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ADVERTISEMENT. 



THE Reader will be enabled to judge of this Edi- 
tion of Shakefpear, by comparing the foUowing 
Tabk of Contents, with that of any other hitherto pub- 
Eihed. 

I. The Text is printed from Dr. Johnfon*s, except in a 
lew plica menttoned m the Notes* 

s. The Prefaces of d? the Editors, ending with Mr. 
Capdl, are given cndre. ' 

3. All the Notes on each Play, by Mr* Rowe, Mr. Pope, 
Mr, Theobald, Sir Thomas Hanmer, Dr. Warburton, and 
Dr. Johnfos, are here colleAed together, and printed in 
proper order at the end of the Volume.— —A very few 
of Mr. Theobald's wfy excepted, wherein he tbdiouOy 
recofds the reftoration of an obvioufly right reading, from 
ibne ^the old editions. 

4. All the Notes and Obfervations, in the following 
booksy which the labours of the fore-mention*d Editors 
did aoC indnde^ ar^ with much trouble, collefled and 
diftribnted throughout the Notes, (The Capitals at the 
end of the lines, exprefs the Marks in the Notes,) viz. 

The Canons of Criticilm, by Mr. Edwards, and the 

Supplement by Mr. Roderick. Can. 

The Revifal of Shakefpear*s Text. Rx vi s. 

Mr. Fiiaer*s EiSiy oa the I^eaming of Shakefpear. 

Farm. 
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ADVERTISEMENT. 

Obfervations and Conjectures, on feveral paflages of 
^Shakcfpear, printed by Prince zt Oxford. 

0B8. &C0N. 

Mr. Seward*8 Notes on Beaumont and Fletcher. Sew a. 

Mr. Kenrick*s Remarks on Dr. Johnfon^s edition of 
Shakefpear. Kbnrick% 

The Anonymous Criticisms in the Magazines and publick 
Papers j and a few under the fame Signature^ which 
fome Friends have communicated. Akom. 

. 5. A Table is added at the end of each Volume ijiew- 
ing the Variations, of any importance/ between the Text» of 
Dr. JohnCon and the laft laborious Editor, Mr. Capell. 

6. The Poems, which arAmqueftionably Shakefpear*ii, 
and which have very unreafonably been omitted in almoft 
all the editions of his Works,^ are hereunto added, 

7. At the top of the firft page of the Tempeft, h pven afi 
engraving of Shakefpeare in miniature, executed by Mr. Pic<$ 
of London, from a Drawing by Mr. Reilly of this City, 
after a Picture now in the pofieffion of David Oarrick, Efqj 
and which ^formerly belonged to ^ William D'AvanaBt. 
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Da. SAMUEL JOHNSON»8 
PREFACE. 



n^HAT praifef «e without veafon lavlihed on the dtai, 
JL and that the honours due only to excdlenCe are paid to 
antiquity, is a complaint likely to be always continued by 
tfaofe^ who, being able to add nothing to trudi, hope for 
eminence from the hcrefics of paradox ; or thoie, who, be- 
ing forced by difappointment upon confolatory ezpedienttj 
are willing to hope from pofterity what the prefent age re- 
ftties, and flatter tliemfelves that the regard which is yet de* 
nied'by envy,, will be at laft beftowed by time. 

Antiquity, like every other quality that attra£b the^ notice 
of mankind, has undoubtedly votaries that reverence it^ 
not from reafon, but from prejudice. Some feem to admire 
indifcriminatdy whatever has been long preferved, without 
confidering that time has fometimes co-operated with chance; 
all perhaps are more wiping to honour paft than prefent ex* 
cellence; and the mind contemplates genius through the 
ftades of age, as the eve furveys the fun through artificial 
opacity. The great contention of criticifm is to find the 
£iuhs of the moderns, and the beauties of the ancients* 
- n 
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n PREFACE^ 

While an author is yet living weeftimate hia powers by his 
worft performance, and when he is dead we rate them by his 
beft.. 

To works^ however^ of which the excellence is not abfo# 
l\ite and definite, but gradual and comparatiye ; to works not 
raifed upon principles demonftrative and fcientifick^ but ap- 
pealing wholly to obfervation and experience, no other teft 
can be applied, than length of duration and continuance of 
cfteem. What mankind haVe long pofTefied they have often 
examined and compared, and if they perllft to value the pof- 
ieffion^ it is becaufe frequent comparifons have confirmed 
opinion in its favour. As among the works of ncture no 
man can properly call a river deep or a mountain high, with- 
out the knowledge of many mountains and many rivers } (o 
in the produ^ons of genius, nothing can be ftiled excellent, 
till it has been compared with other works of the iame kind. 
.Demonftration immediately difplays its power, and has no- 
thing to hope or fear from the flux of years ; but works 
tentative and experimental muA be eilimated by their propor- 
tion to the general and colle£);ive ability of man, as it is dif- 
covered in a long fuccefiion of endeavours. Of the firft 
huilding that was raifed, it might be with certainty deter- 
mined that it was round or f^^uare, but whether~it was fpa- 
cious or lofty muft have been referred to time. The Pytha- 
gorean fcale of numbers was at once difcovered to be perfe^j 
but the poems Of Homer we yet know not to tranfcend the 
common limits of human intelligence, but by remarking, 
that nation after nation, and century after centuiy, has been 
able to do Httle more than tranfpofe his incidents, new name 
his characters, and paraphrafe his fentiments. 

The reverence due to writings that have long fubAfted 
arifes therefore not from any credulous confidence in the fu- 
periorwifdom ofpaftages^ or gloomy perfuafion of thede- 
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PREFACE. m 

graency of mankin^ but is the eSnfequence of •ekaow* 
ledged ind indttbitafSw portions, that whst hal hettf loageft 
known has been moft confidered, and what is mott confidfr- 
ed is beft underftood. > 

The Poct^ of whofe works I haTe undertaken the ¥evifian» 
may now be^n to aflmne the dignity of an ancieftt, 
and claim the privilege, of eftabliflied £uBe and prefcriptive 
veneration. He has long Outlived his century, the term 
commonly fixed as the tieft of literary merit. Whatever ad- 
vantages he might once derive fr6m perfonal allafions, Ipcal 
cuftoms, or temporary opinions, have for many years been 
loft ; and every toipick of merriment or motive of forrow, 
which the modes of artificial life afforded him, now only 
obfcare the fcenes which they once illuminated. The effe^ls 
of favour and competition are at an end ; the tradition of his 
friendihips and his enmities has periibed ; his works fuppoxt 
no opinion with arguments, nor fupply any faction with 
inve^ves; they can neither indulge vanity, nor, gratify 
.malignity, but are read without any other reafon than the 
defire of pleafure, and are therefore praifed only as pleafure 
is obtained ; yet, thus unaHlfted by intereft or paffion, they 
have paft through variations of tafte aiid changes of manners, 
and as they devolved from one generation to another, have 
icceaved iiew honours at every tranfmilfion. 

But becaofe human judgment, though it be gradually gain-' 
xng Upon certainty, never becomes infallible $ and approba- 
tion, though long -continued, may yet be only the approbation, 
of prejudice or faflixon| it is pr6per to in^ire, by whatpe- 
coliaridcs of excellence Shake fp. are has gained and kept the 
Xirvour of his countrymen. 

K<ldiing can pleafe many, and pleafe long, but juft repre- 
fttttatiODS of general nature. Particular manners can be 
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if PREFACE. 

. knoim to few and therefore few oinly can jud^ how neariy 
Chey aie copied. The irregular combinations of fanciful in- 
vention may delight a-while^ by that novelty of which the 
common fatiety of life fends us all in qaeft; but the plea* 
fores of fudden wonder ate ibon exhaufted, and the mind can 
only repofe on the ftability of truth. 

Shakefpeare is above all writers^ at leaft above all modem 
writers, die poet of nature ; the poet that holds up to hit 
readers a futhful mirrour of manners and of life. His dnu 
sailers are not, modified by the cufloms of particular places, 
unpraAifed by the reft of the world j by the peculiarities of 
ftttdies or profeflionsi which can operate but upon imall 
numbers $ or by the accidents of tranfient fafliions or tem- 
porary opinions : They afe the genuine progeny of common 
humanity, foch as the world will always fupply, and obfer* 
vation will always find. His perfons a£b and fpeak by the 
influence of thofe general pafiions and principles by which 
al) minds are agitated, and the whole fyftem of life is conti- 
nued in motion. In the writings of other poets a charader 
is too often an individual ; in thofe of Shakefpeare it is 
commonly a fpecies. 

It is from diis wide extenfion of defign that fo much in- 
ftru£don is derived. It is this which fills the plays of Shake- 
fpeare with pra^cal axioms and domeftic wifdom. It was 
faid of Euripides, that every verfe was a precept | and it may 
be faid of Shakefpeare, that from his works may be col- 
leded a fyflem of civil and economical prudence. Yet his 
real power is not ihown in the fplendour of particular paflages, 
but by the progrefs of his fable, and, the tenour of his dia- 

' logue I and he that tries to recommend him by feled.quoCa- 
tadoas, will fiicceed like the pedant in Hierocles, who, when 
he^ffered his hoafe to iale, earned a brick in hii pocket as 
a fpecimen. 
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P R B P A C £. V 

It will not eafiljr be imagined how nCiath Shakefpeaiv 
ezcells in accommodating his fentiments to real life, but by 
comparing him with other authors. It was obferved of the 
ancient fchools of declamation^ that the more diligently they 
were htqucnttd, the more vras the ftndent difqualified for 
the world, becaufe he found hothing there which he fhould 
ever meet in any other place. The fame remark may be ap- 
plied to every fbge but that of Shakefpeare. The theatre, 
when it is under any other diref^ion, is peopled by fuch 
charadeis as were never feen, converting in a language 
which was never heard, upon topicks which will never arife 
In the commerce of mankind. But the dialogue of this 
author is often fo evidently determined by the incident which 
produces it, and is purfued with fo much eafe^and fimpUcity, 
that it feems fcarcely to claim the merit of ficHon, but to 
have been gleaned by diligent fele£Uon out of common con- 
vtr£iiioii, and common occurrences. 

Upon every other ftage the univerfal agent is love, by 
whofe power all good and evil is difbibuted, and every action 
quickened and retarded. To bring a lover, a lady suid a 
rival into the fable ; to entangle them in contradictory obli« 
^dons, perplex them with oppofitions of intereft, and har- 
rais them with violence of defires inconfiftent with each 
other; to make them meet in rapture and part in agony ; to 
fill their mouths with hyperbolical joy and outrageous for- 
low } to difbefs'them as nothihg human ever was dUtnffpi^ 
to deliver them as nothing human ever was delivered, is the 
buiineis of a modern dramatift* For dus, probability is vio* 
lated, life is mifreprefented, and language is depraved. But 
love u only one of many paffions, and as it has nogreat in- 
(faience npon the fum of life, it has little operation in the 
dumat oi a fdct, who CMighc hit ideas from the iivin^ 
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world, and exhibited only what he faw before him, , He 
knew, that any other paflion, as it was regular or exorbi- 
tant, was a cauCe of happinefs or calamity. 

Chara£bers thus ample and general were not eafily dif- 
criminated and pteferved, yet perhaps no poet ever kept his 
perfonages more diftind from each other. I will not fay 
with Pope, that every fpeech may be aligned to^thc proper 
fpeaker, becaufe many fpeeches there are which have nothing 
,ehara£teriftical ; but, perhaps, though fome may be equally 
adapted to every perfon, it will be difficult tafind, any that 
can be properly transferred from the prefent poffeflbr to ano- 
ther claimant. The choice is right, when there is reafoa 
fbr choice. 

Other dramatifts can only gain attention hy hyperboUctl 
or aggravated chara£^ers, by fabulous and unexampled excel* 
lence or depravity, as the writers of barbarous romances in- 
vigorated th6 reader by a giant and dwarf; and he that 
fhottld form his expectations of human afiairs fi^om the play, 
or from the tale, would be equally deceived. Shakefpeare 
has no heroes ; hir Scenes are occupied only by men, who 
a^ and fpeak as the reader thinks that he fliould himfeif 
have fpoken or »6ted on the (ame occafion t Even where 
the agency is fupematural the dialogue is level with life. 
Other writer* difguife the moft natural paffioni and moil 
frequent incidents j fo that he who contemplates them in the 
book vriU not know them in the world : Shakefpeare 
approximates the remote, and familiarizes the wondnful ; 
the event which he reprefents will not happen, but if it 
were ppffible, its effe^ would be probably fuch as he hat 
affigned { and it may be (idd, that he has not only ihewa ha- 
man nature as it ads in real exigences, bat u it would be 
fi^und in trials, to which it cmoot be eapoled, . 



d by Google 



PREFACE. vli 

TJuft tkesefim is tbe piaiie of Shakefpetre^ ^kak, Kit 
drama is the mirrottr of life ; that he who has mased hit 
imagxaation, in folkrwiog the phantoms which odxerwriton 
xaife up before him, may here be cured of. his delirious cx« 
tafieS) by reading human fentiments in human huiguage; hy 
ieenes ftom which a hennit may eftimate tWe ttaB(a£liQiift 
of the worlds and « confeiTor predi^ the p^ogrefs of tli5 



His adherence to general nature has expoftd him to th« 
eenfiire of criticks^ who form their judgments upon nairowef' 
principles. Dennis and Rhymer think his Romans not fiif* 
6ciently Roman ; and Voltaire cenfures his kings as noft 
completely royal. Dennis is offended^ that Meneniiis» a 
^^nator of Rome^ Aootd play the buffoon | ^and Vohaii« 
perhaps thinks decency violated when the Danifli Vfitfpc 
is reprdented as a drunkard. But Shakefpeare always 
makes nature predominate over accident 3 and if he pre- 
ferves the eiTentnl chamber, is not very careful of diftin^* 
ons fuperinduced and adventitious. His ftorf sequirci 
Romans or kings, but he thinks, only on men. He kn«# 
diat Rome, Kke every oAcr city, had men of all £fpofiti« 
ons } and wanting a buiFoon, ho went into the fen«te*lioiift 
for. that whfch the ienate-houfe would- certainly have a 
ed him. He was inclined to ihew an uforper and a : 
derer not only odious but defpicable, he dierefore added 
drunkennefs to his other qualities, knowing diat kings love 
wine like other men, and that wine exerts it natural power 
upon kings. Thefe are the petty cavils of petty minds ; a 
poet overlooks ^e cafual^ diftinAion of country and con- .« . ^« 
dition, as a painter, fatisfied with the figure, negle^llM fi^ 
drapeiy. 
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^ PREFACE. 

The ^nftre which he has incunred by mixing comic and 
Crtgic fcenesy as it extends to all his works, dererves more 
confideration. Let the h£k be Brft ftated, and then exa- 
mined. 

Shakefpeare^s plays are not In the rigorous or critical 
fenfe either tragedies or comedies, but compofitions of a 
difiinA kind $ exhibiting the real fbte of fublunary nature, 
which partakes of good and evil, joy and forrow, mingled 
with endlefs variety of proportion and innumerable modes 
of combination } and expreffing the courfe of the world, in 
which the lofs of one is the gain of another ; in which, at 
the fame time, the reveller is hafUng to his wine, and the 
mourner burying his fnend ; in which the malignity of one 
ti fometimes defeated by the frolick of another } and many 
mifchiefs and many benefits are done and hindered, without 
defign. 

Out of this chaos of mingled purpofes and cafualties, the 
ancient poets, according to the laws which cuftom had pre- 
fcribed, lele^led fome the crimes of men, and fome their 
absurdities j fome the momentous viciilitudes of life, and 
fome the lifter occurrences ^ fome the terrors of diftrefs, 
and fome the gaieties of . profperlty. Thus rofe the two 
modes of imitation, known by the names of tragedy and 
comedy, compofitions intended to promote dUFerent ends by 
contrary means, and confidexed as fo little allied, that I do 
not recoUe^l among the Greeks or Romans a fingle writer 
who attempted both. 

Shakefpeare has united the powers of exciting laughter and 
forrow not only in one mind but in one compofition. Almoft 
all his plays are divided between ferious and ludicrous cha* 
faders, and, in the fuccefilve evolutions of the defign, fome- 
times produce fcriouihefs and iorrow, and fometimes levity 
and laughter. 
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That this it a pnaice contfary to the rules of tMatk 
will be ready allowed 3 but there is always an appeal open 
from criticiim to nature, the end of writing is to inftmfti 
tiie end of poetry is to inftruA hy pkafing. That the 
mingled diama may convey all the inftnidion of tragedy or 
comedy cannot be denied^ becsnfe it includes both in its aU 
terations of ez^bition, and approaches nearer than either to 
the appearance of life, by ihcwing how great inachinations 
and flender defigns may promote or obviate one another, and 
the high and the low co-opeiate in the general fyftem by 
unavoidable concatenation. 

It is objeded, that by this change of fcenes the paffions 
are interrupted in their progreffiony and that the principal 
event, being not advanced by a due gradation of perparatory 
incidents, wants at laft the power to move, which confti* 
tutes the perfe^ioo of dramatick poetry. This reafoniikg is 
fo fpecious, that it is received as true even by thole who^ in 
daily experience feel it to be falfe. The inteirchanges of 
mingled fcenes feldom fail to produce the intended . vidffi- 
tades <Sf paffion. Fiction cannot move fo much, but that 
the attention may be eafily transferred ; and though it muft , 
be allowed that pleafing melancholy be iometimes interrupt- 
ed by unwelcome levity, yet let it be confidered likewife, 
that melancholy is often not pleafing, and that the diftur- 
bance of one, man may be the relief of another $ that dif- 
fjcrent auditors have different habitudes ; and that, upon the 
vhok, all pleafure confifts in variety. 

The players, who in their edition divided our author's 
works into comedies hiflories, and tragedies, feem not to 
have diftinguiflied the three kinds, by any very exa& or de<» 
finite idea. 

e An action which ended happily to the principal perftAns, 
however ierioiis or diftreisf ol through its intermediate inci* 
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deiltsy ill tktir opinion conftituted' a comedy. This idea of 
a^comcdy coatiAotd long amongft us, aji<l-play»wpn vmxxita, 
ytbkh, by chaagiag the cataftrophc, w€ie tragedies to-day 
and comedies «o<-moRow. 

Tragedy wat not in ^loie times a poem of mofe geaarai 
dignity or elevation than comedy $ it required only a cala- 
mitdiis condufion, with which the common criticiiin of 
that age was iatisfied^ whatever lighter pleafure it afforded in 
its progrefs, 

Hiftory was a feries of aftion^ wkh no other than chro- 
nological fucceflioiiy independent on each other, and without 
any tendency to introduce or regulate the cooclufion. It is 
not always very nicely diftfaiguiihed from tragedy. There is 
not much nearer approach to unity of a£kwa in the tragedy 
of Antony and Cleopatra^ than in the hiftory of Richard the 
Socond. But a hiftory might h^ continued through many- 
plays $ as it had no plan, it had no limits. 

Through ail thefe denominations of the 4nmt, Shake* 
fpeare*s modeof corapofition is the iame ; an interchange of 
ferioufiiefs and merriment, by which the mind is foftened at 
one time, and exhilarated at another. But whatever be his 
purpofe, whether to gladden or deprefs, or to conduct the 
ftory, without vehemence or emotion, through tn&M of 
eafy and familiar dialogue, he never fails to attain his pur* 
pofe ; as he commands tks, we laugh or mourn, or lit lilent 
with quiet expcdation, in tranquillity without indifference. 

When Shakefpeare*S'plan is underftood, moft of the cri* 
ttcifins of Rhymer and Voltaire vanifti away. The play of 
Hamlet is opened, without impropriety, by two featineli | 
lagp bellows at Brabantio*s window, without injury to the 
fcheme of the play, thou^ in terms ^hich a modem audi* 
cAce would not cafily endure | the rharaftir of Pokaiut it 
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i«i£iDable ti^ iife6il $ and the Gnve-diggen themftlvts 
may be heard with applauie. 

Shafcefpeare engagol la dmutic poetry with the wOfld 
open before him ; die rules of the ancients were yet known 
to few j the public judgment waa nnifnmcd ; he had no 
example of Aich fame as might force him upon imitatioay 
nor criticfcs of fuch authority as might rdfaain hit extras 
vagance s He therefore ifidulged hta natural difpofition^ and 
his diipofition^ as Rhymer has remarked^ led lum to comedy. 
In tragedy he often writes with great appearance of toil a|i4 
ftudy, what is written at laft with little felicity $ but in hia 
comic icenes^ he leems to produce without labour^ ivhat oo- 
bboor can improve. In tragedy he is always ftniggling after 
lome occafion to be comic, but in comedy he&enrt to ie» 
pofe, or to luanriate, as in a mode of thinking congenial to 
his nature* In his trsgic Irenes there is always fonHthihg 
wanting, but his comedy often ibrpafles expectation or de* 
fire. His comedy pleaiiBS by the thoughts and the language, 
and his tngedy for the. gieater part by incident and wQamu 
His tragedy feeras to be fluU, his- comedy to be ij9ftind« 

The force o£ his eomic iceaes has foffemd Mttle diminu- 
tion 6om the changes made by a century and a half, la 
nonncrs or in wovda. Aa his pcrfianagesiad upon principka 
aiifing from genuine paflioi^ very little modified bf partiica-. ■ 
lar forms, their plea&res and vo^ationa are communicahle to 
all times and to all places; they are natual, and therefore 
danble; the adventUiottS peculiarities of perianal habits, 
are only Ibperfidal dies, bright and pleafing lor a little 
while, yet fooo ftding to a dim tindl, without any remainr 
of former luftre j but the diicrimlnatioiis of true paffion art 
the cokmrsof nature « they pervade die whole mafs, and 
oMi only perifli with the boi^ that exhibits them* -The acci* 
dental cofldpofitiont of hclct«f|eiMoat modes art diflblnd bf 



d by Google 



kfi P R B F A C E. 

. titt ihanee which combined them ; but the uniform fimpli- 
city of primitive qualities ndther admits increafe, nor fuffen 
^ecay. The iand heaped bjr one flood is fcattered by another^ 
hut the rook always continues in its place. The ftream of 
time^ which is contintiaily waAing the diflblubie fabricka 
jof other poets^ pafles without injury by the adamant of 
Shakefpeacctf 

If there be, what I believe there isy in every nation^ a 
Itile which never becomes obfoiete, a certain mode of 
phrafeology fo confonaht and congenial to the analogy and 
principles of its refpeftive language as to remain fettled and 
unaltered $ this ftile is probably to be fought in the common 
intercourfe of life, among thofe who fpeak only to be under- 
flood, without ambition of elegance. The polite are always 
catching modifli innovations, and the learned depart from 
eftabliihed forms of fpeech, in hope bf finding or making 
better $ thofe whowiflk for diflin^n, forfakethe vulgar, 
when the vulgar is right } but there is a converfation above 
gioflhefs and below refinement, where propriety refides, and 
where this poet feems to have gathered his comic dialogue. 
He is therefore more agreeable to the ears of the prefent age 
than, any other author equally remote, and among his other 
C9ccellencies deferves to be fludicd as one of the original 
maflers of our language. 

< Thefe obfervations are to be confidered not as unezceptio* 
nably conflant, but as containing general and predominant 
truth. Shakefpeare*s familiar dialogue is affirmed to be 
^ooth and clear, yet bot wholly without ruggednefs or dif- 
ficulty } as a country may be eminently fluitful, though it 
has fpots unfit for cultivation : His characters are praifed 
«» natural, thopgh their fentiments are fometimes forced, 
and their actions improbable $ as the earth upon the whole 
M fphorical, though ita fuiface is varied with protuberancet 
and cavities. 
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Sliake%eaie witii lii« CBcdtencies has likcwi6 finltSy and 
ianlti fufficient to obfcme and oretwhalm aof other metit?. 
I fliall fliew them in the propottioii in which th^ ^W^" ^ 
mc^ without enviooa maligMty or fupctiHtioaa venaratiiMBU 
No qodBon can be more innocently diicufled than a ted 
poeft pretenfioos to renown ; and little r^ard is doe to that 
btgotiy which iets candour hi^er than tnith« 

Hisfiiftdefeft is that to which may bcunprted moftof 
the eril in books or in men* He fitciificcs virtue to oonvt* 
nienccy and is to mnch more careM to pkafe than to in* 
ftro&y that he fe^ms to write without any moral puipoiS;. 
From his writing! indeed a fyftem of focial duty may be ic* 
kded, for he that thinks reafbnably muft think morUly } 
but his preocpti and axioms drop cafually irom him ) he 
makes no juift difiribudon of good or evil^ nor is always cars^ 
liil to ihew in the virtuouSy a diiapprobation of the wicked j 
be canicflihis peribns indifferently through right and wrong, 
and at the clofe diimiflcs them without fuither car^ and 
leaves their examples to operate by chance.r This fault the 
brbarity of his age cannot extenuate^ for it is always a wri* 
ter's duty to make the world better, and juftice it a virtoe 
independent on time or place* 

The plots are often fo loofely formed^ that a very flight 
confideration may improre them> and £o carelefsly puribed, 
that he feems not always fully to comprehend his own de* 
fign. He omitt opportunities of inftru^ling or delighting, 
which the tndn of his ftory ieems to force upon him, and 
apparently rgeds thofe exhibitions which would be more 
afie^tingy for the lake of thofe which are more eafy. 

• In this pafflige, Dr. Johnibn bss been charged with aflbting, 
ttet siMkefpeare^ ftojts were ftiffielent to obfcore and overwhelm 
his Exttcllrnrlf t But by ntbermirilt he certainly means the metit 
of any otlj«r writer. 
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It may be obferved, that in many of his plays the latter 
part it eridently ncgleded* When he found himfelf nehir 
the Old of .his work, and, in view of his reward^ Be 
'. Shortened the labour, to fnatch the profit. He therefore re- 
tnits his efforts where he fliould moft vigorouHy exert them» 
and - hit csftaftrophe is improbably produced or imperfeftly 
reprefented. 

He had' no regard t» diltinOion of time or place, but gires 
to one olge or nstion, without fcrople, the cuftoms, inftitu- 
tioiss, and opinions of another,' at the expence n6t only of 
.likelibood, but of poffibility. Thefe faults Pope has e^ 
deaipoured, with more seal than judgment, to transfer to his 
imagined interpdlat(«r8. We need not wonder to find- HeAor 
quoting Ariftetl:, when we fee the loves of Thefeus and 
Hippolyta combined with the. Oothick mythology of fairies. 
Shakeipeare, indeed, was not the only violater of chrono- 
logy^ for in the fame age Sidney, who wanted not the ad- 
vantages of learning, has, in his Arca<fia, confounded the 
paftoral with the feudal times, the days of innocence, quiet 
and fecurity, with thofe of turbulence, violence and ad- 
ventufe. 

In his comic fcenes he is fddom very foccefsful, when he 
engages his charaders in reciprocations of fmartnefs and < on- 
teft of farcafm- ; their jefls are commonly grofs, and their 
pleafantry licentious ; neither his geptlemen nor bis ladies 
have much delicacy, nor are ftrfficiently difHngaifted from 
his clowns by any appearance of refined manners. Whether 
he reprefented the real converfatioh of his tiniie is not eafy 
to determine j th: reign of Elizabeth is commonly fuppoif- 
ed to have been a time of ftatelinefs, formality and referve, 
yet perhaps <he relaxations of that feverity were not very 
elegant. There -muft, however, have b:en always fonjic 
modes of gaiety preferable to others, and a writer ought to 
chufe the beft, 
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In tnffdf liit pcffinnaAGC tens cMAuktly to be yntU, 
at ha labouTx is more. The eflfufiofts of piffioa yfthkt^ en- 
ftacc forces out, art for the moft past Adkiag ood OBCrge- 
ttck J bat uriioiever he foBcitshis ixvrefltion. Or fttiifts bit 
^oSdcs, the ofl&ptifig^ hii thrOes is tmofmrp tauamt&p 
tedsOoiJiers^ tuA obfcarity. 

la narratidh he afib£l8 a ^ipropoftiQiiato poiop of dictioBy 
and a wearifome train of ctrcumlocotiOB^ and tells the inci* 
dent ixnperfofUy in many words, whkh might have been 
Boie pklidy detiveted in few. Natrotioft in dramatic poetry 
is natanlly tedions, as it is vnanimated and ina£live^ and 
oi»ftro£U the pn>grefs«f the adion $ it flsould thereibre al« 
ways be rapid, and enlivened by ftequent interruptioii. 
Sbakefpeifre found ttanencombraacej and inftead of lighten- 
ing it by brevity, endeavoured to rscMMathd it by dignity 
aodfplendoiir. 

His devlamatiofis or fet (peeches^ are eommotily cold aAd 
weaky for his power was the power of nature ; when Be 
endeavoured, 4ike other tragic writers, to cat^h opportunities 
•f anipliikation, and inftead of in<;uiring what the o.cafioh 
demanded; to fhow how much his ftores of knowledge codd 
fopply, befeldom efcapes without the pity or refentment of 
hisfeader. 

It is incident to him to be odw and then entangled with 
an unwieldy ^ntiment, which he ctonot well exprefs, aftd 
will not re'ytit ; he ftruggles with it a while, and if it con- 
tinues ftubborn, comprifes it in words foch as occur, a^d 
leaves it to bediftntasgled and evolved by thofe who have 
more Icxfore to beftow upon it. 

Not that always where the language is xhtricate the 
thought is fttbtle, or the ima^ always great where the liiie 
is bulky j the equality of words to things is very often ne- 
slewed, and trivial fentiments and vulgar ideas difappoint 
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the attentioiiy to which they ne noommcnded by ibooiroui 
cphithets and fweltiftg figuies. 

- But the admiren of thii great poet have never lefs reaftn 
to indulge their hopes of fupreme ezceUence, that when He 
feemt fully refolved to fink them in dejeaion, and moUi^f 
^em with tender emodont by ths fall of greatneft, the dail- 
fev of innocence^ or the croiles of love. He is not l<Aig 
foft and pathetic without fome idle conceit, or contemptible 
equivocation. He no fooner begins to movc^ than he coon* 
teraAs himfelf $ and terrour and pity, as they are rifing in the 
mind, are checjked and blafled by fudden frigidity. 

A quibble is to Shafcefpearey what hmiinous vapours are 
to the traveller} he follows it at all adventures, it is fure to 
lead him out of his way, and fure to engulf him in the 
mire. It has fome malignant power over his mind, and its 
fiifcinations are irrefiftible. Whatever be the dignity or pro- 
Ibondity of his difquifition, whether he be enlaxging know- 
ledge or exalting affe^ion, whether he be amufing attention 
with incidents, or enchaining it in fufpenfe, let but 'a 
quibble fpring up before him, and he leaves his work nnfi- 
niihed. A quibble is the golden apple for which he will 
always turn afide Irom his career, or ftoop from his elevati- 
on. A quibble^ poor and barren as it is, gave him fuch de- 
light, that he was content to puichafe it, by the (acriiice of 
teafon, propriety and truth. A quibble was to him the 
iatal Cleopatra for which he loft the world, and was content 
to lofe it. 

It will be thought ftrange, that, in enumerating the 
defe^ of this writer, I have not yet mentioned his negldS 
of the unities $ his violation of thofe laws which have been 
inftituted and efiabliihed by the joint authority of poets and 
of criticks* . 
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For hit other devtattoiit from the art of writings I refign 
him to critical juftice, without making any other demand in 
hit £ivoiir> than that which muft be indulged to all human 
excellence ; that hit virtues be rated with his failings : But» 
tvom the renfure which this irreguhuity may bring upon 
ium» I fhall, vrith due reverence to that learning which I 
ffluil oppofe, adventure to try how I can defend him* 

His hiflories^ being neidier tragedies nor comediet> are 
not fubjeffc to any of their laws ; nothing more is necelfary 
to all the praife which they expert, than that the changes of 
action be fo prepared at to be underftoody that the incidents 
be various and affeding^ and the characters confiftent> na- 
tural and diitind. No other unity is intended^ and therefore 
none is to be ibught. 

In his other works he has welV enough preferved the unity 
of action. He has not, indeed, an intrigue regularly per- 
plexed and regularly unravelled ; he does not endeavour to 
hide his defign only to difcover it, fcnr this i« feldom the 
order of real evcntt, and Sheakfpeare is the poet oif nature : 
But his plan has commonly what Ariilotl^ requires, a be- 
ginning, a middle, and an end$ one event is concatenated 
with another, and the conciufion follows by eafy confe- 
quence. There are perhaps fome incidents that might be 
fpared, as in other poets there is much ulk that only fills 
up time upon the ftage ; but the general fyftem makes 
gradual advances, and the end of the play is the end of ex- 
pecUtion. 

To the unities of time and place he has (hewn no regard, 
and perha|» a nearer view of the principles on which they 
ftaad will diminifh their value, and withdraw from them 
the veneration which, from the time of Corneille, they 
have very generally received, by difcovering that they hav^ 

Vol. I. b 
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gWen. more trouble to th« lioet^ .thuA- pkafore to tbc 
auditor. 

The neceility of obfenrilig the unities of time and pbcc 
atifes from the fuppofed neceifity of making the drama cre« 
dible. The criddcs hold it unpoffible^ that an action of 
months or years can be poffibly believed to pafs in three 
hours ; or that the fpeAator can fuppofe himielf to fit in 
the theatre, while ambaHadors go and return betwe. n diftant 
kings, while armies aire levied and towns befieged, while aa 
etile waAdeta' and returns, or tiU he whom th^ iaw court* 
iag hi's miftrefs, fhall lament the untimely fall of his fon* 
The mind revolts 4rom evident faUfehood^ and fidion lofet 
its force vhen it departs from the refemblanct of reality. 

From the narrow limitation of time neceiTarily arifes the 
contraction off place* The ^edatOr, who knows that he 
faw the ftrft stGt at Alexandria, cannot fuppofe that he fees 
the next at Rome, at a diftance to which not the dragons of 
Medea could. In fb fiiort a time, have transported him ; he 
knows with certainty that he has not changed his place } 
and he knows -that place cannot change itfelf^ that what was 
a houfe cannot become a plain ^ that what was Thebes can 
never be Perfcpolis. 

Such is the triumphant language with which a critic 
exults over the mifery of an irregular poet, and exults ^m- 
nionly without refinance or reply. It is time thereforeVto - 
tell him, by the authority of Shakefpeare, that he aflumes, 
as an unqueftiooable principle, a pofiti6n,^hich, while his 
breath is forming it into words, his underftanding pronounces 
to be itih. It is falfe, that any reprefentation is miftaken 
for reality; ^Aat .any dramatic fable in its matei'iality was 
ever credible, or, for a fingle moment, was ever credited. 

The objedion arifing from the impoffibility of paffing the 
£rft hour at Alexandria, and the next at Rome^ fuppofes» 
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diat when the play opens the fpe^tor seally isnaginet hiwr 
klf at Alexandria^ and believes that his walk to the theatre 
has been a voyage to Sgypt^ and that he lives m the days of 
Antooy and Cleopatra* Surely he that imagines this, may 
ima^ne more. He that can take'thi^ £t9gc at one time % 
the palace of the Ptolt^miesy may take.it in half an hour for 
ihe promootofy of A^Hum* Delufion, if delu£on be ad*> 
inittcd, h^ no certain limitation $ ^ the fpe£^ator can be 
once peribadedy that his ^H acquaintance are Alexander and 
Cxiar, that a room ilhtfninated with candles is thCr plain of 
Plieff£iU% Of the banki>f Gramcus^ he- is in a ftat€ of eleva«> 
tbn above the readi of SQafoj>3 'P^ ^^ trutb^ and . itom the 
heights of emj^yiean poetryi may deipiie the circumfcriptir 
ons of ter^ikial nature. .There ia no reaibn why a mind 
thus wandering in ex(afy Aould count the ck>ck^ or why an 
hour ibottkl not be. a century. in that calentuve of the brains 
that can snake the ^agi a field* 

• The truth ia> tlMt the fpedatoxs are always in their fenfes^ 
andknow> firomthe finft.adto the Ui£^ that the ftage i^ 
only a ibge» and. that the players ^re only players. They 
come to. hear a ce«tai& number of lines^rccited with jw^ 
gefture and elegant modulation. The lines rektc to fomr 
guEdong and an a^on muft be in fome p\ace ; but the 4i^e» 
rent a^ons that cojnpleat a ftory may be in places very re- 
mote from each other j and where is Jthe absurdity of flow- 
ing that fpace to reprefent firft Athens, and then Sicily^ 
which was ahvays kBOwn to be neilher Sicily nor Athens,, 
but a modem' theatre. • . 

By fttppoiition,.asphtee i» i&trDdQ(e4> time may be ex- 
tended j the tine required by the fable clapfes forthcmofl 
part between the-a^sj for, of fomuch of the a£tion as is 
feprc&nted, the rod and poetical duration k the lame 14 
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in the firft 3i&, preparations for war againft Mithridates are 
reprefented to be made in Rome, the event of the war may, 
without abfsrdity, be represented in the cataftrophe, as hap* 
pening in Pontus 5 we know that there is neither war, nor 
preparation for war j we know that we are neither in Rome 
nor Pontus 5 that neither Mithridates nor LucuUus, are be* 
fore us. The drama exhibits fucceflive imitations of fuccef> 
live aiftions, and why may not the fecond imitation reprefent 
«n a€^ion that happened yeajrs after the firft ; if it be fo con- 
ne^ed with it> that nothing but time can be fuppofed to in- 
'tervene. Time is, of all modes of eziftence, moft obfequi- 
ous to the imagination ; a lapfe of years is as eafily conceived 
as a pafTage of hours. In contemplation we eafily contra A 
the time of real af^ions, and therefore willingly permit it to 
be contracted when we only fee their imitation. 

It will be afked, how the drama moves, if it is not cre- 
dited. It is credited with ail- the credit due to a drama. It 
is credited, whenever it moves, as a juft piAure of a real 
'original ; as reprefentihg to the auditor what he would him- 
f«lf fee), if he were to do or fuifer what is there feigned to 
be fuffered or to be done. The reflection that ftrikes the 
heart is not, that the evils before us are^al evils, but that 
they are evils to-i^ich we ourfelves may be expofed. if 
there be any fallacy, it is not that we fancy the players, but 
that we fancy ourfelves unhappy for a moment ; but we ra- 
ther lament the poffibility than fuppofe the prefence of mi- 
fery, as a'mother weeps over her babe, when Ae remembers 
that death may take it from her. The delight of tragedy 
-proceeds from onr confcioufnefs of fiftion ; if we thought 
murders and treafons real, they would pleafe no- more. 

Imitations produce pain or pleafure, not becaufe they are 
miftaken for realities, but becaufe they bring realities to 
mind. When the imaginaiioii is recreated by a^nted land- 
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ktpe, the trees are not fuppofed capable to give us ftade,. or 
the fouBtains coolnefs ; but we confider, how we ihould be 
plcafed with fuch fountains playing bcfide us^ and fucK 
woods waving over us. We are agitated in reading the 
hiftory of Henry the Fifth, yet no man takes his book for 
the field of Agencourt. A dramatic exhibition is a book 
recited with concomitants that encreafe or diminifli its cflfeft. 
FamiUiar comedy is often more powerful on the ftage, than 
in the page ; imperial tragedy is always lefs. The humour 
of Petruchio may be heightened by grimace, but what voice- 
or what geftorexan hope to afld dignity or force to the foli« 
Joquy of Cato. / 

^ A play read, affetfts t|ie mind like a playacted. It ir 
therefore evident, that the aAion is not fupp^fed to be realy 
and it follows that between the a£ls a longer or fiiorter time 
may be allowed to pais, and that no more account of fpace 
or duradon is to to be taken by the auditor of a drama> 
than by the reader of a narrative, before whom may pafs 
in an hour the life of a hero, ot the revolutioils of an empire.. 
Whether Shakefpeare knew the unities, andr rejected thenv 
by defign, or deviated from them by happy ignorance, it is,^ 
I ^nk, impoffible to decide, and u&lefs to inquire. We 
may reafbnably ^ppofc, that, when he rofe to notice, he dtdt 
not want the counfels and admonitions of fchokrs and cri- 
tics, and that he at laft deliberately periifted- In a pradlice, 
which ke might have begun by chance. As nothing i» 
dTcntial to the fsble, but unity of a£Hon, and as the uni* 
ties of time and place arife evidently from falfe alTumptions,. 
and, by drcumiicribing the extent of the drama, lefleniits 
variety, I cannot think it much to be lamented,, that the)r 
'were not known by him, or not obferved : Nor, if fuch 
another poet could arife, fhould I very vehemently reproach 
hiaj that his fixft aift palTed at Yeniceit and his.n£xtua 
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Cyprtis. Such violations of rules mfirely pofitive, become 
idle comprehfflifive genius of Sliakefpeare, and fuch cenfures 
are fuitable to the minute and flender criticifm of Voltaire : 

Non ufque adeo permfiuH imis 
Longus fitmma dies, ut non, fi voce MetelR 
Sarvetttur leges, malint a C^fare toiS, 

Yet whfcn I {p6ak thus fligfatly of dramatic mles^ I can- 
not but recoMe£l how much wit and learning may be pro- 
duced againft me ; before fuch authorities I am afraid to 
iiandy not that I think t&e prtfent queftion Qne of thofe that 
are to be decided by mere authority^ but becaufe it is to be 
furpe£bed, that thefe precepts hayc not been fo eafily receiv- 
ed but for better reafons than I have yet been able to find. 
The Tefult of my enquiries, in which it would be ludicrous 
to boaft df impartiality^ is, that the unities of time and 
place are not eifential to a juft drama, that though they may 
fbmctimes conduce to pleafuie, they are always to be facri- 
^ced to the nobler beauties of variety and infbudion ; and 
that a play, written with nice observation of critical rules^ 
is to be contemplated as an elaborate cu^iofity,' as the pro- 
duct of fuperHiious and ofbntatious artj by which is ihewn> 
father what is poffibie, than what is vnceStrj. - 

He diat, without diminution of any other eirceiknce, ihall 
preferve all the unities unbroken, deferves the like applauie 
with the archited, who ihall difplay all the orders of ar- 
chitedure in a citadel, widiout any deduf^ion ^m its 
ihrength ; but the principal beauty of a citadel is to exclude 
fhe enemy ; and the greateft graces of a play, are to copy 
nature and inftmd life. ■ 

Perhaps, what I have here, not dogmatically, but deli- 
berately written, may recal the principles of the drama to 
a new examiMtion, 1 am almoft frightened at my owa 
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leimirity ; and when I eftimate the faAe and the firength of 
thofe that maintain the contrary opinion^ am ready to fink 
4own in Tcverential filence ; as JEneaa withdrew from (^ 
defence of Troy^ when he (ew Neptune ihaklng the wall^ 
and Juno head the befiegers. 

Thofe whom my arguments cannot pierAiade to give theit 
appTobadofi to the judgment of Shakefpeare^ wiU eafily» if 
they coniiderthe condition of his life> make fbme allowanoa 
for his ignorance. 

Every man*6 f>erformances, to be rightly eftimated, muft 
be compared with the ftatc of (he age in which he lived, and 
with his own particular opportunities ; and though to the 
reader a. book i}t not worfe or better for the drcumiUnces of 
the author, yet as there is always a fiient f efercnce of Ikutnail 
works to human abilities, and as the enquiry, how fsir mall 
may extend his defigns, or how high he may rate his native 
force, is of far greater dignity than in what rank we fliall 
place any particular performance, curiofity is always bufy 
to difcover the inflruments, as well as to furvey tlie work- 
manihip, to know how much is to be afcribed to original 
powers^ and how much to cafual and adventitious help» 
The palaces of f*eru and Mexico were certainly mean and 
incommodious Jiabitations, if compared to the houfes .of 
European monarchs ; yet who could forbear to view theift 
with aftoniHiment, who remembered that they were $uift 
without the ufe of iron > 

The Englifli nation, in the time of Shakefpeare, was ydt 
ftruggling to emerge from barbarity. The philology of Italy 
had been tranfplanted hither in the teign of Henry die 
Eighth; and the learned languages had been fuccefsfully 
cultivated by Lilly, Linacer, and More; by Pole, Cheke, 
and Gardiner j and afterwards by Smith, Clerk, Haddon, 
and Afcham. Greek was now taught to boys in the piinet'* 



d by Google 



3txw P R E F A C B. 

pal fcJbooYs ; and thofe whi> united elegance with learning^ 
read, with great diligence, the Italian and Spani/h poets* 
But literature was yet confined to profefled fcholars, or tq 
men -and women of high rank. The public was gtofs and 
.^ dark $ and to be able to read and write, •was an accompUfh**^ 
ment ftiU valued for its rarity. 

Nations, like individuals, have their infancy. A peoplo 
newly awakened to literary curiofity, being yet unacquainted 
with the true ftate of things, knows not how to judge of that 
which is propofed ais its refesnhlance. Whatever is remote 
from common appearances is always welcome to vulgar, as 
to childifli credulity; and of a country unenlightened by 
learning, the whole people is the vulgar. The ftudy of 
thofe who then afpired to plebeian learning was laid out upon 
adventures, giants, dragons, and enchantments, l^bt Death 
c/* Arthur was the favourite' volume. 

The mind, who has feafted on Ae luxurious wonders of 
fiction, has no tafte of the infipidity of truth. A play which 
imitated only the common occurrences of the world, wouid^ 
upon the admirers of Palmerin and Guy of War^yick, have 
made little impreffion 5 he that wrote for fuch an audience 
was under the n ceflity of looking round for ftrange evsnts 
and fabulous tranfa^tions, and that incredibility, by which 
maturer knowledge is offended, was the chief reccmmenda* . 
tioij of writings, to ikilful curiofity* 

Our author*s plots are generally borrowed from novels, and 
it is rcafonable to fuppofe, that he chofe the moft popular^ 
fuch as were read by many, and related by more j for his 
undience could not have followed him through the intricacies 
of the drama, had they not held the thread of the Itory in 
^eir hands. 

The ftorics, which we now find only in remoter author^ 
were in his time atcefiible and familiar. 
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Tlie fable of Atym Rke k$ which Ufuppofed to he co^e4 
fWmi Chaucer's Gamelyn> wu a little pamphlet of thofe 
times ; and old Mr. Gibber remembered the tak of Hamlet 
in plain Englifli pioic, which the crkicks have aow to feek 
in Saxo Grammaticus. 

His Engliih hift<Mie8 he took from Engliih chronicles and 
Engljih ballads $ and as the ancient writers were Blade 
known to his countrymen by vcriionsy they fuppHed him 
with new fubje^ ; he dilated ibme of Plutaich^s lives into 
plays, when they had been tranilated by Nocth. 

His plots, whether hiftorical or fabulous, are alwaya 
Clouded with incidents, by which the attention of a rud^ 
people was more eafily cau^t than by fentiment or argumen-i 
ution i and fuch is die power of the marvellous, even ovcc 
thofe who defpife it, that every man finds b^ mind more 
ftrongly feized by the tragedies of Shakefpearc than of anjj 
flther writer ; others pleaie us by particular fpeeches, but he 
always makes us anxious for the event, and has perhaps ex<^ 
celled all but Homer in fecuring the firft pnrpofc of a writer^ 
by exciting reftlefs and unquenchable curiofity, and compelU 
ing him that reads his work to read it through. 

The fliows and buftle with which his plays abound have 
the fame original. As knowledge Advances, pleafurc paflcs 
from the eye to the ear, but returns, as it declines, from the 
ear to the eye. Thofe to whom our author's labours were 
exhibited had more flcill in pomps or proceffions than in poe- 
tical language, and periiaps wanted fome viiible and difcri- 
minated cv. nts, as comments on the dialogue. He knew 
how he fhould moft pleafe ; and whether his pcafjkice is mor^ 
agreeable to nature, or whether his example has prejudiced 
the nation, we^ftill find that on our ftage fomething muft be 
done as well as faid, and inaaiye dedamatifo is very coldlj; 
heard, however mufical or elegant, paffionatc or fublime* 
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Vokake cxptefles his wonder, that our 4udieur*8 esctn* 
vagnices are cndtwei by a natioii, which haf feen the tra- 
gedy of Cato. Let him be aniWered, that Addifon fpeaks 
the langaac^ of poatB^ and ShafeCfpeaie of meii. ' We find 
in Cato innumerable beauties which «namour us of its au» 
thouTy bot we fee nothing that acquaints us with human feh- 
timents or human actions ; we pla^fc it with the faireft and 
the nobleft progeny Which judgment propagates by cwijunc- 
tion with learning, but Othello is the Tigorous and vivacious 
offspring of obfervation impregnated by genius. Cato af- 
fords a fplendid exhibition of artificial and fictions man- 
ners, and delivqrs jtift and noble fentiments, in didion eafy, 
elevated and harmonious, but its Hopes and fears communi- 
cate no vibration to the heart ; the coinpoiidon refers us 
Only to the writer; we pronounce the name of Cato, but we 
think on Addifon. .••.;.'. 

The work of a corrcft and regular writer is a garden ac- 
curately formed and diligently planted, varied with fhades, 
and fcented with flowers 5 the compbiition of Shakefpeare 
is a foreft, in which oaks extend their 'branches, and pines 
tower in the air, interfperfed fometimes with weeds and 
brambles, and fometimes giving Ihelter to myrtles and rofes ; 
filling the eye with awful pomp, and gr^'rifying the mind 
with endkfs diverfity, Other poets diiplay cabinets of pre- 
cic»T rarities, jnindtely finilhed, wrought into ihape, and 
poliflied unto bn^tnefs. ' Shakefpeaee opens a mine' which 
contains gold and diamonds in unexhauftible plenty, though 
clouded by incruftations, debafed by impurities, and mingled 
with a mafs of meaner minerals. 

It has been much difputed, whether Shakefpeare owed his 
tecellence to his own native force, or whether he had the 
eommon helps of ichohftick education, the precepts of cri- 
tiul fcience, and the examples of ancient autho«r»» * 
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Th€n has alwajrs pi^Vtilcidl a traiiidon, that Shakdpeare 
wanted learning, that he ha^ no regular creation, aor 
aineh fldll in the dead fcuigaagea. Johnfon, his ^nend, af. 
Ibns, that be bad fmatt Latin, aad no Greek ; who, befidea 
that he had no imaginable temptation to falfehood, wrote at 
a time when the charader and acquifitions of Shakefpeart 
were known to multitudes. His evidence ought therefore to 
decide the controverfy, nnlefs fome teftimony of e<)ual force 
eould be oppofed. 

Some have ima^ned^ that they have difcovered deep learning 
in many imitations of old writers 3 but the examples which 
I have known urged, were drawn from books tranflated in 
his time 3 or were fuch eafy coincidencies of thought, as 
will hap|»en to all who confider the fame fubje£h $ or fuch 
remarks on ^fe or axioms of morality as float in converfa- 
tson, and are tranfinitted through the world in proverbial 
Sentences. 

I have found it remarked, that, in this important (entence^ 
Go before, FU follow, we read a tranHation of, Jprae,fejuar. 
I have been told, that when Caliban, after a plealing dream, 
^ys> I<fyi*^ toJU^ ^i^fp the authour imitates Anacreon, 
who had, like every other man, the iame wiih on the £imf 
occafion. 

There are a few paflages which may pa& for imitationfl | 
but fo few, that the exception only confirms the mle |. he 
obtained them from accidental ^votationty or by oral coni«- 
munication, and as he uied what he had, would h«ve ufed 
more if he had obtaiaed it. 

The Comedy of Eirors is tsonMedly taken irom the Mt» 
ftSKhmi of Plautus ; from the only play of Plautui whidi 
was then U £ngliih. What can %t noft ^nMflh ^iM^ 
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that he who copied that> would have copied xnore> but that 
thofe which were not tranDated were inacceflible ? 

Whether he knew the modern languages is uncertain* 
That his plays have fome French fcenes^ proves but little : 
he might eafily procure them to be written^ and probabl)(» 
even though he had known the language in the common de^ 
gree, he could not have written it without a/Hftance. In 
the ftory of Romeo and Juliet he is obferved to have fol- 
lowed the Englifli tranflation, where it deviates from the> 
Italian j but this On the other part proves nothing againft 
his knowledge of the original. He was to copy, not what 
he knew himfelf, but what was known to his audience. 

It is moft likely that he had learned Latin fufficiently to 
make him acquainted with conftni^oa^ but that he never 
advanced to an eafy perufal of the Roman authours. Con- 
cerning his fldll in modem languages, I can find no fufficient 
ground of determination j but as no imitations of French or 
Italian authours have been dif.overed, though the Italian 
poetry was then in high efteem, I am inclined to believe th?it 
he read little more than Englift, and chofe for his fables 
only fuch tales as he found tran/Tated. 

That much knowledge is fcattcred over his works, is very 
juftly obierved by Pope, but it is often fuch knowledge as 
books did not fupply. He that will unde: ftand Shakcfpcare^ 
muft not be content to ftudy him in the clofet j he muft 
look, for his meaning fometimes among the fports of the 
iield, and fometimes among the manofachires of the ihop. 

These is however proof enough that he was a very dilf. ' 
gent reader; nor was our language then fo indigent of books-, 
but that he might very liberally indulge his curiofity with- 
out excurfion into foreign literature. Many of the Roman 
autbottrt were tnnflated^ and fome of the Greek} theice.* 
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l«nnJtion had filkd the kinsdoat with theolggical leMu^s 
inoft of the topicks of human diiqiiifitiaD had feoad EafliA 
writers^ and poetry had been <.aitiTated, not only with dHi* 
gence^ but foccefs. This was a flock of knowled||e fiA* 
cient for a mind ta capable of appfopriating and imptofinf 

it. 

But the greater part of his exccUcacc was the pradud of 
his own genius. He found the EngliA flage in a iaie of the 
utmoft rudeneis ; no eflayt either in tragedy or coawd j had 
;^peared, from which it could b< iBicoveicd to what degree 
of defight either one or odicr might be carried. Neither 
chara&cr nor dialogue were yet undeiftood. Shakefpcaie 
fliay be truly faid to have introduced them both am o ngi •% 
and in fome of his happier fcencs to have carried them both 
<o the utmoft height. 

By what gradations of i aipwvcin ent he proceeded^ is noc. 
eafily known $ for the chmnolegy of his works is yet nn- 
fettled. Rowe is oi opinion, itatperhaft vh are wtt fink 
fir bis iegwmng. Be tb^ of ttier wrken, m ifg kejifetfia 
works i art badfi Me, mut aatart fi large a/me m ^bat he 
£df that fir m^ I kwew^ iajrs h^ lik ferfiemaates ef hm 
jmtby astbefwere tbea^ vigerms^^aeretUbe^ But the 
power of nature is only the power of nfing to any certain 
porpole the materials which ditigence procnres, or oppocte- 
aity fupplies. Nature gives no man knowledge, and when 
images an colkaed by ftudy and experience, can only affift 
in combining or applying them. Sliake^)earc, however fii- 
voured by nature, could impart only what he had learned { 
and as he muft increafe his ideas, like other mortals, by 
gradual acquifition, he, like them, grew mike as he grew 
oMer, could difplay life better, as he knew it more, and in-^ 
«ma vrith moie efficacy, as he wet hi«iiiBlf «oi« ampfy 
inilniacd. 
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Thtn Ss a ^gikuioe ol obfcrvalaon aad accvfacy -of 
diftia^on which books and precepts cannat conftr 5 ftma 
this almoft all original and native excellence proceeds^ 
3hakeipeare muft have looked upon mankind with perfpica«r 
city, in the higheft decree curious and attentive. Other 
writers borrow their charaaers from preceding writers, an4 
diverfify them only by die accident! appendages of piwient 
manners i the dreis is a little variedj but the body is thf 
fame. Our ^uthour had both matter and fom) to provide | 
for except the charaaers of Chaucer, to whmn I think he if 
not much indebted, thene were no writers in BngliA, an4 
perhaps not many in other modern kuiguages> which ihewed 
^fe in its native colours. 

The conteft about the ori^nal benevolence or malignity of 
man had not yet commenced. Speculation had not yet aU 
lempted to analyfe the mind, to trace the paffions tathek 
ii>urces, to unfold the ieminal priaciplea of vice and virtue, 
or found the depths o( the heart for the motives of aBioiu 
AU thofe enquiries, which from that time that human na« 
lure b<eca«ie the fafldonaUe ftudy, have been made ibme* 
times with nice discernment, but often with idle fulrtilty^ 
were yet unattempCed. The tales, with which the infancy 
9f learning was fatisfied, exhibited only the lupericial ap* 
pearaiices of a^ion, related the events, but omitted the 
caufes, and were formed for fuchas delighted in wonders ra« 
Iher than in truth. Mankind was not then to be ftudicd ta 
the clofet; he that would kaow the world, was under the 
peceffity of gleaning his own remarks, by mingHn^ at he 
eouU in its bufinefs and amufements. 

Boyle congratulated himielf upon his high birth, becaoie 
it favoured his curiolity, by fsucilitating hit acceis. Shake* 
^eare had^Ao fiwh adiantagfij he caflM io London a needy 
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idventvief^ and ii^td for a time by very meaa employncnts* 
Many works of gemus and learning have been perfonned is 
ftaces of life, that appear very little favourable to thought or 
to enquiry $ To xBany> that he who confidcrs them it in- 
clined to think that he .fees eoterpri^ and perfeverance pic» 
^ominati^g. over all external agenq^ and bidding help and 
hindrance vaaiA befote them. The genios of Shakefpcare 
was not to be dq^refled by the weight of poverty, nor li. 
nitsd by the narrow converfation to which men in want are 
inevitably condemned; the idcombrances of his fortune 
ircre ihaken fnoBBk his nund, m dtwdroptfrmn a limCt num.. 

Though he had- fo soany difficulties to encounter, and ib 
little affill;ance to furmount them^ he has been able to obtain 
an ecadlduiowledge of many...mode8 of life, and many cafts 
«f native di^ofitaona-^ to iVacythem with greai^ multiplicity \ 
to mark them by nice diMnftiona % and to fliew them in full 
:vicw by^f loper combinations. In this- part of his per* 
Ibrnumccf he had none to imitate, but has himfelf been 
imitated by ail focceeding writcfrs; and it may be doubtet^ 
whether fntttt all his. fuccetfors more maxims of theoretical 
knowledge, or mom #«lcvoif ^ra^ical prudence can be col* 
leded, than he alone has given to his country. 

Nor was lus attention conAned'to the a^ioas of' men f he 
was an exa^Mttrveyor of the inanimate vtrorM \ his defcripw 
ttons iiavc always feme ^peculiarities, gathered' by contem- 
plating thmga as they really exift. It may he obferved, that 
the oddeft poets of many nations preferve their reputation, 
end that the following generations of wit, after a (hort cele- 
brity, link into oblivioo. The firft, whoever they be, muft 
take their fendmentB and defcriptions immediately from 
knowledge; the refemblance is therefore Juft, their defcrip- 
tions are verified by every eye, and their fentiments acknow- 
ledged by every breaft. Thofe whom their fame invites to 
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the fame ftudies, copy partly them, and pattiy nature^ dll 
the books of one age gain fuch authority^ as to ftand in the 
place of nature to another, and imitation, always deviating 
a little, becomes at laft capricious and cafoal. Shakerpeare> 
'whether life or nature be his fubje^t, ihews plainly, that he 
has feen with his own eyes ^ he gives the image which he 
receives, not weakened or diAorted by the intervention of 
any other mind ; the ignorant feel his reprefentations to be 
juft, and the learned fee that they are compleat. 

Perhaps it wonld not be eafy to find Any authour, except 
Homer, who invented fo much as Shakefpeare, who fo 
much advanced the ftudies which he cultivated, or effufed (6 
much novelty upon his age or country. The form, the 
<hara£ter8, the language, and the {hows of the Engtiih drama 
are his. He Jeemiy fays Dennis, to bcnx heen the very migiwi 
^f our Englijh tragkal harmony, that », the harmotiy of blank 
-verjey diwrffed often bydiffyUable and trlHyUabU terminationu 
JPor tie diverjhy diJUngui^ it from heroick harmony, and by 
hringhig it nearer to common ufe, makes it more pro^ to gain at* 
teation, and more fit for aSion and diaiogne. Such verfe wtf 
make ^ben nve are writing profe \ we makefneb merje in commm 
converfatioa* 

: I know not whether this praife is rigoroolly joft. The 
diflTyllabie termination, which the critick rightly appro- 
priates to the drama, is to be found^ though* I think, not 
in Gorbodttc, which is confefledly before our anthour, yet ta 
Hieronymo, of which the date is not certain, but which 
there is reafon to believe at leaft as old as his earlieft p^ys. 
This however is certain, that he is the firft who taught* 
either tragedy or comedy to pleafe, there being no theatrical 
apiece of any older writer, of which the .name is known,- ex* 
eept to antiquaries and colleOors of books, whxich arc fought 
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becaafe they are fcarce, and woald not here been fcarce, had 

tfacy been much efteemed. 

To him we muft afcribe the praife, unlefs Spcafer may 
diyide it wiA him, of having ^rft difeorered to how mnck 
fewoihncfs and harmony the Englilh language could be foft- 
ened. He has fpeechcs, perhaps fometimes fcencs, whicl^ 
have all the delicacy o£ Rowe, without his eflFeminacy. He 
endeavours indeed commonly to ftrike by the force and vigour 
of his dialogue, but He never executes his purpofc better, 
than when he tries to (both by foftncfs. 

Yet it muft be at laft confcffed, that as we oWe every 
thing tp him, he owes fomcthing to us ; that, if much of 
his praiie is paid by perception and judgment, much islHtc- 
jwfc given by cuftom and veneration. We dx our eyes upon 
h« gmcea, and turn them from his d formities, and endure 
in him what we ihould in another loath or dcfpife. If we 
endured without praifing, refp«a for the father of our drama 
might occufc us j but I have fecn, in the book of fome mo- 
derp cntick, a^oUeftion of anomaKes, which ihew that he 
has cornipted language by every mode of depravation, but 
which his admirer has accumulated as a monument of 
honour. 

He has fcenes of undoubted and pcrpetusl exceUence, but 
perhaps/hot one play, which, if it wete now exHbited as 
the work of a contemporary writer, would be heard to the 
conclufion. I am indeed far from thinking, that his works 
were wrought to his own ideas of perfeaion; when they 
were fuch as fatisfied the audience, they fatisfied the writer, 
« 18 feldom that authours, though more ftudious of fame 
than Shakefpcare, rife much above the ftandard of their owi^ 
age i to add a little to what is beft, will always be fufficient 
for prefent pi^e, and Aofc who find th«nfelves exalted i«t« 
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hmt, ait wxlUng to creilit their encomiafts, and to fpai:e the 
laboor of contending with themfelves. 

It does not appear that Shakefpeare thought his works 
worthy of pofterity, that he- jevied any ideal tribute upon 
future times^ or had any further profpeft than of prefent po- 
pularity and prefent pVofit. When his plays had been aded, 
his hope was at an end j be folicited no addition of honour 
from the reader. He therefore made no fcruple to repeat the 
fame jefts in many dialogues, or to entangle different plots by 
, the fame knot of perplexity, which may be at Icaft foiw 
^ven him, by thofe who recolle£t, that of Congreve^s four 
comedies^ two are concluded by a marriage in a ma/k, by a 
deception, which perhaps never happened, and which, 
whether likely or not, he did not invent. , 

So carelefs was this great poet of future fame, that, though' 
he retired to eafe and plenty, while he Was yet little declined 
into the vale of yearly before he could be difgufted with fa- 
tigue, or difabled by infirmity, be made no collection of his 
works, nor defired to refcue thofe that had been already pub- 
liHied fron the depravations that obfcured them, or fecure 
to the reft a better deftiny, by giving them to the world in 
their genuine ftate; 

Of the plays which bear the name of Shakefpeare in the 
late editions, the ^ater part were not publiflied till about 
feven years after his death, and the few which appeared in 
his life are apparently thruft into the world without the 
cafe of the authour, and therefore probably without his 
knowledge. 

Of all the publifiiers, clandeftine or profefledj their neg- 
ligence and unfkilfulnefs has by the late revifers been fuffi- 
ciently ihown. The faults of all are indeed numerous and 
grofsy and have not only corrupted parages perhaps beyond 
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neowTj, but have brought others into Aifpicion, vrhich are 
onlyobfcurcd by obfelete phrafeology, or by the writer's un- 
ildlfulnefs and affedlation. To alter is more eafy than to ex- 
plain, and temerity is a more common quality than diligence. 
Thofe who faw that they muft employ conjecture to a cer- 
tain degree, were willing to indulge it a little further. Nad 
the authour publi&ed his own wcvks, we (hould have fat 
quietly down to difentangle his intricacies, and clear his ob- 
f unties; but now We tear what we cannot loofe, and ejeA 
what we happen not to underftand. 

The faults are more than could have happened without the 
concurrence of many caufes. The ftile of Shakefpeare was 
in itfelf ungrammatlcal, perplexed and obfcure ; his works 
were tranfcribed for the players by thofe who may be fup- 
pofed to have feldom underftood them j they were tranfmit- 
ted by copiers equally un/kilful, who ftill multiplied errours j 
they were perhaps fometimcs mutilated by the aftors, for the 
take of Ihortening the fpeeches ; and were at laft printed 
without correCHon of the prefs. 

In this ftate they remained, not as Dr. Warburton fup- 
po(«s, becaufe they were unregarded, but becaufe the edi- 
tor's art was not yet applied to modern languages, and our 
anceftors were accuftomed to fo much negligence of Englifh 
printers, that they could very patiently endure it. ^tlaft 
an edirion was undertaken by Rowe, not becaufe a poet was 
to be publiihed by a poet, for Rowe ftems to have thought 
very little on correction or explanation, but that our authovir's 
works might appear like thofe of his fraternity, with the 
appendages of a life and recommendatory preface^ Rowe 
has been clamoroufly blamed for not performing what he did 
not undertake, and it is time that juftice be done him, by 
confeflingj that though he feems to have had ho thought of' 
c 1 
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corruption beyond the printer's errours, yet he has made 
many -emendations, if they were not made before, whidhhis 
fuc eiTors have received without acknowledgment, and which^ 
if they had produced them, would have filled pages and 
pages with cenfures of the ftupidity by which the faults 
were committed, with difplays of the abfiirjBities which 
they involved, with oftentatious expofitions of the new 
reading, and felf-congtatulations on the happinefs of difco- 
vering it. 

Of Rowe, as of all the editors, I have preferved the pre- 
face, and have likewife retained the author's life, though 
not written with mui h elegance or fpirit 5. it relates however 
what is now to be known, and therefore deferves to pafs 
through all fucceeding pubUcations« 

The nation had been for many years content enough with 
Mt. Rowe's performance, when Mr, Pope made them ac- 
4juainted with the true ftate of Shakefpeare's text, ihewed 
that it was Extremely corrupt, and gave reafon to hope^ that 
there were means of reforming it. He collated the old' 
copies, which none had thought to examine before, and re- 
ftored many lines to their integrity ; but, by x very com- 
pendious criticifm, he rejected whatever he difliked, and' 
thought more of amputation than of cure. 

I know not why he is commended by Dr. Warburton for 
diiHnguiihing the genuine from the fpurious plays. In thi« 
Choice he exerted no judgment of his own j the plays which 
he received were given by Hemings and Condel, the firft edi- 
tors ; and thofe which he reje^ed> though> according to the 
licentioufnefs of the prefs in thofe times, they were printed 
during Shakefpeare's life, with his nsune, had been omitted 
by his fijends, and were never added to his works before the' 
v, edition of 1664, from which they were copied by the later' 
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Thit was a-work which Pope feems to hare thought un- 
worthy of his abilities, being not able to fupprefs bis con- 
tempt of the dail duty of an editor* He underftood but half 
his undertaking* The duty of a collator is indeed dull, yet, 
like other tedious taiks, is very neceflary^ but an emen- 
datory critick would ill difcharge his duty, without qualities 
very different from du]nels» In perufing a corrupted piece, 
he muft have before him aU poifibilities of meaning, with 
all poilibilities of exprefSon. Such muft be his comprehen- 
iion of thought, and fu« h his copioufnefs of language. Out 
of many readings poffible, he muft be able to fele^ that 
which beft fuits with the ftate, opinions, and modes of lan» 
guage prevailing in every age, and with his author's parti «^ 
cular caft of thought, and turn of exprdfion. Such muft 
be his knowledge, and fuch his tafte. Conje£lural criti- 
diin demands more than humanity poiTeifes, and he that 
cjKrcifes it widi moft praifc has very frequent need of in- 
dulgence. Let us now be told no more of the duU duty o£ 
^sn editor. 

Confidence is the common confequence of fuccefs. They^ 
vhofe excellence of any kind has been loudly celebrated, are 
itady to conclude, that their powers are univerfal. Pope*s 
edition fell below his own expe^tions, and he was ib mut h 
offended, when he was found to have left any thing for 
ethers to do, that he paft the latter part of his life in a flate 
«f hofUlity with verbal criticfin* 

I have retained all his notes, that no fragment of fo great 
a writer may be loft ; his pseiace, valuable alike for elegance: 
•f compofition and juftnefs of remark, and contsuning a ge^ 
■cnl criticiim on his authour, fo extenfivc that Httle can be 
sdded, and ib exz€t, that little can be difputed, every editor 
has an intereft to fopprcfSji but that every reader wouhl dt- 
saadit&iaifiitioiu 



d by Google 



xxjtvlii PREFACE. 

Pope was fucceeded by Theobald^ a man of narrow com- 
prehenfion and fmall acquifitions, with no native and in« 
trinfick rpiendotir of genius, with little of the artificial light 
of learning, but zealous for minute accuracy, and not negli- 
gent in purfttiag it. He collated the ancient copies, and 
reAified many errors. A man fo anxioufly fcnipulous might 
have been expelled to do more, but what little he did was 
commonly right. 

In his report of copies and editions he is not to be trufted^ 
•without examination. He fpeaks fometimes indefinitely of 
copies, when he has only ohe. tn his enumeration of edi> 
tions, he mentions the two firft folios as of high, and the 
third folio as of middle authority j but the truth is, that the 
firft is equivalent to all others, and that the Tell only deviate 
from it by the printer's negligence. Whoever ins any of the 
folios has all, excepting thole diverfities which mete reitera- 
tion of editions will produce. I coUated .them all at the be- 
ginning, but afterwards ufed only the firft. 

Of his notes I have generally retained thofe which he re- 
tained himfelf in his iecond edition, except when they ivere 
confuted by fubfequent annoutors, or were too minute to 
merit prefervation. I have fc^etimes adopted his refh>iati- 
on of a comma> without inferting the panegyrick in which 
he celebrated himfelf for his atchievement. The exuberant 
excr jfcence of his di£Hon I have often lopped, his triumphant 
exultjitions ov^ Pope and Rowe I have fometimes fupprefled, 
and his contemptible oftentation I have frequently concealed ; 
but I have in fome places ihewn him, as he would have 
Ihewn himfelf, for the reader's diverfion, that the inflated 
emptinefs of fome notes may joftify or excufe the confra^on 
of the reft, 

Theobald, thus weak and ignorant, thus mean and faith- 
lefs, thus petulant and oftcntatious, ^ the good luck of hav- 

/ 
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ing Pope ^r his enemy, has efcaped, and. efcapod alone« 
with reputation, from this undertaking. So willingly doc$ 
the world fupport thofe -who foiicite favour, againft thofe who 
comm. nd reverence j and io eafily is he praifed^ whom no 
man can envy« 

Our author fell then into the hands of Sir Thomas Han- 
mer, the Oxford editor, a man, in my opinion, eminently 
qualified by natur. for fuch iludies. He had, what is the 
£ift requifite to emendatory criticifm, that intuition by 
which the poet's intention is immediately difcovered, aud 
that dexterity of intellcft which difpatches it^ work by the 
ea£eft means. He had undoubtedly read much ; his aCr 
qoaintancc with cuftoms, opinions, and traditions, feems to 
have been large ; and he is often learned without /hew. He 
feldom paiTes what he does not underftand, without an at- 
tempt to find or to make a meaning, and fometimes haflily 
makes what a little more attention would have found. He 
is folicitous to reduce to gramorar, what he could not be fure 
that his authour intended to be gr. mmatical, Shakefpeare 
regarded more the feries of ideas, tBan of words ; and his 
language, not being de{:gned for the reader^s deik, was all 
tbat he defired it to be, if it conveyed his meaning to the 
audience. » 

Hanmer*8 care of the metre has been too violently cenfur- 
ed. He found the meafures reformed in fo many paflages, 
by the filent labours of fome editors, with the filent ac^ 
quiefcence of the reft, that he thought himfelf allowed to 
extend a littlp further the licenfe, w^ich |iad already been 
carried fo for without reprehenfiQn 5 and of his corredlions 
in general, it muft be confeffed, that they arc. ofttnjuft, and 
made commonly with the leaA pofifible violation of the text. 

But, by inferting his emendations, whether invfeoted or 
borrowed, into the ^ge, without any notice of varyinf^ 
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copiet, he has appropriated the labour of his predeccflba^ 
and made his own edition of little authority. Hit coBfi«> 
dence indeed, both in himielf and othen, was too gicat$ he 
foppofes all to be right that was done by Pope and Theobald { 
he feems not to fofped a critick of fallibility^ and it was 
bat reafooable that he ihoold claim what he fi> liberally 
granted* 

As he ttcrer writes without careful enquiry and diligent 
tonfideration, I have received all his notes, and believe that 
every reader -will wiih for more. 

Of the laft editor it is more difEcnlt to fpeak. Refped is 
doe to high place, tenderneis to living reputation, and vene* 
ration to genius and learning ; bat he cannot be juftly ofieiKU 
cd at that liberty of which he has himfclf fo frequently 
given an example, nor very iblicitous what is thought of 
notes, which he ought never to have confidered as part of his 
ferious employments, and which, I fuppoie, fiace the ardour 
of compofition is remitted, he no longer number^ among his 
happy effufions. 

The original and predominant errour of his commentary^ 
is acquiefcence in his firft thoughts ; that precipitation which 
is produced by confcioufnefs of quick dsTcemment, and that 
confidence which prefumes to do, by furveying the furface, 
what labour only can perform, by penetrating the bottom. 
His notes exhibit fometimes perverie interpretations, and 
fometimes improbable conjedures ; he at one time gives the 
authour more profoundity of meaning than the fentence ad- 
mits, and at another diicovers abfurdities, where the fenfe it 
plain to every other reader. But his emendations are like* 
wife often happy and juft j and his interpretation of obfcure 
paflages learned and (agacious. 

* Of his notes, I have commonly reje^d thoie, againft 
which the general voice of the pubEc has exclaimcdj or 
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which 'thdr own incongruity immediately condemns, «nd 
which, I fappofe> the authour himfelf would defire to be 
logocten. Of the xtik, to part I have given the higheft ap- 
probationy by infertingthe offered reading in the text ; part 
I have left to the ju(^ment of the reader, as doubtful^ 
though fpecious } and part I have cenfured without reierve, 
but I am furc without bitterneis of malicei and, I hope, 
without wantonncfs of infult. . 

It is no pleafure to me, in revifing my volumes, to obierve 
how much paper is wafted in confutation. Whoever confi* 
ders the revolutions of learning, and the various queftions of 
gfeater or lefs importance, upon which wit and reaibn have 
cxercifed their powers, muft lament the unfuccefsfulnefs of 
enquiry, and the flow advances of truth, when he refle£ts> 
that great part of the labour of every writer is only the de» 
toufUon of thofe that went before him. The firft ca*e of the 
boilder of a new fyftem, is to demoUfh the fabricks which 
are ftanding. The chief defire of him that comments an 
authour, is to ihew how much other commentators have 
comipted and obfcured him. The opinions prevalent in. 
one age, as truths above the reach of controveriy, are con^ 
fated and xejeded in another, and rife again to reception ia 
lemoter times. Thus the human mind is kept in motion 
without progTc6. Thus fometimcs truth and errour, and 
iometxmes contrarieties of errour, take each other* place by 
reciprocal invafion. The tide of feeming knowledge which 
is poured over one generation, retires and leaves another naked 
aqd barren j the fudden meteors of intelligence which for a 
while appear to fhoot their beams into the regions of oh- 
fcurity, on a fudden withdraw their luftre^ and leave mortal* 
again to g^pe their way» 
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Thefe elevations and depreffions of renown, and the con<^ 
tradiflions to which 'all improvers of knowledge muft for 
ever be expofed, fince they are not efcaped by the higheft 
and brighteft of mankind, may furely be endured with patif 
ence by criticks and annotatdrs, who i an rank themfelves 
but as the fatellites of their authors. How canft thou beg 
for life, fays Achilles to his captive, when thou knoweft 
that thou art now to fuiFer Only what muft another day be 
fufFered by Achilles ? 

. Dr. Warburton had a name fufficient to confer celebrity 
on thofe who could exalt themfelves into antagonifts, and hit 
notes have raifed a clamour too loud to be diitind^. Hi$ 
chief affailants are the authours of the Canons of critkifm and 
of the Review of Shakefpeare^s text ; of whom one ridicules 
his errours with airy petulance, fuitable enough to the levity 
of the controverfy j the other attacks them with gloomy ma- 
lignity, as if he were dragging to juftice an afTainn or incen«> 
diary. The one ftings like a fly, fucks a little. blood, takes 
a gay flutter, and returns for more ; the other bites like a 
viper, and would be glad to leave inflammations and gan- 
grene behind him. When 1 think on one^ with his confe- 
derates, I remember the danger of Coriolanusy who wa> 
afraid that girb with fftts, and boys with flones, Jlould fiay 
htm injury battle ; when the other crofles my imagination, I 
remember the prodigy in Macbetli, 

An eagle towering In bis pride of place^ 
Was by a moufing vwlhaiwlCd at and kUtd* 

Let me however do them juftice. One is a wit, and one 
a fcholar. They have both (hewn acutenefs fuflicient to the 
difcovery of faults, and have both advanced Tome probable 
interpretations of obfcure paflages ; ' but when they afpire to 
conje^ure and emendatioD, it appears how falfely we all efti- 
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mate our own abilities, and the little which they have been 
able to perform might have taught them more candour to the 
endeavours of others. 

Before Dr. Warburton*8 edition, Crhkal dfervaticns on 
Shakefpeare had been publifhed by Mr, Upton, a man /killed 
in languages, and acquainted with books, but who feems to 
have had no great vigour of genius or nicety of tafte. Many 
of his explanations are curioiis and ufeful, but he Ukewife, 
though he profefTed to oppofe the li-rentious confidence df 
editors, and adhere to the old copies, is unable to reftrain the 
rage of emendation, though his ardour is ill feconded by his 
iktlL Every <old empirick, when his heart is expanded by 
a fucceisful experiment, fwells into a theorift, and the 
laborious coUator at foine unlucky moment frolicks in con- 
3echire. 

Critieal, bifiorical and explanatory notes have been likewife 
publifhed upon Shakefpeare by Dr. Grey, whofe diligent pe^ 
rafal of the old Engliih writers has enabled him to make 
fome ufeful obfervations. What he undertook he has well 
enough performed-; but as he neither attempts judicial nor 
emendatory criticifm, he employs rather his memory than 
his fiigadty. It vftn to be wifhed that all would endeavour 
to imitate his modefly who have not been able to furpafs his 
knowledge. 

I can fay with ^eat fincerky of all my predeceilbrs, what 
I hope will hereafter be faid of me, that not one has left 
Shakefpeare without improvement, nor is there one to whom 
3 Jiave not been indebted for affiflance and information. 
Whatwrer I have taken from them it was my intention to 
refer to its original authour, juid it is certain, that what t 
have not given to another, I believed when I wrote it to be 
my own. In foiAe perhaps I have been antidpatefl i but if 
I am ever £>u]id to encroach upon the remarks of any other 
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jcommentator, I am willing that the honour^ b« it more or 
iefe, .fliould be transferred to the firft claimant, for his right> 
and his alone, ftands above difpute; the Tcond can prove his 
jiretenfions only to himfelf, nor can himfelf always diflin- 
£uiih invention, with fufiicient certainty, from recolle^ion- 
. They have all been treated by me with candour, which 
they have not been careful o£ obCerving to one another. It 
is not eafy to difcover from what caufe the acrimony of a 
fcholiaft can naturally proceed. The fubjedts to be difculTed 
.by him are oT very fifiall importance 5 they involve neither 
property nor liberty 5 nor favour the intereft of fcft or party* 
The various readings of copies, and diffen nt interpretations 
4>f a palfage, feem to be queftions that might exerciie the wit^ 
without engaging the paflions. But, whether k be, that 
JmaJI tbingt makt tmam men prwd, and vanity catches finall 
«>ccafions $ or that all contrariety of opinion, even in thofe 
that can defend it no longer, makes proud B|en angry \ there 
is often found in commentaries a fpontaneous ftrain of in- 
veflive and contempt, more ^er and venomous than it 
vented by.thc moft furious controtertift in pcrfiticks againft 
thofe whom be is hired to defame. 

' Perhaps the lightneft of the matter may conduce, to the 
^hemeney of the agency ; when the tnidi to be inveftigated 
is fo near to inexiilence, as to efcape attention^ its bulk is to 
be enlarged by rage and exclamation : That to which all 
would be indifl^rent in its original ftate, may attrad notice 
when the fate of a name is appended to it. A com- 
mentator has indeed great temptations to fupply by tur- 
hnlence what he wants of dignity, to beat his little gold to 
^ fpaciow fiir&ce, to work that to foam which no ait ot di- 
figence can exalt to fpirit. 

The notes which I have borroWed or vnitten are other il* 
Itiftrative, by which difficulties ace explainedi or judicia]. 
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by which faults and beandes are remarked j or emendatory^* 
by which deprayations are corrected. 

The explanations tranfcribed from others^ if I do not fal>-» 
join any other interpretation, I fuppofe commonly to he 
right, at leaft I intend by acqiiiefcence to confe6> that I hav« 
nothing better to propofe. 

After the labours of all the editors, I found many ptflagcf 
which appeared to me likely to obftruft the greater number 
of readers, and thought it my duty to facilitate their paiCige* 
Ic is xmpoffible for an expofitor not to write too little for 
fome, and too much for others. He can only judge what it 
neceiTary by his own experience j and how long foever he 
may deliberate, will at UA explain many linea which the 
learned will think impoffible to be mifbken, and omk 
many for which the ignorant will want his help. \ Thefe 
are cenfures merely relative, and muft be quietly endured* X 
have endeavoured to be neither fuperfluoufly copious^ nor 
icnipulonfly refenred, and hope that I haice made my 
author^s meaning acceffible to many who before were fright- 
ed from^ perufing him, anj^ contributed fomething to the 
f nblicky by diffiifing innocent and rational pleafure. 

The complete explanation of an authour. not fyftematick 
and confequential, but defnltory and vagrant, abounding lA 
cafual allufions and light hints, is not to be expe^ed from 
any fingle fcholiaft. All perfonal reile£lion8, when names 
are fopprefled, mufk be in a few years irrecoverably oblite* 
fated ; and cufloms, too minute to attra^ the notice of law» 
foch as modes of drefs, formalities of converfatiouy rules of 
vifits, difpofitioa of fumiturt, and prances of ceremony^ 
which naturally find places in familiar dialogue^ are fo fugi- 
tive and unfubftantial, that they are not eaiily retained oc 
recovered* What can be known, will be colleaed by chance, 
from the ncefSu of obfcure and obfoltte papers^ peruftA 
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commonly with fome other view. Of this knowledge every 
man has fomcy and none has much ; but when an authour 
has engaged the publick attention^ thofe who can add any 
thing to his iUuftrationy communicate their difcoveries^ and 
time produces what had eluded diligence. 

To time I have been obliged to refign many paflages, 
which, though I did not underftand them, will perhaps 
hereafter be explained, having, I hope, xUuftrated fome, 
which others have neglected or miftaken, ibmetimes by 
* ihort remarks, or marginal dire£lion8, fuch as every editor 
has added at his will, and often by comments more labo- 
rious than the matter will feem to deferve ; but that which 
is moft difficult is not always moft important, and to an edi- 
tor nothing is a trifle by which his authour is obfcured. 

- The poetical beauties or defeats I have not been very^ dili- 
gent to obferve. Some plays have more, and fome ^ewer 
judicial obfervations, not in proportion to their difference cf 
merit, but becaufe I gave this part of my defign to chance 
and to caprice. The reader, I beHeve, is feldom pleafed to 
find his opinion anticipated ; it is natural to delight more in 
what we find or make, than in what we receive. Judg» 
ment, like other faculties, is improved by pradice, and its 
advancement is hindered by fubmiflion to dictatorial dcci- 
fionsy as the memory grows torpid by the ufe of a table- 
book. Some -imitation is however neceffary; of all /kill, 
part is infufed by precept, and part is obtained by habit : I 
have therefore ihewn io much as may enable the candidate of 
criticifin to discover the reft. 

• To the end of moll plays, I have added fliort fhi<^ure8, 
containing a general cenfure of faults, or praife of excel- 
lence ; in which I know not how much I have concurred 
with the current opinion $ but I have not, by any affectation 
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if fijignUrityy deviated from it. Nothing is minotdy and 
particnlarly examiAed ; and therefore it is to be fuppolcdf 
that iiv the plays which are condemned there is mnch to 
be praifedy and in thofe whofe whkh are pniiied much to be 
condemned. 

The part of criticiiin in which the whole fucceffion of 
editors has laboured with the greateft diligence^ which has 
occafioned the moft arrogant oftentationy and excited the 
keeneft acrimony^ is the emendation of corrupted paflages, 
to which the publick. attention having been firft drawn by 
the violence of the contention between Pope and Theobald, 
has been continued by the perfecution, which, with a kind 
of confpiracy^ has been fince ndfed ag^inft all the pobfifliera 
of Shakefpeare. 

That many paiTages have paiTed in a ftate of depravatioa 
through all the editions, is indubitably certain : of thefe the 
reftoration is only to be attempted by collation of copies or 
Cngacity of conjeAure. The collator^g province is fafe and 
cafy, the conjec^urer*s perilous and difficult. Yet as the 
greater part of the plays are esctant only in one copy, the 
peril muft not be avoided, nor the difficulty refufed. 

Of the readings which this emulation of amendment has 
hitherto produced, fbme from die labours of every publiAer 
I have advanced into the text ; thofe are to be confidered as 
in my opinion fufficiently fupported) fome I have reje^ed 
without mention, as evidently erroneous ; fome I have left 
in the notes without cenfure or approbation, as refting in 
equipoife between objeAion and defence ; and fome, which 
feemed fpecious but not right, I have inferted with a fubfe- 
quent animadverfion. 

' Having dafled the obfervations of others, I was at laft to 
try what I could fubftitute for their miftakes, and how I 
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tould Aipply their omiflions. I collated fuch copies as I 
could procure, and wifhed for more, but have not found the 
colle^lors of thefc rarities very communicative. Of the 
editions which chance or kindnefs put into my hands, I have 
given an enumeration, that I may not be blamed for ne^e£t- 
ing what I had not the power to do. 

By examining the old copies, I foon found that the lattr 
publiihers, with all their boafh of diligence, fuiFered many 
paflages to ftand unauthorifed, and contented themfelves 
with Rowe's regulation of the text, nCV^ where they knew 
it to be arbitrary, and with a little confideration might have 
found it to be wrong. Some of thefe alterations are only 
the ejedion of a word for one that appeared to him more 
elegant or more intelligible. Thefe corruptions I have 
often filently rectified ; for the hiAory of our language, and 
Che true force of our words, can only be preferved by- 
keeping the text of authours free from adulteration. Others, 
and thofe very frequent, fmoothed the cadence, or regu* 
lated the meafure j on thefe I have not exercifed the iame 
rigour ; if only a word was tHmfpofed, or a particle in- 
ferted or omitted^ I have fometimes fuifered the line to 
ftand I for the inconftancy of the copies is fuch, that 
fome liberties may be eafily permitted. But this practice 
I have not fuiFered to proceed f^r, having reftored the 
primitive di£Hon wherever it could for any reaibn be 
preferred. 

The emendadons, which comparifon of copies fuppUed, 
I have inferted in the text ; fometimes where the improve- 
ment was flight, without notice, and fometimes- with an 
account of the reafons of the change. 

Conjeaure, though it be fometimes unavoidable, I have 
Aot wantonly sor Ucemiottfly tadttlgeO. It has been my 
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iettled principle^ that the reading of the ancient hooks is 
probably true, and therefore is not to be difturbed for the 
fake of elegance, perfpicuity, or mere improTement of the 
fenfe. For though much credit is not due to the fidelity, 
nor any to the judgment of the publifhers, yet they who 
had the copy before their eyes, were more likely to read it 
light, than we who only read it i>y imagination. But it is 
evident that they have often made ftrange miftakes by/igno- 
rance or negligence, and that therefore fomething may be 
properly attempted by criticifm, keeping the middle way be- 
tween prefumption and tima4ity. 

Such criticifm I have attempted to pra£^ife, and where 
any pafTage appeared inextricably perplexed, have endea- 
voured to difcovcr how it may be recalled to fenfe, with leaft 
violence. But my firft labour is, always to turn the old 
text on every fide, and try if there be any interftice, through 
which light can find its way ; nor would Huetius himfelf 
condemn me, as refufing the trouble of refearch> for the 
ambition of alteration. In this modeft induftry I have not 
been unfaccefsful. I have refcued many lines from the 
violations of temerity, and fecured many fcenes from the 
inroads of corredion. I. have adopted the Roman fenti- 
ment, that it is more honourable to fave a citizen, than to 
kiU an enemy, and have been more careful to protect than, 
to attack. 

I have preferved the common diftributton of the plays 
into a^s, though I believe it to be in almoft all the plays 
void of authority. Some of thofe wliich are divided in the 
later editions have no divifion in the firft folio, and fome 
that are divided in the folio have no divifion in the pre. 
ceding copies. The fettled mode of the theatre requires four 
intervals in the play, but few, if any, of our authour's 
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compofitions can be properly diftributed in that manner. An 
aft is fo much of the drama as paffes without intervention of 
time or change of place. A paufe makes a new aft. In 
every real, and therefore in every imitative aftion^ the in- 
tervals may be more or fewer, the reftriftion of five afts 
being accidental and arbitrary. This Shakefpeare knew, 
and this he praftifed ; his plays were written, and at firft 
printed in one unbroken continuity, and ought now to be 
exhibited with fliort paufes, interpofed as often as the fcene 
is changed, or any confiderable time is required to pafs. This 
method would at once quell a thoufand abfurdities. 

In reftoting the authour's works to their integrity, I have 
confidered the punftuation as wholly in my power ; for what 
could be their care of colons and commas, who corrupted 
words and fentences ? Whatever could be done by adjufting 
points is therefore iilently performed, in fome plays with 
much diligence, in others with lefs ; it is hard to keep a 
bufy eye fteadily fixed upon evanefcent atoms, or a difcurfiye 
mind upon evanefcent truth. 

The fame liberty has been taken with a few particles, or 
other words of flight effeft. I have fometimes inferted or 
omitted them without notice. I have done that fometimes^ 
which the other editors have done always, and which indeed 
the ftate of the text may fufficiently juftify. 

The greater part of readers, inftead of blaming us for 
palfing trifles, will wonder that on mere trifles fo much la- 
.bour is expended, with fuch innportance of debate, and fuch 
folemnity of diftion.. To thefe I anfwer with confidence, 
that they are judging of an art which they do not under- 
ftand ; yet cannot m6ch reproach them with their ignorance, 
Bor p-^omife that they would become in general, by learning 
cricicifm, more ufefbl, happier or wifer. 
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As I pfadifed conjedurs more, I learned to truft It lefs ; 
and after I had printed a few pUys, refolved to infert nonfc 
of my own readings in the text. Upon this caution I now 
congratulate myfelf^ for every day encreaies my doubt of my 
emendations. 

Since I have confined my ima^nation to the margin, it 
malt not be confidered as very reprehenfibie, if I have fuf- 
fered it to play fome freaks in its own dominion. There is 
no danger in conje^rc, if it be propofed as conjedure $ and 
while the text remains uninjured, thofe changn may be fafely 
oflFeredy which are not confidered, even by him that offers 
them> as neceffary or fafe. 

If my readings are of little value, they have not been 
•ftentatioufly difplayed or importunately obtruded. I could 
have written longer notes, for thdart of writing notes is 
not of difficult attainment. The work is performed, firft 
by railing at the fhipidity, negligence, ignorance^ and afi- ^ 
Bine tafteleflheis of the former editors, and /hewing, fVom 
all that goes before and all that follows, the inelegance and 
abibrdity of the old reading ; then by propofing fomething, 
which to fuperficial readers would feem fpecious, but which 
the editor rejects with indignation | then by producing the 
true reading, with a long paraphrafe, and concluding with 
loud acclamations on the difcovery, and a fbber wiih for the 
advancement and profperity of genuine criticifm. 

All this may be done, and perhaps done fometimes with- 
out impropriety. But I have always fufpeded that the read^ 
ing is right, which requires many words to prove it wrong ; 
and the emendation wrong, that cannot without ib much la» 
hour appear to be right. The juftnefs of a happy reftoration 
ifaikes at once, and the moral precept may be well applied 
to criticiim, jutd Mifas nefecerh. 



d by Google 



fii PREFACE. 

. To dread the fhore which he fees fpread with wreckf> is 
natural to the Tailor. I had before my eye fo many criticsd 
adventures ended in miicarriage, that caution was forced 
upon me. I encounUed in every page Wit ftruggUng with 
its own fophiftry, and Learning confufed by the multiplicity 
of its views. I was forced to cenfure thofe whom I ad- 
mired> and could not but reflet, while I was difpofieffing 
their emendations, how foon the fame fate might happen to 
my Own, and how many of the readings which I have 
corrected may be by fome other editor defended and 
eftabU(ked. 

Criticks, I faw, that other's names efface. 
And fix their own, with labour, in the place; 
Their own,* like others, foon their place refign'd. 
Or difappear'd, and left the firfl behind. Pope. 

That a conjectural critick fhould often be miflaken, can- 
not be wonderful, either to others or himfelf, if i^ be con- 
fidered, that in his art there is no fyflem, no principal and 
axiomatical truth that regulates fubordinate poiitions. His 
chance of errour is renewed at every attempt 5 an oblique 
view of the p.ifTage, a flight mifappreheniion of a phrafe, a 
tafual inattention to the parts conne^ed, is fufHcient to 
make him not only fail, but fail ridiculoufly ; and when he 
fucceeds btft, he produces perhaps but one reading of many 
probaule, and he that fuggefls another will always be able to 
difpute his claims. 

It is an unhappy ftate, in which danger is hid under 
pleafure. The allurements o^ emendation are fcarcely re- 
fif^ible, Conje£Vure has all the joy and all the pride of in- 
vention, and he that has once flarted a happy change, is too 
much delighted to coniider what objeAions may rife againft 
it. 
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Yet conje^ral cridcUm kas been of great ufe in the 
learned world ; nor is it my intention to depreciate a ftudy, 
that has exercifed fo many mighty minds, from the revival 
of leamii^ to our own age, from the Bi(hop of Aleria to 
Engliih Bentley. The cxiticks on ancient authours have, in 
the exercife of their iagacity, many afiiftances, which the 
editor of Shakefpeare is condemned to want. They are em- 
ployed upon grammatical and fettled languages, whofe con- 
ftmdion contributes fo much to perfpicuity, that Homer has 
fewer paflages unintelligible than C^haucer. The words 
have not only a known regimen, but invariable quantities, 
which dired and confine the choice. There are commonly, 
more manufcripts than one; and they do not often confpire 
in the fame miftakes. Yet Scaliger could confers to Salma- 
fins how little £aXxsh&ion his emendations gave him. //-, 
bfJunt «a^if tofije&urdt tufiray fuarum notpudtti pofi^uam in 
wuRores codices incidinms. And Lipfius could complain, that 
criticka were making faults, l^y trying to remove them, 
Uf t&n %nim, ka nunc rcmediis laboratur. And indeed, wheie 
mere €oiajc£hire is to be uied, the emendations of Scaliger 
and Lipfius, notwithftanding their wonderful fagacity and 
eraditioB, are often vague and difputable, like mine or 
Theobald's. 

Perhaps I may not be more cenfured fer doing wrong, 
than for doing little \ for raifing in the publick expectations, 
which at laft I have not anfwered. The expe^ation oi ig. 
Borance is indefinite^ and that of knowledge is often tyran- 
nicaL It is hard to fatisfy thofe who know not what to de- 
Bland, or thofe who demand by defign what they thiiik im- 
poffible to be done* I have indeed difappointed no opinion 
more than my own ; yet I have endeavoufed to perfonn my 
tdk with BO ilight iblicitUde. Not a iingle palTage in the 
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whole work has appeared -to me corrupt, which I have not 
attempted to reftore 5 or obfcure, which I have not endea.^ 
▼oured to illuftrate. In many I . have hiled like others ; 
and from many, after all my efforts, I have retreated, and 
confelfed the repulfe. I have not pafTed over, with affeded 
fuperiority, what is equally difficult to the reader and to my- 
ielf; but where I could not inftru^ him, have owned my 
ignorance. I might eafily have accumulated a mafs of feem- 
ing learning upon eafy fcenes ; but it ought not to be im- 
puted to negligence, that, where nothing wasneceflary, no- 
thing has been done, or that, where others have (aid enough, 
J have faid no more. 

Notes are often neceiTary, but they are necefTary evils. ' 
Let him, that is yet unacquainted with the powers of Shake- 
fpeare, and who deflres to feel the highefl pleafure that the 
drama can give, read every play from the Brtt fcene to the 
U.^, with utter negligence of all his commentators. When 
his fancy is once on the wing, let it not ftoop at correction 
or explanation. When his attention is fbongly engaged, let 
it difdain alike to turn afide to the name of Theobald and of 
Pope. Let him read on through brightnefs and obfcorityy 
through integrity and corruption ; let him preferve his com» 
prehenfion of the dialogue and his intereil in the fable. And 
when the pleafures of novelty have ceafed, let him attempt 
exadnefs, and read the commentators. 

Particular pafTages are . cleared by notes, but the general 
eSc6k of the work is weakened. The mind is refrigerated 
by interruption ; the thoughts are diverted from the prin- 
cipal fubjed ; the reader is weary, he fufpe^s not why ; 
and at lafl throws away the book, which he has too diligently 
ftudied. 

Parts are not to be examined till the whole has been fur- 
veyed; there is a kind of intellectual remotenefs necefTary 
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for the campiehenfion of any great work in its full defign 
and its true porportions; a clofe approach (hewi the 
fimaller niceties^ but the beauty of the whole is difcemed 
no longer. 

It is not yery grateful to confider how little the fucceflioii 
of editors has added to this authour^s power of pleafing. He 
was read^ admired, ftudied, and imitated, while he was yet 
deformed with all the improprieties which ignorance and 
negle£k could accumulate upon him ; while the reading was 
yet not redified, nor his allufions underflood $ yet then did 
Dryden pronounce, ** that Shakqfpeare was the man,' who, 
^ of all modem and perhaps ancient poets, had the largeft 
** and mok comprehenfive foul. All the images of nature 
<< were ftiil prefent to him, and he drew them not labor!- 
** oady, but luckily. When he defcribes any thing, yo« 
** more than fee»it, you feel it too. Thofe who accufe him 
'< to have wanted learning, give him the greater commen- 
'< dation ; he was naturally learned ; he needed not the 
<< fpedades of books to read nature $ he looked invrards, 
'< and found her there. I cannot fay he is every where 
** alike} were he fo, I ihould do him injury to compare 
^ him with the greateft of mankind. He is many times 
« flat and infipid \ his comic wit degenerating into clenches^ 
" his ferious fwelling into bombaft. But he is always great, 
** when fome great occalion is prefented to him. No man 
<« can fay, he ever had a fit fubjed for his wit, and did not 
*^ then raife himfelf as high above the reft of poets, 
*' Quantum lenta foUnt inter vihuma cupreffi,*^ 

It is to be lamented, that fuch a writer ihould want a 
commentary ; that his language fliould become obfelete, or 
his fentiments obfcure. But it is vain to carry wiihes be- 
yond the condition of human things j that which muft hap- 
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pen to all, has happened to Shakefpeare, by accident and 
time J and more than has been fufFered by any other writer 
fince the ufe of types, has been fuffered by him him through 
his own negligence of fame, or perhaps by that fuperiority of 
toind, which defpifed its own performances, when it com- 
pared them with its powers, and judged thofc works un- 
worthy to be prefcrved, which the criticks of following 
ages were to contend for the fame of reftoring and ex- 
plaining. 

Among thefe candidates of inferiour fame, I am now to 
ftand the judgment of the publick J and wifii that I could 
confidently: produ e my commentary as equal to the encou- 
ragement which I have had the honour of receiving. Every 
work of this kind is by its nature deficient, and I ihould 
feci little folicitude about the fentence, were it to be pro- 
nounced only by the flalful and the learned. 
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DEDICATION and PREFACE to the Firft Edition of 
Shakespe arc's Plays, publiihed by Heminge and 
CoKOELL in 1623. 

TO THE MOST NOBLE 

AND 

INCOMPARABLE PAIRE OF BRETHREN, 

William Earleof Pembroke, 

Lord Chamberiaine to the Kings mtfi exctUtnt Majeftii, ' 

AND 

Ph I LI p Earle of Montgomery, 

Gentleman of his Majefties Bed-Chamber. 

BoA Knights of the moft Noble Order of the Cart eb^ 

And our fingular GOOD LORDS. 

Right Honourable, n 

WHILST we ftudy to be thankefuU in our particular, 
for the many favors we have received from your 
L. L. we are fahie upon the ill fortune, to mingle two the 
moft divers things that can be, feare, and ra/hnefle j rafii* 
nefle in the enterprize, and feare of the fucceiTe. For, 
when we value the places your H. H. fuftaine, wee cannot 
but know their dignity greater, than to defcend to the read- 
ing of thefe trifles : and while we name them trifles, we 
have deprivM ouiielves of the defence of our dedication. 
But fince your L. L. have been pleasM to think thefe trifles 
fomething, heretofore; and have profequuted both them» 
and their author living, with fo much favour: we hope, 
(that they out-living him, and he not having the hope, com- 
mon with fome, to be exequutor to his owne writings) you 
will ufe the fan^e indulgence toward them, you have done 
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unto their parent. There is a great difference, whether 
any booke choofe his patrones, or finde them : This hath 
done both. For, fo much were your L. L. likings of the 
feverall parts, when they were aded, as before they were 
published, the volumne alkM to be yours. We have but col- 
le£led them, and done an office to the dead, to procure his 
orphans guardians 5 without ambition either of feife-profit, 
or fame i onely to keepe the memory of fo worthy a friend 
and fellow alive, as was our Shakesfxare, by humble 
offer of his playes, to your mofl noble patronage. Wherein, 
as we havejufUy obferved, no man to come neere your L. L. 
but with a kind of religious addrefle; it hath been the 
height of our care, who are the prefenters, to make the 
prefent worthy of your H. H. by the perfection. But there 
we mufl alfo crave, our abilities to be confidered, my Lords. 
We cannot goc beyond our own powers. Countrey hands 
reach forth milke/ creame, fruits, pr what they have : and 
many nations (we have heard) that had not gummes and 
incenfe, obtained their requefb with a leavened cake; it 
was no fault to approach their gods, by what meanes thef 
could : and the moft, though meaneft of things, are made 
more precious, when they are dedicated to temples. In 
liiat name, therefore, we moft humbly confecrate to your 
H. H. thefe remaines qf your fervant Shakxspxakb} 
that what delight is in them, may be ever your L. L. the 
reputation his, and the fault ours, if any be committed, by 
a paire fo careful! to ihew their gratitude both to. the living 
and the dead, as is 

Your X«ordfhips moft bounden^ 

John Hemingb. 

HXNKY CONOKLL* 
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THE 

PREFACE 

or T H 1 

PLAYERS. 

To the great Variety of Readers. 



FROM the moft able, to him that can but fpellf 
There you arc number'd, we hyd rather you were 
weighM, Efpecially, when the fate of all bookes depends 
upon your capacities : and not of your heads alone, but of 
your porfes. Well, it is now publike, and you will ftand 
for your privil'edges, we know : to reade, and cenfure. Doe 
fo, bnt buy it firft. That doth beft commend a booke, the 
ftationer fayes. ^/Then, how odde foever your braines be, or 
your wilHomes, make your licence the fame, and fpare not. 
Judge your fixe-penny*orth, your (hillings worth, your five 
ihillings worth at a time, or higher, fo you rife to the jiift 
rates, and welcome. But whatever you dde, buy. Cenfure 
vUl not drive a trade, or make the jacke goe. And though 
you be a magiftrate of wit, and fit on the ftage at Black- 
Fryers, or the Cock-pit, to arraigne playes dayly, know, 
thefe playes have had their triall already, and ftood out all 
appeales j and doe now come forth quitted rathf:r by a decree 
of court, than any purchafed letters of commendation. 

It had been a thing, we confeffe, worthy to have been 
viihed, that the author himfelfe had liv*d to have fet forth, 
and everfeene his owne writings. But fince it hath been or- 
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4ain*d otherwife, and he by death departed from that right, 
we pray you dq not envy his friends the office of their care, 
and paine^ to have collected and publiih*d them ; and fo to 
have publiiht them, as where (before) you were abu&M with 
divers ftolne, and furreptitious copies, maimed and deformed 
by the frauds and ftealths of injurious impoftors, that ex- 
posed them : even thofe, are now offerM to your view cured, 
and perfed of their limbes; and all the reft, abfolute in 
their .numbers as he conceived them. Whoy as* he was a 
happy imitator of nature, was a moil gentle exprefler of it. 
His minde and hand went together : and what he thought 
^c uttered with that eafinefle, that we have fcarce received 
from him a blot in his papers. But it is not our province, 
who onely gather his workes, and give them you, fp praiib 
him. It is yours that reade him. And there we hope, to 
your divers capacities, you will iinde enough, both to draw 
and hold you : for his wit can no more Ue hid, than it 
could be loft. Reade him, therefore j and agasne;, and 
againe : and if then you doc not like him, furely you are in 
ibme manifeft danger, not to underftand him. And fo we 
lc:.ve you to other of his friends, who, if you need, can be 
your guides : if you neede them not, you can leade your- 
iclvcs, and others. And fuch readers we wiih him. 

John Hemingx. 
hxnby comdxll. 
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IT is not my defign to enter into a ctiiicifm upon this au- 
thor ; though to do it eiFe£iuaUy and not fuperficiallyy 
would be the beft occaiion that any juft writer could take, to 
form the judgment and tafte of our nation. For of all Eng- 
li(h poets Shakefpeare muft be confeiTed to be the faireft and 
fuUeft fubjefl for criticifm, and to afford the moft numerous, 
as well as moft confpicuous inftances, both of beauties and 
faults of all forts. But this far exceeds the bounds of a pre-. 
face, the bufinefs of which is only to give an account of the 
fate of his worics, and the difadvantages under which they 
have been tranimitted to us. We ihall hereby extenuate 
many faults which are his, and clear him from the imputa- 
tion of many which are not : a defign, which though it can 
be no guide to future criticks to do him juftice in one way, 
will at leaft be fufficient to prevent their doing him an in- 
juftice in the other. 

1 cannot however but mention fome of his principal and 
chaiaAeriftic excellencies, for which (notwithftanding his 
defe£b) he is juftly and univerfally elevated above all other 
dramatick writers. Not that this is the proper place of 
praifing him, but becaufe I would not omit any occafion of 
doing it. 

If «ver any author deferved the name of an Original, it 
was Shakefpeare. Homjer himfelf drew not his art fo im- 
mediately from the fountains of nature, it proceeded through 
/Egyptian ftrainprs and channels, and came to him not 
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without fome tindure of the learnings or fome caft of the 
models^ of thofe before him. The poetry of Shakefpeare 
was infpiration indeed : he is not fo much an imitator as an 
xnftrument of nature ; and *tis not fo juft to (ay that he fpeaka 
from her, as that ihe fpeaks through him. 

His cbaraaeri are fo much nature herfelf, that 'tis a fort 
of injury to call them by fo diftant a name as copies of her, 
Thofe of other poets have a conftant refemblance, which 
fliews that they received them from one another, and were 
but multipliers of the fame image: each pi^lure, like a 
mock nunbow, is but the reflexion of a reflexion. But every 
£ngle character in Shakefpeare is as much an individual, as 
thofe in life itfelf j it is as impofliblc to find any two alike j 
and fuch as from their relation or aflinity in any refped ap- 
pear moft to be twins, will upon comparifon be found re* 
markably diftin£i. To this life and variety of charader^ 
we muft add the wonderful prefenration of it \ which is 
fuch throughout his plays, that had all the fpeeches been 
printed without the very names of the perfons, I be- 
lieve one might have applied them with certainty to every 
Ipeaker. 

The fower over our pajions was never poflleiTed in a more 
eminent degree, or difplay'd in fo different inflances. Yet 
all along there is feen no labour, no pains to ralfe them $ no 
preparation to guide our guefs to the efft&, or be perceived 
to lead toward it : but the heart fwelb, and the tears burft 
out, juft at the proper places : we are furpriz*d the moment 
we weep ; and yet upon reflexion find the paflion fo juft, that 
we fiiould be furprizM if we had not wept, and wept at that 
' very moment. 

How aftonifhing is it again, that the paffions dire^y op- 
pofite to thefe, laughter and fpk^n, are no left at hit com- 
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mand ! that he is not more a mafter of the great^tbMn of iht 
ridiculous in human nature \ of onr nobleft tendemeflet^ than 
of our vaineft foibles $ of our ftrongeft emotions^ than of our 
idleft fenfations ! 

Nor does he only excel in the paflions : in the coolnefs of 
reflexion and reafoning he is full as admirable. His fenti- 
ments are not only in general the moft pertinent and judicious 
upon every fubjedly but by a talent very peculiar^ fomething 
between penetration and felicity^ he hits upon that particular 
point on which the bent of each argument tums^ or the 
force of each motive depends. This is pcrfedly amazing^ 
from a* man of no education or experience in thofe great and 
publick fcenes of life which are ufually the fubjedl of his 
thoughts : fo that he Teems to have known the world by in- 
taitiouy to have looked through human nature at one glance, 
and to be the only author that gives ground for a new opi- 
nion. That the philofopher, and even the man of the worlds 
may be hrn, as well as the poet. 

It muft be ownM that with all thefe great excellencies, he 
has almoft as great defeats f and that as he has certainly 
written better, fo he has perhaps written worfe, than, any 
other. But I think I can in Tome meafure account for thefe 
defers, from feveral caufes and accidents; without which 
it is hard to imagine that fo large and fo enlightened a mind 
could ever have been fufceptible of them. That all thefe 
contingencies flioold unite to his difadvantage, feems to me 
almoft as Angularly unlucky, as that fo many various (nay 
contrary) talents ihould meet in one man, was happy and 
extraordinary. 

It muft be allowed that ftage-poetry, of all other, is more 
particularly levelPd to pleafe the pepulace, and its fuccefs 
more immediately depending upon the (ommon Juffrage, One 
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•cannot therefote wonder, if Shakefpeafe, having at his firft 
api>earance no other aim in his writings th^n to procure a 
fobfiftence> directed his endeaTOurs folely to hit the tafte and 
hunioar that then prevailed. The audience was generally 
compofed of the meaner fort of people, and therefore the 
images of life were to be drawn from thofe of their own 
rank : and accordingly we find, that not our author*s only, 
but almoft all the old comedies, have their fcene among 
trade/men and mecbankki: and even their hiftorical plays 
^6tly follow the common old fiona or vulgar traditions of 
that kind of people. In tragedy, nothing was fo fure to 
fuffrize and caufe admiration^ as the moft ftrange, onexpe£(edy 
and confequently moft unnatural, events and incidents ; 
the moft exaggerated thoughts $ the mo^ verbofe and bom- 
baft expreftion ^ the moft pompous rhymes, and thundering 
verfification. In comedy, nothing was fo fure topkafty as 
mean buftbonry, vile ribaldry, and unmannerly jefts of fools 
and clowns. Yet even in thefe, our author^s wit buoys up, 
and is borne above his fubjeA ; his genius in thofe low 
parts is like fome prince of a romance in the difguife of a 
ihepherd or peafant } a certain greatnefs and fpirit now and 
then break out, which manifeft his high extradion and 
qualities. 

It may be added, that not only the common audience had 
no notion of the rules of writing, but few even of the bet- 
ter fort piquM themfelves upon any great degree of know- 
ledge or nicety that way ; till Ben Johnfon getting pofleflion 
of the ftage, brought critical learning into vogue : and that 
this was not done without difficulty, may appear from thofe 
frequent leftbns (and indeed almoft declamations) which he 
was forced to prefix to his firft plays, and put into the mouth 
of his adlors, the grex, chorus^ Sec. to remove the prcjudicett 
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and infbm the judgmest of hU hcareci. *Till tbeii» oor 
audiors had no tlMHights of writing on the model of the an- 
cients : their tragedies were only hiftories in dialogue { and 
their comedies followed the thread of any novel as they found 
it, no lefs implicitly th^n if it had been tmehiflery. 

To judge therefore of Shafcefpeare by Anftotle*s ruleSy is 
like trying a man by the laws of one country, who afte4 
under thofe of another. . He writ to the j^tefk, and wtk at 
firft without patronage from th^ better fort, and th/nrtfore 
without aims of pleafing them : without affiftance or advice 
^m the learned, as without the advantage of education or 
acquaintance among them: whkout that knowledge of the 
ItSt fflodeby the ancients, to infpire him wifh an emulation 
of them: in a word, without any views of reputation, and 
of what the poets are pleas*d to call immortality : fome or 
all of which have encouraged the vanity, or animated the • 
ambition of other uf liters. 

Yet k muft be obicrved, that when his performances had 
merited the prote£Uon of his prince, and when the encou* 
ngeroent of the court had fucceede^ to that of the town, the 
works of his riper years are manifeftly raifed above thofe of 
bis former^ The dates of his plays fufficiently evidence that 
bis productions improved, in proportion to the refpe6lE he 
bad for his auditors. And I make no doubt this obiervation 
would be found true in every inftance, were but editions ex- 
tant from which we might learn the exad time when every 
^ece was compofed, and whether writ for the town, or 
the court. , 

Another caufe (and no lefs ftrong than the former) may 

be deduced from our author^s being a plcyer^ and forming 

bimfeif iirft upon the judgments of that body of men 

whereof he was a member. They have ever had a ftandard 

Vol. I. e 
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to themielvesy upon other principles than tbofe of Ariftotle* 
As they live by the majority^ they have no rule but that of 
pleafing the prefent humour, and complying with the wit 
in faflkion ; a coniideration which brings all their judgment 
to a (hprt point. Players are juft fueh judges of what is 
rigbty as taylors are of what is graceful. And in this view 
it will be i ut fair to allow, that moft of our author's faults 
are lefs to be afcribed to his wrong judgment as a poet, ,than 
to his right judgment as a player. 

By thefe men it was thought a praijfe to Shakefpeare, that 
' he fcarce ever blotted\0 I'we, This they induftrioufly propa* 
gated, as appears from what we are told by Ben Johnfon in 
his Diicoveries, and from the preface of Heminges and Con- 
deU to the firft folio edition. But in reality (however it has 
prevailed) tl^re never was a more groundlefs report, or to 
the contrary of which there are more undeniable evidences* 
As, the comedy of the Merry Wives of Windibr, which he 
entirely new writ 5 the Hiftory of Henry the Vlth, which 
was iirft publiihed under the title of the Contention of York 
and Lancafter; and that of Henry the Vth, extremely im* 
proved $ that of Hamlet enlarged to almoft as much again at 
at firft, and many othen. I believe the common, opinion of 
his want of learning proceeded from no better ground. This 
too might be thought a praife by fome, ^nd to this his errors 
have as injudicioufly been afcribed by others. For *tis cer- 
tain, were it true, it could concern but a (mall part of them) 
the moft are fuch as are not properly defe^, but fuperfoetati* 
ons : and arife not from want of learning or reading, but from 
want of thinking or judging : or rather (to be more juft to 
our author) from a compliance to thofe wants in othen. Al 
to a wrong choice of the fubje£^, a wrong conduct of th* 
incidents, £Uf$ thoughts^ forced e^reffions, &c. if thele 



d by Google 



Mu POPE'S PREFACE, hmi 

vc not to be afcribed to tke fonCud accidental retibaiy they 
niiift be chaf^ upon the poet himfelf, and thae i> no help 
^it. But I think the two ^iadvantaget which I have 
mentionM (to be obliged to pkafe the loweft of the people^ 
and to keep the worft of company) if the confideration be 
extended as fur as^t reafonably may, will appear fnificient to 
. miilead and deprelsthe greateft genius opon eaith. Nay the 
mofe m oJefly with wliich fuch a one is endued, the moie he 
is in danger of fubmitting and confonning to others, againft 
his own better judgment. 

But as to his vfont of kamhig, it may be neoefiary to fsf 
fianeching more ? there is certainly a iraft diffeftnce between 
ksrmBg and languages. How far he was ignorant of the Iat« 
ter, I cannot determine ; but 'tis plain he had much reading 
at leaft, if they will not call it leaminig. Nor is it any 
great matter, if a man has knowledge, whether he has it 
from one language o^ another. Nothing is ihore evident than 
that he had a tafle of natural philorophy, mechanicks, an- 
cient and modern hiftory, poetical karning and mythology ) 
we find him very knowing in the cuftoms, rites, and man- 
nos of antiquity. In Coriolanus and Julius Cxlar, not 
only the fpirit, but manners, of the Romans, are exa£Uy 
drawn $ and fBU a nicer diftin£lion is Aewn, between the 
manners of the Romans, in the time of the former, and of 
the latter. His reading in the ancient hiftorians is n6 lefs 
confpicuous, in many references to particular paflages ; and 
•the fpeeches copy*d from Plutarch in Coriolanus may, I 
^bUW, as well be made an inftance of his learning, as thofe 
eopy*d from Cicero in Cataline, of Ben Johnfon*s. T^e 
manners of other nations in general, the Egyptians, Vene- 
tians, French, &e. are drawn with equal proprietv. What- 
ever objed of aatnity or branch of fcience, he either fpeaks 
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of or defcnhes, it is always with competent^ if not exteafiTr 
knowledge ; his defcriptions aiv ftill exad } all his meuphon 
appropriated^ and vemarkably drawn from the true oature 
and inherent qualities of each fujed. When he treats of 
ethic or politic, we may conHantly obfcrve a joftnefs of dif* 
txndibn, as well as extent of comprehenfion. No one is 
more a mafter of the poetical ftory> or has more frequent 
aliufions to the various parts of it : Mr. Waller (who hat 
been celebrated for this laft particular) has not ihewn more 
learning this way than Shakefpeare. We have tcui(lati::ns 
from Ovid publiflied in his name, among thofe poems which 
pafs for his, and for fome of which we have undoubted ao« 
thority (being publiihed by htmfelf, and dedicated to hit 
noble patron the earl of Southampton:) he appears alfoto 
have been converfant in Plautu?, /rom whom he has taken 
the plot of one of his plays : follows the Creek authors^ 
and particularly Dares Phrygius, in aaother^ (althoug{i I 
will not pretend to fay in what language he read thep.) 
The modern Italian writers of novels he was manifeftly ac- 
quainted with J and we may conclude him to be no lefs con- 
verfant with the ancients of his own country j from the ufe 
he has made of Chaucer in Troilus and Creflida, and in the 
Two Noble Kiniinen, if that play be his^ as there goes a 
tradition it was, (and indeed it has little refemblance of 
Fletcher, and more of our author than fome of thofe which 
have been received as genuine.) 

I am . inclined to think, this opinion proceeded originally 
from the seal of the partisans of our author and Ben John- 
fon) as they endeavoured to exalt the one at the expence of 
the other. It is ever the nature of parties to be in ex- 
tremes ^ and nothing is fo probable, as that becaufe Ben 
^oh|ifon_had much the more learning, it was faid on the 
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one hand that Shakefpcare had none at all} and becaufe 
Shakefpeare had much the moft wit and fuicj, it was re- 
torted on the other, that Johnfon wanted both. Becaufe 
Shakefpeare borrowed nothing, it was laid that Ben Johnfoa 
borrowed every thing. Becaufe Johnfon did not write ex« 
tempore, he was reproached with being a year about every 
piece ; and becaufe Shakefpeare wrote with eale and rapi* 
dity, they cry*d, he never once made a blot. Nay the fpirit 
of oppofition ran fa high, that whatever thoie of the one 
fide objeded to the other, was taken at the rebound, and 
turned into praifes j as injudidoufly, as their antagonifts be- 
fore had made them objeftions. 

Poets are' always afraid of envy i but furc they have as 
much reafon to be afraid of admiration. They are the 
Scyila and Charybdis of authors } thofe who efcape one, often 
fall by the other. Feffimum gttuu vfimconm latuiatitis, fays Ta* 
cittts : and Virgil defires to wear a charm againft thofe wh* 
pndie a poet without rule or reafon. 

. Si uhra piacbam lamdarity hauartfrmum 
Gngko, m vdti nocsat 

But however this contention might be carried on by the 
partizans on either fide, I cannot help thinking thefe two 
great poeU were good friends, and lived on good terms, and 
in offices of fociety with each other. It is an acknowledged 
fa£l, that Ben Johnfon was introduced upon the fliige, and 
his firfl works encouraged^ by Shakefpeare. And after hie 
death, that author writes. To the memory of bis ieloved Mr», 
WiBiam Shakefpeare ; which ihews as if the friendfhip had 
continued through life. I cannot for my own part find any 
thing inwdious or fparing in thofe verfes, but wonder Mr. 
Diydcn was of that opinion* He exalts him not only abowe 
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an his cotemporafies, bdt abore Chaucer and Spenfery whom 
he will not allow to be great enough to be ranked with hun$ 
and challenges the names of Sophoclei, Euripides, and JBX- 
chylus, nay all Greece and Rome at once^ to equal him, and 
(which is very particular) exprefly vindicates him from the 
imptktation of wanting arty not enduring that all his excel- 
lencies (hould be attributed to nature. It is remarkable too« 
tjiat the praife he gives him in his Difcoveries feems to pro* 
ceed from z perfonaV klndnefs \ he teils us, that he loved the 
man, as well as honoured his memory ; celebrates the ho- 
hefty, opennefs, and franknefs of his temper $ and only dxf- 
tinguiihes, as he really ought, between the real merit of the 
author, and the filly and derogatory applaufes of the players, 
fien Johnroo might indeed be fparing in his tomdiendations 
(tfiou'gh certainly he is not fo in this inftance) partly from 
his own nature, and partly fh)m judgment* For men of 
judgment think they do any man more fervice in praifing 
him jufUy, than lavifhly ; I fay, I would fain believe th^ 
were friends^ though the violence and ill-breeding of their 
followers and flatterers Were enough to give rife to the con- 
trary report. I would hope that it may be with partmy 
Soth in wit and ftate^ as with thoie monfters defcribed by the 
poets; and that |heir beads at leaffc may have fomething 
human^ though their bodies and taih are wild beafts and 
ferpents. 

As I believe that what I have mentioned gave rife to the 
opinion of Shakefpeare*s want of learning, fo what haa 
continued it down to us may have been the many blunders 
and illiteracies of the firft publifliers of his works. In thefe 
editions their ignorance fliines in almoft every page; no*, 
thing is more common than ABus t^rtia. Exit omna* 
"Enter three ivitcbei fo/us. Their French is as badasdieir 
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Ltdn» bodi ia cosftrudion and (pelling $ their very Welik 
is falfc Nothing is more likely than that thofe palpable 
bhinders of Hedor*s quoting Ariftotle^ with others of that 
grofs kind^ fprung from the fame root ; it not being at all 
credxUe that thefe could be the errors of any man who had 
the leaft dn^hire of a fchool^ or the lea^ converfation with 
fnch as had. Ben Johnfon (whom they will not think par- 
tial to htm) allows him at la^ to hsLYthzAf me Latin $ which 
is utterly inconfiftent with miftakes like thefe. Nay the 
conftant blunders in proper names of perfons and places^ are 
fttch as muft have proceeded from a man, who had not fo 
much as read any hiftoiy, in any languge : fo could not be 
Shake^€are*8, 

I fliall now lay before the reader fome of thofe aUnoft in- 
Aumerable errors, which have arifen from one fource, the 
ignorance of the players, both as his a£tors, and as his edl- 
dors. When the nature and kinds of thefe are enumerated 
and confidered, I dare to fay .that not Shakefpeare only^ 
but Ariftotle or CicerO, had thdur works undergone the 
£une fate, might have appeared to want fenie as well as 
learning. 

It is not certain that any one of his plays was publiifhedSjT 
himfelf. During the time of his employment in tl^e thestre, 
feveral of his pieces were printed feparately in quarto. What 
makes me think that mott of thefe were not publiflied by 
him, is the exceiSive caieleifnefs of the prefs : every page is 
lb fcandaloufly falfe fpelled, and almoft all the learned or un- 
ofual words fo intolerably mangled, that it*8 plain there ei- 
ther was no corre£bor to the prefs at all, or one totally Illi- 
terate. If any were fupervifed by himfelf, I ihould fancy 
the two parts of Henry the IVth and Midfu^amer Night*8 
Dream might have been fo; becaufe I iifid no other printed 
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with any exa^Bcfs ; and (contrary to the reft) there is very- 
little variations in all the fubfequent editions of them. 
There are extant two prefaces, to the iirft quarto edition of 
Troilus and Creffida in i6o9> and to that of Othello > by 
which it appears^ that the firft was published without his 
knowledge or confent^ and even before it was a£led, fo late 
as feven or eight years before he died : and that the latter 
was not printed 'till after his death. The whole number of 
genuine -plays which we have been able to find printed in his 
life-time, amounts but to eleven. And of fome of thefe,. 
we meet with two or more editions by different printers, each 
of whifh has whole heaps of trafh difSierent from the other $ 
which I fhould fancy was occaiioned by their being taken from 
different copies, belonging to different play-houfes. 

The folio edition (in which all the plays we now receive 
as his, were firfl colle^ed) was publifhed by two players, 
Heminges and Condell, in 1623, feven -yean after his de« 
ceafe.'.^ They declare, that all the other editions were flolen 
and furreptitious, and affirm theirs to be purged from the 
errors of the former. This is true as to the literal orors, 
and no other j for in all refpe^ls elfe it is far worfe than the 
quartos. 

Firft, becaufe the additions of trifling and bombaft pafTages 
are in this edition far more numerous. For whatever had 
been added, fince thofe quartos, by the aftors, or had flolen 
from their mouths into the written parts, were from thenco 
conveyed into the printed text, and all ftand charged upon 
the author. He himfelf complained of this ufage in Ham* 
1ft, where he wifhes that tbofe wboptay the ckmns nveuUffeak 
no mort than is fa dawn far them* {A€t III. fcene 4.) But as 
a proof that he could not efcape it, in the old editions of 
Komeo and Juliet, therris no hint of a great number of 
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the mean oooceits aiMl ribaUriet now to be found tlicre. In 
othen> the law fcenes of mob*, plebeUni and clowns^ are 
vaftly Jhorter than at prefent t and I have feen one in parti- 
cular (which feems tohave belonged to the play-houfe, .by 
having the parts divided with lines^ and the a&on names in 
the maigtn) where feveial of thofe very parages were 
added in a written hand^ which are fince to be found in the 
folio. 

In the next place^ a number of beautiful paiTages whiclf 
are extant in the firft fingle editions^ are omitted in this : at 
it feems without any other reafon, than their wilUngnefs to 
fliortcn fome fcenes : thefe men (as it was iaid of Procruft^s) 
either lopping or ftr etching an author, to make him juft fit 
for their ftage. 

This edition is faid to be printed from the original ctfia % 
I believe they meant thofe which had lain ever £nce the 
author*s days in the play-houfe, and had from time to time 
been cixty or added to, arbitrarily. It appears that this edi- 
tion, as well as the quartos, was printed (at leaft partly) 
&om no better copies than the prompter*i book, or piecemeal 
porn written out for the ufe of the actors : for in fome 
places their very ( i ) names are through careleflhefs fet 
down inftead of tht^erfotue dramatis : and in others the notes 
of direction to the property ^mon for their move^fles, and to the 
flayers for their etttries, are inferted into the tex^ through the 
ignorance of the tranfcribers. 

The plays not having been before fo much as diiHnguiihed 
by ads and fcenes, they are io this edition divided according 

(t) Much Ado about Kotjilng. Aa U. Xfter Prince Leonato, Oau- 
diOy and Jack tf^pn^ injlead of Baltbafar, And In sft IV. Cow/<sy 
and Kemff, tonflantiy tbrottgb a whole jUne. Edit« ibl. of 1613* 
«sd i6]a. . * 
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at thqr playikl them $ often where there is no patifc in the 
aAiooy or wh«re they thought fit to make a breach in it, for 
the fake of mufic, mafqtiety or noaften. 

Sometimes the fcenes are tranfpofed and AuiRed back* 
ward and forward } a thing which coiild jm otherwife hap- 
pen, but by their being taken from feparate and piece-meal 
written pattt* 

Many Yerfes are omitted entirely, and others tranfpofed $ 
from whence invincible obfcurities have arifen, paft the guefs 
of any commentator to clear Qp, but juft where the acci- 
dental glimpfe of an old edition enlightens us. 

Some charaders were confmnded and mixed, or two put 
into one, for want of a competent number of actors. Thus 
in the. quarto edition of Midfummer Night* s Dream, A£t V, 
Shakefpeare introduces a kind of mafter of the revels 
called Philoflrate : all whofe part is given to another cha- 
ladter (diat of Egeiis) in the fubfequent editions : fo alfo 
in Hamlet and King Lear. This too makes it probable 
that the prompter's bo<^s were what they called the origi- 
nal copies. 

From liberties of this kind, many fpeeches alfo were put 
into the mouths of wrong perfons, where the author now 
feems chargeable with making them fpeak out of chancer : 
ot ibmetimes ^rhaps for no better reafon, than that a go- 
Teming player, to have the mouthing of fome favourife 
ipeech himfelf, would fnatch it ^m the unworthy lips of 
an nndeiiing. 

Profe from verfe they did not know $ and they accordingly 
printed one for the other throughout the volume. 

Having been forced to fay fo much of the players, I think 
I ought in jufHce to remark, that the judgment, as well as 
co9dition> of that dafs of people was then jfar inferior ta 
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vhat it it in our days. At then tlic pUyhoiiiM were inna 
awl taverns (the Globe, tfa« Hope, the Red Bull, the Fer« 
Inacy ^r.) fo the top of the profeffion were ^ea aMf« 
pkyctSy not gentlemen of the flage t they, were led iaio the 
kittcry by the ftewaid, not placed at the loid*s table, ot lady'e 
teiletu : and cenfeqiiently were entirely depiived 9i thofe ad* 
▼anbiges they now enjoy, in the converiadon of onr nobiHtyt 
and an intimacy (not to fay tendemeft) with people of the 
firft condition. 

FiQB what, hat been faid, there can be no qneilion bat 
had Shakefpeare pnbliflied hit works himfelf (e%ecially in 
his latter time, and after hit retreat from the ftage) we 
iuuld not only be certain which are genuine, but ihoold find 
in thole that an^ the errors leflened by fome thoufands. If 
I may judge from all the diftinguifliing marks of hit ftyle, 
and his manner of thinking and writing, I make no doubt 
10 declare that thofe wretched playt, Peridet, Locrine, Sir 
John Oldcaftk, YoriEAire Tia^Bdy, Lord Cromwell, tha 
Puritan> and London Prodigal, cannot be admitted as hit. 
And I ihould conjefture of Ibme of the others, (particularly 
LoTe*t Labonr*t Loft^ theW3nter*gTale,and Titus Andfonicut) 
Aat only fome chasadetsy fingle fcenet, oc perhaps a few 
prticnlar parages, were of hit hand* It it very probable 
what occafioned ibme pkyt to ba fuppeiiBd $h#kefgeare*8 wat 
only thit, that they were piecea^roduted by unknown au- 
thors, or fitted up far die Uieatre while it wat under hit ad- 
miniibration j and no owner claiming them, they were ad- 
judged to him, at they give ftmyi to the lord of the manori 
a miftake which (one may alfo obferve) it wat not for the 
inlereft of the houie to remove. Yet the players tbemfelves, 
Heminges and Condell, afterwardt did Shakefpeare the juitice 
.Ip reje& thofe dgjbt playi in their edition, though they were 
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then printed in his name, in eYcry body*8 hands^ and add 
with ibme applaufe (as we learn from what Ben Jobnfoii 
iays of Pericles in his Ode on the New Inn.) That Titus 
AndionicttS is one of this cla&, I am the rather induced to 
helieYe, by finding the fame author openly exprefs his con- 
tempt of it in the Indu^Bon to Bartholomew Fair, in the 
year 1614, when Shakefpeare was yet living. And there is 
no better authority for xhefe latter fort, than for the fonner^- 
which were equally publiihed in his life-time. 

If we give into this opinion, how many low and vicious 
parts and pafiages might no longer reflect upon this great ge- 
nius, but appear unworthily chaxged upon him ? And even 
in thofe which are really his, how many faults may have 
been unjuftly laid to his a count from arbitrary additions^ 
cxpun^tions, tranlpohtions of fcenes and lines, confufion of 
characters and peribns, wrong application of fpeechcs, cor- 
ruptions of innumerable paflages by the ignorance, and wrong 
coneclions of them again, by the impertinence of his firft 
editors ? From one or other of thefe confiderations, I am 
▼erily perfoaded, that the greateft >and the grofleft part of 
' what are thought his errors would vanifh, and leave his cha« 
rader in a light veiy different from that diiadvantageous one 
in which it now appears to us. 

•This is the date in which Shafcefpeare*s writings lie at 
prefent $ for fince the abuvementioned folip edition, all tho 
reft have implicitly followed it, without having recourfe to 
any of the former, or making the compari on between them* 
It is impoifible to repai^r the injuries already done him ; too 
much time has elapfed, and the materials are too few. la 
what I have done I have rather ^ven a proof of my willing- 
nefs and defire, than of tny ability, to do him j IHce. I 
have difchaiged the dull duty of an editor, to my heft jiid(« 
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BieBty witb more labour than I expcA thanks, with a feti- 
gious abhorrence of all innovation^ and without any tnduU 
fence to my private fenfe or conjecture. The method taken 
in this edition will ihew itfelf. The various readings are 
fairly put in the margin, fe that every one may compare 
them i and thofe I have preferred into the text ape conitontly 
txfidt tndiam^ upon authority. The alterations or additions 
which Shakefpeare himfelf made, are taken notice of as 
th^ occur. Soiiie fufpe^ed paiTages which are exce0ively 
had, (and which feem interpolations by being ib inferted 
that one can entirely omit them without any chafm, or de- 
ficiei^ce in the context) are degraded to the bottom of the 
page, with an afteriik referring to the places of their infer* 
tion. The fcenes are marked fo diftin^ly, that every re- 
moval of place is fpecified ; which is more neceffary in this 
author than any other, fince he fliifts them more frequently t 
and fometimes without attending to this particular, the reader 
would have met with obfcurities. The more obfelete or un* 
ufual words are explained. Some of the moft ihining paf* 
iages are diftinguifhed by commas in the margin } and where 
the beauty lay not in particulars but in the whole, a ftar is 
prefixed to the fcene. This feems to me a fhorter and left 
eftentatious method of performing the better half of criti- 
cifin (namely the pointing out an author's excellencies) than 
to fill a whole paper with citations oi fine pafTages, with ^c- 
tural a^laafesf or empty exclamattons at the tail of them. There 
is alfo fubjoined a catalogue of thofe firft editions by which 
the greater part of the various readings and of the corrected 
pafTages are authorifed, (moft of which are fuch as carry 
their own evidence along with them.y Thefe editions now 
hold the plare of originals, an4 are the only materials left 
to repair the deficiencies or reftore the corrupted fenfe of the 
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author s I can only vritkp that a greater number of them (if 
a greater were ever publiflied} may yet be found, by a feaich 
more ruccefsful than mine, for the better accampliihment of 
this end, ^ 

I will conclude by £iying of Shakefpeaie^ that widi all 
hit hnltf, and with all the irregularity of his drama, ono 
may look upon his works, in comparifon of tboie that arc 
more finiflied and regular, as upon an ancient majeilkk piece 
of Gothick architedure, compared with a neat modem 
building : the latter is more elegant and glaring, bnt the 
former is more ftrong and more folemn. It muft be allowed, 
that in one of thefe there are materials enough to makt 
many of the other. It has much the greater variety, and 
much the nobler apartments, though we are often conduced 
to them by dark, odd, and uncouth paflages. Nor does the 
whole fail to ftrike us with greater reverence, though many 
of the parts are childiib, ill-placed, and unequal to its 
grandeur. 
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THE attempt to write on Shakefpeare is like going 
into a large^ a fpacions^ and a fplendid dome thro* the 
ccnveyance of a narrow and obfcure entry. A glare of light 
fttddenly breaks upon you beyond what the avenue at iirft 
promisM : and a thoufand beauties of genius and chani£^er> 
like fo many gaudy apartments pouring at once upon the eye^ 
diffttfe and throw themfelves out to the mind. The profpe£l 
is too wide to come within the compafs of a^ fingle view :. 
*Tis a gay confufion of pleafing objects, too various to ht 
enjoyed but in a general admiration j and they muft be fepa* 
rated^ and eyM diftinfUy^ in order to give the proper enter- 
tainment. 

And as in great piles of building, fome parts are often 
finiihM up to hit the tafte of the Connoifleur ^ others more 
negligently put together, to ftrike the fancy of a common 
and unlearned beholder : Some parts are made ftupendouHy 
magnificent and grand, to furprize with the vaft defign and 
execution of the architect ; others are contra£led, to amufe 
you with his neatnefs and cjegance in little. So, in Shake- 
fpeare, we may find traits that will ftand the teft of the fe- 
vereft judgment j and ftrokes as 4:arelei]y hit off, to the level 
of the more ordinary capacities : Some defcriptions ralft*d to 
that pitch of grandeur, as to aftoniih you with the compaft 
and elevation of his tho«ight : and others copying nature 
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Irii lBmtl3r<*BnB8 frnvthe IwraU^i office f byiwliieb i^^pt* 
pflus, that fae had been officer and BailUFof Stiatfofd apes 
Avon in Wtrwickfliire; and tint ke. enjoy'd Idme heraditaff 
lands and tenemenu, At rewafd^ of his great grandtfa^er^ 
faithftit and approved ierrice to king Heni^ VII. 

Be ihita* it wiilytoiir Sheakfpcare^ itfeems^ vms bred' 
f6r feme time at a Free»fthool | the very Free-fchool> I pre- 
fdttie^ *fbiAided 'at»8tntferdr' IVbercf/^weare ttld, hdad^ 
Quired -^Hilrt^Lai^n hewatf'ftiafter^f ^ Bttty Att'ltiii fv^Hef 
beinigx>bHgrdj'tht»* narrowiiefs of c&«cnmft«hce>' t& WSfhArtiW 
htm 'too ibon hem thence/ he-was' thereby unhappilfr' pMI« 
▼ented from making any 'proficiency in the dead* languages t 
A pointy ibat-wifideienre ibmie Ihtle diftoffion inthfc re<|fie| 
o^thh£flbrtatio0« 

How fbng'he continiied ill his ft^er% way of 'b«ftteftj^ 
either as-an'affiAtnt to'hitey oroii hn own 'pMper ^ccodtit; 
m notices a^e- left to inkthhm i H&r have I b^eii' able tdf 
learn preciiely at what period of 'life he qnitCed'hTsriat^ne 
Stratford; and bfegas liis acqiiaintaace with' 'Ldndoff luid the 
fhigc. 

' In orderto ibttle^ in the world- after a fanily-masner^ he 
thou^^- M#. Rowe'aeqtnuntso^ to iftarry whlltf he >M 
yet very^yotittg.- l^is-cetCul^, hfedidlb: Fbr by fh^ lAMdv 
ment^ in Stratfosd chofch'^y ereAled -fb the memory^ -of* hit 
daughter SiiibRiia, the vtfc^of'Jdhn'HaMy' 0«hitleinan> it 
appears^ that ^flie diedbik the id day-of July^ In-the year 1649,* 
iged-M. So that '(he vras bom in li^%> ^l^en her father 
eoutd not ht ftdl'19 yetfS'OldVwhb'was'hfmftlf 'l>om in 
theyear^ij64. N6rwasihbhStddeft>diSU;*MriibhadanoJ 
^kkr diugh t ^o ' J»fith> whb was bbrn* before h^, and who 
was- married to one Mr. Tl»miaiS<(uiney. Sb thst'Shake*" 
fpegn imiilr-lMve Mitred 'into wedk^lf by' tHat time he wat 
turned of icventeen years. 
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'- 'VVlittber tbe £giBce'ef' lactiiiitton iiiffftl)r9 or fome con- 
cutring- ciicuinftajKe* of canvoaiaice in the tnatcfa^ pvonifCwl 
Um to many £6 cady, it not eafy to fae4etemin*d U this 
SAuKe s. Bnt 'tit proMlo^^A vteWiof iotoeft migbt paitl]^ 
fivay ids condod uHhTt points For he married the daughter 
of one Hathawa]r> Afuhftsntial yocmaniahisvneighhoiir.' 
hoedy and iho had.tho fbit «f htm in age- ao lela thao^«ig|ir 
jeun. She fwviTMliinS'notwithftandiogy Civen feaA«»« 
ami 4y*d thatyerjp^ yaar io. which the plafcffsi puhliibM-thtf 
fixft edition of hit works in foUo, aiioodem«'i^3y at th» 
age of J7 3Feany . at w^Ukmiik^ iearn-faom bcr^nonmncnt im 

Stntfi9t4.diiirch, .. > 

How kmg hecDHtinuad in thit kindlof iefthiwiBt opoir 
hia own native ipo^ i# not more eafily to bedetenwn'd. BoJt 
a the tfi^fition be. tirtie» of that extravagance^ which forc*4 
him both to ^t hit.ooniitiyand.'way of.ltiing}.towit> hit^ 
bring ftBgig*d» with a luot of youiig daer^ftealers, to rob th« 
ymk of. Sir Thomat iMcy of Chericcot niar Strntford 1 Th« 
aaterpriaeriawouia fo>much-«f- youth andicvityy wa^may refr* 
ibmihly fuppofis it wat before he- oootd Wftte: Aiii maur 
Befido% confidering he haa left ua fix and.thiity pkyt> at 
kaft^avmiFU to be geiuajic $^ and confidwiog too, that ho 
had fctii^d^ from^ tha ftagOy to ^d the Jatier partof bit 
dayaat hi» ownnatiw Stratford ) the inteml^of isme, ne- 
jecAarily reqoiiedfor the lli^fttng«fo many drMOttic piecct, 
obliges nt to foppofe he threw lumfelf very eailf opbn the 
^ay-lioiife. And at-he c^d» probablyy contradb no iic* 
^uaifltaoce iHth^he dttma, while he^rardriviagon the af- 
fair of wool at Jiomtf } teietime maft be loft, ' even- after 
he had coraAene^d ph^rer, hefeee he coald attain fcaow'-' 
ledge enough in ikt fdeace to qualify himfelf far tomio^ 
author, 

• - £% 
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It has been obfervM by Mr. VLomt, tlitty «meiigft iotlker 
extravagancies whidi our author ha^girea to hia Sirjoim 
SuiAstSt^ in the Merry Wives of Windfor^ he has made faiat 
a deer>ftealer ; -and that he might at the fame timtirememhet 
his Watwidcihire profecutor, under the name of Juftica 
Shallow^ he has. given him very near. the fame coat of arm*^ 
ivhich Dugdaie,. in his antiquities of that county, defcribes 
for a f9mily there. . There are two coats, .J obferve,. in Dttg«r 
^e, where three filver fiihes are home in the name of lAicy f 
and another coat, to the monument t>£ Thomas Lticy^ fin 
«f Sir William Lucy, in which. are quacter'd in four feverajb 
divifions, twelve little iiihest three in each, divifion,- proba*< 
bly Luces. This very coat, indeed,, feems allpded .tn .in 
Shallow's giving the doxm white Luces, sAd in Slender faya 
ing Be may quarttr. When I con£der the exceeding candour 
and good^nature of our author, (which incUnVL lU -the 
gentler part of the world to- love him $ ju<the power of hitf 
wit obliged the men of the moft delicate knowledge and -po« 
lite learning to admire him ;) and that he ihould th ow thi» 
humorous piece of fatire at his- profecutor, at leaft twenty 
years after the pirovocatlon given ^ X.am confidently per^ 
fuaded it muft be owing to an unforgiving rancour on th« 
prolecutor*fi'6de-: And if this was the cafe, it were pity hut 
the difgrace of fuch an inveteracy Should remain as a laftin^ 
reproach, and Shallow fland as a mark of ridicule to fti|ma- 
tize his malice. 

It is faid our author fpent fome years before hi$ death, in 
cafe, retirement, and the converfation of his friends, at hit 
native Stratford. I could never pi^k up any certain intelli** 
gence, when he relinquifh'd the ftage. I know, it has been 
iniftakenly thought by fome, that Spenfer's Thalia, in hit 
^ean of hh Mufesy where fhe laments the lofs of* her Willy 
an the comic fcei^e, has been apply*d to our author*s quitting 
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^e ftage. Bat Sjienccr himfelfy *tis wdl ksnomn, (|uitte4 
:die ftage of life in the ytar 1598 , and, five yean after thit* 
we find Shalcefpeare*» name among the adors in Ben John* 
fon*s Sejanus, which firft made its appearance in thf 
year 1603. Nor, furely, could he then have any thoughts 
of retiring,' fince, that Tery year, a licence under the privy* 
feal was granted by K. James I. to him and Fletcher, Bur- 
bage; Phillippes, Hemings, Condel, &c. authorising them 
.40 exercife'the ait of playing comedies, tragedies, &c. as 
well at their ufual houfe called the Globe on the other fidft 
of the water, as in any other parts of the kingdom, during 
his Majefty*s pleafure : (A copy of which licence is pre- 
ferv*d in Rymer*s Fcedera.) Again, 'tis certain, that 
Sfaakefpeare did not exhibit his Macbeth, till after the 
onion was brought about, and till after K« James I. had 
begun to touch for the Evil : For 'tis plain, he has infeited 
compliments, en both thofe accounts, upon his royal ihafter 
in that tragedy. Nor, indeed, could the number of the dra- 
matic pieces, he produced, admit of his retiring near fo 
early as that period. So that what Spenier there fays, if it 
relate at all to Shakefpeare, muft hint at fome occafional 
xecefs he made for a time upon a diiguft taken ? Or the 
Willy, there mention'd, muft rekte to ibme other favooritb 
poet. I believe, we may faiely determine that he had not 
quitted in the year 16 ic.- For in his Tempeft^ our author 
makes mention of the Bermuda iflands, which were unknown 
to the Engliih, till, in 1609, Sir John Summers made a 
voyage to North-America, and difcover'd them : And after- 
wards invited fbme of his countrymen to fettle a pUmtation 
there. That he became the private Gentleman,- at leaft 
three year* before his deceafe,is pretty obvious from anodier 
circumftanct : I mean, from that remarkable and well* 
known ftory, which Mr. Rowe has given us of our author's 
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intimacy inrhh Mr. Jdbn Combe, an «U 4Q«!itlemtii ii«Ml 
thereabouts for his weiltl^ and nftiry : And npoa whmfr 
Shakefpeare made the following facetious epitaph. 

Ten in the bundrtd Vm ,bfre mgr^d,. .. . 

'Tis A hundrtd t9 ffn his Jwl M , not JomA \ - , 

Jf any man afit vtbo lies in this fomb, .. .1 

Oh i eb I .^uothtbePevH, *m mjf Jph^'^-Cfiu^tj, , 

This iarcaftital piece of wit was, at the OentlemaiftroWh 
^requeft, thrown, out extempovally in'his compaisy. And this 
rMr* John Combe J take to be die teye, who, by^Dugdaleih 
his Mitiqtiitieaof Warwickfliir^ is faid to'hite.d^M in the 
year 1694, andfor.whoib at th«f upper end of thtf quite, of 
the guild of *the Holy Crofs at Sti^tford/ a fddr monument is 
creded, 'haying aTftatue theieon tut in alabafier, and in a 
gown, with • this ■ epitaph. •< Here lyeth interrM the ^botfy 
<< of John Cofflbe, efq; whodyM the loA of Jdly, 1614. 
'** y/ho bequeathed (evenll annual charities to thie paiifli *6f 
<« Stiat^d, and loo'/. tobe lent to fifteen poor tradefm^ 
*' Srom. three years to 'three years, changing the parties ereiy 
« thud year, «t-the rate of fifty tbilHngs per annum, tUc 
••* .in€rearie>lo> be diftributed^to the almes^poor there;"*— ^-4>>, 
The donation hM ail the air of a rich and^lagadous uliirer; 

Shidcelpeare htmfelf did not furviTr Mr. Combe loftf, 
for he dyVl <in ^ year 161^ the 53d: of his a^. He Hca 
buried on^the north 'fide ^ the chancd in the gitat dmrcli 
.at Stratfoid f ^here a monument, dcictftt «noii||h fcr tile 
■tin^e,'is>crededtoihim,4Uid placM a§ainft-the wall. He is 
ireprefented under an arch in a fitting pofture, a cufhion 
fpread before him, with a penin his right hand, and hislelt 
•iiefted ,oi^ a ierowl of paper. The Latin diftich, which it 
.placed under the cufhion, has been giten us by Mr. Popt^ 
;iMr his gonrcr, iatbis 9anner» 
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9«r^«fif9' Ptfmki wtmret^ Olf mfm 'Mtt^ 

I confeisp I don*t conceive the difference between Ingento 
and Genio in the firft verie. They icem to'tae inttrely fy- 
jMoymous terms $ ner wai the Pylian Stige NeAor celebrated 
for his inftaottyy but for an experience and judgment owing 
to hit k«g age. .Dngdale, in his4uittquities of Warwick- 
tan, haf copied this diftich with a difHn£lion which Mr* 
•]towc has foUowMy and which certainly reftoiet ut the tru* 
flwagiiig of the epitaph. 

JUDICIO Fy&m^ 4}cmo ^arMmi,^ fte. 

Iq x6i4y the greater part of the town of Stratford wa» 
confumed by fire i but our Shakeipeare*s hotife, among fon^ 
othen, efcapM the flames* This houie was'firft built Iff 
Sir Hi|^ Clopton^ a younger brother of an ancient family iik 
that iielghbourhoody who took their name from the manflr 
o£ Clapton* Sir Hugh was SherilTof London in the'reign 
ef llfchard III. and I^ord Mayor in the reiga of king 
Henry VII» To this Gentletnan the town of Stratford Is 
'ii)debted for the fine ftoncrbridgp, confiding of fourteen 
iufhttf which at. an extraordinary expence he built over the: 
iiTOtty together with a caufe-way running at the weft-end 
^ereofj as alio for rebuilding the chapel adjoining to hi» 
loofe, and the crofs-iflc in the church there.. It is remark- 
Ibte of him, that, tho* he Iiv*d and dy*d » bachelor, among: 
die other extenfive charities which he left both to the city of 
London and town of Stratford, he bequeathed confideraBte 
legacies for the marrrzage of poor maidens of good: name and 
£une both In London and at Stratford. Notwithilanding: 
which large donatibns in his life, and Bequefts at his death,, 
at he had gurchafed the maooc of Cloptoa^ and. aU the exalte 
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oCtfae family, lb he left the hmCi again to hficldet 6ftth^> 
fon with a very great addition : (A proof, how well benefi- 
cence and aconomy may walk hand in hand in wife fami- 
lies :) Good part of which eftatc is yet in the pofieffioii of 
Bdward Clopton, efq; and Sir 'Hngh Clopton, knt. lihe^lfy 
defcended from the elder brother of the firft Sir Hu^h': 
Who particularly bequeathed to his nephew, by hiswii), hh 
houfe, by the name of his Creat-Houfe in Stratford.' ~' 

The cftate had now been fold out of the Clopton ^unily 
ifbr above a century, at the time when Shakefpeare becaire 
the purchafer : Who, having repairM-and modetlM it to his 
own mind, " changed the nailke to New-place ; which the 
manfion-houfe, iince ere^ed upon the fame fpot, at thisjday 
retains. The houfe and lands, which attended it, conti- 
nued in Shakefpeare*8 defcendants to the time of the Refto- 
ration : When they were repurchafed by the Clopton family^ 
and the manfion now belongs to Sir Hugh Clopton, knt. 
To the favour of this worthy Gentleman I owe the know- 
ledge of one particular, in honour of our poet*s once dwel- 
ling-houfe, of which, I prefume, Mr. Rowk never was ap* 
prizM. When the civil war raged in England, and K. 
Charles the Firtt*s queen was driven by the ncccffity of af- 
fairs to make a recefs in Warwickfliire, ihe kept her court 
for three weeks in New-place. We may reafonably fuppoie 
it then the beft private houfe in the town j and her Majefty 
preferred it to the College, which was in the pofTeilion of 
the Combe-family, who did not fo ftrongly favour the 
King's party. 

How much our author employ'^d himfelf in poetry, after 
his retirement from the ftage, does not fo evidently appear : 
Very few pofthumous (ketches of his pen have been recovered 
toafcertain that point. We have been toJd, indeed, in 
print, but not till very lately that two large chcila 
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.AiH^l^ >this great iBao*< ko^ pa^'* 4nd maimfcnpciy^'ta th^ 
lurnds of an ignorant bakor of Warwick^ (who-siafricdioae 
-.4»f the defccudants from our ShakeTpcare) were carekfly lca&* 
.ferM and thrown about, as garret-lumber^ and litter^ to th» 
particular kaowledge of the late Sir William Bi/hop, tiU 
they were all^nfumed in the general fire and deftni^ion'of 
^that.town. I cannot help being a little apt to diftruft t^e 
authority of this tradition; becaufe his wife furvivM him 
feven years, and as his favourite daughter Sufanna furviy'd 
her twenty-fix years> 'tis very improbable, they (hould fii0cr 
.fuch a treafure to be removed, and tranflated into a remoter 
.branch of the family, without a jfcrutiny firft mad'e into the 
▼alue of it. This, I fay, inclines me to diftruft the autho- 
rity of the relation : But, notwithftanding fuch an apparent 
.improbabiliry, |f we r^lly loft iuch a treafure, by whatever 
fatality or caprice of fortune they came into fuch ignorajit 
.and oegle£if«l hands, I agrtse with the relater, the misfor- 
. tune is wholly irreparabljB. 

To thefe particulars, whkb regard 'his perfon tod private 
Jife, fome few more are to be gleaned from Mr. Rowb*8 ac** 
count of his life and writings : Let us now take A ihort view 
.of him in his publick capacity, as a writer : iAnd, from 
thence, the tranfition will be eafy to the ftate in which ^is 
w^tings have been handed down to us. , . 

No age perhaps, can produce an author more various from 
himielf, than Shakefpeare h«s been univerfally acknow- 
ledged to be. The diverfity in ftile, and other pait^.ofrcom* 
pofidoa, fo obvious in him, is as. yariooily to be accounted 
for. His education, we fi^nd, was at beft but b^un s And 
he ftarted early into a fcience from the force of genius, mr 
equally .aflifted by acquired improvements. His , fire, ipifi^ 
and exuberance of imagination gave an impetuofity to .hi# 
pen : His ideas flow'd fro..i him in a ftream rapid, but not 
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«iriMltfit I tofHflUSy 'but HM ^ter otcr4«ailftg k»'§M^ 
^h€ tah atid fwectaefs «f his teiii^ mi^t aM^a little con- 
Hrifcute to hifl ^Kilitf ill vridiig : Ar htt«ili^loyment» as n 
^y*^» g>ve Um an advanttige aild hiibttof £uicying hunftif 
tiie veiy chafaaer he mtiAt*to ^dincatc Hctiftd the hdpt 
•f his^naiofi ift fonning'himferf to ci^eate anhl expitia thit 
ifeblime, which other afton can Oaly copy/ and thtow Otttj 
In a£Hon and graceful attitiide. Bot JVattAM JEm Vm^ pU^ 
tak'higtittinn, fays Seneca. The genius, that giires us the 
IWaiefl "pleafurcy ibmetimes ftands in need of our indulgence. 
Whenei^ this hapt>ens wSlh regard to Shakefpeare'I would 
vtilingly impute it to a vice of his times. We fee complal- 
•inicr%iio<ighv1il dw >Axf%, paid to a bad tafte. So that hir 
xMflches/ falfe ^tt, and defending beneath 'himielf, may 
iiate proteeded ftom a'defbence paid to the then rdgniaii 
hMHMuifm. 

- 2 I have nor ^thouf^r it oat of my proritfcey whenertr' oc» 
cafion offered^ to take notice of Hmt of Our poet^S gmd 
tMHEhes of tkartM^ 'Some, that do «#( appear &ipetficially 
•ftrch; but iii'wfaieh he ftemi the moft deeply inftruAed } 
laiid to which, no'ddubt, hie has lb much ow*d Chat happ)r 
pvelbnration 6( his Aanden, for which he is juAty ceU^ 
%f«ted. Great genius's, Mke hisV naturally uaamhidou^ 
are fatisfyM to conceal theiriut in thefe points. *Tis thiie 
loiUe of yonrworfcr poets to make a passde and oAentatio* 
t)f that little fdence they hare ; and to throw it out lis 
the moft amihitious colours. And whenerer a writer of 
this clafs /hall attempt to copy thele artful conceafanents of 
«ur author, and flkall eid&er think them eafy, or pcsc- 
tifed by a writer for his eafe, he wilt foon be conrinced of 
his mtftake by the dilficulty of xeaching the iaultfioA id 
thcnu 
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AmfittUm : 

Indeed^ to point out, and exdaba upon^ all the bcaut^t 
of Shakefpeare^ as they come fingly in review^ would be ^ 
Iniipid, as eadleft $ as tedious, jw unnet^axy : But the.«x» 
planation of thofe beauties, that are lefs obvious to con^nop 
readers, and whofe jUuftration d^nds on the .ruks.of yaft 
criticiini, and an exact knowledge of hipm^ li^ fto^lddc* 
fenredly have a ihare in agen^ critic vipp«x.t^c,aH$iuMr» 
,Bu^ to pais over at once to another fubje£(. t , i ; . 

Jt has been aUowM on §11 handf^ how, far our^ai|t|bM>r.w%t 
indebted to nature $ it is nqt ^ib well W^^J^viiuicii,^ 
owM to languages and acquir'4 leami^g. Tl\e <kcifioot sigt 
,this fubjed were certainly iet oa foot by the hint A9imBei|» 
Johnfon, that he had fmall I,atin juid lefs Qi^aek t And^KMpk 
this traditinn, as it were,^^r. Rqwf jk^s thpugiht it'piK 
reoiptorily to declare, that, *< It \^ wiUioNtc^nifovtrfy, ht 
«< had no knowledge of the wditi^^oftbe ancaent poetic 
« for that in his works we find no tvaces of j«y .thing.wluch* 
** looks like an imitati^P <^.thc anelBata* . . For the delica^ 
** of his tafte (cmHm^ bftj and .the iiatural lent of hit 
^ own great geoiuSf (eqvaW iLAat.iMptrier, toibmeof the 
.<' belt of tbein }) would certainly haw led him to read and 
« ftndyithem with fo much plea^re, that (bme of their fine 
'^ iiQages wovld nttarally hate ^finnated themftlves inCA, 
.u goj been.mix*d with his own wntings t And fo his not 
*' copying, at leaft, ibmething ftom them, may be an ^rgti- 
-'< mcnt of his never having reed- them.** I ftall leave it tb 
*tbe dTteimtnatsoa of my teamed readers, horn the numerous 
-paflages, which I have occaliomAly qneited in my notes, in 
cwhich oar poet feems clofely to bare imitated the claifics, 
whether Mr. Rowe*s aflertion be £ii abfolutely to be depend* 
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ed on. The refult of the controTcify moft certainly, either 
way, terminate to our authour*s honour : Jiow happily he 
could imitate them, if that point be allowed j or how glo- 
rioufly he could think like them, without owing any thing 
'to imitation. 

Tho* I (hould be very unwilling to allow Shakefpeare (b 
. poor a fcholar, as many have laboured to reprefent him, yet 
I fliall be very cautious of declaring too pofitively on the 
other fide of the queftion : That is, with regard to my opi- 
• nion of his knowledge in the dead languages. And there- 
fore the paiTages, that I occafionally quote from the Claifice^ 
'fiiall not be urged as proofs that he knowingly imitated thofe 
originals ; but brought to ihew how happily, he has exprefs'd 
hifflfelf upon the fame topicks. A very learned critick of 
our own nation has declared, that a famenefs of thought and 
'£imenefs of exprefiion too, in two writers of a different age, 
-can hardly happen, without a violent fnfpidon of the latter 
'copying from his predteceflbr. I ihall not therefore run any 
great rifque of a cenfure, tho* I Should venture to hint, that 
' the refemblances in thought and expreflion, of our author 
and an ancient (which we ihould allow to be imitation in the 
one, whofe learning was not queftion*d) may fometimes take 
its rife from ftrength of memory, and thofe impreffioni 
which he owed to the fchool. And if we may allow a pof- 
fibility of this, confidering that, when he quitted the fchool 
he gave into his father^s profeffion and way of living, and 
.had, ;tis likely, but a Header library of cla£ical learning} 
and, confidering what a number of tranflations,. romances, 
and legends, ftarted about hi« time, and a little before $ (moft 
of which, ^tis very evident, he read ;) I think, it may eafily 
,be reconciled why he rather fchemed his plots and charac* 
tcrs from thefe more latter informations, than went back to 
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iliele foymaani, lor which he mi^t eatauin • fincere ye- 
BcncioiH but to which he coiUd not have lb icady a m* 
courfe. 

. la. tondiiQg on aaatbcr part of hU Jeamiag, as it relates 
to the knowledge of hiBoty and book% 1 ihall advance iome<F 
ibin& thaty at firft fight, will very much wear the appear-, 
ance of a paradox. For I fliall find.it no hard matter tfK 
prove, that, from the groficft blundew in hiAory^ we arft. 
act to infer his real ignorance of. it t nor from a greater ufc 
of Latin words, than ever any other £ngliih author uiedy.' 
muft we infer his acquaintance with that language. 
, A leader of ta^ may eafily conceive^ thait though Shajce*^ 
fpeare, almoft in every fcene of his hifiorical plays,, cep^ 
Slits the groifeft ofifepces againft chronology, hiAoiy^and^ 
ancient politicks.} .yet this was not through ignorance, 9s i» 
generally fuppofed, but through the too, powerful blasp o£ 
his ima^natioo, which, when .once raifed, made all ac.fi 
f|aired knowledge vaniih and difappear before it. But t^ ^ 
Hcence in hiip, as I have faid, muft not be imputed to ig« 
norance : fince as often we may find him, when occafioii 
ferves, reaibning up to the truth of hiftory, and throwing 
out fentiments as juftly adapted to the circumftances of his, 
fiibje£t, as to the dignity of his charadlers, or di^tes of 
nature in general. 

Then to come to his knowledge of the Latin tongue, *tia^ 
certain, there is a furprifing efFufion of Latin words made 
Englifli, far more than in any one Englifh author 1 have, 
feen ; but we muft be cautious to imagine, this was of his 
own doing. For the Englifh tongue, in, his age, b<^n.ex7/ 
tremely to fuffer by an inundation of Latin : and this, <to, 
he fur^ was occafioned by the pedantry of thofe two mo^ 
aarchs, Elisabeth and James, both great LatiniAs. For iL 
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h'ffotio be WtfhdeNdiii, ^ bocllthe cMit iioi^MikM^ e^Mtdf 
fltCMcn of power, tkovU a4a|Mi dionftltM 1» tin lojral 

taffce* 

. B«c now I am toocldtig tiie ifoMm (iriiidi hwbMa fo 
fttyieiitly a^uttd^ yat I* oddMly vMkdiM) of hitkini-; 
log mi •c^aaintance with the Ungoaetas an additioiial 
n^ert'ortwo ntMMf Alli^ ib licit upibii -Air gendes of otir 
jlliAov^ at cdnqpaMd wltii that'of Jbhnio^ ta» conteniporary. 
Thef are confefiedlf tfctegreateft wiiterr oof nation coold 
heaft'of iff dier SrAt^ The IMt, we fkf, owed all to his 
prodippoa'natiifal f/ttdxit ; and die other a gteat deal to hif 
JBt antf'learhing.' TKis^ if attended to, will explain a very 
rettalfcaUe appearance in their writings. Befides thoft 
WMderful'fludforpieces of art and genius, which each has 
^beft us, tlicjr are the atidibn of other works, Terfun- 
Wtrftyiif them: but with this difference, diat in JohnfonV 
bad^pUteswedMi't dlicbver one trace of the author of the 
Ite and Alchyaift : but in the wild extrsYagaht notes of 
Sfeukd^eare^ y<Ni eVety now and then encbonter fbains that 
itettgnite the ditihe compofer. This difference may be thus 
jKtounted for : Johrifbn, as we faid before, owing all his 
«siMlleiBce to his art, by which he fometimes ftrainM him- 
feif ^ an' uncommon pitch, when at other times he unbent 
and play*d with his fubje^l, having nothing then to fopport 
Idm, It is no wonder he wrote fo far beneath himfelf. But 
9hakefpeare, indebted more largely to nature, than the 
other to acquired talents, in his moft negligent hours could 
■ettr kf totally diveft himfelf of his genius, hut that it 
«rOuld fi«fucntly li^ak out with aftoniihing ibrce and 
tf^endor. 

As I hfve never propofed to dilate farther on the cha- 
ea^leriBfiiiy author, than was necafl^ to etplaln the at- 
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at « gsAittt is pofleffiott of aaievcrlafting name. Aod iiq«r 
grait tkit merit uraft be, whkb e«uM g*ia it igainft alLiMt 
^•fiutvaaoige* of the horrid conditioa-ifi wluehhtJuu^liiv 
thcito appeared ! Had Homer, or anjr ntlwr.admitrd tmthm, 
fiift flarted ikto pabJkk fo malmffd and dcforoMd, we catiAod 
4nrfmitm wbethcr thejr had aatluak for ever undes tfaf.ig*^ 
ao«uy'>of:fttck aa ill appca r aa c c. Tlia waagifd coaditioy 
«f Skaioc^eaae has been ackaondedgfd by Mr. Rowe^ .v^hor 
pabfiihed him indeed, but aeitl^ cocre£lcd. hit text^ hoc 
collated^ the old copies.4 Xhis ynrtrrean hadabtlicia^ sn4 
fufficient knowledge of hk aiithor> .had bu(t Jiit iadi>fbc|:bfleik 
e4Qal to hmtakflta. The iaaoe mangled coaditionhhaiibMW 
acknowkdged to» by Mf.Pope, who.|vUiihedJiunJike« 
wiie» pretended to have coUattedthe eid. copies, -and .]« fa^ 
dom has ooareded fhe teicthut toltatnjnffy. .• I ooogmtnhiin 
with thesMMsrtff >oor poat^ th a t t his ge n tle m am h aahtc n>fpao4» 
lag in imimijpiig' his fHmntJimf^ as 'he phraiiis. ttJ^ibaf^^ 
who tamptia: with aa authoiuwhiNn hp'doe^nnLiiindBilbnd^ 
mnft do it at the .espfnpe of his Aibje£l. . I have made it 
evident throaghoot my remarks^ that he has frequently in- 
lli Aed a wound where he intended a cure. He has aded 
with regard to otur««thor, as an editor,, whom lipfins mea- 
tiotts, did with regard ia Martial,' itventm ^nefih fuh P^po^ 
f ai amr vitia ^at, ^ ipfum 4x^dh, He has attacked* Mm* 
like an unhandy fiau^terwmn } and not lopped off the entsi 
hot the /Mf. 

When tUs is found to be the fiCt, how abfiird muft' ap- 
pear the prailes of fuch an editor? It feems a moot pointy, 
whether Mr. Pope has done moft injury to Shakefpeare at 
his editor and encomiaft, or Mr. Rymer done him fervice 
as his rivaft and ceniurer. They hava both Ibcwa tbetofelver 
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ittpted paiTages : and though it be neither pxudcqpe CO cen*. 
i«iiie> or<ommeadj what one dpet not nnderftaadj^etif » 
mui muft do'one when he play» the criticJc, the latter .ia the 
more. ridiculous office: and hy that Shakefpeore fuffcrs snaft» 
Tor the-, natural veneration which we have for •hiiKi> aftakes 
U4 apt to iWallow whatever is given us a&iii^ 4uid L&t off 
with encomiums ^ and hence we quit aU fufpicions of ^depra-L 
vity.-: OA the contrary, the cenfure of fo<fiviae an. anthoD 
fets us upon his defence ; and this produces an tia£t fciNi- 
tiny andjenmination, which ends In finding out aaddiicri- 
mihating the true from the fpucious. 
.' It is not with any iiBCxst pieafure that I fo frequently ani-* 
madvert on Mr. Pope as a cntick ; but there axe provocati^ 
ons which a man can never quite forget. His libels have 
been.thrown out.with fo miach inveteracy, that» not CO dif* 
pute whether they^evZt/ cemelfrom a Chnftian^.lhxiy leave it 
a question whether they . cofUd come from a mt»% , I fliouid 
be loth to doubt, as Qnintus ^ereaus did in a like ^aic» 

Srve homo, feuj^ilh turfijima befiia hebhy 
Vulnera datte dedit, 

T)ie ij^dignation, perhaps, for being repreiented zhf$ek^ 
fyad, may be as ftrong in us as it is^n the ladies for a re- 
flexion on their btaut'us. It is certain, I am indebted to him, 
for ^QTCiRfiagravt civilities ; aod I /hall willingly devote a part 
of my life to the honcft endeavour of quitting fcores : with 
this exception^ however, t\k^t I will not return thofe civili. 
ties in bis peculiar {\mn, but confine myfelf, at leaft, to the 
limits of common decency. I fhall ever think it better to want 
wit, than to want humanity: and impartial pofterity may^ 
perhaps, be of my opinion. 
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. ' B«l» to ntiirn to my fiil^eAy which now callt iifOa me 
19 enquire intp chofe cauies, to which the depravations of 
my author may readily be affigned. We are to con£der him 
as a writer, of w|iom no authentic manufcript was left ex- 
tant i as a ^riter> whofe pieces were difperfedly performed 
on the feveral i^a^ then in being. And it was the cuftom 
of thofe days for the poeta to take a price of the fleers for 
the pieces they from time to time fumiihed ^ and thereupon 
it was fuppofed, they had no farther right to print them 
without the confent of the fkyri. As it was the intereft of 
the cvmfmim to keep their playe unpubhfiied^ when any one 
fucceeded, there was a- conteft betwixt the curid£ty of the ' 
town, who defsred to fre it in print, and the ^licy of the 
flagers, who wiihed tO' fecrete it within ^their own walls* 
Hence many pieces were taken down in ihort^hand, and lm« 
perfe^ly copied by t9X,.ft9m zrefrefemaiiw: others were 
printed from piece-^eal ^Srts furreptitioufly obtained from 
the theatres, uncorre^, and without the poet's knowledge. 
To fome of thefe cajf/Mw^ ()ve the train of b^miibcs, thaf 
deform thofe pief;et which Affle £n|0y into the world in our 
author's ji^e-time. . 

* There are ftlU other reafo^s^ which may be fuppofed to 
liaAre afTefled the whole /ct. "^cn. the flayers tooj^ upon 
them to .publi/h his works iWire, ^yery theatre was ran- 
i&ckcd to fuppl^ the copy j and ^rts colicaed, which h«l 
gone through as many changes as oerformcra, either from 
'mutilations or additions iriade to' them. HjCnce we derive 
many chafms'ajid incoherences, in the fenfc an^ matter. 
Scenes were frequ^rftly tnmfpofed, and /huffled put oi" thejr 
place, to humour the c'-Sfnce^ or fuppofed coiivenience, of 
fome particular z&cff, ^ Me^ce much confufion and" ifr. pro- 
priety has attended, and' embarrafTed the bufihefs and faMt; 
Voi.l. • g . . . / 
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To thefe obvious caoiet of ewn^titfn, i« maft be fldAed, 
that our author has lain under the .diradvantage of havinf 
his errors propagated and multiplied by time : becaufe, for 
near a century, his works were publifhed from the fenlty 
copies, without the alfiftance of any intelligent editors which 
has been the cafe iikewife of many a claflic writer. 

The nature of any diftemper once found has generally 
been the immediate ftep to a cure. 'Shakefpeare*8 cafe has 
in a great meafure refembled that of a corrupt claflic ; and, 
confequently, the method of cure was likewife to bear a re- 
femblance. By what means> and with what fuccets, this 
cure has been effe^led on ancient writers, is too well known, 
and needs no formal illuftration. The reputation, confe- 
quent on talks of* this nature, invited 'me to attempt the me- 
thod here ; with this view, " the holes' of reftoring to the 
publick their greateft poet in his original purity, after hav- 
ing fo long laiif in a condition thA was a difgrace to conunon 
fenie^ To this end I have ventured on a labour, that i$ the 
IfiYft eflay of the kind on any modern author whatfoever. 
for the hte edition of Milton' \$y the learned Dr. Bentley is^ 
in the main> a performance of another fpecies. It is plain* 
It was tKe intention of that great man rather to conrefl ^n^ 
pare off l!he excrefcences of the Paradife Loft, in the man- 
aer that Tucca and Varius were employed to criticize the 
^oeis of Virgil> than to reftbre corrupted pafTages. Hence^ 
therefore, may be feed either the iniquity or ignorance of 
his cenfurers, Vho, from fome expreflions, would make u; 
helieve the Doi^or every where gives, us his corrections ai 
the orij^inal text, of the ai^thpr*, yrjjiejreas the chief turn of 
his crit^cifm, i$. plainly to fhew the vorld, that if Mlltoft 
4i4 not write as. he would, have, h^, he ought to have 
wrote ib. 
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1 S^ghl pit)p«r Id prcmirc tEi8 obrervation to tfee f eadef, 
as it will fliew that the critic on Shakefpeare is o^ a quite 
different kind. His genuine text is for the moft part rcligi- 
oaliy adhered to, and the numerous faults and bleinifhes, 
purely his own, are left as they were found. Nothing is 
altei-ed, but what by the fcleareft i^afoning can be proved a 
cormption of the true test $ and the alteration, a rfeal t-efto- 
cation of the genuine reading. Nay, fo ftri£lly have | ftrbvc 
to pwe thc^ tnie reading, though fometimes not tb the ad- 
vantage of my author, that I have been ridicutoiifly ridicuIeVl 
^or ft by thofe, who dther were iniquitoufly for turning 
every thing to my difadvantage, or elfe Were totally ignorant 
of the true doty of an/editor. 

The fcience of criticifm, as far as it affeAs an editot-, 
leems to be reduced td thefe three clafles $ the emendation of 
corrupt paffages ; the explanation of obfcure and difficult, 
ones ; and an enquiry into the beauties and defeiSls of com- 
pofitt<m« This wotk is principally confined to the two 
foh&er parts $ though there are fome fpecimens interfperfed 
of the lattei* kind; as feveral of the emendations were beft 
fttpported^ and ieveral of the difficulties bef( explained, 
by taking notice of the beauties and defedft of the 
compofition pecuU^ to this immoital poet. But this was 
fint occafional, and for the fake only of perfecting the 
two olihef parts, which v^ere the proper obje£ls of the edi- 
tbr'*8 bbour. The' third lies open for every willing under- 
taker : and I lliall be pleafed to fee it the employment of A 
mafterly pen. 

tt muft necef&Hly Happen, as I have formerly obferved, 
that where the aififtance of manufcripts is wanting to fet an 
author's meaning right, and refcue him frona thofe errors 
which have been tranifflitted down through a feries of int^ 
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correal editions, and a long intervention of time, many pa£- 
fages muft be defperate, and paA a cure, and their true fenie 
irretrievable either to care, or the fagacity of conjedure. 
.But is there any reafon therefore to fay, that becaufe all 
cannot be retrieved, ail ought to be left defperate? We 
ihould /hew very tittle honefty or wifdom to play the tyrants 
with an author*s text j to raze, alter, innovate, and over- 
turn, at all adventures, and to the .utter detrisnent of hi* 
fenfe and meaning : but to be fo very referved and cautiooty 
as to intei|>ofc no relief or conje£kure, where it maaifeftly 
labours and cries out for aBiftance, feems^ on the other hMtd, 
a« indolent abfurdity. 

As there are very few pages in Shakefpeare, upon whicJIi 
fome fufpicions of depravity do not reafonably ari/e, I have 
thought it my duty, in the firft place, by a diligieot and 1^ 
horious collation to take in the afliftances of all the older 
copies. 

In his hifiorUal flays, whenever our EngUih chronicles, 
and in his tragedies, when Greek or Roman floiy, could 
give any light, no pains have been omitted to fet paflagci 
right, by comparing my author with his originals ; for, as I 
have frequently obfcrved, he was a clofe and accurate copier 
wherever his fable was founded on hiftoryi. 

Wherever the author*s fenfe is clear and difcoverabl^ 
(though perchance low and trivial) I have not by any inno* 
vation tampered with his text, out of an oftentation of en«> 
deavouring to make him ipeak better than the old copies 
have done. 

Where, through all the former editions, a pafTage has la- 
boured under Hat nonienfe and invincible darknefs, if, by 
the addition of a letter or two, or a tranfpofition in the 
pointing, I have reftored to him both fenfe and fenti- 
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flsent; foch corre^ons, I aon peifuaded, will need no in- 
dulgence. 

And whenever I have taken a greater fatdttide and liberty 
in amending, I have conftantly endeavoured to fup(>ort my 
correAions and conje^res, by parallel paiTagea and authori- 
ties from himfelfy the fureft means of expounding any au- 
thor whatfoever. Cette v^e d* interpreter tin avtbeur far lui- 
wihte^ fins Jure ym tout let tommetttaires, fays a very learned 
French critick. * 

As to my notesj (from which the common find learned 
readers of our author, I hope, Nwill derive feme fatisfafbion) 
I have endeavoured to give a variety in fome proportion to 
their number. Wherever I have ventured at an emendation, 
a mote is conftantly fubjoined to joftify and affert the reafon of 
it. Where I only offer a conje^ure, and do not difturb the 
texty I fairly fet fotth my grounds for fuch i:onje£ture, and 
fttbmit it to judgment. Some remarks are ij^eot in explain- 
ing pafiiigety where the wit or fatlre depends on an obfcuro 
point of hiftory : others, where allufions are to divinity, 
philoibphy, or other branches of fcience. Some are added 
to (hew where there is a fufpicion of our author having bor- 
rowed from the ancients t others to fhew where he is ral- 
lyinj; to contemporaries^ or where he himielf is laUied by 
^em I and ttatt^ are neceffitrily thrown in, to explain an 
obfcure and obiblete term, fibrafey or idea, (once intended 
to have added a compl^ie and copious Gkffary j but as I 
have been importuned, and am prepared, to give a correal 
iedition of our author*s Poxms^ (in which many terms oc« 
cur that are not to be met. wi^ in his Pl^yr) I thought a 
CI<iffaty to all Shakefpeare*ft Works more proper to attend 
that volome» 
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Ip rejqt^ing .an infinity n)iaib«r of p^«grt in tbefooM* 
ing, nvhere the fenfe Was quite loft, I have frequently Cub* 
joined' notes to IheW the d^rofuedy and to prove the refirmed, 
^nting : a pj^t of labour, in this work« which I could 
very willingly have fpared my&l£. May it not be objeded> 
"^yhy then have you burdened U3 with theijs notes i The an- 
fwer'is obvious^ aod^ if I mifiake not, very material. With- 
out fuqh no(es, thefe parages iniiibfequent editions yrould bft 
liable, through the ignorance of printers and cozre^cs^ to 
iali into t^e old confufion x whezeas^ 4 note on every one 
hinders all poflibU returi) to. df^jravity ; and fpr ever fe- 
cures th^m in a ftate of pui^ity. an^.iat^gfity nd to be loft or, 
forfeited. 

Agaifv 9a, fame notes hav^ he^n iiece0ary to point out tke 
^ete€lion of the corrupted teat^ and cfiabHih the reftoration 
of the g?>iui.n« r^^ding), fome others have been as neceflary 
isa, the cifilaDatioo of paj&ges ofafcure and difficult. To un- 
di^rlbnd the seceffity and ufe of this part of my talk, fome 
piurticiiildrsDf my author's charafter are pievioufly to be ex* 
plained* There are. ohfiur^et in him, which are common to 
him with aU poets of ^e fame fpecies \ ' there are oth^ the 
iflue of the times, he lived tn ; and' there are others, again, 
pccuHar.tD himielf. - The nature of comic poetry being in<- 
tizely iat^al^ it bufies itfelf nu»e in expofing what we call 
caprice and humour, dxafl!;''^es cognizable to the laws. 
'UE^jIftgH^ froB»-the h;4)pinel8 of a; fttt conAtution, antf 
a turn of mind peculiarly fpecuhtive and inquifitive, are 
obferved. to produce more h umm rifity and .a greater variety of 
•rigii^al ebara&ers, than any other nation whatibever : and 
thefe owing th^r immediate birth to the peculiar genius of 
each age, an infinite number of things alluded to, glanced 
at, and expofed, muft needs become obfcure, as the Aa* 
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f^0tn themftbts sie aaUiiiMted and difitftd. An editor, 
tlictefore, flioaid be well vcHed in the hiftory and manoert 
•f bis author*t age^ if he aiina at doing him a iendce in 
this rafped* 

Ecfides^ wit lying moftly in the aflemblage-of ideas, and 
in the patting thofe together with ^uiclcneft and variety^ 
whcfcin can be found any refemblance or congruity, ta make 
sp pieafiut pities, and agreeabk vifionA in tiie fancy ) the 
writer, who aima atwit, m\t£t of. courfe range far and wide 
for nafitniU. Now the age in which Shalcefpeafe iiycd^ 
having^ above aU othen^ a wonderful affelliott to appeaiT 
learned^ they declined vulgar images, fuch as are immedin 
ateiy fetched from nature, and ranged through the circle of 
t^ Iciences to fetch theit ideas from thc^ice. But as the re- 
iemhlancesof.fuch ideas to the fubjeA muft necefiariiy lie 
very much out of the common way, and every piece o£ 
wit appear a riddle to the vulgar $ this> that ihould have 
^ght them the forced, qnatn^ unnatural trad they were 
ifk (and indu<;e them to follow a more natural one) was the 
very thing that kept them attached t^ it. * The oftentatious 
^ed«tw>a of an abl^ruTe learning* peculiar to that time^ 
the love ^t men maoutMy have to every thing that look* 
like aafihry, &ml th«m do^n to* this habit of obfcurity^r 
Thus became the poetry of Donne (though the witticft map. 
^ that age) n^hing hut a continued heap of riddles. And' 
yur Shak< f pca i e, with all his caiy nature about himy ht 
W^t 9f the knowkdgje of^the true rules of art, faUs ire^ 
ysently into this inciobs manner. 

, The third fpeciesof obfcuriiks^ which deform our,authory 
as tl^ efieas of hii^ own genius and charafter, are thofe that 
l^ece^ firom his pecnliar manner of think'wgt and as pecu- 
t^ a mf^iner of d^/Ac^. thofe thw^bts. With regard tm 
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bis tbinkmgf . it it cettaia^ that, he liad t j^aicnil knowr 
- ledge of all the fcicaces : hut his. aoqo«intance was nth«r 
that of a trayeUer than a oaftve. Nothing, in philofephy 
was unknown to Jiim $ but etrery thing in it had the p^9 
and force of novelty. And as'noveky is one laain ibarce of 
xadmication; we are not to wonder that he has perprtnal ai- 
lufions to the moft recondite parts of, the fciencca : and this 
was done not fo much out of afFe^tationy as the effc€t of ad« 
miration begot by noYeky. Then, as to hit Jfylt andiU3lM^ 
we may much more jiiiliy apply to Shakefpeare what a cele- 
brated writer has iaid of Mihoo ; Oar lanpmgefimk mniar hm^ 
and «M» umqudl to 4bat greattufs rffemi wUeh fithi^htiim 
K9tth fucb glonoui cemteftmu. He t hef gfe re frequently ufes 
old words, to give his diakn an air of Menuuty ; as he 
coins others, to exprefs the novelty and variety of his 
ideas. 

Upon every diftinft tpecies of thefe oiffmitia I 1iav« 
thought it my province to etnptoy a note, fbr the iervice o^ 
my author, and the entertainment of my readers. A few 
tranfieat remarks too I have not fcrupled to intermix, upon 
the poet's tu^igmeet and magmt in p<»nt of art \ bnt I have 
done it always in foch a manner, aa^wilt teftify my deference 
and veneration for the immortal author. Some cenfuiers of 
Shakefpeare, and particularly Mr. Rymer, have Uught me 
to diftinguiih betwixt the rakr and mikki The outrage of 
his quotations is fo remarkably violent^ fo puihed beyond sjt 
bounds of decency and fober reafoning,' that it quite cartiet' 
over the mark at which it was levelled. Bxtnvagant "abul^ 
throws off the edge of the intended dirpiragement, and turns 
the madman's weapon into his own bolbm. In AdH, as to 
Rymer, - this is my opinion of him from his efkkifim on the 
ttagedia of the'laftage. He writes with great vivadiy, aad- 
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a^petn to litve Kcea a khiAtti \mt, at ibrbit knowledge of 
the atc of fJOctiy, I can't percetnre it was any deeper than kit 
ac^naiiittnec witii fiofib and Dacicr, fron whom he htt 
InAfcribed numy of the beft seilezions. The late Mr. GiU 
don was once attached to Kyxner by a fimilar way of thinkr 
sag and itvdtes. They were both of that fpecies of ecitickty 
who are dcfirom of diipbying their powers -rather in finding 
faultsy than in con6ilting the imptovements of the world t 
the k^trtrituai part, of the fcien4:e of triAc^^ 

I had not mentioned the modcft liberty I have here and 
diere taken of ammadTeitiag on my tathor,, but that I was 
willing to obviate in lime the iplcnetick eiEaggenittons of my 
adveriaries on this head. From paft experimentt I have rea* 
fon to be confeious^ in what light this .attempt may be 
placed J and vhat wha^ I call a mod^ Hhtnyy will, by a little 
of -their dexterityy^ inverted into downright im^oKt* 
From a hundred mean and difliopcft artifices employed to diC- 
credit this edition, and to cry down its editor, I have all the 
grounds in nature to beware of attacks. But though the 
malice of wit, joined to the fmoothnefs of vesfification, may 
^ni(h fome ridicule, fa£l, I hope, will be able to ftand its 
gtound againft banter and gaiety. 

It has been my fate, it ieems, as I thought it my duty, to 
jdifcover iome atiadkrvttifms in oar author, which might have 
llept in obfcurity but for this r^hrerf as Mr. Pope is pieafed 
tife^onately to ftile me : as, for inftance, where AriAotle 
is mentioned by Hedor in Troilus and Creffida ; and Galen, 
Cato^ and Alexander the Great, in Goriolanus. Thefe, in 
Mr. Pope^s opinion, are blunders, which the illiteracy of 
the firft publiihers of his works has fathered upon the poet*s 
memory : Xr not hmg at all credibk that thefe could he the errort 
^ aif man who, had the haft tinBure of afchool^ or the Ifofi^ 
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em f tr j m mn v»iAfueh s$ W> Bat I have fdfidistly piovs^ 
sa the courfe of my notts, that fkch amuhmtfmi were tht 
09St of foe^ Hcenccy nther than of ignoraace in oav 
foet* And if I may be fermitted to aik a modeft queftioa 
by the way. Why may not I leflore an mmchrm^m really 
DUide by our author, as well as Mn Pope t^e the privilege 
to fix others upon htm, which he never had it in hit head 
tfi make $ as I may venture to affirm he had not, in the in* 
fiance of Sir Fnacis Drakc^ to which I have fpoke in th« 
propor ptace. 

Bu£ who ihill dare make any words about this freedom of 
Mr. Pope*s towards Shakeipcare^ if it can be proved, that^ 
in. his fits of criticifm, he makes no more ceremony withf 
(ood Homer himfelf ? To try, then, a citticifin of his own 
ftlvaficing : In the 8th book of the Odyfliey, where Demo- 
docus fiflgs the epifode of the loves of Mafs and Venus, and 
that upon their being taken in the net by Vulcan, 
' « The God of Arms, 
^ Muft pay the penalty for lawlefs charms." 

Mr. Pope is fi> kind gravely to mform us, ^< That Hornet ia 
** this, as in many other places, (ee^ns to allude to the laws. 
« of Athens, where death was the puniflunent of aduheiy.'* 
9ut how i< this figoificant obiervation made out ? Why, whft 
<^A peffiUy objeQ any thing to thecGotrary ?— J!>o« wu Pom^, 
finiat relate, tb^ Drac* the lawgrvtr f the Atbemam gramtii 
in^utiky to any ftrjtm that to»k revenge upon an adukerer t jtnS 
tvas it nefalfo the h^ution afSe/on, that if My em took aa aduW 
Hrer in the f(iB\ bt migkt pumfi) hfm as be pUafedt Thcfe 
things am very true : and to fee what a good memory, audi 
found judgment in conjunction can atdueve ! Though Ho- 
9»er^s date is not determined dpwn to a fing}e year, -y^t Hifi 
V 
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^lett^ gcncnUjr a^oecd that he livei ahove yoa^ymtthtiam 
Draco and Solon : and thaty it ftaB% hat mada himySwM tm 
aikide to the very laws which thofe two If^gt^afioff pvojpoiind^ 
above 300 yeais a^er. If thk iafereiice be not teething 
like an anacbm^ or pni^Jb, TU look once moie islo aiy 
^icons for thc.tme meaning of the wordt. It af^can t* 
me, that ibmehody befidet Mars and Venos bai been caq|^t 
in a net by this epifode : and I could call in other ivftaiicci 
Id confirm what treaclieffous tackle this net-work is» if nol 
cautioufly handled. » 

How jtjfty noMifit^flandingy I have, been in detefting the 
anachronifins of my author, and in defending htm &r the 
nfe of th^m, our late editor ieems to think, they Aonkl 
rather have flept in obicurity: And the having diicoveiod 
them is fhefr*d at, as a fort of wrong-headed fagacky. 

The nomerous corrections, which I made of the poet** 
text in my SHAXisrsAai Reftor*d, and which the pnb^ 
lickr have been ib kind to think well of, are, in the appcndis 
of Mr. ^ope*9 hift edkion, fli^% callM Various Readings^ 
GaeiTes, &c. He confeiles to have inferted as many of 
them as he judged of any the leaft advantage to the poet; but 
feys, that the whole amounted to about 25 words : and pre- 
tends to have annexed a compleat lift of the reft, which were 
not worth his embracing. Whoever has read my book w!l| 
at one glance foe, how in both Aefe points veracity i^ 
ftrain*d, fo an injury might but be done. Mtlus, etfi chf0 
nan foufiy"Mm^ cogttau 

Another expedient, to make my woric appear of a triftinf^ 
nature, ias been an attempt to depreciate literal crkkifm, Tq 
tikis end, and to pay a fervile compliment to Mr, Pope, ztx 
anonymous writer has, Eke a Scotch pedlar iii wit, unbraced 
his pack on the fubjeft. But, that his virulence might not 
fieem to be levelled fingly at me, he has done me the honour' 
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to join Dn Bcntiey in the libel. I was in hopes, we flumld 
hare been both abofed with fmartnefe of fatire,- at leaft ) 
t|io* not with folidity or argument t that it might have been 
worth ibme reply in defence of the Tcience attacked. But I 
may fairly fay of this author, as Falilaffe does of Poins ;— 
HoMg bim, BabcoH ! bis wit is as thick as Tewklbury muftardi 
there is tie snore coiuat in him, than is in a mallet. If it 
be not prophanation to let the opinion of the divine Longinui 
againft fuch a fcribler, he tells us expiefly, ** That to make 
e* a judgment upon xvords (and v;ritings) is the mod confum* 
^' mate fruit of much experience." h yaf rSh \6yw x^to-ic 
«r«XX«P Ici mfOQ rtXtvlaXw iwyimfAa* Whenever words 
are depraved, the fenfe of courie muft be corrupted ; and 
thence the reader's betrayM into a falfe meaning. 

If the Latin and Greek languages have received the g- eateft 
advantages imaginable from the labours of the editors and 
criticks of the two laft ages j by whofe aid and ajliftance the 
grammarians have been enabled to write infinitely better in 
that art than even the preceding grammarians, who wrote 
when thefe tongues flourifliM as living languages ; I fhould 
account it a peculiar happinefs, that, by the faint aflay I 
have made in this work, a path might be chdlk*d out, for 
abler hands, by which to derive the fame advantages to our 
own tongue : A tongue, which, tho* it wai>ts none of the 
fundamental qualities of an univerfal language, yet, as a 
mik. writer fays, lifps and flammers as in its cradle; and haa 
produced little more towards its poli/hing than complaints of 
its barbarity. 

Having now run thro* all thofe points, which I intended 
ihould make any part of this difiertation, and having in my 
former edition made publick acknowledgments of the a0if* 
tance; lent me, I /hall conclude with a brief account of th» 
methods taken, in this. 
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It was thouglit pn^ter, in onkr to reduce the bulk aa4 
price of the imprefiiRMi^ that the notei* wbetever they would 
admit of it, might be abridgM : -for which reafon I have cur* 
taird a great quantity of fuch> in which explanations were 
too prolix, or authorities in fupport of an emendation too 
numerous ; and many I have intirdy expung'd, which were 
judged rather verbofe and declamatory, (and, fo, notes merely 
of oftentation }) than neceiljuy, or tnftni^ive. 

The few literal errors, which had efcap*d notice, for want 
of reviials, in the former edition, are here lefonn^d : Anm 
the pointing of innumerable paflages is regulated, with all 
the accuracy I am capable of. 

I fliall decline making any farther declaration of the paint 
I have taken upon my author, becaufe it was my dut]^ a^ 
his editor, to publi/h him with my beft care and judg;ment i 
-and becaufe I am fen£ble, all fuch declarations are. con^lrued 
to be laying a fort of debt^ on the publick. As the formef 
edition has been received with much indulgence I ought 
to make my acknowledgements to the tiown for their favour* 
able opinion of it jt and I ihall always be proud to think tha( 
encouragement the beft paymeQt I ^aA hope to ret eive iro«| . 
my poor ftudies. , 
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WHAT the pu^Hek is here fo expeft is a true anil 
correal ^ition' of Shcakefpeare's works cleared 
from the corruptions with whidh they have hitherto abound- 
hd, Cut of th6 gftet admirii^ of this incomparable author 
&ath mside it the amufemferit of his leifure hours for many 
f^iAr paft td look dvef hid wfitingi with a cardii! eye> t* 
ho^i this obfcuriti^s and abfurdiiies introduced Into the text, 
iiid-flieboi^ilg to tht! beftx)f His judgment to reftore the ge- 
ikwjit htiCe and pti^ty of it. In this he' propofed nothing t6 
himfttf but hiif private fatiifadioh in maki;ig his own copf 
is fdrfe^ as he ^otiid s but is xh6 emendations multiplied 
Upon Has haiids, 6tii^r GeiitIAn6n equally fond of the author 
defired to fee them^ and fome were fo kind *as to giv^ thei^ 
affiftance by communicating their obfervations and conjec- 
tures upon difficult paflages which had occurred to thcnu 
Thus by degrees the work growing more oonfiderable than 
was at firft expected, they who had the opportunity of look- 
ing into it, too partial perhaps in their judgment^ thought it 
worth being made publick j and he^ who hath with difficul- 
ty yielded to their perfuafions, is far from defiring to rtfLt6t 
upon the late editors for the omiffiont and defe£b which 
they left to be fupplied by others who (hould follow them in 
the fame province. On the contrary, he thinks the world 
much obliged to them for the progreis they made in weeding 
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tat fo great a number of blumlien and AiiAakes ai tfcey hav^ 
done, and ph>babl}r he who hath carried on the work might 
never have thought of fuch an endertakihg if he had not 
found a confiderahle part fo done to his hands. 
' From whateai>fe9 it proceeded that the worits of thit att- 
thor in the fifft publication of them were more injured and 
■bufed than pfethaps any that ever pafsM the prefs, hath beeii 
fufficiendy esfdained in the prefkcfe to Mr. Pope's edition 
which is here fubjoined, and there needs no more to be faii 
tipon that fnbjeft. This only tihe reader is deitied tt> beat 
In mind, that as the corruptions are mote numefotis alfd of 
n grofler kind' than can well be conceived but by thofe whft 
have looked nearly into them ; fo in the correAing them this 
role hath been moft ftri£tty obferved; not to give a lotficT td 
iuicy, or indulge a licentious ipirit of crititifin, a^ if i^ 
were fit for any one to prafome to judge what Shakef^ar^ 
ought to have written, mftead of endeavodring to difcover 
^uly and retrieve what he did write : And fo great caution 
hath been nfcd in this refpeft, that no alterations have been 
flnde but whiit the fbnfe neceffarily required, what the 
meafore of the verfe often helped to point out, and what thd 
Ihntlitude of words in the falfe reading and in the true, ge- 
nerally/peaking, aplMated very well to juftify. 
' Moft of thofe paifages are here thrown to the bottom oi 
tiie page and fejfe^ed as fpnrioos^ which were ffigmatized ai 
Ibch in MV..IMpe*s edition $ and' it were to be wiflied that 
more had then undergone the fame fentence. The prpmoter 
of the prefent edition hath ventured to difcard but few more 
upon his own judgment, the moft confiderable of which i$ 
that wretched piece of ribaldry in King Henry V. put iiit» 
the mouths of the ("rench Princefs and an old gentlewoman| 
improper enough as it is iSl in Fienc;h and not intelli^ble to 
an Engliih audience, and yet that perhaps is the beft tuns' 
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that caiK be faid'of it^ There can be no doubt but a great 
deal flioie of that low ftaff which diigFaces the v^prka of thia 
great author^ was foifted in by the players after Ma deathy to 
pleafe the vulgar audiences by which they fubfifted : And 
though Tome of the poor witticifma and conceita muft be fbp- 
poiisd to have follen from h|S pen, yet at he hath^^^t them 
generally into themouths of low and ignorant people, (9 it 
is to be remember*d that he wrote for the iUge, mde and nn* 
poliihed as it then was ; and the vicious tafte of the age mnft 
jfland condemned for them, fince he hath left upon record s 
fignal proof how much he defpifed them. In the play of T^ 
Merebant of y^nici. a clown is introduced quibbling in a 
miferabk manner, upon which one who bears the charafler 
5»f a man of fenfe makes the following reflexion $ How every 
fool can pky ufen a word ! I tbmk the be0 grace of wit wUf 
Jborjf twn utto fletue, and Jifcourje grow commendabU in none 
but parrotu He could hardly have found firongcr words tp 
expnfs his indignation at thofe falfe pretences to wit then ii| 
vogue i and therefore though fuch traih is frequently inter- 
fperfed in his writings, it- would beunjuil to caft it aaaa 
^putation upon his tafie and judgment and chara^er ai a 
writer. 

There being many words in Shake^^re which are grown 
Out of . ufe and obfplete, and many borrowed from other lan- 
guages which are not enough naturalized or known among 
lis,, .a gloifary is added at the end of the work^ for the ezpla* 
nation of all thbfe terms which have hitherto been id nkany 
Ibumbling blocks to the generality of readers \ and where 
there is any obfcurity in the text not arifiog from the words 
but ifrom a reference to fome antiquated cufh>ms now forgot- 
ten, or other caufes of that kind, a note is' put at' the botton 
•f the page to clear up the difficulty. 
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With thefe ieveral helps if that rich vein of fenfe which 
rwns through the works of this author can be retrieved in 
every part and brought to appear in its true tight, and if it 
may be hoped without prefumption that this is here affcAedj 
they who love and admire him will receive a new pleafuK, 
and all probably will be more ready to join in doing him 
juftice, who does great honour to his country as a rare and 
perhaps a fingular genius : one who hath attained an high 
degree of perfe^on in thofe two great branches of poetry, 
tragedy and comedy, different as they are in their natures 
from each other ; and who may be faid without partiality to 
have equalled, if not excelled, in both kinds, the beft writers 
of any age or country who have thought it glory enough to 
diilinguifh themfelves in either. 

Since therefore other nations have taken care to dignify 
the works of their moft celebrated poets with the faireft im- 
prcffions beautified with the ornaments of fculpture, well 
may our Shakefpeare be thought to deferve no lefs confldera- 
tion : and as a freih acknowledgement hath lately been paid 
to his merit, and a high regard to his name and memory, by 
ere£Ung his ftatue at a publick expence ; (o it is defiied that 
this new edition of his works, which hath coft fome atten- 
tion and care, may be looked upon as another fmall monu- 
ment defigned and dedicated to his honour. 



Vol. I. 
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IT hath been no unufual thing for writers, whtfn diffa- 
tisiied with the patronage or judgment of their own 
dmes, to appeal to pofterity for a fair hearing. Some have 
eveA thought fit to apply to it in the firft inftance ; and U> 
decline acquaintance with the public till envy and prejudice 
had quite fubfided. But, of all the trnfters to futurity, com- 
mend me to the author of the following poems, who not 
only left it to time to do him juitice as it would, but to find 
Jlim out as it could. For, what between too great attention 
CO ^is profit as a player, and too little to his reputation as a 
pdet, his works, left to the care of door-keepers and 
prompters, hardly efcaped the common fateof thefe writings, 
how good foever, which are abandoned to their own fortune, 
and unprotected by party or cabal. At length, indeed, they 
ftruggled into light $ but fo difguifed and travefted, that no 
claffic author, after having run ten fecular ifaiges thro* 'the 
blind Cloifters of Monks and Canons, 'ever came out in half 
ib maimed and mangled a condition. But for a full account 
• of his diforders, I refer the reader to Mr, Pope*s excellent 
Preface, and turn myfelf to confider the remedies that have 
been applied to them. 

Shakefpeare's works, when they efcaped the players, did 
not fall into muck better hands when they came amongft 
printers and bookfcUers : who, to fay the truth, had, at firfl. 
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bat final! -encoungement for putting him into a better con- 
dition. ■ The ftdbbom nonfeiffe^ with, which he was incrtxft* 
td, occaiioned his lying long negleAed amcngft the common 
lumber of the fhige. And when that refiftkfs fplendor, which 
now ftoots all around him^ had> by degrees^ broke thro* the 
fiiell of thofe impurities, his dazzled admirers became tt 
fuddenly infeniible to the extraneous fcurf that ftill ftuck 
upon him, as they had been before to the t&ative beaudes 
that lay under it. So that^ as then, he was thought not to 
deferve a cure^ he was now fuppofed not to need any. 

His growing eminence, however, required that he ihouM 
be ufed with ceremony : And he foon had his appointmenty 
of an editor in form. But the boekfeller, whofe dealing 
was with wits, having learnt of them, I know not what 
filly maxim, that none hut afoet fi>QuId prefume to meddU whh 
poety engaged the ingenious Mr. Rowe to undertake thii 
employment. A wit indeed he was ; but fo utterly unac- 
quaisted with the whole bufinefs of criticifm, that he did 
not even colhte or confult the firil editions of the work he 
undertook to publifli ; but contented himfelf with giving us 
a meagre account of the author's life, interlarded with fome 
common-place fcraps from his writings. The truth if, 
Shakefpeare^s condition was yet but ill underftood. The 
fkonfenfe, now, by confent, received for his own, was held 
in « kind of r^erence for its age and author : And thus it 
cotttinued, tiB another great poet brokt the charm ; by 
llicwing us, that the higher we went, the lefs of it was ftiU 
to be found. 

For the proprietors, not difcouraged by their firft unfuc- 

cefsful effort, in due time, made a fecond j and, tho' tliey 

ftiU ftuck to their poets, with infinitely more fucCefs in their 

choice of Mr. Pors. Who by the mere force of an un- 

ha 
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common genius, without any particular ftudy or profeffion of 
this art, diicbarged the great parts of it fo well as to make 
his edition the beft foundation for all further improvements. 
He feparated the genuine from the fpurious plays : And, 
with equal judgment, tho' not always with the fame fuccefs, 
attempted to clear the genuine plays from tht interpolated 
fcenes : He then confulted the old editions ; and, by a care« 
ful collation of them, rectified the faulty, and fupplied the 
imperfect reading, in a great number of places : And laftly, 
in an admirable preface, hath drawn a general, but very 
lively, (ketch of Shakefpearc's pontic chara£ierf and, in 
the corrected text, marked out thofe peculiar firokes of 
genius which were mofl proper to fupport and illuflrate that 
<jiara6ler. Thus far Mr. Pope. And altho* much more 
was to be done before -Shakefpeare could be reftored to him- 
felf, (Aich as amending the corrupted text where the printed 
books afford no afliftance) explaining his licentious phrafe- 
clogy and obfcure allufions ; and illuftrating the beauties of 
his poetry ;) yet, with great modefty and prudence, our illu* 
^ious editor left this to the critic by profeflion. 

But nothing will give the common reader a tetter idea of 
the value of Mr. Pope^s edition, than the two attempts 
which have been iince made, by Mr. Theobald and Sir 
Thomas Hanmer, in oppofition to it. Who, altho* they 
concerned themfelves only in the frfi of thefe three part$ 
•f criticifin, the reftoring the text, (without any conception of 
the fecond, or venturing even to touch upon the tiirJJ yet 
facceeded fo very ill in it, that they left their author in ten 
times a worfe condition than they found him. But, as it 
was my ill fortune to have fonve accidental connexions with 
thefe two gentlemen, it will be incumbent on me to be a 
Httle more particular concerning them. 
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The bne was recommended to me as a poor man $ the 
other as a poor critic : and to each of them> at difiereat 
times^ I communicated a gfeat number o£ obfervations^ 
which they managed, as they faw fit, to the relief of their 
feveral difUeifes. As to Mr. Theobald, who wanted money* 
I allowed him to print what I gave him for his own advaiv- 
tage : and he allowed himfelf in the liberty of taking One 
part for his own, and fequeftering another for the benefit, at 
I fuppofed, of fome future edition. But^ as to the Oxford 
Editor, who wanted nothing, \but what he might very weU 
be without, the reputation of a critic, I could not fo eafily 
forgive him for trafficking with my papers without my 
knowledge ; and, when that proje^ failed, for employing a 
number of my conje^hires in his edition, againft my exprefs 
defire not to have that honour done unto me. 

Mr. Theobald was naturally turned to induftry and labour. 
What he read he could tranfcribe : but, as what h& thought^ 
if ever he did think, he could but ill exprefs, fo he read on| 
and, by that means got a chara^er of learning, without 
rifquing, to every obferver, the imputation of wanting a 
better talents By a punctilious collation of the old books, 
he corrected what was manifefily wrong in the latter editions^ 
by what was manifefUy right in the earlier. And this is hi* 
real merit j and the whole of it. For where the phrafe was 
very obsolete or licentious in the common books, or on(y 
flig^tly corrupted in the other, he wanted fufficient know- 
ledge of the progrefs and various fHges of the Engliih teogue, 
au well as acquaintance with the peculiarity of Shakefpeare's 
language to underftand' what wa^ right $ nor had he either 
common judgment to fee, or critical fagacity to amend, what 
was manifeflly faulty. Hence he generally exerts his con- 
jectural talent in the wrong place : He tampers with what 
is found in the common books ) and, in the old ones, omits 
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all notice of variations, the fenfe of which he ^id not un- 
^erftand. 

Haw the Oicfbrd editor came to think himfelf qualified for 
this office^ from which his whole courie of life bad been fb 
remote, • it. ftill more difficult to conceive. For whatever 
parts he might have either of "genius or erudition, he was 
ahiblutely ignorant of the art of criticifm, as well as of the 
poetry of that time> and the language of his author. And 
So far from a thought of examining the firft editions, that he 
<?ven negle€t^ to compare Mr. Pope's, from which he print- 
ed his -own,- with Mr. Theobald's 5 whereby he loft the ad- 
vantage of many fine lines which the other had recovered 
from the old^ quartos^ Where he trofts to his own fagacity, 
la what. z{kj£h the fcnfe, his conjeAures are generjHy ab- 
furd and extravagant, and violating every rule .of critic ifm. 
.Tho% in this rage of conre^ing, he was not abfolutely deft i- 
tute of all tf/Y. For, having a number of my conjedures 
|>efore "faim,- he took as-many of them as he faw fit, to work 
upon ^ and by changing them tp fomething, he thought, fy- 
sxoRytnoaa or fimilar, he made them his own 5 and fo be- 
came a critic at a cheap expesce; But how well he hath 
iiicceeded in thic, as likewife in his conjeiftures which are 
pioperly his own, will be feen in th« courfe of my remarks : 
Tho', as Jie fxath, declined to give the reafons for his inter- 
polations, he hath not afiforded me fo fair a hold of him as 
•Mr* Theobald hath done, who was lefs cautious. But his 
principal object was to reform his author*s numbers j and 
this, which .he hath done, on every occafion, by the infer- 
tion or omi^on of a fet of harmlefs unconceming expletives, 
imakes up the grofs body of his innocent corred^ions. And 
fo, in fpite of that extneme negligence in numbers, which 
diftinguiihes the fiifi dramatic writers, he hath tricked up 
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the old bard> from head feo fcx>t> la all the finical exa^neis 
of a modern meafurer of fyllables. 

For the reft., all the corrections which thefe two editors 
have made on any reafonable foondatioQ, are here admitted 
into the text ; and carefully ailigned to their rei^eftive ao* 
thors. A piece of ju^ce which the Oxford Editor x&ever did $ 
^nd which the ot^ was not always fcrupulouft in ehicnring 
towards me. To conclude with them in a word> They fepa- 
rately poflefled thofe two quaiides which, more than any 
other^ have contributed to bring the art of criticifin into 
^/repute, duln^s of apprebenfioMy and extravagance e/cofijefh&e. 

I am now to ghre fome account of the prefent undertaking. 
For as to all thofe things, whi h have been publiihed under 
the dtles of Efays, Remarh, Ohfervath^s, Sec, on Shake- 
ipeare, (if you except fome critical notes on Macbeth, given 
j^ a fpeoimen of a projeded edition, and written, as appears^ 
hy a man of parts and genius) the reft are abfoiutely below a 
lerious notice. 

The whole a critic can da for an author who defefves hit 
fervice, is to corte^ the faulty text j to remark the pecirtia- 
cities of lai^age $ to rlluftrate the obfeure allufions ; and to 
cxplaia the beauties and defects of fentiment or compofition. 
And furely, if ev^r author had a claim to thi« fervice, it was 
our Shakcfpeare : Who, widely excelling in th* knowledge 
of human nature, hath given to his infinitely varied pi^res 
of it, fuch truth of defign, fuch forcie *>f drawing, ijich 
^anty of colouring, as was hardly ever equalled by any 
writer, whether his airh wai the ufe, or only the ehtertain- 
ment of mankind. The notes- in this edition, therefore, 
take in the whole compafs of criticifm. 

I, The firft fort is employed in reftoring the poet's geitaine 
text 5 but in thofe places only where it labours with inextii- 
cable aoafenfe.' In which, how aiuch- 1 may have ^vea 
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fcope to critical conjecture, where the old copies failed me, 
I have indulged nothing to fancy or imagination; but have 
rehgioufly obferved the fevere Canons of literal criticifm } as 
may be feen from the reafons accompanying every alteration 
of the common text. Nor would a different conduA have 
become a critic, whofe greateft attention, in this part, was 
to vindicate the eftablifiied reading from interpolations occa- 
fioned by the fanciful extravagancies of others. I once in- 
tended to have given the reader a iody of Canons, for literal 
criticifm, drawn out in form ; as well fuch as concern the 
art in general^ as thofe that arife from the nature and cir- 
cvmftances of our author*s works in particular. And this 
for two reafons. Firft, To give thtfnUamed readir z juft 
idea, and confequently a better opinion of the art of criticiiin, 
now funk very low in the popular effeem, by the attempts 
of fome who would needs exercife it without either natural 
or acquired talents ; and by the ill fuccefs of others, who 
feemed to have loft. both j when they came to try them upon 
Engliih authors. Secondly, To deter the unlearned writer 
from wantonly triilling with an art he is a ftranger to, at the 
expence of his own reputation, and the integrity of the text 
of eftabliihed authors. But thefe ufi^s may be well fupplied 
by what is occafionally faid upOn the fubje6t, in the courie 
of the following remarks. 

11. The fecond fort of note$ confifts in the explanation of 
the author's meaning, when, by one or moreof ^efe caufes, 
it becomes obfcure ; either from a licentious ufe of terms ; or s 
hard or ungrammatical confiruSUm \ or laftly, (vooi far-fetch' d 
er quaint aOufom* 

z. This licentious ufe of words is almoft peculiar to the 
languag - of Shakefpeare. To common terms he hath affix- 
ed meanings of his own» unauthorif^d by ufe, and not to be 
j unified by analogy. And this liberty he hath taken with 
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/the BoUeft' parts of fpeech, Aich as mtxeJ-moda ; which^ as 
thef are moti fufceptible of abufe^ fo their abafe n^oft hurts 
the deamefs of the difcourfe. The critics (to whom Shake- 
fpeare's licence was ftill as much a Cecret as his meaoingy 
which that licence had obfcured) fell into two contrary mif- 
takes 5 but equally injurious to his reputation and his writ- 
ings. For fome of them obferving a darknefs, that pervad- 
ed his whole expreffion, have cenfured him for confufion of 
ideas and inaccura y of reafoning. Jn tbi neighing of a 
berje, (fays Rymcr) w in the growling 9/ a mafttf, there is d 
mmniug , there is a Iroefy exprej^on, and, may J jajy more hu* 
mdm^ than many times in the tragical fights of Sheakefpeare* 
The ignorance of which cenfnre is of a piece witii its bru- 
tality. The truth is, no one thought clearer, or argued 
more clolely than this immortal bard. But his fuperiority of 
genius lefs needing the intervention of words in the a^ of 
thinking) when he came to draw out his contemplations 
into diicourfe, he took up (as he was hurried on by the tor- 
rent of his matter) with the firft words that lay in his way ; 
and if, amongft thefe, there were two mixed-modes that had 
but a principal idea in common, it was enough for him ; he 
regarded them as fynooymous, and would ufe the one for the 
other without fear jor fcruple.—— Again, there have been 
others, iiich as the two laft editors, who have fallen into a 
contrary extreQie ; and regarded Shakefpeare^s anomalies (as 
we may call them) amongft the corruptions of his text j 
which, therefore, they have ca/hiered in great numbers, to 
make room for a jargon of their own. This hath put me to 
additional trouble ; for I had not only their interpolations to 
throw out again, but the genuine text to replace, and efta- 
bliih in its ftead ; which, in many cafes, could not be done 
without (hewing the peculiar fenfe of the terms, and explain- 
ing the caufes which led the poet to fo perverfe an ufe of 
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favourite poet^ without drawing out his chara^er^ as was 
.once intende49 in a continued difcourfe. 

Thcfe, fuch as they are, were amongft my younger 
amufements, when many years ago, I ufed to turn over thefe 
fort of writers to unbend myfelf from more ferious applica- 
rions : And what, ■ certainly,^ the public, at this time of 
day, had never been trouble^ with, but for the condii^ of 
the two laft editors, and the perfuafions of dear Mr. Popk ; 
whofe memory and namei^ 

■I ■ ■ I Jemp tr acerhum^ 

Stmper txmoratum (fie Dt vobuJHt) bahdo* 

He was defirous I ihould give a new edition of this poet, at 
he thought it might contribute to put a ftop to a prevailing 
folly of altering the text of celebrated authors without talents 
' or judgment. And he was willing that bis edition fhouM be 
melted down into miUf as it would, he faid, afford him {(6 
^reat is the modefty of an ingenuous temper) a fit opportuni- 
ty of confeffing his miftakes *. In memory of our friend- 
ihip, I have therefore, made it our joint edition. His ad- 
mirable preface is here added ; all his notes are given, with 
his name annexed ; the fcenes are divided according to his 
regulation ; and the moft beautiful paflages diftinguiflied, as 
in his booky with inverted commas. In imiution of him, 
I have done the fame by as many others as I thought moft 
deferving of the reader*s attention, and have marked them 
with deuhle commas. 

If, from all this, Sheakefpeare or good letters have receiv- 
ed any advantage, and the public any benefit, or entertain- 
ment, the thanks are due to the fropriitors, who have been 
at the expencc of procuring this edition. And I fliould be 

• See his Letters to me. 
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nnjnft to fevenl deferving men of a reputable and ufefol 
profeffioAy if I did nol^ on this occafionj acknowledge the 
fair dealing I have always found amongft them $ and profeia 
my fenfe of the unjujft prejudice which lies againft them ) 
whereby they have been, hitherto, unable to procure that fecu* 
rity for their property, which they fee, the reft of their fel- 
low-citizens enjoy. A prejudice in part arifing from the fre- 
quent Piracies, (as they are called) committed by memben 
of their own body. But foch kind of members no body is 
without. And it would be hard that this ihould be turned to* 
the difcredit of the honeft part of the profeffioa, who fuffer 
more from foch injuries than any other men. It hath, ia* 
part too, arifen from the clamours of profligate fcriblers, 
ever ready, for a piece of money, to proftitute their bad 
fenfe for or againft any caufe prophane or facred $ .or in any. 
fcandal public or private t Thefe meeting with little encou* 
ragement from, men of account in the trade (who even in 
this enlightened age are not the very worft judges or re- 
warders of merit) apply themfelves to people of condition } 
and fupport their importunities by falfe complaints againfr 
bookfellers. 

But I ihould now, perhaps, rather think of my own apo^ 
logy, than bufy myfelf in the defence of others. I ihall' 
have fome TartufFe ready, on the flrft appearance of this edi- 
tion, to call out again, and tell me, that / fiffer mffiff t$. 
be wholly diverted from ny furfefe, by tbefi matters lefs fuitabU 
to my clerical profejfion, « Well, but fays a friend, why not 
** take fo candid an intimation in good part? Withdraw 
** yoorfclf, again, as you are bid, into the clerical pale % 
** examine the records of facred and prophane antiquity; 
*' and, on them, eredt a work to the confufion of infide- 
*« lity." Why, 1 have done all this, and more : And hear. 
sow what^the 0ime men have faid to i^ They tcU me, / 
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iStftv wrote h the torffkg attd injury of reli^on^ caU furmjhei 
tut mere battdksfor uriMiii/en* *^ Ob> now the ieei%t*8 out ; 
^ aod you may Kave your par4oii^ I ftni upon eafier termsi 
•* 'tis oftly, td wrkc ao aR»e."— i^*-- <y6od Ocntkmen \ and 
fliall I not oblige f hem ? Th^y woold gladly objhua my way 
1^ thoie thuigi which erery Man^ who etidecmours well in his 
pcofeflioBy muft need^ think he has fome daim to, when he 
fees them given to thofe who nevef did etideofwmr^ at the 
iaaoA time that they weald 4i!M^ me from Uking thofe advai^ 
tages which ktteff» enafefe me ^ocvre for myfelf . If then I 
am to write ito more; (tho* as'flMch out of my profeffion as 
they may p^leafe fo t«prefent ehis iP^ork> I fufpe^ their mo- 
defiy would not iAfiil on a fcmtiny of our fereral appHcati- 
ona of this prophage profit and theif purer gains) if^ I fay, 
I am to write no feore, let me ix. ttaSt ^ve the ^ttblic> who 
have a better pretence to diemand it of me^ fome nafon for 
my prefeatiftg them* with theie amufemeirts. Which> if I 
am DOC mil h miftaken, may be excufed by the beft and fair- 
eft examffUa $ and, what is more^ may be juftifted on the furef 
rdafon of thhgi. 

The great faint Chrysostom, a name confecrated toim- 
moitaiity hy his virtue and eloquence, is known to have 
been to foird of Ariftophanes sts Co wake with hhn at hit 
ftudies, and to deep with hiih under his pillow : and I never 
heard that this was objected eith^ to his piety or his preach- 
ing, not even in thofe times of pure zeal and primitive reli-' 
gion. Yet, in refpefi of Shakefpeare's great fenfe, Arifto- 
{»hatte8*s beft wit iV'but buflfbonry; and, in comparifon of 
Ariftephanes*s freedoms, Shakefpeare writes with the parity 
•f a veftal. But they wiir (wf, St. Chryfoftoro contrafted a 
fondnefs for the comic poet for the fake of bh Greek, To 
fiiis, indeed, I have nothing to reply. Far be it from mc td 
infmuate fo- unfchdlarlike a thing, as if we had the fame 
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alb for gdod En^tifli thflit a Gfeck kad for his .<4»fc elegance* 
Critic Kufter> in a Ufte and langtiage p«ctiHar to gnumnari'* 
ans of a certaxn order, hath decreed, that the Htfiwy and 
Cif^.olcgy vf Greek wsvdf is the mofi foiid attettainmtnt of a 
Man of Laten. 

I fly, thefi, CO a higher example, much AeaKr Iteme aint 
mi} more in point, the famous imiverfiry of Oxforb* 
TWs iliuftrioas body* which hath long fo jafMy held.* and, 
wkh luch equity, difpenied, the chief honours of the learn-' 
ed world, thought good letters fo much interefted in corre^ 
editiOfifiof the beft £ngli0i writers, that they, very lately, itf 
their public capacity, undertook one, of this very authofi 
by fubfcription. And if the editor hath sot diicharged bis 
tafk with fuitable abilities for one fo much honoured by 
them, this was not their fault but his, who thi uA himfelf 
into the employment. After foch an example, it would be 
weakening any defence to feek further tor authorities. Ail 
that can be now decently urged is the reajon of the thing j : nd 
this I fhall do, more for the fake of that truly venerablie 
body than my own. 

Of all the literary exercitations of fpeculative men, whe- 
ther defigned for the ufe or entertainment of the world, there 
are none 6f fo much importance, or what are more our im- 
mediate concern, than thofe which let us into the knowledge 
of our nature. .Others may exercife the reafon or amufe the 
imagination 5 but thefc only can improve the heart, and form 
the human mind to wifdom. Now, in this fcience, our 
Shakefpeare is confeflcd to occupy the foremoft place j whe-« 
ther we confider the amazing fagacity with' which he invef- 
tigates every hidden fpring and wheel of human action j ov 
his happy manner of communicating this knowledge, in the 
juft and living paintings which he has given us oi all our 
paflions^ appetites and purfuits. TheTe afford a lefTon which 
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can never be too often repeated, x>r too conftantly inculcat- 
ed : And, tp engage the reader*; due attention to it, hath 
been one of the principal objects of this edition. 

As this fcience (whatever profound philofophers may 
think) is^ to the reft, in things 5 fo, in words, (whatever fu- 
perciUous pedants may talk) et^ery one*s mother-tongue is to 
all other languages. This hath ftill been the fentiment of 
nature and true wifdom. Hence, the greateft men of anti- 
quity never thought themfelves better employed than in cul- 
tivating their own country idiom. So Lycurgus did honour 
to Sparta, in giving the iirft compleat edition of Homer } 
and Cicero, to Rome, in corre^ng the works of Lucretius. 
Nor do we want examples cf the fame good fenfe in modem 
times, even amidft the cruel inroads that art and faihion have 
made upon nature and the ftmplicity of wifdom. Menage, 
the greateft name in France for all kinds of philologic learn- 
ing, prided himfelf in writing critical notes on their beft 
lyric poet, Malherbe : And our greater Selden, when he 
thought it might refte£l credit on his country, did not difdain 
even to comment a very ordinary poet, one Michael Drayton, 
But the Engliih tongue, at this jundhire, deferves and demands 
our particular regard. It hath, by means of the many excel- 
lent works of difitrent kinds compofed in it, engaged the 
notice, and become the ftudy, of almoft every curious and 
learned foreigner, fo as to be thought even a part of literary 
accompli/bmcnt. This muft needs make it deferving of a 
critical attention : And its being yet deftitute of a teft or 
ftandard to apply to, in cafes of doubt or difficulty, IHews 
how much it wants that attention. For we have neithtr 
GiiAMMAK norDicTioNAav, neither chart nor compafs, 
to guide us through this wide fea of words. And indec4 
how Aould we ? Since both are to be compofed and finiibed 
im the authority of our beft eftablifhed writers. But their 
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aodiority can be of little ufe till the text hath been cor- 
Te€tiy fettled, and the phraieology critically' examined. An, 
then, by thefe aids, a Grammar and Didxonary, planned 
upon the beft rules of logic and philofophy, (and none but' 
fuch will deferve the name) are to be procured ; the for- 
ti-arding of this will be a general concern : For, as Qi^intilian 
cbfenres, " Vtrhprvtm j:ropriaas ac differentia omnibus, qui 
** ftrxhonem^^jg:^ babent, debet effe communis." By this 
way, the Ita^vr have brought their tongue to a degree of 
purity and fbbility which no living language ever attained 
unto before. It is with pleafure I obferve, that thefe things 
now begin to be underftood amongft ourfelves; and that I 
can acquaint the public, we may foon expe^ elegant editions 
cf Fletcher and Milton's Paradifc Loft from gentlemen of 
di^nguifhed abilities and learning. But this interval of 
good ftnfc, as it may be /hort, is indsed but new. For I 
remember to have heard of a learned man, who, not long 
fince, formed a deiign of giving a more corre£l edition of 
Spenfer ; and, without doubt, would have performed it well j 
but he was diiTuaded from his purpofe by his friends, as be* 
neath the dignity of a profeffor of the occult fciences. Yet 
thefe very friends, I fuppofe, would have thought it hiid add- 
ed luftre to his high ftation, to have new-furbiihed out fome 
dull northern Chronicle, or dark Sibylline j^nigma. But 
let it not be thought that what is here faid infinuates any. 
thing to the difcredit of Greek and Latin criticifm. If the 
foHiea of particular men were fufficient to bring any branch 
of learning into difrcpute, I don't knew any that would fiand 
in a worfe Situation than that for which I now apologize. For 
I hardly think there ever appeared, iii any kanteJ language, 
fo exe rable a heap of noafenfe, under the name of coounen^ 
Vol. 1. i 
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tstxies, as hath been h^ty s^ven ufiot\9. cestaU iatUic po^t^ 
of the lafl^ age> by Ms editog and aoadjutor. 

I am fenfibk how unjuAly the very beft claffical critics have 
been treated. It is faid^ thai: our great philofopber fpoke 
with much contempt of the two fineft fcholars of this age^ 
Br. Bentley and Bifhop Hare, for fquabbling, as he exprefled 
it, about an old play-book j nvsaning, I fuppofe, Terence's 
comedies. But this ftory t« unworthy of him \ tho' well 
enough fuiting the fanatic turn of the wild writer that seUtct^ 
it ; fuch cenfures are amongd the follies of men immoderate- 
ly given over to one fcience, and ignorantly undervaluing all 
the reA. Thofe learned critics might, and perhaps did, 
laugh in their turn, (tho* ftill, furc, with the fame indecen- 
cy and indifcretion) at that incomparable man, for wearing^ 
out a long life ia poring through the telefcope. Indeed, the 
weakneflTes of fuch are to be mentioned with reverence. But 
who can bear, without indignation, the fafhionable cant of 
every trifling writer, whofe infipidity pafTes, with himfelf, 
for politenefs, for pretending to be fliockcd, foriboth, with 
the rude and favage air of vulgar critics \ meaning fuch as 
Muretus, Scaliger, Cafaubon, Salmafius, Spanheim, Bentley. 
When, had it not been for the dcathlefs labours of fuch ai 
thefe, the weftcrn world, at the revival of letters, had foon 
fallen back again into a ftate of ignorance and barbarity as 
deplorable as that from which providence had jufl: redeem- 
ed it. 

To conclude with an obfervation of a fine writer and great 
philofopher of our own \ which I would gladly bind, tho"* 
Vtfith all honour, as a phyla^Very, on the brOw of every aw- 
ful grammarian, to teach him at once, the ufe, and rmltt of 
his art: Words aki thi moi^ey op fools, and t-h« 

COUNTERS op WX8K MKK. 
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IT is raid of the oftrkh, fltat fte Atop^ het egg* af ran- 
doift, to be difposM of a« chsrnctf pi€af(K ; dther bi*ougtit 
te maturity by the fon's kindly warmth, of clfe cruihM by 
beafts and the feet of paflfets-by : fuch, at leaft, is the 
account which naturaHfts have given us of this extraor- 
dinary bird} and aditiitting it for a truth, fhe is in this a 
fit en>blem of alihoft every great genius : they conceive and 
produce with eafe thofe noble iffucs of human underftand- 
ing j but incubation, the dull Work of putting them cor- 
rectly upon paper, and afterwards ptiblifting, is a tafk they 
cannot away with. If the original ftafe of all fuch authors 
writings, even from Homer downward', could be enquired 
into and known, they would yield proof in abundance of the 
j&ftriefb of what is h<?re afTerted : but the author now before 
U8 ihall fuflSce for them all ; feeing at once the greateft in- 
ftance of genius in producing noble things, and* of negli- 
gencevin providing for theni afterwards. This negligence 
indeed was fo great, and the condition in which his works 
are come down to us, fo very deformed, that it has, of Jate 
years, induced feveral gentlemen to make a revifion of them : 
but the publick fceras not to be fatisfied with any of tlieir 
endeavours : and the reafon of its dtfcontent will be mini- 
feft, when the ftate of his old editions, and the methods that 
they havertaicen to amend t^em, are fully lay'*d dpeb, w^ich 
is tbe firft bufinefs of this Introduction. 
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Of thirty-fix plays which Shakefpeare has left us^ and 
which compofe the coUeaion that was afterward» fet out in 
folio, thirteen only were publiflied in his life-time, that 
have much refemblance to thofe in the folio ^ thefe thirteen 
are-«<< Hamlet, Firft and Second Henry IV, Lovers Labour** 
Loft, Merchant of Venice, Midfnmmer Nigbt*s Dream, 
Much Ado about Nothing, Richard, II and III, Romeo and 
Juliet, Titus Androoicvs, and Troilos ahd Creffida." Some 
others, that came out in the fame period, bear indeed the 
titles of.^« Henry V, King John, Merry Wives of Wind- 
for, and (i) Taming of the Shrew}** but are no other than 
^ther firft draughts, or mutilated and perhaps funreptitious 
impreffions of thofe plays, but whether of the two is not 
cafy to determine :.^ King John** is certainly a firft draught, 
and in two parts $ and fo moch another play, that only one 
line of it is retained in the fecond t there is ajfo a firft 
draught of the << Second and Third Parts of Henry VI/* 
publilhed in his life-time, under the following title— « The 
whole Contention betweene the two famouii Houfes, Lan- . 
cafter and Yorke :** and to thefe plays, fnc in number, may 
be added —the firft impreffion of << Romeo and Juhet,** 
being a play of the fame ftamp : the date of all the^'e quartos, 
and that of their feveral re-impreffions, may be feen in a 
table that follows the introduaion. *^ Othello** came out 
only one year before the folio j and is, in the main, the 
iame play that we have there : and this too is the cafe of the 
lirft-mentioaed thirteen $ notwithftanding there are in many 
of them great variations, and particularly in ** Hamlet, King 
Lear, Richard III, and Romeo and Juliet.** 

NOTE. 

til This is meant of the firft quarto edition of ** The Taming of the 

flurewi** for the fecond was printed from the folio. But the pUy in 

OOb firft edition appears certainly to have been a fpurioos o^e, ft^m * 
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* As for the plays, whichy we Uiy, are ^ther the poet*s firft 
dfaaghtSy or elfe imperfed and ftolen copies, it will be 
thought, perhaps, they might as well have been left out of 
the account : but they are not wholly ufelefs : fome lacunttf 
that are in all the other editions, have been judicionfly filled 
up in modem impreffions by the authority of thefe copies ; 
and in fome particular paflages of them, where there hap- 
pens to be a greater conformity than ufual between them and 
the more perfeft editions, there is here and there a various 
reading that does honour to the poet's judgment, and ihould 
•upon that account be' prefumed the true one ; in other 
refpefts, they have neither ufe nor merit, but are merely 
curiofitics. 

Proceed we then to a defcription of the other fourteen! 
They all abound in faults, though not in equal degree 5 and 
thofe faults are fo numerous, and of fo many different na- 
tures, that nothing but a perufal of the pieces themfelves 
can give an adequate conception of them j but amongft them 
are thefc that follow; Divifion of afis and fcenes ihey have 
nonej «« Othello" only excepted, which is divided inta 
a6b : entries of perfons are cirtremely impcrfcft in them^ 
(fometimcs more,*fometimes fewer than the fcene requires) 
and their exits are very often omitted 5 or, when marked,' 
not always in the right place j and few fcenical directions' 
are to be met with throughout the whole : fpeeches are fre- 
quently confounded, and given to wrong perfons, either 
whole, or in part 5 and fometimes, inftead of the perfon 
fpcaking, you have the ador who prefented him s and in 
two of the plays, (*< Love*s Labour*! Loftj and Troilus and 

NOTE. 
Mr. Fope*s account of it, who feems to have been the only editor 
r?!^ ..^iT^ **" bjr: grwt pains has been taken to trace wh* 
he had it of (for It was not in his cotteeion) but without focceft. 
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Creflicia'') the fame' matter^ and id nearly the fuae woidii, is 
iet dowp twice in fome parages ; which^who iees pot fo be Qnij 
a negligence of the poet, and that but'0«e of them ought to 
have been printed ? But the reigning fault of all is in iht 
tneafure j profe is very often printed aa verfe^ and verfe a9 
profe ; or, where rightly printed verfe, that verfe i$ not al^ 
ways right divided : and in ail thefe pieces, the fong9 are in 
^very p^articular lliU more corrupt than the other partt of 
them. Thefe are the general and principal defers : t« 
which if you add-^tranfpofition of words, fentences, lines^. 
and even fpeeches ; words omitted, and others added with.* 
put reafon; and a punAuation fo deficient, and fe often 
wrong, that it hardly dcferves regard ; you have, upon th^ 
vt^hole, ft tru« but melancholy pi^urc of th« condition o€ 
|hefe firft-printed pkys j which, bad as it is, is y^ bet- 
ter than that of thofe which came after ; or than fhat of 
the fubfequent folio impreilion of fome of thefe which w^ 
^c now fpcaking of. 

This folio impreffion was font info (be world fevctt yowv 
^fter the author's death, by two of hi« feUow-play«rs j an^^ 
contains, befides the taft-aneatioaed foufteen, the true and 
genuine copies of the other 69 plays, and ii^twn that werf 
never publifhed before, (x) The editors mflkf gfcat profcf* 
^ons of fidelity, and fomer complaint of iftjnry done to theat 
and the author by ftolen and maimed copies ; gimg wtthsl 
8n advantegeous, if juft, id^ of the ^opiei wiuch Ihfy haerm 
fQ>lowed: but (^^ th^ ^nnf ^ey make «fe of. << it had 
•* bene a thing, we confeife, wovtkic t« h«vf bene wKk^ 

NOTE, 
(z) Thfre is yet extant, in the boo^s oi the ftttlonert company, an 
entry bearing date— Fcbr. tz, 16Z4, to Mciiy^. Jaggard and 3w\mt^ 
tibue proprktors of this RrA folio, which is thus worded j ** Mr. ffTn- 
^^fast/peat's Comu^smftory's 9f Tragedysfi many of the /aid Copy's Of 
bet not enttrd to otbir mm t^ and thia eatiy is foHoWHl by the titira 
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•« that tiie Author himfelfe had livM to have fet forthc, and 
•« overfcen his 0N*n writings 5 b\it fince it hath bin ordainM 
•• othfcrwiife> and he by death departed from that right, we 
•< pray you do not cnvie his frieitds, the office of their care, 
*• and paine^ to have eolletfted $e puHiftM them ; and 
** fo to have publi/h'd them, a« where (before) you wcrre 
** abHs'-d with divcrfe ftolne, and furrftptitious copies, maim- 
•* ed, and deformed by the ftawds and ftcalthes of injurious 
** impofton, that exposed them : even thofe, are now of- 
** ftr'd to your view cur'd, and pcrfedl of their limbes ; and 
** all tht tcft, abfolute in their nnmtcfs, as he conceived 
•* them. Who, as he was a fiappie imitator of nature, was 
•* a moft gentle cxpreflcr of it. His mmde ahd hand tvettt 
* together: and what he thought, he uttered with ihat'feafi- 
«* nefle, thaf wee have Cvarle received frdm him a blot in 
« hh papers.'* Who now does not feel himfelf inclined to 
expect art accxirate and good performance in the edition of 
thtD prefacerS ? But, alas, k is nothing left ; fcr (if we ex- 
cept the fix fpurious ones, whbfe places were then fuppIy*U 
by true and genuine, copies) the editions of plays preceding 
tl\e foKo, art the very ba^ of thofe. wc have thefc j whi.h 
•are cithfcr printed from thofe editions, or from the conies 
^•hiCh they made ufe of: and this ii priflcipally evident 
in—** Firft and Second Henry £V, Love's Labour's Loft, 
MeKhadt of Venice/ Midfimimer Night's Dream.. Much 
Mo ab«ut Nothift^, Hichard 11, Titus Andronicus, and 
Troiius and Cfeflida ;" fot in the others we fee fome\\'}i3t a 
greater htltu^e^ as was obtetvftS a Uttfe abote 1 Lot in thai 



elh< 



^. , It 6 T E. 

att thofe fifteen plays that were firft printed in f he rollo : 



'WbMiSL tbe traaaript fttys tu^ 
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plays> there is an almoft ftridl conformky between the two 
impieffions: fome additions are in the fecond, and fome 
omlfficrns : but the faults and errors of the quartos are all 
preferved in the folio, and others added to them » and what 
difference there is, is generally for the worfe on the fide of 
the folio editors : which ihonld give us but faint hopes of 
meeting with greater accuracy in the plays which they /irft 
publi(hed ; and, accordingly, we find them fubjed to all the 
imperfections that have been noted in the former : nor is 
their edition in general diftinguifhed by any marlc of prefer- 
ence above all the earliefl quartos, hut that fome of their 
plays are divided into ads, and fome others into n£kt and 
fcenes ; and that with -due precifion, and agreeable to the 
author^s idea of the nature of fuch divifions. The order of 
printing thefe plays, the way in which they are clafTed, and 
the titles given them, being matters of fome curiofity, the 
table that is before the firfl folio is here reprinted : and to it 
are added marks, fhewing the plays that are divided | a fig* 
nifying — a£ts; iz &/-^6ls and fcenes. 

Table of Plays in the folios. (3) 



COMEDIES. 

The Tempeft. v tef. 

The two Gentlemen of Vero- 
na. • a Scf, 

The Merry Wives of Wind- 
for. a&f: 

Meafure for Meafure. a ZcJ, 

The Comedy of Errours. ♦ a. 

Much adoo about Nothing, a. 



Loves Labour loft. 
MidfommerNightsDreame *tf« 
The Merchant of Venice. •«. 
As you Like it. aUf, 
The Taming of the Shrew. 
All is well, that Ends well. a. 
Twelfe-Night, or what you 

will. aUf. 
The Winters Tale, a &/. 



NOTE. 



tveaUb,^ written by Francis Merks; at p. tStt who, intheiaaie 
paragraph, mentions another play as being Shakespsarb% under 
the Bttt oS-^ Loveslaboun womte-i* a tSie that ftass well adapted 
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HISTORIES. 

The Life and Death of JCing 

John. • a icf. 
The Life and Death of Richard 

the fecond. * a Sef. 
The Fiift part of King Henry 

the fourth. * a&f. 
The Second' part of K. Henry 

the fourth. • a Scf. 
The Life of K, Henry the Fift. 
The Firft part of King Henry 

theSixt. 
The Second part of King Hen. 

the Sixt. 
TheThird part of King Henry 

the Sixt. 
The Life & Death of Richard 

the Third, •if &/. 
The life of King Heniy the 



TRA(}£DI£S.' 

[Troylut and Creflida] from 
the fecond folio J omitted in 
the firft. 

The Tragedy of Coriolanas. «• 

Titut Andronicos. * a, 

Romeo and Juliet. * 

Timon of Athens. 

The Life and Death of Julius 
Caefar. a. 

The Tragedy of Macbeth. 

The Tragedy of Hamlet. 

King Lear, a Sef, 

Othello^ the Moore of Venice, 

a&f. 
Antony and Cleopater. 
Cymbeline King of Britaine. 



Eight. aSc/, 

Having premifed thnt much about the ftate and condition 
of thefe firft copies, it may not be improper, nor will it be 
•bfolutely a digrefiion, to add fooMthing concerning their au- 
thenticity : in doing which, it will be greatly for the rea^ 
der*s eafe, — and our own, to confine ourfielves to the quartos t 
which, it is hoped, he will alJow of $ efpecially, as our in- 
tended vindication of them will alfo include in it (to the 
eye of a good obferver) that of the plays that appeared firft 
in the folio : which ^erelbre omitting, we now turn our- 
kUtt to the quartos. 

NOTE./ 

to u jgi»s vodlt that ends 'wdl^'^ and under whkh it might be fiift 
aaed. In the paragraph immediately preceding, be fp<ika of bit 
•• Venua and Adoni^^' his ** Lucrece,*" and his » Sonnets.* This book 
was printed in 1 598, by P. Short, for Cutiibert Burble ; o^bivo, fmall. 
TJm IJutte author, at p. 083, mentions too a «« Richard tbt fJbirdy* 
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We have fcen the fliir that is endeavoured to be throwi* 
upon them indifcriminately by the player editors, and we fee 
It too wiped off by their havimg themfelves followed the co- 
pies that they condemn* A modern editor, who is not 
without his followers, is ]>leafed to a^lert conftdendy in bis 
preface, that they are printed from ** piece-meal parts, anvi 
copies of prompters:'* but his arguments for it are feme 
of them without foundation^ and the others not decifiye^ 
jmd it is to be doubted, that the opinion is only thrown o\St 
to countenance an abufe that has been carried to much toa 
great lengths by himfelf and another «ditDr,*-i-that of put- 
ting out of the text paffages that they did not like. Thcfie 
cenfures then and this Opinion being fet afide, is it criminal 
to try another coajedliire, an! fee ^at can be made of it f 
Jb is known, that Shakespeare lived to no gtcat age^ 
being taken off in his fifty-t)iird year f juii yet his works 
are fo numerous, that, wheJi we take a {urvtf of them, 
they feem the ptoduAioM o£ a life of twico that length :■ 
fDr to the thirty-fix plays in this coUe^ion, we Aknft add 
feven, (one of which is in two paits) perhaps written ovcft 
-aigftin ; (4) ^«n others that were publiflied, {&m6 of them ih 
his life-time, and all with his name ; and wrothcr feverr,, 
that are npon good grounds afcribed to him 9 making in a}|, 
^fifty-eight plays ; befides the part that he may reaf<in«bly ht 
thought to have had in other men's labours, being himfelf a- 
ptayeir and manager of theatfe^ t what his pfeda€kion» wet«^ 

NOTE. 

written by doaor Leg» author of another play, caR'd ♦* The Deftruc- 
aion of JenUakm.** A^d there is ia the Muiaeum, a manuierlpt La- 
tin play upon the fame fubjeft, wtkten by one Henry Lacy in icS6: 
which Latui play is but & weak pertormance ; and yet ieemeth to 
be the play ipoken of by Sir John Harrington, (for the author 
was a Cambridge man, and of Saint John's) in this pafTage of hi« 
*• Apoiogic of ratrie,*' prefixed to his tranllationof ARlosTO'sOf- 
luido," edit. JSVyfol ^ and for Tragedies, to omit other famous 
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we know not s but it can hardly be fuppo&di tfatt he, wha 
h9d £9 coa&dcrshk. a fhare in the confidence of the earli of 
"Efkx and Soothamptooy could be a mute fpe^tator only of 
contTOverfies in which they were fo much interefted ; and 
his other poetical works, that are known, wiU fill a Yohime 
the fise of thefe that we have here* When the number and 
bulk of theie pieces, the ifaortnefs of his life, and the other 
bufy easployments of it are refle£^ed upon duly, can it be a. 
wonder that he ihould be fo loofe a tranicriber of them ? or 
why (hould we refuie to give credit to what his compaaions 
tell us, of the ftate of thofe tranicriptions, and of the faci- 
lity with which they vitrt pen'd ? Let it then be granted^ 
that thefe quartos arc the port's own copies, hoWever they 
were come by y hafUly written at fitft, and iflViing from! 
freifes moft of them* as corrupt and' licentious as can any 
where be produced^ and not ovecfaen by himfelf, nor by any 
^f his friends : and there can be no Wronger reafon for fub-> 
fcribing to any opinion, than may be drawn in fevour of 
this from the condition of all the other pkys that were firft 
printed in the folio i for, in naethod of publication, they 
have the greateft likenefs poiSb^e to ihofe which preceded 
tbem» and carry all the iame marks of hafte and negligence ^ 
ytt the gonuinenefs of the latter is attefted by thofe wh» 
publifli'd them, and no proof brought to invalidate tlieir te& 
timony. If it' be ftill a/kM, what then becomes of the ac- 
cufation brought againft the c^uartos by the player editon ^ 

NOTE. 
•» tmgedies; that, that wm played at fit. John's m Cambridge, of 
" Richard the j. would move (i thinke) Fnaiaris the tyraunt, and 
•* terrifie all tyranous minded men, fro followii^ their fooliih am^ 
^ bitious humors, reeinjf how his ambition ma4e him kiS his bro> 
•* thcr, hisdephews, his wife, befide iniinit others} and Ufl: of all' 
** sfter a (hort and troublefome raigne. to end liis iiu^rable Cfe, and 
•* to have his body harried aSler bis death.'' 
(4} Vide this Introduction, p. 13^, and the table of editions at the end» 
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the anfwer is not fo fiau- off at may perhaps be expe£ted : It 
may be true that they were ** ftoln 5" but ftoln from the aii- 
thor's copies^ by tranfcribers who found means to get at 
them { (5) and « maim'd" they muft needs be, in refpca of 
their many alterations after the firft performance : and who 
kcTows, if the difference that is between them, in fome of 
the plays that are common to them both, has not been ftu« 
diouifly heightened by the player editors, — ^who had the means 
in their power of being mafters of all the alterations,-^to 
give at once a greater currency to their own lame edition, 
and fupport the charge which they bring againft the quartos ? 
this, at leaft, is a probable opinion, and no bad way of ac- 
counting for thofe differences. (6) 

It were eafy to add abundance of other arguments in fa- 
vour of thefe quartos j-^fuch as their exz& affinity to almoft 
ail the publications of this fort that came out about that 
time i of which it will hardly be afferted by any reafoning 
man, that they are all clandestine copies, and publifliM 
without their author's confent : next, the high improbabi- 
lity of fuppo^ng that none of thefe plays were of the poet's 
own fettiag-Ottt : whofe cafe is rendered lingular by fucb a 
fuppofition 'f it. being certain, that every other author of the 
time, without exception, who wrote any thing largely, pub- 
liflied fome of hie plays himfelf, and Bzn Jon son all of 

NOTE. 

(5) But fee a note at p. 134, which feems to infer that they were fair- 
ly come by J whkh it, in truth, the editor's Opinion, at leaft of fome of 
them } though, in way of argument, and for the fake of cleameft, he 
^^1^ adnfltted the charge Si that full extent in which they bring it. 

(6) Some of tfaeie alterations are in the quartos themfelves rTano- 
:her proof this, of their being authentid^) as in «• Richard II :« 
vnere a Jarse icene. that of tii# irinir*e H^tiAiitMr. mnnma^a «*« t« 4.k. 



v^-?'*i ^"Tl **" "*'^" *^"»B »«"»cn«:icKj B8 in ** Kicnara 11 :" 
2i!rL«\tF.t*"^t*5"*®*' *M ^^* depofing, appears firil In the 
wpy of I608, the third quarto impreffion, being wanting in the two 
52^ LJ"? i^ one copy of " 2. Hen. IV, Biere ia a fcene too 
chat is not In the other, though of the fame yearj it Ss the lii« of 
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them : oay^ the very errors and faaltt of theCe quartos^— 
fome of them at leaft, and thofe fuch as are brought againft 
them by other arguerS|«^are, with the editor, proofs of their 
genuinenefs ^ for from what hand, but that of the author 
himfelf, could come thofe feemingly-ftrange repetitions which 
are fpoken of at p. 133 ? thofe imperfed entries, and entriea 
of perfons who have no concern in the play at ail, neither 
in the fcene where they are made to enter, nor in any other 
part of it ? yet fuch there are in feveral of thefe quartos j 
and fuch might well be expected in the hafty draughts of fo 
negligent an author, who neither faw at once all he might 
want, nor, in fome inftances, gave himfelf fufficient time 
to confider the iitnefs of what he was- then penningf. Thefe 
and other like arguments might, as is faid before, be col- 
ledled, and urged for the plays that were iirft publiihM in 
the quartos ; that is, for fourteen of them, for the other fix 
are out of the queftion ; but what has been enlarged upon 
above, of their being followed by the folio, and their ap- 
parent general Hkenefs to all the other plays that are in that 
coUedHon, is fo vtry forcible as to be fufficient 0/ itfeif to 
fatisfy the unprejudiced, ,that the plays of both impreilions 
fpring all from the fame ftock, and owe their numerous im- 
perfe^ons to one common original and caufe,*— the too-great 
negligence and hafte of their over-carelefs producer. 

NOTE. 

id the third. And ** Hamler' has ibme ftill more confiderable ; for 
the copy of i6oj has thefe words,—*^ Newly imprfnted and enlarg- 
ed to aJmoft as much againe as it was, according to the true and 
prrftft coppie.*' Now though no prior copy has been yet produced. 
It is certain there was fuch by the teftimony of the title-page : and 
t2iat the play was in being at leaft nine years before, is proml by a 
book of doaor LoDGE*8, printed in 1596$ which play was perhaps 
an imperfed one; and not unlike that we have now of «t Romeo 
and Juliet,'* printed the year after i a fourth iiiiftance too of what th6 
note advances. 
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But to rctnrn to the thfng immediately treated, — the /!ate 
of the cAd e<KtioAsr. The qtiarto* went through many iffl- 
jprcffidns, as may be ftcn in the table : and, in each play, 
the laf! ts generally taken from thcimprefRoii next before it, 
•and fo- onward to the firft j the few that come not within 
this rnfe, are- taken notice of in the table : and this further 
is- tor be ©bferved of thenr, that, generally fpeaking, the 
more diftant they are from the original, the mpre they 
abotind in feults ; *tilf, in the end, the corruptions of the 
iaft eopie* become -fo- exceffive, as to make them of hardly 
any worth. The foHo too- had its re-impreflions, the dates 
>aBd notices of which arc likewife in the table, and they 
tread the fame round as dirf the quartos : only that the third 
of Aem has feven pky» more, (fee their titles betow (7) in 
wilich it is fallowed by the laft : and that again by the firft 
oi the modem impreffions-, which come now to be fpoken 
oi. 

If the ftage be a mirror of tfcc times, as undoubtedly it is, 
and we judge of die age's temper by what we fee prevailing 
therein what muft we think of the times thar fucceeded 
Shakefpeare ? Jonfon^ fiivonred by a court that delighted 
oniy in.ina£;a«6, hud been gaining ground upon him even in 
h» life-time J and his death put him in full pofleffion of a 
poft he hadilMig iit^iveA to, the empire of the drama: the 

NOTE. 
(7) « hoetiM 5 The London Prodigtl j Pericles Prince of Tyre : The 
Puritan, or, the Widow of Watling-ftreet : Sir John Oldcaftle ; Thomas 
Lord Cromwe I J and theyorkftilnrTragedy." And the imputed ones, 
S2wf^! yttie above, are three;—" i^e Arraignment of Paris ; 
Fif^^J*^ Mcrfuij Fair Bm; Edward in j Merry Dt^iJ of Eftmonton I 
i?*^S?r*!i •*,?** the two noble Kinfmen." But in the " Merry Devil 
SiJiiS?" f "».! ^V^^ ^ ^^'^^ *»" partner :n the titfe-page; and 
Twi?;- «f U?*^ ^"^ "^^^* Kinfmen." What external proofs 
2fiL -«i^ « **!?'' coming fh)m Shafcefteare, ar» g«hcred all to- 
S?iS:J?^J'"*,**'^"r*" *^ *»*'*« J andl further it norcontems us 
to engage: but let thofe who are iacUned to difpute it, carry this 
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^^pofi of this new king's tfcrone were— Ftetclier, Shipley^ 
JWidcUcton, Maifingcf, Broame> and others j and how ua-- 
cqual they all wcrt, the moaarch and his fubjeas too, «q 
the poet they came after, let tjawar works teftiiy : yet tfaey 
had the vogue on th«ir fide, ducing all thofe bleiftd times 
that preceded the civil war,, and Shakefpcar* was held in 
diicfteem. The Afar, and medley government that followed, 
fwept all thefc things away : hut they were reftored with the 
king } and another ftage took place, in which Shakefpearc 
had little Ihare. Dryden had ihea the lead, and maintain'* 
it for half a century : though his government was fometimej 
difputed by Lee, Tato, SbadweU, Wycherley, and others 5 
weakened much by « TheRehearfel';"and quite overthrown 
in the end by Otway and Rowe : what the caft of their 
plays wasj is known- to- every one ; but that Shakefpearc, the 
true and genuine Shakefpeare, was not much relifli'd, is 
plain from the many alterations of him, that were brought 
upon the ftage by fome of thofe gentlemen, and by others 
within that period. 

But, from what has been faid^ we are not to conclude— 
that the poet had no adlnirers : for the contrary is true*; and 
he had in this interval no inconsiderable party amongft men- 
of the greateft undcrftandlng, who both faw his merit, in 
fpite of the dacknefs it was then wrapt up in, and fpoke 

NOTE, 
alone with them ;— 4hat London, in Sbakefpeare*s time^ had a mul- 
tituoe of play-houfes ; erefted fome in. inn-yards, and fuch like places, 
and frequented by the loweft.of the people ; fuch audiences as might 
have been feen fome years ago inSouthwark and Bartholomew, and 
may be feen at this day in the -country ; to wihich.it \v«s alfo ar 
cuitom for players to make excurfion, at wafcc times and feftivals: 
and for fuch places, and fuch occafioas, migh^ti)efe pieces be com- 
pojCed in the author's early timej tlie worA of theni' fuiting wall< 
enough to the parties they might be made for :— And this, or fome- 
thing nearly Qftliis fbrt^. niay.hair« been, the eafe cm Q|iibiiM'piaye4ii' 
his great coUeaioh, which iball be fpoken of in their place. 
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loudly in his praife; but the ilfeam of the poblick faTOW 
ran the other way. But this too coming at the time we are 
fpeaking of, there was a demand for his works^ and in a 
form that was more convenient than the folios t in confe- 
«[oence of which, the gentleman laft mentioned was fet to 
work by the bookfellers; and, in 1709, he put out an edi- 
tion in fix volumes o^avo, which, unhappily, is the bafis of 
all the other moderns : for thi& editor went no further than 
to the edition neareft to him in time, which was the folio of 
16S5, the laft and worft of thofe impreflions: this he re- 
pubUih'd with great ezrdtnefs; correcting here and thrre 
fome of its groiTeft miftakes, and dividing into a^s and fcenes 
the plays that were not divided before. 

But no fooner was this edition in the hands of the pub*- 
lick, than they faw in part its deficiencies, and one of an- 
other fort began to be rec^uired of them } which accordingly 
was fet about fome years after by two gentlemen at on. e, Mr. 
Pope and Mr. Theobald. The labours of the firft came out 
in 1725, in fix volumes quarto : and he has the merit of 
having firft improved his author, by the infertion of many 
large pafTages, fpeeches, and fingle lines, taken from the 
quartos, and of amending him in other places, by readings 
fetched from the fame : but his materials were few, and hit> 
collation of them not the moft carefufj which, joined to other 
faults, and to that main one— of making his predeceflbr's the 
copy himfelf follow*d, brought his labours into difrepute, and 
has finally funk them in negleQ. 

His publication retarded the other gentleman, and he did 
not appear *till the year 1733, when his work too came out 
sn feven volomea o^iavo. The oppofition that was between 
them feems to have tnHicncA him, which was heightened by 
other motive^ and he dedaima vehemently againft the work 
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of his antagonift : wl^icli yet ferved him for a model ; and 
his own is made only a little better, by his having a few more 
materials, of which he was not a better collator than the 
other, nor did he excel him in ufe of them ; for, in this ar- 
cicie, both their judgments may be equally called in queftion t 
in what he has done that is conjectural, he is rather more 
happy; but in this he had large afiiftances. 

But the gentleman that came next, is a critick of another 
ftamp y and purfues a track, in which it is greatly to be 
h(^ed he will never be followed in the publication of any 
authors whatfoever : for this were, in effefl:, to annihilate 
them, if carry'da little further j by deftroying all marks of 
peculiarity and notes of time, all eaiineiis of expreilion an4 
numbers, all juftnefs of thought, and the nobility of not a 
few of their conceptions. The manner in which his au- 
thor is treated, excites an indignation that will be thought 
by feme to vent itfelf too ftrongly ; but terms weaker would 
do injttftice to my feelings, and the cenfure (hall be hazard- 
ed. Mr. Pope's edition was the ground- work of this over- 
bold one; fplendidly printed at Oxford in fix quarto volumes^ 
and publifhed in the year 1744 ; The publiiher difdains all 
collation of folio or quarto ; and fetches all from his great 
fclf, and the moderns his predecefTors : wantpning in very 
licence of conjecture ; and fweeping all before him, (with- 
out notice, or reafon given) that not fuits his tafte, or lies 
level to his conceptions. But this juftice fhould be done 
him : — ^as his conjectures are numerous, they are oftentimes 
not unhappy ; and fome of them are of that exceilencCy 
that one is ft ruck with amazement to fee a perfon of fo 
much judgment as he ihews himfelf in them, adopt a me- 
thod of pubiiihing that runs counter to all the ideas that 

Vol, L k 
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wife men have hitherto ejitertatn*d of an editor's province 
and duty. 

The year X747 produced a fifth edition^ in eight oCtzvo 
▼oiumesy publifh*d by Mr. Warburton^ which though it it 
laid in the title-page to be the joint work of himfelf and the 
fecond editor^ the third ought rather to have been mention*d> 
for it is printed horn his Uit. The merits of this per- 
formance have been fo thoroughly difcuflfed in two very in-> 
genious books, ** The Canons of Criticism," and ** Revifai 
of Shakefpeare^s Text," that it i« needlefs to fay any more 
of it : this only fliall be added to what may be there met 
with,— >that the edition is not much benefitted by freih ac- 
quifitions from the old ones, which this gentleman feems to 
have negleaed. (8) 

Other charges there are^ that might be brought againft 
thefe modern imprefiions, without infringing the laws 
of truth or candour either : but what is faid, will be 
fufiicient^ and may fatisiy their greateft fsivourers, — ^that the 
fnperftru£(ure cannot be a found one, which is built upon fo 
bad a foundation as that of Mr. Rowe*t| which all of 
them^ as we fee, in fuccefiion, have yet made their corner- 
' ftone i the truth is, it was impoflible that fuch a beginning 
fliould end better than it has done : the fault was in the fet- 
ting-out i and all the diligence that could be ufed, joined to 
the difcernment of a Pearce or a Bentley, could never purge 

VOTE. 

it) It wiB perlkaps be thought ftrange, that nothing Ihoold be fidd in 

this place of another edition that came out about a twelvemonth ago* 
in e^ht volumea, oAavo ; but the realbnt for it, aie theft »«— •ThSfe 
is no ufe made of it, nor could bej for the preient was fioi(h*(^ 
within a rlav or two, and printed too In great jsart, before that ap- 
pearvi t the ntft flieet of thte woA (being tiie fifft of voluine a.) went i» 
the prefs in September 1761 : and this vuume was foiktwd by volumes 
8, 4, 9, I, 6, and 7 } the laft of which was printed off in Auguft 1765. 
la the next place, the merits and demerits of it are unknown ta the 
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their author of all his defers by their method of pro- 
ceeding. 

The editor now before you was appriieed in time of this 
truth ; faw the wretched condition his author was reduced 
to by theie late tamperings, and thought ferioufly of a core 
for ity and that to long ago as the year 1745 ; for the at- 
tempt was firft fuggefted by that gentleman*! performance^ 
which came out at Oxford the year before : which when he 
had perufed with no little aftoniJhment, and coniider^d the 
fatal confequences that muft inevitably follow the imitation 
offo much licence, he refolted himfelf to be the cham- 
pion y and to exert to the uttermoft fuch abilities as he was 
mafter of, to fave from further ruin an edifice of this dig- 
nity, which England muft for ever glory in. Hereupon he 
pollefled himfelf cf the other modern editions, the folios, 
and as many quartos as could prefently be procured ; and, 
within a few years after, fortune and induftry helped him to 
all, the reft, fix only excepted : (9) adding to them withal 
twelve more, which the compilers of former tables had no 
knowledge of. Thus furniih*d, he fell immedi tely to col- 
lation,— which is the firft ftep in works of this nature; 
and, without it^ nothing is done to purpofe, — firfl of mo- 
derns with moderns, then of moderns with ancients, and 
Afterwards of ancients with others more ancient : 'till, at 
the laft^ a ray of light broke forth upon him, by which he 

NOTE. 

EeTent editor even at this hour : this only he has perceived in it* 
Ving looked it but flightly over, that the text it follows is that of 
M» aeareft predeceffor, and from that copy it was printed. 

(9) But of one of theie fix, (a " i. Henry IV," edition 1604) the 
edttor thinks he is poffeilbd of a very large fragment, imperfed only 
in the Arft and laft fliect ; which h«s been collated, as far as it goes, 
along with the others : and of the twelve qaarto editions, which he 
kas had the fbttuae to add to thoTe that were known before, feme of 
tiiem are of great value i as may be feen by looking into the table. 
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he hoped to find his way through the wilderness of theie 
editions into that feir country the poct*8 real habitation. He 
had not proceeded far- in his collation^ before he faw caufe to 
come to this refolution ;>-<-to flick invariably to the old edi- 
tions, (that is, the bcft of them) which hold now the 
place of manufcripts, no /crap of the author's writing haT' 
ing the luck, to come down to us ; and never to depart from 
them, but in cafes where reafon, and the uniform praftice 
of men of the greateft note in this art, tell him— they may 
be quitted j nor yet in thofe without notice. But it will be 
necefTary, that the general method of this edition ihould 
now be laid open ; that the publick may be put in a capa- 
city not only of comparing it with thofe they already have^ 
but of judging whether any thing remains to be done to- 
wards the fixing this author's ^extin the manner himfelf 
gave it. 

It is faid a little before,-Hthat we have nothing of his in 
writing ; that the printed copies are all that is left to guide 
us I and that thofe copies are fubje£l to numberlefs imper- 
fedions, but not all in like degree : our firfl bufinefs then 
was — ^to examine their merit, and fee on which fide the 
fcale of goodnefs preponderated i which we have generally 
found, to be on that of the mofl ancient : it may be feen in 
the table, what editions are judged to have the preference 
among thofe plays diat were printed fingly in quarto j and 
for thofe plays, the text of thofe editions is chiefly adher*d 
to : ii^ all the reft, the hrft folio is followed ; the text of 
which is by far the mofl faultlefs of the editions in that 
form ; and has alfo the advantage in three quarto plays, in 
« z, Henry IV, OthcUo, and Richard III." Had the cdi-* 
dons thus follow*d been printed with carefulnefs, from cop- 
ttO. copies, and copies not added to or otherwiie alteredafter 
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Aofe imprcAons^ there had been no occafion for going any 
further : but this was not all the cafe, even in the beft of 
them ;^and it therefore became proper and neceflary to look 
into the other old editions, and to {tlc£t from thence what- 
ever improves the author, or contributes to his advancement 
in perfedlnefs, the point in view throughout all this per- 
formance : that they do improve him, was with the editor 
an argument in their favour ; and a prefumption of genuine- 
oefs for what is thus iele^ed, whether additions, or differ- 
ences of any other nature; and the caufes of their app'ear- 
lag in fome copies, and being wanting in others, cannot 
now be difcovered, by reafon of the time's diftaoce, and de- 
left of fit materials for making the difcovery. Did the li- 
inits of 'his Introduftion allow of it, the editor would gladly 
have dilated and treated more at large thie aKicle of hir 
plan : as that which is of greateft importance, and moft 
likely to be contefted of any thing in it t but this doubt, or 
this di^ent (if any be) muft come from thofe peribns only 
■who are not yet pofTelfed of the idea they ought to entertain* 
of thefe ancient impreffions ^ for of thoiie who are, he fully 
perfuades himfelf he flial) have both the appruof and the- 
applaufe. But without entering further i» this place int6 
the reafonallenefs, or even neceflity, of fo doing, he does.- 
for the prefent acknowledge,->that he havevery-where made 
life of fiich materials as he met with from the old copies^ 
which he thought improved the editions that are made the- 
groand-work of the prefent text : and whether they do fOp. 
or no, the judicious part of the world m»y certainly khow>. 
hy turning to a colleftion that will be pubiifli'd ; where all 
4iicarded readings are entered, all additions noted, and va-^ 
xiations of every kind 5 and the editions fpeciiied to whidfc 
ihey feverally belong*. 
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But, when th^fe helps were adminiftered, tllfcre was yet 
behind a very great number of paffages, labouring under va- 
rious defedis and thofe of -various degrees, that had their cure 
to feek fi'om other fources, that of copies afibrding it no 
more : for thefe he had recourfe, in the firft place, to the af- 
fiftance of modern copies : and, where that was incompe- 
tent, or elfe abfolutely deficient, which was very often the 
cafe, there he fought the remedy in himfelf, ufing judgment , 
and conje£^ure ; which, he is bold to fay, he will not be 
found to have ezercifed wantonly, but to follow the efta- 
blifliM roles of critique with fobernefs and temperance* 
Thefe emendations, (whether of his own, or other gentle- 
men (lo) carrying in themfelves a face of certainty, and 
coming in aid of places that were apparently corrupt, are 
admitted into the test, and the rejected reading is always put 
below ; fome others^—- that have neither that certainty, nor 
are of that neceffity, but are fpecious and plaufible, and 
snay be thought by fome to mend the paflage they belong to, 
—will have a place in the coUedion that is fpoken of above. 
But where it is faid, that the reje^d reading is always put 
below, this muft be taken^ with fome reftri^ion : for fome 
of the emendations, and of courfe the ancient readings upon 
which they are grounded, being of a complicated nature, the 
general method was there inconvenient ; and, for thefe few^ ^ 
you are referred to a note which will be found among the 
reft : and another fort there are, < that are fimply infertions \ 
thefe are eflfeftually pointed out by being printed in the 
gotbick or black character. 

NOTE, 
f lo) In the manuftripts fh>m which afl thefe plays are orinted, the 
Cfoendatioiis are given to their proper owner by initiate and other 
marks that are in the margin of thofe manufcripta ; but they arc 
fuppre£M in the print for two reafons : Firft, their number, in feme 
pages, makes them aUttle unfightiyj and the editor proftflfes him- 
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TlkhcTto, the defers and errors of thefe old edidonsharc 
been of fiich a n'^are, tkat we could lay them before the 
reader, and fubmit to his jvdgment the remedies that aft 
applied to them ; which is accordingly done> either in the 
page irfelf where they occur, or in fome note that is to fotU 
low ; but there are fome behind that would not be fi> ma-> 
nagM : either by reafon of their frequency, or diffieulty of 
fubje£ting them to the rules under ~which the others are 
brought : they have been fpoken of before at p. I35> wheie 
the corruptions are all enumerated, and are as fx>Ilows ; — a 
want of pjjoper exits and entranced, and of many fccmcal 
<Hre£kions, throughout the work in general, and, in fome of 
the plays, a want of divifion ; and the errors are thoi^ o^ 
meafure, and punctuation : all thefe are mended, and fup- 
pliedy without notice and filently : but the reafons fof (6 
doing, and the method obfenred in doing it, fliall be a litde 
enlarged upon, that the fidelity of the editor, and that which 
is chiefly to dHlinguiA him from thofe who have gone be- 
fore, may ftand facred and unimpeachable j and, firft,, of 
the divifion. 

The thing chiefly intended in reprinting the lift of titles 
that may he fecn at p. 136, was — toihew which plays were 
divided into a£b, which into afts and fccncs, 'and which of 
them were not divided at all ; and the number of the iirft 
clafs is — eight, of the third -r- eleven ; for though, in 
« Henry V, i. Henry VI» Love's Labour's loft, and The 
Taming of the Shrew," there is fome divifion aimed at j 
yet it is fo lame and erroneous, that it was thought beft to 

NOTE. 
tOf weak enough to like a wefl-priiited book : In the next place, he 
does declare— -<that his only ouje£l has been, to do fervice to hia 
great author ; whidi provided it be done, he thinks it of fmall im- 
portance by what hand the fervice was ad'minifter'ds if the partifaps 
of former editors (hall chance to think them injured by this iappref- 
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xonfider them as totally nndividedy and to rank them ac- 
cordingly : now when theie plays were to be di¥idedy as well 
thofe of the firft clafs as thofe of the third, the plays of the 
iecond clafs were ftudioufly attended to; and a rule was 
picked out from them, by which to regulate this diViiion s 
which rule might eafily have been difcovered before, had but - 
. any the leaft pains been beftowM upon it ; and certainly it 
was very well worth it, fince neither can the reprefentation 
be managed, nor the order and thread of the fable be pro- 
perly conceived by the reader, till this article is adjufted* 
The plays that are come down to us divided, muft be looked 
upon as of the author^s own fettling $ and in them, with re- 
gard to a6ls, we £nd him following eftabliihed precepts, or, 
rather, conforming himfelf to the practice of fome other 
dramatick writers of his time 9 for they, it is likely, and 
nature, were the books he was acquainted with : his fcene 
diviJions he certainly did not fetch from writers upon the 
drama ; for, in them, he obferves a method in which per- 
haps he is lingular, and he is invariable in the ufe of it : 
with him a change of fcene implies generally a change of 
place, though not always ; but always an entire evacuarion 
of it, and a fucceffion of new perfons : the liaifon of the 
fcenes, which- Jonfon feems to have attempted, and upon 
which the Fren h ftage prides itfeif, he does not appear to 
have had any idea of ; of the other unities he was perfe£^ly 
well apprized ; and has followed them, in one of his plays, 
with as great ftridlnefs and greater happinefs than can per- 
haps be met with in any other writer : the pby meant is, 

NOTE. 

Hon, he muft upon this occkfion violate the rules of modefiy, by de- 
claring^-that he himfelf is the moft injured by it} whofc emenda- 
tions are equal, at leaft in number, to all theirs if put together; to 
iay notbiug of his recovered readings, which are more conliderable 
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** The Comedy of Enon ;** in -which the aQion is one, the 
place one, and the time Aich as even Ariftotle himfelf would 
allow of — the revolution of half a day : but even in this 
pby, the -change of fcene arifes from change of perfons, and 
by that it is regulated j as are alfo all the other phys that 
aie not divided in the folio : for whoever will take the trou- 
ble to examine thofe that are divided,- (and they are pointed 
out for him in the lift) will fee them conform exactly to the 
rule above-mentioned ; and can then have but little doubt^ 
that it ihould be 'applied to all the reft, (ii) To have dii^ 
tinguiAed thefe divifion8,-7>m<<de (indeed) without the au. 
thority, but following the example of the folio, — had been 
.ufelefs and.troublefome ; and the editor fully perfuadcs him- 
felf, that what he has faid will be fufficient, and that he 
ihall be excufed by the ingenious and candid for overpafting 
them without further notice : whofe pardon he hopes alfo to 
have for fome other unnoticed matters that are related to this 
in hand, fuch as — ^marking the place of a^ion, both gene-> 
ral and particular ; fupplying fcenical directions $ and due 
regulating of exits and entrances : for of the firft, there is 
no tittle in the old editions ; and in both the latter, they 
are fo deficient and faulty throughout, that it would not be 
n^ttch amifs if we looked upon them as. wanting too; and 
then all thefe feveral articles might be confidered as additi* 
ons, that needed no other pointing out than a declaration 
that they are ^ : the light they throw upon the plays in ge- 
neraly and particularly upon fome parts of them,-~fuch as, 
the battle fcenes throughout ^ C^far's paftage to the fenate- 

NOTE. 

(II) Tlie dhrifions that are in the folio are' re%ioufly adheir^d toy 

except in two or three inftances, which will be fpoken of in their . 

place; fo that, as is fald before, a periifal of thofe old-divided playa 

will put every one in a capacity of Judging whether the prefeht ea** 
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Itoufe, and fubfequent ai£iffination f Antonyms death ; th^ 
fturprizal and death oi Cleopatra ; that of Titus Andronkus 3 
and a multitude of others, which are all dinged new in 
this edition, — will juftify thci^ infertions 5 and n?ay, pof- 
fibiy, merit the reader^s thanks, for the great aids which 
they afford to his conception. 

It remains now to fpeak of errors of the odd copies which 
are here amended without notice, to wit — the pointing and 
wrong divifion of' much of them refpe£ling the numbers. 
And as to the firft, it is fo esctremdy erroneous, throughout 
all the plays, and in every old copy, that fmall regard is due 
to it J and it becomes an editor's duty (inftead of being in* 
fluenced by fuch a puncluation, or even caftinghis eyes upon 
it) to attend clofely to the meaning of what is before him, 
and to new-point it accordingly : was it the bufineft of thia 
«ditioB—- 40 make parade of difcoveries, this article alone 
would have afforded ample field for it ; for a very great num- 
ber of paiTa^s are now fitft fct to rights by this on|y, which 
before had: either na fenfe at all, or one unfuiting the con- 
texty and unworthy the noble, penner of it ; but all the 
emendations of this foit, though inferior in merit to no- 
others whatibevcr, are configned to fileace ; £>me few only 
excepted, of pafiaget that have been much contefted, and 
wh<^ prefent adjiiAment might poffibly be called in que/Hon 
a§ain) theie will be fpoken of in fome note, and a reafon 
given for embracing them.: all the other parts of the work 
have been examined with equal diligence, and equal atten- 
tion} and the editor flatters himfelf, that the punAuatioB 

NOTE. 
"*■ tor has praceedeel rightly or no: the current editions are divided in 
fuch a manner, that aodateg like a rule can be coUcded from any of 
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lie has foUowed^ (into which he hat admitted iome nowti* 
ties (12) will be found of (0 much benefit to his author, 
that thofe who run may read, and that with profit and un-« 
derftanding. The other great miftake in thefe old, editions, 
and which is very infufficiently rediified in any of the ne^ 
ones, Elates to the poet's numbers j his verfe being ofteO' 
wrong divided^ or printed wholly as profe, and his profe a« 
often printed like verfe : this, though not fi> uniirer&l at 
their wrong pointing, is yet io extenfive an error in the old- 
copies, and fo impoffible to be pointed out otherwiie than b^ 
a note, that an editor's filent amendment of it is furelyipar* 
donahle at leaft : for who would not be difgufted with tka^ 
perpetual famenefs which muft necefTarily have been in all>' 
the notes of this fort ? Neither are they, in truth, emen- 
dations that require proving 5 every good ear does immedS* 
atcly adopt them, and every lover of the poet will be pleafe* 
with that acceffion of beauty which refuks to him from 
them : it is perhaps to be lamented, that there is yet ftand- 
ing in his works much unpleafing mixture of profeic and 
metrical dialogue, and fometimes in places feemingly im- 
proper, as— in « Othello," p. ai : and fome others whiclfr 
men of judgment will be able to pick out for thcmfelvcs : 
but thefe blemiihes are not now to be wiped away, at leaft 
not by an editor, whofe province it far exceeds to make » 
change of this nature ; but muft remain as marks of the 
poet's negligence, and of the hafte with which his paecat: 
were compofcd: what he manifeftly intended pro&, (and- 
we can judge of his intentions only firom what appears in. 
the editions that are come down to us) ihould be printed as 

NOTE. 

(ift) If the ufe of thefe new pointings, and aUb of certain marks 
that ne will meet with in this edition, do not occur immediately to 
tlie reader, (as we think it wilt) he may find it explained to bim at 
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profit wbat tcHc as yerfe ; which, it is hoped, is Dowdon^ 
with an accuracy that leaves no grot loom for any further 
confidcrable improvements in that way. 

Thos hare we run through, in as brief a manner as pof- 
£bk, all the fcveral heads, of which it was thoaght proper 
and even necefiary that the pnblick fliould be aj^rized ; as 
well thofe that concern preceding editions, both old and 
new ; as the other which we have joft quitted, — the method 
•bferved in the edition that is now before them ; which 
though not fo entertaining, it is confcfled, not affording fa 
much room to diiplay the parts and talents of a writer, as 
. iomc other topicks that have generally fupplied the place of 
them ; fuch as,— criticifms or panegyricks upon the author^ 
hiflorical anecdotes, eflays, and Jlonkpa ; yet there will be 
found fome odd people, who may be apt to pronounce of 
them — ^that they arc all fuitable to the place they ftand in> 
and convey all the inftru^ion that fliould be looked for in a 
preface. Here, therefore, we might take our leave of the 
reader, bidding him welcome to the banquet that is fct be- 
fore him, were it not apprehended, and reafonaHy, that he 
will expea fome account why it is not ferved up to him at 
prefent with its accuftomed and laudable garniture, of 
<* Notes, Gloffaries." Sec. Now though it might be re- 
plied, as a reafon for what is done, — that a very great part 
of the world, amongft whom is the editor himfelf, profefs 
much diflike to this paginary intermixture of text and com- 
ment ; in works merely of entertainment, and written in 
the language of the country : as alfo— that he, the editor^^ 

NOTE. 

large in the preface to a little odavo volume, intitlcd— «* Prolufions, 
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^oes not poiTefs the feciet of dealing out notes by meafure, 
and diAributing them amongft his volumes fo nicely that the 
equaUty of their bulk ihall not be broke in upon, the thick- 
aefs of a /heet of paper ; yet^ having other matter at hand 
which he thinks may excufe him better, he will not have 
cecourfe to theie above-mentioned : which matter is no other 
than his very ftrong defire of approving himfelf to the pub- 
lick a man of integrity ; and of making his future prefent 
more perfe^ and as worthy of their acceptance as his abi- 
lities will let him. For the explaining of what is a iittle 
wrapped up in myftery at prefent, we muft inform the pub- 
Uck— that another work is prepared, and in great forward- 
aefs, having been wrought upon many years j nearly indeed 
as long as the work which is now before them, for they 
Jiave gone hand in hand almoft from the firft : this work, to 
which we have given for title *' The School of Shake- 
fpeare," confifts wholly of extrafts, (with obfervations up- 
«n fomc of them, interfperfed occafionally) from books that 
may properly be called— his fchool 5 as they are indeed the 
Sources from which he drew the greater part of his know- 
ledge in mythology and claffical matters, (13) his fable, his 
hiflory, and even the feeming peculiarities of his language : 
to furniih out thefe materials, all the piays have been pe- 
Tufed, within a very imall number, that were in print in hia 
time, orfome fhort time after; the chroniclers his cotem- 
poraries, or that a little preceded him j many original poets 
4>f that age, and many tranflators : with cffayiib, novelifts, 
and ftory-mongers in great abundance: every book, in 
ihort, has been confulted that it was poffible to procure, 

NOTE. 

ethin 
lifconl 
sletnuog. 
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^th which it could be thought he was acquainted, or that 
feemed likely to contribute any thing towards Jiis illuftra- 
tion. To what degree they illuftratc him, and in how new 
» light they fet the charafter of this great poet himfelf, can 
never be conceived as it fhould be, till thefc extracts come 
forth to publick view, in their juft magnitude, and properly 
digcfted : for befidcs the various paffages that he has either 
made ufe of or alluded to, many other matters have been fe- 
leSed and will be found in this work, tending all to the 
fame end, — our better knowlege of him and his writings j 
and one clafs of them there is, for which we fhall perhaps 
be cenfured as being too profufe in them, namely — ^the al. 
almoft innumerable examples, drawn from thefe ancient 
writers, of words and modes of expreliion which many have 
thought- peculiar to Shakefpeare, and have been too apt to 
impute to him as a blemifh : but the quotations of this clafs 
do effeAually purge him from fuch a charge, which is one 
reafon of their profufion ; though another main inducement 
to it has been, a defire of ihewing the true force and mean- 
ing of the aforefaid unufual words and exprefHons } which 
can no way be better afcertained, than by a proper variety of 
well-chofen examples. Now, — to bring this matter home 
to the fubje£t for which it has been alledged, and upon whofe 
account this affair is now laid before the publick fomewhat 

VOTE, 
thtiH-— 4bat Shakeijseare was very wetl grooaded, at leaft in Latin* 
at fchool : it appears from the cleareft evidence poffible, that his fa- 
ther was a man of no little luhfiance, and very well able to give him 
foch education) which, perhaps, he might be inclined to carry fur- 
ther, by fending him to a univcrfity ; but was prevented in this de- 
fign (if^ he had it) by his fon^s early marriage, which, from monu- 
ments and other like evidence. It appears with oo lefs certainty, muft 
jhflpve happened befiore he was feventeen, or very Iboa after: uie dif- 
pleafure of his father, wlridi was the confequence of this marriage, 
or elfe feme excefl'es which he is faid to have been guilty of, it it 
probable, drove liim up to tpwo; wberc he engaged early In ibme 
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hefon iu time, — who is lb fhort-fighted at not to perceive 
«pon firft reflexion, that, without manifeft injuftice, the 
notes upon this author could not precede the publication of 
the work We have been defcribing; whofe choiceft male- 
rials would unavoidably and certainly have found a place in 
thofe notes, and fo been twice retailed upon the world ; a 
practice which the editor has often condemned in others, and 
could therefore not refolve to be guilty of in himfelf .^ By 
poftponing thefe notes a while, things will be as they ought ; 
they will then be confined to that which is their proper fub- 
jed, explanation alone, intermixed with fome little criti- 
cifjn ; and inllead of long quotations, which would other- 
wife have appeared in them, the '< School of Shakefpeare** 
will be referred to occafionally j and one of the many in- 
dexes with which this fame " School" will be provided, 
will aflford an ampler and truer Gloffary than can be made 
out of any other matter. In the mean while, and till fuch 
time as the whole can be got ready, and their way cleared 
for them by publication of the book above-mentioned, the 
reader will pleafe to take in good part fome few of thefe 
notes with which he will be prefented by and by : they 
were written at leaft four years ago, with intention of 
placing them at the head of the feveral notes that are de- 
igned for each play ; but are now detached from their ftU 

MOTE. 
cf the theatres^ and was honour'd with the patronaee of the earl of 
Southampton: his •* Vrnus aadAdonis'* is addreiled to tnat earl in a very 

Etty and modeft dedication, in which he calls it—** the firtt heire of 
invention ;"* and ufliers it to the world with this fingular fflotto,>— 
Filia mirerur vulruSy mibijfavus jif>ono 
Pocula Cajialia plena miniflret aqua 5 
•ad the wliole poem, as well as his »» Lucrece," which foHow'd it 
fooB after, together with his choice of thofefubje^ are piain marks 
•f his acquaintance with fome of the Latin djuSicks, at leaA at that 
.time: the dlifipation of youth, and, when that was over, the bufy 
ftcae in which he iniUntly plunged himfelf, may very weU be fup- 
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lows> and made parcel of the Introdu^ion *, in compliance 
with ibme friends* opinion $ who having given them a pe> 
nifai, will needs have it, that 'tis expedient the world ihould 
he made acquainted forthwith — ^in what fort of reading the 
poor poet himfelf, and his editor after him, have been un- 
fortunately immerfed. 

This difcourfe is run out, we know hot how, into greater 
heap of leaves than was any ways thought of, and has per- 
haps fatigued the reader equally with the penner of it : yet 
can we not difmils him, nor lay down our pen, till one ar- 
ticle more has been enquired into, which feems no lefs pro- 
per for the difcuffion of this place, than one which we have 
inferted before, beginning at p. 1 37 $ as we there ventured to 
ftamd up in the behaJf of fome quartos and maintain their* 
authenticity, fo mean we to have the hardinefs here to de- 
fend fome certain plays in this collection from the attacks 
of a number of writers who have thought fit to call in 
■queftion their genuinenefs : the plays contefted are — << The 
three Parts of Henry VI; Love's Labour's loft; The Tam- 
ing of the Shrew^ and Titus Andronicus ;*' and the fumof 
what is brought againft th6m, fo far at leaft as is hitherto 
come to knowledge, may be all ultimately refolved into the 
fole opinion of their onworthinefs, ezcluiive of fome weak 

• In tbis editim tbejt notes are placed among tbe notes to each pU^ at 
the end of tbe volume^ and marked E. Cayxll. 

H O T E. 

pofed to "have hlnder*d Ills making any great pn»refs in them \ but 
that fuch a mind as his fliould quite loie the tincture of any know, 
ledge it had once been embuM with, cannot be fanagined: accord- 
ingly we fee, that this fchool-leaniing (for it was no more) ituck 
wSh Ikim to the lafti and it was the recordations, as we may call it, 
of that leariiiiig which produced the Latin that is in many of his 
plays, and moff plentifully in thofe that are moft early: every feveral 
i)iece of it is aptly introduced, given to a proper chara£^er, and ut- 
terd upon fome proper occafion ; and fo well cemented, as it were^ 
and Joifl'd to the parage it ftands in, as to deal coBviOioa to tlie jup 
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furmifes which do net dcfcnrc a notice : it is therefore fair 
and allowable, by all laws of duelling, to oppofe opinion to 
opinion; which if we can ftrengthen with rcafons, and 
ibmcthing like proofs, which arc totally wanting on the other 
fide, the laft opinion may chance to carry the day. 

To begin then with the firft of them, " the Henry VI, 
in three Parts." We are quite in the dark as to when the 
firft part was written j but ihould be apt to conjcfture, that it 
was fomc confiderable time after the other two j and, per- 
haps, when thofe two were re-touched, and made a little fit- 
ter than they are in their firft draught to rank with the au- 
thor's other plays which he has fetched from our Englifti hi- 
ftory : and thofe two parts, even with all their re-touchings 
being ftill much inferior to the other plays of that clafs, he 
may reafonably be fuppofed to have underwrit himftlf on 
purpofc in the firft, that it might the better match with 
thofe it belonged toj now that thefe two plays (the firft 
.draught of them, at leaft) are among his early perform* 
antes, we know certainly from their date 3 which is further 
confirmed by the two concluding lines of. his *f' Henry V,'* 
fpoken by the Choru« j and (pofiibly) it were not going too 
hr, to imagine — that they are his fecond attempt in hiftory, 
and near ia time to his original " King John'* which is 
alfo in two parts i and, if this be fo, we may fafely pro- 

NOTE. 

4fcioui-rt>wt tbe wbole was wrouglit up together, and fetched from 
tkia own little ftore, upon the Xudcif n and withcu> f^tidy. 

The other languages which lie has fometltn-s made ufe of, that 
is— Che Italian and French, arc not of iuch ciiif.cjlt contjudl that we 
ihould think them beyond his reach : an acfjii^infince with the fink 
of them was a fort of faihion in his time; Surrey and the (onnet- 
writers fct it on foot, and' it was continued bv Sidnev and Spencer; 
all our poetry iffued frono that fchcol ; and it -vvouli be wonderPal 
indeed, if he, whom we faw a little before rutting himieif with id 
0uch seal under t;he haaner of the Mufes, (hoiud &ot have tcea 

Vol, h I 
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nounce them his^ and even highly worthy of him ; it being 
certain^ that there was no Engliih play upon the ftage, at that 
time^ which can come at all in competition with them $ 
and this probably it was, which procured them the good re- 
ception that is mentioned too in the chorus. The plays we 
are now fpeaking of have been inconceivably mangled either 
in the copy or the prefs, or perhaps both : yet this may be 
difcovered in them, — ^that the alterations made afterwards by 
the author, are nothing near fo confiderable as thofe in fome 
other plays ; the incidents, the characters, every principal 
out-line, in (hort, being the fame in both draughts ; fo that 
what we ihall have occafion to fay of the fecond, may, in 
fome degree, and without much violence, be applied alfo to 
the firft : and this we prefumc to fay of it ; — ^that, low as it 
muft be fet in comparifon of his other plays, it has beauties 
in it, and grandeurs, of which no author was capable but 
Shakefpeare only 5 that extremely afFefting fcene of the 
death of young Rutland, that of his father which comes 
next it, and of Clifford the murderer of them both j Beau- 
fort's dreadful exit, the exit of king Henry, and a fcene of 
wondrous iimplicity and wondrous tendernefs united, in 
which that Henry is made a fpeaker while his laft decifive 
battle is fighting, — are fo many ftamp^ upon thefe plays, by 
which his property is marked, and himfelf declared the owner 

NOTE. 

tempted to tafte at leafi of that fountain to which of all his other 
brethren there was fuch continual refort : let us conclude then, that 
he did tafte of it ; hut« happily for himfelf, and more happily for the 
world that enjoys him now, he did not find it to his rellih, and threw 
away the cap i metaphor apart, it is evident—that he had fome lit- 
tle knowledge of the Italian : perhaps, juft as much as enabled him 
to read a novel or a poem ; and to put Anne few fracments of it« 
with which his memory fumiflicd hun, into the mouth of a pedant, 
or fine gentleman. 

How or when he acquired it, we nraft be content to be ignorant* 
but of the French language he was Ibmewhat a greater mubar than 
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^' them, beyond controverfy, as we tbink : and though wft 
have relented thefe pafTages only, and Tecomniendedthem to 
obfiEsrvation, it had been eafy to name abundance of others 
which bear his mark as ftrongly : and one circumftance there 
is that rnns through aU the three phys, by which he is at 
lurely to be known as by any other that can be thought of; 
and that is,^the prefervation of character : al) the perfon-^ 
ages in them are diltin^iy and truly delineated^ and the cha^ 
rafter given them fuftained uniformly throughout : the en- 
ormous Richard*8 particularly, which in the third of tbefe 
plays is feeA rifing towards its zenith : and who fees not the 
future monfter, and acknowledges at the fame time the pen 
that drew it, in thefe two lines only, fpoken over a kiftg who 
lies ftabM before him, ■ ■ 

What, will the afpiring blood of Lancafler 

Sink in the ground ? I thought it would have mounted. 

let him never pretend difcemment hereafter in any cafe of 
this nature. 

It is hard to perfuade one's fdf, that the objefbors to the 
play which comes next are indeed ferious in their opinion ; 
for if he is not viflble in " Love's Labour's l6ft,'* we know 
sot in which of his comedies he can be faid to be To: the 
eafe and fprightlineis of the dijdogue in very many parts of 

NOTE, 
of the two tbat have gone before; yet, unleTs we exeept their nO- 
vdifts, he does not appear to have r.ad much acquaintance with any 
Of their writers; what he has given us of it is merely colloquial, 
Hows with great eafe fh)m him, and is reafonably pure ; Ihould it be 
faid--— he had travelled for it, we know not who can confute us : in 
Jiis days indeed, and with Dcople of his ilation, the cufh>m of doing 
fo was rather rarer than in ours ; yet we have met -with an example, 
and in his own band of players, in the perfon of the very famous 
Mr. Kempe: of whofe travels there is mention in a filly old play, 
called—** TTie Return from Pamaffus," printed in i6a6, but >M"ittcn 
Much earlicr» in the time of queen Elicabethj aiMl to thi»*-4he ex- 

1 z 
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It 5 and (cWdfly) in thofe truly coraick charaftcrs, the pe- 
dant and his .companion, the p^^ge, the conftable, Coftard» 
and Armado, — >feem more than fufficient to prove Shake- 
fpeare the author of it : and for the blemifhes of this play, 
we muft feek their true caufe in its antiquity ; which we 
may venture to carry higher than 1598, the date of its firft 
impreffion : rime> when this play appeared, was thought a 
beauty of the drama, and heard with fingular pleafure by an 
audience who but a few years before had been accuftomed to 
all rime ; and the meafure we call dogrel, and are fo much 
offended with/ had no fuch effedl upon the ears of that time i 
but whether blemiihes or no, or however this matter be 
which .we have brought to exculpate him, neither of thefe 
articles can with any face of juftice be ailedged againft 
<* Lovers Labour*s loll," feeing they are both to be met with 
in feveral other plays, the genuinenefs of which has not 
been queftioned by any one. And one thing more (hall be 
obferved in the behalf of this play ; — that the author him- 
felf was fo little difpleafed at leaft with fome parts of it, 
that he has brought theip a fecond time upon the ftage ; for 
who may not perceive that his famous Benedick and Bea- 
trice are but little more than the counter parts of Biron and 
Rofaline ? . All which circumftances confidered, and that 
cfpecially of the writer^s childhood (as it may be termed) 

NOTE. 

ceeding great livelinefs and juftnefs that is feen in many defcriptions 
of the fea and promontories, which, if examined, fhcw another foit 
of knowledge of them than is to be gotten in books or relations j 
and if thele be laid together, this conjeOure of Jiis travelling may 
aot be thought void of probability. 
One opinion, we are fure, which is advanced ibmewhere or other* 

is utterly ib ; that this Latin, and this Italian, and the language 

that was laft mentioned, are infertions^ and the work of ibme other 
hand : there has been liarted now and then in philological naatters a 
j>ropo£tion fo- ftrange as to carry its own condemnation in it, and 
ihif is of tbe mwber j it has been hooourelalready with more ao^ 
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when this comedy was produced, we may confidently pro- 
sounce it his true ofF-fpring, and replace it amongft its 
brethren. 

That the « Taming of the Shrew** fliould ever have 
heen put into this clafs of plays, and adjudged a fpurious one, 
may jufUy ^ reckoned wonderful, when we confider its me- 
rit, and the reception it has generally met with in the world s 
its fuccefs at firft, and the efteem it was then held in, iA- 
duced Fletcher to enter the lifts with it in another play, in 
which Petruchio is humbled, and Catharine triumphant ; 
and we have, it in his works, under the title of " The Wo- 
man's Prize, or, the Tamer tamed:*' but, by an unhappy 
miftake of buffoonry for humour and obfcenity for wi^ 
which was not uncommon in that author, his produ£bidn 
came lamely off, and was fobn configned to the oblivion in 
which it is now buried ; whereas this of his antagonhl floo- 
riihes ftill, and has maintained its place upon the ftage (in 
fome ihape or other] from its very firft appearance down to 
the prefent hour : and this fuccefs it has merited, by tru6 
wit and true humour j a fable of very artful conftru^on, 
much bufmeff , and highly interefting ; and by natural and 
well-fuftained charaders, which no pen but Shakefpeare*^! 
was capable of drawing. What defeats it has, are chiefly in 
the di£tion j the fame (indeed) with thofe of the play that 

'NOTE. 
ticc than it is any ways entitled to, where the poet's Latin IsXpoke 
of a littie while before j to which anfwer it muft be left, and we IhtU 
paf« on— *o profeis our entire belief of the genuineriefs of every l*e- 
veral part of this work, and that he only was the author of it : he 
m^t write beneath himfelf at particular times, and certainly does 
in fbme places j but is not always without excufe j and it frequently 
happens that a weak fcene happens to very good purpofe, as will be 
made appear at one time or other. It may be thougnt that there is 
one argument ftill unanfwered. Which has been brought againft Jiis 
dcauatntance with the Latin and other languages j and that is,— 'that 
liad he been fo acquainted, it could not have happened but that fome 
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was laft-mentioned^ and to be accounted, for the fame way r 
for we are ftrongly incHned to believe it a neighbour in time 
to " Love's Labour's loft," though we want the proofs of it 
which we have luckily for that. (14) 

But the plays which we have already fpoke of are but 
ilightly attacked, and by few writtrs, in compafifon of this 
which we are now come to, of « Titus Andronicus :** com- 
mentators, editors, every one (in ihort) who has had to do 
with Shakefpeare, unite all in condemning it, — as a very 
bundle of horrors, totally unfit for the ftage, and unlike the 
poet's manner, and even the ftylc of his other pieces j all 
which allegations are extremely true, and we readily admit 
of- them, but cannot admit the conclufion — ^that, therefore, 
it is not his ; and Aall now proceed to give the reafons of 
our diflcnt, but (firft) the play's age muft be enquired into. 
In the Induction to Jonfon's ** Bartholomew Fair," which 
was written in the year 1614; the audience is thus accoft- 

ed : ** Hee that will fweare, Jeronimo or Andronicus are 

<< the beft playes, yet ihall paiTe unezcepted at, heere, as a. 
<< man whofe judgement fhewes it is conftant, an4 hath fi.ood 
" ftill, thefe five and twentie or thirtie yeares. Though it 
** be an tgtwance, it it a vertoous and ftay*d ignorance j and 
*« next to truth, a confirmed errour does well j fuch a one 
<< the author knowcs where to finde him.** We have here 

NOTE. 

lmitatk>ns would have crept into his writingc, of which certainly 
there are none : but this argument has been anfwer*d in efieEki when 
it W3& faid— that his knowiet^e in thefe iauguaees was but dender* 
and hi& converfation with the writers in them oiender too of courle 3 
but, had it been otherwife, and he as deeply read in them a> fome 

Smple have thought him, his worlcs (it is probable) had been aslit- 
e deformed with imitations as we now fee them > Shakefpeare was 
far above fuch a pra^^ice ; he had the ftores in bimfelf and wanted 
net the aifiiknce of a foreign hand to drcis him up in thirds of thdr 
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the great Ben himfelf joining this phiy with << Jeronimo, 
or, the Spaniih Tragedy^" and bearing ezprefs teftimony to 
the credit they were both in with the publick. at the time 
they were written ; but this is by the by } to afcertain that 
time, was the chief reafon-for inferting the quoUtion, an4 
there we fee it fixed to twenty-five or thirty years prior to 
this Indu^Ion. Now it is neceflary to fuppofe, that Jonfon 
fpeaks in this place with exa£l precifion ; but allowing that 
he dots, the firfl of thefe periods carries us back to 1589, si 
date not very repugnant to what is afterwards advanced ; 
Langbaine, in hia *^ Account of the EngUfh dramatick 
poets," under the arricle-* Shakefpeare, does exprefsly tell 
us, — that " Andronicus was fir A printed in 1594, quarto, 
** and a£kcd by the earls qf Derby, Pembroke, and Effex, 
<< their fervants ;" and though the edition h not now to be 
met with, and he who mentions it be no oiea^ writer, nor 
greatly to be relied on in many of his articles, yet in this we 
hire quoted he isfo very particular, that one can hardly with- 
hold afVent to it j efpecially as this account of its printing co- 
incides well enough with Jonfon's. ara of writing this play i 
to which therefore we fubfcribe, and go on upon that ground. 
The books of that time afiord ilrange examples of the bar^ 
barifm of the publick tafte both upon the flage and elfe- 
whcre : a conceited one of John Lilly'is fet a nation a mad* 
ding ; and, for a while, eveiy pretender to politenefs ** parl'd 

NOTE. 

{ 14) The authenticity of this play ftands Airtftet corvfirwed by the 
teftimony of Sir Aftoii Cockayni a writer who came near to Shake- 
fpc^re^s time, and does expreisly afcribe it to him, in an pp'^am ad- 
dreflTed to Mr. Clefaent" Filher of Wiacot ; but it is (perhaj ?) iupcr- 

Itttous, and of but little weight neither, as it will be faici that Sir 

Afton proceeds only upon tne evidence of its being iu print in hi« 
5 : we do therefore lay no great ilrefc upon it, nor thall infrrt the 
Tm here j it will be found in ** The School of Shakeipeaxe*''* 
I is the proper place for things of that fort. 
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Euphuifm,** as it was phrafed, and no writings would g» 
down with them but fuch as ^ere pcn*d in that fantafticai 
manner i the fetter-up of this fafhion tried it alfo in co- 
medy I but feems to have mifcarried in that, and that for 
this plain reafon : the people who govern theatres ate the 
middle and lower orders of the world ; and thcfe expe^ed 
laughter in comedies, which this ftuff of Lilly^s was inca- 
pable of exciting : but fome other writers, who rofe exa^if 
at that time, fucceeded better in certain tragical perform- 
ances, though as outrageous to the full in their way, and as 
remote from nature, as thefe comick ones of Lilly^s : for 
falling in with that innate love of blood which has been 
often obje£led to Britiih audiences, and choofing fables of 
horror, which they made horrider ftill by their manner of 
handling them, they produced a fet of monilers that an not 
to be parallerd in all the annals of play-writing ; yet they 
were received with applaufe, and were the favourites of the 
publick for almoft ten yean together, ending at 1595 1 many 
plays of this ftamp, it is probable, have periihed ; but thofe 
that are come down to us are as follows j — « The Wars of 
Cyrus I Tamburlaine the Great, in two Parts ; The Spaniih 
Tragedy, likewife in two Parts ; Soliman and Perfeda; and 
Selimus a tragedy;" (15) which, whoever has means of 
coming at, and can have the patience to examine, will fee 
evident tokens of a fafhion then prevailing, which occafioned 
all thefe plays to be caft in the fame mold. Now Shake- 
fpeare, whatever motives he might have in fome other parts 

NOTE. 
(I J) No evidence has occurred to prove exaaiy the time thefe playa 
were written, except that pafTage of Jonfon*s whkh relates to ^^ Je- 
ronimo ;*' but the editions we have read them in, are as fbllovs t 
»♦ Tamburlaine" in 1593; ** Selimus,* and "The Wars of Cyrus,** 
in i$94; and " Soliman and Perieda** in T599} the other without a 
date, tmt as early a« the earlkA : they are an without name of au- 
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of it, at this, period of his life wrote certainly for profit j 
and feeing it was to be had in this way (and in this way 
only, perhaps) he fell in with the current, and gave his fi>rry 
auditors a piece to their tooth in this contefted play of 
'' Titus Andronicus *" which, as it came out at the fame 
tune with the plays abore-mentioned, is moft exa&ly like 
them in almofi every particular ; their very numbers, con- 
fining all of ten fyliables with hardly any redundant, are 
copied by this Proteus, who could put on any fliape that 
either ferved his intercft or fuited his inclination : and this, 
we hope, is a fair and unforced way of accounting for '< An- 
dronicus J** and may convince the moft prejudiced-^— -that 
Shakefpeare might be the writer of it, as he might alfo of 
** Locrine," which is afcribed to him, a ninth tragedy, in 
form and time agreeing perfectly with the others, fiut to 
conclude this article,—- however he may be cenfured, as raih 
or ill-judging, the editor ventures to declare— that he him- 
ielf wanted not the convid^ion of the foregoing argument to 
be latisfied who the play belongs to ; for though a work of 
imitation, and conforming itfelf to models truly execrable 
throughout, yet the genius of its author breaks forth in 
fome places, and, to tlie editor^s eye, Shakefpeare ftands 
confei&d : the third a£t in particular may be read with ad- 
miration even by the moft 4elicate ; who, if they are not 
without feelings, may chance to find themfelves touched by 
with fuch paifions as tragedy fliould excite, that is,— terror and 
pity. The reader wiU pleafe to obferve-^-that all thefe con- 

N O T E. 
tbor; Bor has any book been met with to inftrua us in that parti- 
cnlar, except only for **> Jeronimo }** which we are told by Heywood« 
in his «* Apology fbr AQors,'* was written by Thomas Kyd; au- 
tfwr, or tranflator rather, (for it is taken from the French of Robert 
Garnier) of another play, intitlcd— " Cornelia,'* printed likewift ia 
1594. Whkh of thefcoctravagant plays had the honour to lead tlie 
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tefted plays are in the foHo, which is dedicated to the poet's 
patrons and friends> the earls of Pembroke and Montgo-. 
mery, by editors who are feemingly honeft men, and profefs- 
themfelves dependant lipon thofe noblemen ; to whom there- 
fore they Would hardly have had the confidence to prcfent 
forgeries, and pieces fuppofititious j in which too they were 
liable to be detected by thofe identical noble perfons them- 
felves, as well as by a very great part of th^ir other readers 
and auditors : which argument, though of no little flrength 
initfelf, we omitted to bring before, as haviirg better (as we 
thought) and more fori il^le to offer j but it had behoved thofe 
gentlemen who have queftioned the plays to have got rid of 
it in the firft inftance, as it lies full in their way in the very 
entrance upon this difpute. 

We fhall clofe this part of the IntroduAion with fomc ob- 
(ervations, that were refcrved for this place, upon that para- 
graph of the player-editors preface which is quoted at p< 134 j 
and then taking this further liberty with the reader, — to call 
back his attention to fome particulars that concern the pre- 
icnt edition, difmifs him, to be entertained (as we hope) by 
a fort of appendix, conAfting of thofe notes that have been 
mentioned, in which the true and undoubted originals of al- 
moft all the poet*s fables are clearly pointed out. But firft of 
the preface, Befides the authenticity of all the f.veral pieces 
that make up this coUeftion, and their care in publifhing 
them, both fblemnly affirmed in the paragraph referred to, 
we there find thefe honefl editors acknowledging, in t^rm» 

NOTE, 
way, we cannot cvrtainly tell, but " Jeronymo*' fstms to have the 
beft pretenfions to- it} a« ** SelioMM*' ha« above all tai« other bre- 
thren, to bearing away the palm for Mood and raurthcr : thk curioua 
piece has thefe fines it>r a coiiclulioa vt*— 

If this firtt p«rt> eentiesi do like you weUi 

The fccond part fnall greater murthers telL 
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«!l[iially iblemn, the author'^ right in his copies, and lament** 
ifig that he. had not exercifed that right by a pubUeation of 
them daring his Hfe-time j and from the manner in which 
they cxpre s themfelves, we are ftrongly inclined to think — 
that he had really formed fuch a defign, but towards his laft 
days, and too late to put it in execution r a collection of Jon« 
fon*s was at that inftant in the prefs, and upon the point of 
coming forth ; which might probably infpire fuch a thought 
into him and his companions, and produce conferences be<* 
tween them — about a Hmibr publication from him, and th^ 
pie. es that Ihould compofe it, which the poet might makfi 
a lift of. It is true, this is only a fuppofition j but a fup* 
pofition arifing naturally, as we think, from the incident 
that has been mentioned, and the expref!ions of his fellow- 
players and editors : and, if luffered to pafs for truth, here ia 
a good aivd found reaibn for the exclufioa of all thofe other 
plays that hsire been attributed to him upon fome grounds or 
other ;— he himfelf has profcribed them j and^e cannot forbear 
hoping, that they will in no future time riie up agaiaft him^ 
and be thmit into his works : a di&TOwal of weak and idle 
pieces, the productions of green years, wantonnefs, or in* 
attention, is a right that all authors are Tefted with ; and 
fliould be exerted by all, if their reputations are dear ta 
them ; had Jonfon ufed it, his character had flood higher 
than it does ; bnt, after all, they who have paid attention to 
this truth ate not always fecure ; the indifcreet zeal of aa 
sifaniierji or avarice of a puUiAer, has fre(|ttently added 

MOTE. 
But whether the audience had enough of it, or how it happened we 
Annot trll, but no iiicb iecond put is to be found. All tiKie-play» 
were the conftant butt of the poets who came immediately after 
diem, and of Shakeipeare amongft the reft ; and by their fidkule the 
tofwn at laft was qiaoe feniible of their ill iudemefiti aoEltte t' 
was purged of theft aoonfiers. 
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things that diihonour them ; and where realities have been 
wanting, forgeries fupply the place; thus has Homer his 
** Hymns," and the poor Mantuan his ** Ciris'* and his 
*• Culcx./ Noble and great authors demand all our vcnc- 
nltion i where their wills can be difcovered, they ought fa- 
credly to be complied with ; and that editor ill difcharges his 
duty, who prefumes to load them with things they have re- 
nounced. It happens but too often, that we have other 
-ways to ihew our regard to them ; their own great want of 
care in their copies, and the ilill greater want of it that is 
commonly in their impreffions, will find fufficient exercife 
for any onVs friendfliip, who may wifh to fee their works 
fet forth in that perfeftion which was intended by the au- 
thor. And this friendfhip we have endeavoured to ihew to 
Shakefpeare in the prefent edition : the plan of it has been 
laid before the reader j upon whom it reils to judge finally of 
its goodnefs, as well as how it is executed : but as feveral 
matters have intervened, that may have driven it from his 
memory ; and we are defirous above all things to leave a 
ftrong imprellion upon him of one merit which it may cer- 
tainly pretend to 9 that is — ^its fidelity; we ihall take leave 
to remind him, at parting, that— Throughout all this work, 
what is added without the authority of fome ancient edition, 
is printed in a black letter : what altered, and what thrown 
out, colnftantly taken notice of; fome few times in < note, 
where the matter was long, or of a complex nature j (16) 
but, more ^nerally, at the bottom of the page; wheie 

N O T B. 

-^IISJ'J^P*^'^''? that could not weU be pointed out below, ac- 
fSriTL? ^ S*2f** method, or otherwife than by a note, are of 
tnree lorts j^-onufiions, or anv thina' larro 1 trnnfrmtiUnna , anH rii««h 
diflerences of punduation as 
{Mflage : inlUiices of the Urik, 
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what is put out of the text, how minute and infignificant 
ibeyer, is always to be met with ; what altered, as conftantly 
fet down, and in the proper words of that edition upon 
which the alteration is formed : and, even in authorised 
readings, whoever is defirous of knowing further, what edi- 
tion is followed preferably to the others, may be gratified 
too in that, by confulting the Various Readings } which are 
now finiihed, and will be publiihed, together >Vith the 
Notes, in fome other volume, with all the fpeed that n 
convenient *• 

Such are the materials out of which this great poet has 
raifed a ftru£hire, which no time ihali efface, nor any envy 
be ftrong enough to lefTen the admiration that is fo juflly due 
to it 5 which if it was great before, cannot fail to receive in- 
creafe with the judicious, when the account that has been 
now given them is refie£ted upon duly : other originals have, 
indeed, been pretended j and much extraordinary criticifm 
has, at different times, and by different people, been fpun 
out of thofe conceits ; but, except fome few articles in 
which the writer profefTes openly his ignorance of the fources 
they ar^ drawn from, and fome others in which he delivers 
himfelf doubtfully, what is faid in the preceding leaves 
concerning thefe fables may, with all certainty, be re* 
lied upon. 

• Here Mr. Capelt ifijtrts bit account of tbe origin of the Fabla of 
Sbatefpeares P^v^i to find wbkb^fie note marked *, p, dx. 

NOTE. 
57, and in "Troflus and Crcffida,'* p. 363 and 371 ; of the Tecond, ia 
*' The Comedy of Errors,'* p. $39, and in " Richard III," p. 514 and 
< 15 J and ^' The Temped," p. 7a, and " King Lear,»' p. 169, dford in- 
llances of the iaft j as may be fteh by looking into any modem edir 
ekm, where aU fchoiepafli^ lUod jBicarly as u the old o&es. 
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How much is it to lie vnihed, that Something equally cer- 
tain, and indeed worthy to be intitled— A Life of Shake- 
fpeare, could accompany this relation, and complete the tale 
of thofc pieces which the pubEck is apt to expedl before 
hew editions ? But that nothing of this fort is at prefent in 
being, may be faid without breach of candour, as wc think, 
or fufpicion of over much nicenefs : an imperfeA and looie 
account of his father, and family $ his own marriage, and 
the iiTue of it ; fome traditional ftories, — ^many of them 
trifling in themfclves, fupported by fmall authority, and 
feemingly ill grounded j together with his life's final pe- 
riod, as gathered from his monument, is the full and whole 
amount of hiftorical matter that is in any of thefe writings} 
in which the critick and eflayift fwallow up the biographer, 
who yet ought to take the lead in them. The truth is, the 
occurrences of this moft interefting life (we mean the pri- 
vate ones) are irrecoverably loft to us j the friendly office of 
regiftring them was overlooked by thofe who alone had it in 
their power, and our enquiries about them now muft prove 
vain and thrown away. But there is another fort of them 
that is not quite fo hopelefs ; which befides aflfording us the 
profpeft of fome good iffue to our endeavours, do alfb invite 
us to them by the promife of a much better reward for 
them: the knowledge of his private life had done little 
more than gratify our curiofity, but his publick one as a 
writer would have confequences more important j a difco- 
very there would throw a new light upon many of his 
pieces : and where raflinefs only is (hewed in the opinions 
that are now current about them, a judgment might then be 
formed, which perhaps would do credit to the giver of it. 
When he commenced a writer for the'ftage, and in whicji 
play i what the order of the reft of them, and (if that bt 
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^fcoverabie) what the occafion ; and, laftly; for which of 
the numerous theatres chat were then Cubfifting they weic 
feverally written at firA, — are the particulars that ihould 
chiefly engage the attenticm of a writer of Shakefpeare*t 
life, and be the principal fubje£ls of his enquiry : to affift 
him in which, the iirft impre^ons of thefe plays will do 
fometUng, and their title-pages at large, which, upon that 
account, we mean to give in another work that will accom*- 
pany the '' School of Shakefpeare ;'* and fomething the 
** School** itfelf will afibrd> that may contribute to the 
fame fervice: but the cdrner-ftone of all, muft be-rthe 
works of the poet himfelf, from which much may be ex- 
traded by a heedful perufer of them $ and, for the fake of 
foch a perufer, and by way of putting him into the train 
When the plays are before him, we ihall inftance in one of 
them J — ^the time in which " Henry V** was written, is 
determined almoft precifely by a paflage in the chorus to the 
fifth adt, and the concluding chorus of it contains matter 
reladve to " Henry VI:** other plays might be mentioned^ 
as •* Henry VIII and Macbeth j** but this one may be fuf- 
ficient to anfwer our intention in producing it, which 
wa»-~to fpirit fome one up to this talk in fome future time, 
by ihewing the poflibility of it j which he may be further 
convinced of, if he refleds what great things have been 
done, by criticks amongft ourfelves, 'upon fubjeds of this 
fort, and of a more removed antiquity than he is concerned 
in. A life thus conftru£ted, interfperfed with fuch anec- 
dotes of common notoriety as the writer*8 judgment ihall tell 
htm-— are \(corth regard ; together with fome memorials of 
this poet that are happily come down to us; fuch as, an 
inftrument in the Heralds Office, confirming arms to his 
father ; a patent, preierved in Rymer, granted by James 
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the firft ; .his laft will and teftament, extant now at DoAors. 
Commons $ his Stratford monument^ and a mMiument of 
his daughter^ which is faid to be there alfo } — fuch a life 
would rife quickly into a volume ; efpecially, with the ad- 
dition of one proper and even necefiary epifode a brief 
hiftory of our drama, from its origin down to the poet*s 
death: even the ftage he appeared upon, its form, dref- 
lings, a£tors fhould be enquired into, as every one of thofe 
circumftances had fome confiderable effe£l upon what he 
compofed for it. The fubjed is certainly a good one, and 
will fall (we hope) ere it be long, into the hands of fym^ 
good writer, by whofe abilities this great want may at 
length be made up to us, and the world of letters enriched 
by the happy acquifition of a mailerly << Life of Shako- 
fpearc." 
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I. Hamlet. 1605. J. R. for 
N.L. (bcftEdit.)2. i6ii.for 
John Smethwicke. 3. no date. 
W.S. for Do. (ADD.) 4. 1637. 
R. Young for 60, 

II. Henry rV, ift. p. 1598. 
P. S. for Andrew Wife, (bcft 
«dit. ADD.) 2. 1599. S. S. 
forDo. 3 . 1 6o4.(DES, 4. ) 1 608. 
forMathew Law. (DES.) 5. 
1613. W.W. forDo. (ADD.) 
6. 162a. T. P. Sold by Do. 7. 
1632. John Norton. Sold by 
William Sheares. (ADD.) 8. 
1639. John Norton. Sold by 
Hu^ Perry. 

III. Henry IV, ad. p. 1600. 
V. S. for Andrew Wife, and 
William Afpley. 2. 1600. Do. 
(DES.) V. A. 

IV. Henry V. [1600. Tho- 
mas Creede, for The. Milling- 
ton and John Baiby. 2. i6o2» 

Vol. I. 



Thomas Creede, for Thomas 
Pavier. (ADD.) 3. 1608. for 
T. P.] 

V&VI. HejiryVI. rx6oo. 
Valentine Simmes forTnomas 
Millington. (ADD & IMP.) 
a. 1600. W.W. for Tho. Mil- 
lington. (*DES.) 3. no date 
for T. P.] V. B. 

VII. King John. [1591- fo' 
Sampfon Clarke, b. 1. 2. 161 1. 
Valentine Simmes for John 
Helme. 3. 1622. Aug. Ma- 
thewcs for Tho. Dewe.] v. C. 

VIII. KiiigLear. 1608. for 
Nathaniel Butter, (bcft edit.) 
2. 1608. for Do. (ADD. v. D.) 

1655. Jane Bell. 

IX. Love's Labour's loft. " 
i598.W.W..for CuthbertBur- 
by. (beftedit..)a. l6ji.W.S^ 
for John Smethwicke* 

m 



d by Google 



tUxviii TABLE of bis EDITIONS. 



X. Merchailt of Venice. 
1600. J. R, for Thomas Hey cs, 
<bcft edit.) a. 1600. J. Ro- 
berts. 3. 1637. M. P. for Lau- 
rence Hayes. 4. 165*. for Wil- 
liam Leake. (ADD.) 

XI. Merry Wives of Wind- 
for. [i6oa. T. C. for Arthur 
Johnfon. 2. 16 19. for Do.] 3 
1630. T. H. for R. Meighen 
laScf.) 

XII. Midfummer Night's 
Dream. 1600. for Thomas 
Fiflier. (beft edit.), a. 1600. 
James Roberts. 

Xni. Much Ado about No. 
thing. x6oo. V. S. for An- 
drew Wife and William Afp- 
ley. (beft edit.) 

XIV. OtheUo.i6A2.N.O. 
for Thomas Walkley. {a) 2, 
no date. (Preface by Tho. 
Walkely. • DES.) 3. 1630, 
A. M. for Richard Hawkins, 
(a.) 4. 1655. for ¥ailiaffl 
Leak. (ADD. a.) 

XV. Richard II. 1597. Vjn 
Icntine Simmes for Andrew 
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1598. Valentine Simmes for 
Do. 3. 1608. W. W. for Ma- 
thew Law. <DBS.) 4. 1615 



for Do. 5, 1634. John Norton. 
aScf,) 

XVI. Richard III. 1597. 
Valentine Sims, for Andrew 
Wife. (•DES.) '2. 1598. Tho- 
mas Creede, for Do. 3. 1602. 
Do. 4. 16 12. Thomas Creede. 
Sold by Mathew Lawe. 5. 
1622, Thomas Purfoot. Sold 
by Do. 6. 1629. John Norton. 
Sold by Do. 7, 1634, John 
Norton. 

XVII. Romeo and Juliet, 
fi 597. John Danter.] 2. 1 599. 
Thomas Creede, for Cuthbert 
Burby. (DES.) 3. 1609. for 
John Smethwick. (beft edit. 
ADD.) 4. no date, for John 
Smethwicke. (ADD.) 5.1637. 
R. Young for Do. 

XVIII. Taming of the 
Shrew. [1607. V. S. forNich. 
Ling. • DES.] 2. 1631. W. S. 
for John Smethwicke. 

XIX. Titut Androniciis. 
x6i I. for Edward White, (beft 
edit) 

XX. Troilttt and Creflida. 
1609. G. Eld for R. Boniaa 
and H. Whalley. (beft edit.) z, 
iiodate.G.£]dfordo.(*D£S.) 
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NOTES. 

AO Signature E, in this copy, contains fis leaves $ a fcene being 
there added, the firft a£t of the third. 

B.J Tliefe editions contain only the fecond and third parts of 

« Henry the fixth," and are thus i titled, ^The whole Contention 

betweene the two famons Uoules, Lancafter and Yorke. 

C.I In all thefe editions the play is in two parts. 

D.J The firft of theie " Lears" is printed upon eleven fheets j the 
fecond, but upon ten and a quarter: iignature, next the titie-page, 
of the firft. A, z 5 of the fecond, B. 

N. B-l ADD. fignifies— additions, or copies added by the compiler} 
(V. ** Introdufiion,** p. 140.) IMP. — imperfeft; and DES.— de&dera- 
tum, or wantii« in his coUeaion ; and a ftar before D£S. impliea*— 
never feen by hmi -. the notices of thefe are from the tables of toroier 
editors. 

Ditto of Plays afcribcd to him. 



L Arraignment of Paris, 
O. C. 1584. Hcnric MaHh. 

n. Birth of Merlin.** 1662. 
'^ho. Johnfon for Francis 
Kirkman and Henry Marih. 

III. Edwat^ III. O.C.I 596 
for Cuthbert Burby. i. 1599. 
Simon Stafford for Do. 

rV. Fair Em, f 1631. fo! 
John Wright. 

V. Locrine. 
mas Creede. {a 

VI. London j^rodigal 
1605. T, C. for Nathaniel 
Butter. 

VII. Merry Devil of Ed- 
monton. ( 1608. Henry Bal 
Jard for Arthur Johnfon. 2. 
1617. 0. Eld. for Do. 3. 1626. 
A. M. for Francis Falkner. 4. 
163 1. T. P. for do. 5. 1655. 
for WiUiaa Gilbertfoo. 



* 1595. Tho- 
n Prodigal. ♦ 



VJII. Mucedorus. J 1598. 
for William Jones. (DES.) 2. 
1 6 10. for Do. 1625. N. O. 
for Do. (DES.) 4. 1639. for 
John Wright. 5, no date, for 
Francis Coles. 6. i668. E. O. 
for Do, 

IX. Peridcs, * 1609. for 
Henry Goflbn. 2. 16 19. for 
T. P. 3. 1630, J. N. for 
R. B. 4. 1635. Thomas 
Cotes, 

X. Puritan. • 1607. O. 
Eld. (a.) 

XI. Sir Johh Oldcaftle. * 
1600. for T. P. 

XII. Thomas lord Crora- 
wcl, • 1683. Thomas Snod- 
ham. 

XIII. Two noble Kinfmen. 
*• 1634. Tho. Cotes, for John 
Waterfon. (tf&r.) 

XIV. Yorkdure Tragedy.* 
16x9. for T. P. 
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NOTE. 

The two Idays, marked with double afterisk^ are iaid in the title* 
]>aee to have been written, the firft by Shakefpeare and Rowley, the 
other by Fletcher and Shakefpeare : and the feven, with fingle after- 
iskt, are jnibliihed with his other plays in a folio edition printed in 
1664, w^ ^ ^o°>^ editions fince. O. C. fignifies old catalogues; ia 
Ibme of which thefe two plays are aCcribed to Shakefpeare : and the 
remaining three, diilinguifhed by crofles, are in a volume, now in 
Mr. Ganick's pofleffion, that did belbne to Icing Charles the firft» 
Which is titled upon the back, " Shakelpeare, vol. I.*' a.id thefe 
llkewift are given to liim by old catalogues, " Fair Em'* excepted, 
which is therefore differenced by having but one crofs-bar. It may 
be jvft obferved too, that to the plays marked— O. C. and with cmt- 
fes, there is no name of author, either in the title-page, or other 
part : of the dquble afterisks, fee the account above } and, for the 
tingle ones, in the title-pages of ^ Locrine, Puritan, and Thoma« 
)ora Cromwel,^ are the initial letters, W. S, and, in the others, the 
BiUBc at ieiigth. 

Folio Editions. 

I. Mr. William Shakefpeares Comedies, Hiftoriesy 8c Tra- 
gedies. Published according to the true originall Copies. 1 62 3 • 
fol. Ifaac Jaggard and £d. Blount. 

II. Do, 1632, fol. Tho. Cotes, for Robert Allot. 

III. Do, 1664, fol. for P. C. 

IV. Do, 2685, fol. for H. Herripgman, £. Brewfter, and 
R. Bentley. 

Editions or his Poems. 

I. Shakefpear's Poems. 1609. quarto. (*D£S.) 

II. Do, no date, o^avo, for Bernard Lintott. (v. note.) 
ni. Do. 1640, o^vo. Tho. Cotes. Sold by John Benfon. 

IV. Paffionate Pilgrim, poems by do. I559> o^avo, fmall. 
for W. Jaggard. Sold by W. Leake. 

V. Papc of Lucrece, a poem. 1594^ quarto. Richard Field|y 
for John Harrifon. (DES.) 

Yl. Do, 1508, o^avo. P. S. for 4o. 

VII. Do, 1607, o^avo, N. O. for do. * 

VIII. Venus and Adonis, a poem. 8620, o£hivo. for J. P. 

NOTE. 
This is faid in the tftle-page to be an exaa copy of the edition that 
foct before J aad has tbe appeanuce of being what it profdftt.. 
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SOME 

Account OF THE Life, &c, 

O F 

Mr. WILLIAM SHAKESPEARE. 

Written by Mr. ROW E. -\ 

IT feems to be a kind of refpeft due to the memory of ex- 
cellent men, cfpecially of thofc whom their wit and 
learning have made famous, to deliver fome account of them- 
felves, as well aa their works, to pofterity. For this rca- 
foh; how fond do we fee fome people of difcoveriAg any little 
perfonal ftoryof the great men of antiquity! their famUies, 
the common accidents of their lives, and even their fliape, 
make, and features, have been the fubjedt of critical enqui- 
ries. How trifling foever this curiofity may feem to be, it 
IS certainly very natural 5 and we are hardly fatisfied with 
an account of any remfarkable perfon, tillwe have heard 
him dcfcribed, even to the very cloaths he weans. As for 
what relates to men of letters, the knowledge of an auAor 
may fometimes conduce to the better nnderftanding his book • 
and though the Works of Mr. Shakefpeare may feem not to 
want a comment, yet I fancy fome little account of the 
man himfelf may not be thought improper to go along with 
them. 

^^J!!^."^^ ^""^ ""^ ^'- J**^" Sheakfpeare, and was horn 
^ Sb^tford upon Avon in Warwickfliire, in April 1564. 
His family, as appears by the regifter and pubtick writings 
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rebting to that town, were of good figure and fa/hion there, 
and are mentioned as gentlemen. His father^ who was a 
coofiderable dealer in wool^ had £o large a family* . ten 
children in all, that though he was his eldefl Ton, he could 
give him no better education than his own employment. He 
had bred him, 'tis true, for fomo time at a frce-fchool, 
where *ti8 probable he acquired what Ladn he was mailer of s 
but the narrowneiis of his circumftances, and the want of 
his afliftance at home, forced his father to withdraw him 
from thence, and unhappily prevented his further profi- 
ciency in that language. It is without controverfy, that in 
his works we fcarce find any traces of any thing that looks 
like an imitation of the ancients. The delicacy of his tafte^ 
and the natural bent of his own great genius, (equal^ ^f noC 
iupaior to fome of the beft of theirs) would certainly have 
led him to read and ftudy them with fo much pleafure, that 
ibmc of their fine images would naturally have infinuated 
themfehes-into, and been mixed with, his own writings t 
fo that his not copying at leaft fomething from them, may 
be an argument of his never having read them. Whether 
bis ignorance of the ancient^ were a diiadvantage to him, or 
no, may admit of a difpute : for though the knowledge o£ 
them might have made him more coned, yet it is not im- 
probable hot that the icgvlarity an4 dcfereace £ar thcm» 
which would have attended that corredaefs, might have re- 
trained ibme of that fire^ impetiiofity, and even bcavtifttS 
extravagance, which we jKlmire in Shakefpeaic t and I be- 
lieve we arc better pleafcd with thofe thongbtiy altxifether 
new and uncommon, which his own imagination fuppHed 
]fiim fo abondantly with, than if he had given us the mott 
heaa^fol pafiages out of the Gfeek and Latin poets, and 
that in the moft agreeable manner that it was pofthle for a 
mafter of the Engliib huiguage to deliver thenu 
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ITpon his lea^ng icliool, he feems to have given entirely 
into that way of living which his father propofed to him ; 
and in order to fettle in the world after a family manner, he 
thought fit to marry while he was yet very young. His wife 
was the daughter of one Hathaway, faid to have been a fub- 
ftantial yeoman in the neighbourhood of Stratford. In this 
kind of fettlement he continued fo/ (boae time, till an ex- 
travagance that he was guilty of, forced him both out of hit 
country and that way of living which he had taken up» 
and though it feemed at firft to be a blemiih upon his good 
manners, and a misfortune to him, yet it afterwards hap* 
pily proved the occafton of exerting one of the greateft ge- 
niufes that ever was known in draznatick poetry. He had> 
by a misfortune common enough to young fellows, fallen 
into ill company $ and amongft them fome that made -a frt" 
^uentpradticeofdeer-iiealing, engaged him with them more 
than once in robbing a park that belonged to Sir Thomat 
l^cy of Cherlecot, near Stratford. For this he was profe* 
cuted by that gentleman, as he thought, fomewhat too fe- 
veKly ; and in order to revenge that ill ufage, he made » 
ballad upon him. And though t^U, probably the firft efiay 
of his poetry, be loft> yet it is faid to have been {o very bk- 
ter, that it redoubled the profecutioii againft him to that de- 
gree, that he viras obliged to leave his bufineis*and family 
in Warwickftire, for ibme time, and ihclter himfelf in 
London* 

It is at this time, and upon this accident, that he i& {aid 
fi> have made his firft acquaintance in the play-houfe. He 
was received into the company then in being, at firft in a 
Tcry mean rank ; but his admirable wit, tttd the natural 
turn of it to the ftage, foon diftinguifhed him, if not as an 
extraordinary a£lor^ yet as an excellent writes. His name 
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is printed, as the caftom was in thofe times, amongft dioie 
of the other players, before fome old plays, but without an/ 
particular account of what fort of parts he ufed to play $ and 
though I have enquired, I could never meet with any fur-» 
ther account of him this way, than that the top of his per- 
formance was the ghoft in his>own Hamlet. I fhould have 
been much more pleafed, to have learned from fome certain 
authority, which was the fitft play he wrote * ; it would 
be, without doubt, a pleafure to any man, curious in things 
of this kind, to fee and know what w^s the firft efTay of a 
fancy like Shakefpeare's« Perhaps we are not to look for 
his beginnings, like thofe of other authors, among their 
leaft perfect writings 9 ait had fo little, and nature (o large a 
ihare in what he did, that, for ought I know, the perform- 
ances of his youth, as they were the more vigorous, and had 
the moft fire and ftrength of imagination in them, were the 
beft. I would not be thought by this to mean, that hit 
fancy was fo loofe and extravagant, as to be independent on 
the rule and government of jlidgment, but that what he 
-thought was commonly fo great, fo joftly and rightly con- 
ceived in itfeif, that it wanted little or no corre^on^ and 
was immediately approved by an univerfal judgment at the 
iirft fight. But though ^e order of time in which the fe- 
veral pieces were written be generally uncertain, 3ret there 
are paiSages in fome few of them which feem to fix their 
dates. So the chorus at the end of the fourth zSt of Henry V. 
by a compliment very handfomdy turned to the earl of Ef- 
fex, (hews the play to have been written when that lord waa 
general for the queen in Ireland 2 and his elogy upon queen 

• The higheft date of any I can yet find, is Homeo and Juliet in 
I $97, when the author was }} years old, and Richard the lid aad 
lUO, in the next yiar, viz. the 14th of his age. 
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EMzabethy and her fueceflbrking James^ in the latter end ai 
his Henry VIU. is a proof of that play*s being written after 
the acceffioa of the btter of thofe tvro princes to the crowa. 
of England, Whatever the particular times of his writing 
were, the people of his age> who began to grow wondetfuUy 
fond of diverfions of this kind, could not but be highly 
pkafed to fee a genius arife amongft them of fo pleafurabky 
io rich a vein^ and fo plentifully capable of fiimiihing their 
favourite entertaiooients. Befides the advanUges of his wit, 
he was in himfelf a -good*natured man, of great fweetnefa 
in his manners, and a moft agreeable companion $ fo that it 
is no wonder if with fo many good qualities he made himfelf. 
acquainted with the beft converiatton of thofe times. Qjieen 
Elisabeth had fevenl of his plays k€ted before her, and 
without doubt gave him many gracious marks of her fa* 
vour : it is that maiden plainly, whom he intends by 

— — > A fair veftal> throned by the Weft. 

Midfummer Night's Dream. 

And that whole paflage is a compliment very properly 
brought in, and very handfomely applied to her. She was 
fo well pleafed with that admirable character of Falftaff, in 
the two parts of Henry the Fourth, that ihe commanded, 
him to continue it for one play more, and to fliew him in 
love. This is faid to be the occafion of his writing the The 
Merry Wives of Windfor. How well ihe was obeyed, the 
play itfelf h an admirable proof. Upon this occafion it may 
not be improper to obferve, that this part of FalftafF W faid 
to have been written originally under the name of * Old- 
caftle ; fome of that family being then remaining, the queea 
was pleafed to command him to alter it j upon which he 

• See the epilogue to Henry IVtk. 
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mafc ufe of Falftaff. The prefent ofSencc was iodcaJ 
avoided ; but I don*t know whether the author may not have 
been fomewhat to blame in his fecond choice j fince it is 
certain tl)at Sir John Falftaff^ who was a knight of the gar- 
tcr^ and a lieutenant-general, was a name of difUnguiihed 
merit in the wars in France in Henry the fifth's and Henry 
the fixth*s times. What grace foever the queen conferred 
upon him, it was not to her only he owed the fortune which 
the reputation of his wit made. He had the honour to meet 
with many great and uncommon marks of favour and friend- 
(hip f om the earl of Southampton, famous in the biAories 
of that time for his friendfliip to the unfortunate earl of £f- 
fex. It was to that noble lord that he dedicated his poem of 
Venus and Adonis. There is one inftanee (o lingular in the 
magnificence of this patron of Shakefpeare's^ that if I had 
not been aiTured that the ftory was handed down by Sir Wil- 
liam D'Avenant, who was probably very well acquainted 
with his affairs, | ihould not have ventured to have infert- 
ed, that my lord Southampton at one time gave him a thou- 
fand pounds, to enable him to go through a purchafe which 
he heard he had a mind to, A bounty very great, and 
very rare at any time, and almoft equal to that profufe gene- 
rofity the prefent age has /hewn to French dancers and Ita- 
lian fingers. 

What particular habitude or fricndfliips he contracted ^ith 
private men, I have not been able to learn, more than that 
every one who had a true taftc of merit,' and could diftin- 
guifli inen, had generally a juft value and eftcem for him. 
His exceeding candour and good-nature muft certainly have 
inclined all the gentler part of the world to love him, as the 
power of his wit obliged the men of the moil delicate know- 
ledge and polite lea|rning to admire Imb i, 
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His acquaintance with Ben Johnfon kcpm with a tcmark-> 
able piece of humanity and good-natnie ; Mr. Johnfon> who 
was at that time altogether unknown to the world, had of- 
fered one of his plays to the players^ in order to have it zt!t» 
ed J and the perfons into whofe hands it was put, after haT- 
ing turned it careleTsly and fupercilioufly over> were juft up- 
on returning it to him with an ill-natured anfwer, that it 
would be of no fervice to their company, when Shakefpearc 
luckily caft his eye, and found fomething fo well in it as ta 
engage him firft to read it through, and afterwards to recom* 
mend Mr. Johnfon and his writings to the publick. John<» 
(on was certainly a very good fcholar^ and in that had 
the advantage of Shakefpeare ; though at the fame time 
I believe it mufl be allowed, that what nature gave the lat- 
ter was more than a balance for what books had given the 
former j and the judgment of a great man upon this occafioa 
was, I think, very juil and proper. In a converiation be- 
tween Sir John Suckling, Sir William D'Avenant, Endy- 
mion Porter, Mr. Hales of Eaton, and Ben Johnfon ; Sir 
John Suckling, who was a profefled admirer of Shakefpeare^ 
had undertaken his defence againi^ Ben Johnfon with fome 
warmth j Mr. Hales, who had fat fHll for fome time, toU 
(hem, <* That if Mr. Shakefpeare had not read the ancxentSji. 
he had Hkewife not f^olen any thing from them j and that tf 
he would produce any one topick finely treated by any of 
them, he would undertake to <hew iomething upon the £ab« 
jeft at Icaft as well written by Shakefpeare." 

The btter part of his life was fpent, at all nes of. good 
ienfe will wifli theirs may be, in eafe, retirement, and the 
converfation of his friends. He had the good fortune to ga« 
ther an eftate equal to his occa£on,' and, in that, to his 
wiA : and is iaid to have fpent fome years before his death 
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at his aative Stratford. HUpleafurablewit^andgood-naturey 
engaged him in the acq<uaintance> and entitled him to the 
friendfhip of the gentlemen of the neighbourhood. Amongft 
them it is a ftory almoft ftill remembered in that country, 
that he had a particular intimacy with Mr. Combe, an old 
gentleman noted thereabouts for his wealth and ufury : it 
happened that in a pleaiant converfation amongft their com- 
mon friends, Mr, Combe told Shakefpeare, in. a laughing 
manner, that he fancied he intended to write his epitaph, if 
he happened to out-live him j and fince he could not know 
what might be &id of him when he was dead, he defired it 
might be done immediately* Upon which Shakefpeare gave 
him theie four verfes. 

Ten in the hundred lies here ingravM, 

^Tis a hundred to ten his foul is not fav*d ; 

If any man afk. Who lyes in this tomb ? 

Oh ! oh ! quoth the devil, 'tis my John-a-Combe. 

But the ihaq^nefs of the iatire is faid to have ftung the man 
ib ieverely, that he never foq^ave it. 

He died in the 53d year of his age, and was buried on the 
north £de of the chancel, in the great church at Stratford^ 
where a monument, as engraved in the plate, is placed in the 
wall. On his grave-ftone underneath is. 

Goad Mend, for Jefiis* fake forbear 
. To dig the duft incloied here. 
Bleft be the man that fpwet thefe ttona. 
And nzrft be he that moves my honea. 

He had three daughters, of which two lived to be manied ; 
.Judith, the elder, to one Mr. Thomas Quiney, by whom 
fte had three fons, who all died without children 3 and Sa- 
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fannah, vfho was his favourite, to Dr. John Hall^ a phyfi- 
clan of good reputation in that country. She left one child 
only, a daughter, who was married firft to Thomas Nafli, 
efq; and afterwards to Sir John Bernard of Abbington, but 
died likewife without iflue. 

This is what I could learn of any note, either relating to 
himfelf or family : the chara6^er of the man is beft ieen in 
his writings. But iince Ben Johnfon has made a fort of 
an ciTay towards it in his Difcoveries, I will give it in 
his words. 

** I remember the players have often mentioned it as an 
« honour to Shakefpeare, that in. writing (whatfoever he 
" penned) he never blotted out a line. My anfwer hath 
<< been. Would he had blotted a thoufand! which they 
<^ thought a malevolent fpeech. I had not told pofterity 
« this, but for their ignorance, who chofe that circumftance " 
<« to commend their friend by, wherein he moft faulted : 
« and to juftifie mine own candour, for I lov'd the man, and 
" do honour his memory, on this fide idolatry, as much as 
<* any. He was, indeed, honeft, and of an open and free 
« nature, had an excellent fancy, brave notions, and gentle 
«« expreflSons; wherein he flow'd with that facility, that 
« fometimes it was neceflTary he ihould be ftopp'd : Suffla' 
** mtnandtti erat, as Auguftus laid of Haterius. His wit 
*' was in his own power, would the rule of it had been fo 
« too. Many times he fell into thofe things which could 
not efcape laughter $ as when he faid in the perfon of Cae£ur» 
« one fpeaking to him, 

<* Caefar thou doft me wrong. 
« He reply'd 5 

** Caefar did never wrong> but with juft ctufe* 
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** and Jbch like, which were ridiculous. But he redeem*d 
*< his vices with his virtues : there was ever more in him to 
« be prais'd than to be pardon'd." 

As for the paiTages which he mentions out of Shakefpeare^ 
there is fomewhat like it in Julius Caefar, but without the 
abfurdity 5 nor did I ever meet with it in any edition that I 
havefeenj as quoted by Mr. Johnfon. Bcfidcs his plays ift 
this edition, there are two or three afcribed to him by Mr. 
Langbain, which I have never ften, and know nothing of. 
He writ likewife Venus and Adonis, and Tarquin and Lu- 
trcce, in ftanzas, which have been printed in a late collec- 
tion of poems. As to the character given of him by Ben 
Johnfon, there is a good deal true in it : but I believe it may 
be tt well expreffed by what Horace fays of the firft Romans, 
who ¥rr5te tragedy upon the Greek models, (or indeed tranf* 
lated them) in his epiUle to Aaguftus. 

"Natura fubl'mh & acety 



Namfpirat tragtcum fatu & felidter audety 
Sed turpetnputat in cbartis metuUque Ikurtm* 

' As I have not propofed to myfelf to enter into a large and 
complete colleifHon of Shakefpeare^s works, fo I will only 
take the liberty, with all due fubmiifion to the judgment of 
ethers, to obferve fome of thofe things I have been pleafed 
with ifi looking him over. 

His plays are properly to be difBnguiihed only into come- 
^es and tragedies. Thofe which are called hiftories, moA 
even fome of his comedies, are really tragedies, with a run 
or mixture of comedy amongft them. That way of tragi- 
comedy was the common miftake of that age, and is Indeed 
become fo agreeable to the Englilh tafte, that though the fe- 
▼erer cixdct among va cannot bear it, yet the generality of 
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enT audiences feem to be better pleafed with it than with aft 
exaa tragedy. The Merry Wives of Windfor, the Comedy 
of Errors, and the Taming of the Shrew, are all pure co- 
medy 5 the reft, however they arc called, have ibmething of 
both kinds. 'Tis not very eafy to determine .which way of 
writing he was moft excellent in. There is certainly t 
great deal of entertainment in his comical humours 3 and 
though they did not then ftrike at all ranks of people, as 
the fatire of the prefent age has taken the liberty to do, yet 
there is a plea6ng and a well-diitinguiihed variety in ^thofe 
charaaers which he thought fit to meddle with. FaiflafF is 
allowed by every body to be a ma^er-piece ; the chancer is 
always well fuftained, though drawn out into the length of 
three plays ; and even the account of his death, given by 
his. old landlady Mrs. Quickly, in the firft a^ of Henry V. 
though it be extremely natural^ is yet as diverting as any 
part of his life. If theft be any fault in the draught he has 
made of this lewd old fellow, it is, that though he has 
made him a thief, lying, cowardly, vain-glorious, and in 
ihort every way vicious, yet he has given him fo much wit 
as to make him almoft too agreeable ; and I don't know 
whether fome people have not^ iii remembrance of the di- 
verfion he had formerly afforded them, been fonry to fee his 
inend Hal ufe him fo fcurmly, when he comes to the crown 
in the end of the fecond part of Henry the fourth. Amongft 
other extravagancies^ in the Merry Wives of Windfor, he 
has made him a deer-fiealer, that he might at the fame time 
ttmember his Warwickfhire profecutor, uiider the name of 
Juftice Shallow ; he has given him very near the fame coat 
of arms which Dugdale, in his antiquities of that county, 
defcribes for a family there, and makes the Welih parfoil 
tcicaat nrj pleaiaatiy upM them. The ^^k pl^ is ad« 



d by Google 



cxcii Some Account of tbx Lifx> Sec, 

mirable $ the humours are Tarious and weU oppofed ; the 
main defign, which is to cure Ford of his unreafonable jea«> 
loufy, is extremely well conducted. In Twelfth-Night there 
is fomething Angularly ridiculous and pleafant in the fan^r 
taftical fteward MalvoHo. The parafite and the vain-glo- 
rious Parolles, in AlPs well that Ends well^ is as good at 
any thing of that kind in Plautus or Terence. Petruchioy 
in the Taming of the Shrew, is an uncommon piece of hu- 
mour. The converfation of Benedick and Beatrice, in 
Much Ado about Nothing, and of Rofalind, in As you like 
it, have much wit and fprightlinefs all along. His clowns, 
without which charader there was hardly any play writ in 
that, time, are all very entertaining : and, I believe, Ther- 
fites in Troilus and Creffida, and Apemaatus in Timon, will 
be allowed to be mailer-pieces of ill-nature, and fatyrical 
fnarling. To thefe I might add, that incomparable cha- 
xa£ter of Shylock the Jew in the Merchant of Venice : but 
though we have feen that play, received and z€ttd as a co* 
medy, and the part of the Jew performed by an excellent co- 
median, yet J cannot but think it was defigned tragically by 
the author. There appears in it a fo deadly fpirit of revenge, 
jfuch a favage fiercenefs and feUnefs, and fuch a bloody de- 
iignation of cruelty and mifchief, as cannot agree either with 
the ftyle or chara^ers of comedy. The play itfelf, take i^ 
altogether, feems to be one of. the moA finiihed of any of 
Shakefpeare's. The tale indeed, in that part relating to 
the caikets, and the extravagant and unufual kind of bond 
given by Antonio, is too much removed from the rules 'of 
probability : but taking the faft for granted, we muft allow 
it to be very beautifully written. There is fomething ia 
the friendihip of Antonio to BaiTanio very great, generous, 
and tender. The whole fourth a^ (fuppofing^ as I ^^ 
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the fa^ to be probable) is extremely fine. But there arc 
two parages that defervc a particular notice. The firft is, 
what Portia fays in praife of mercy, and the other on thft 
power of mufick. The melancholy of Jaques in As yo»j 
like it, is as fijigular and odd as it is diverting. And if, \vh;tt 
Horace fays. 

Difficile eft proprie commuma dlcere, 

'twill be a hard tafk for any one to go beyond him In tJic 
defcription of the feveral degrees and ages of man's lite, 
though the thought be old, and comnabn enough. 

. All the world is a ftage. 

And all the men and women merely players j . •/ V; * 
They have their exits and their entrances, • , . ; 
And. one man in his time plays many parts, '. )t, ' 
His ads being feven ages. Firft the infant * /L ^^^ r- 
Mewling and puking in the nurfe^s arms : ^^^ 

And then, thcs whining fchool-boy with his fatchel. 
And (hining morning-face, creeping like fnail 
Unwillingly to fchool. And then the lover 
Sighing like furnace, with a woful ballad 
Made to his miftrefs^ eye-brow. Then a foldicr 
Full of ftrange oaths, and bearded like the pard. 
Jealous in honour, fudden and quick in quarrel. 
Seeking the bubble reputation 
Ev'n in the cannon's niouth. And then the juftice 
In fair round belly, with good capon lin'd. 
With eyes feyerc, and beard of formal cut, 
Full of wife faws and modern inftance.s j 
And fo he plays his part. The fixth age ihifti 
Into the lean and llipper'd pantaloon. 
With fpe£tacles on nofe^ and pouch on fide 3 
Vol. I. a 
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His youthful hofc, well iav'd, a world too wide 
For his ihrunk fhanks j and his big manly voice. 
Turning 2^ain tow>d childifh treble^ pipes 
And whiilles in his found, Laft icene of all. 
That ends this ftrange eventful hiftory. 
Is fecond childiihnefs and meex oblivion, 
Saos teeth> fans eyes^ (ans taile^ fans every thing. 

Vol. I. Part II. p. 46a. 

Hi-s images are indeed every where fo very lively, that the 
thing he would reprefent ftands full before you, and you pof- 
fefs every part of it. I will venture to point out one more, 
which is, I think, at ftrong and as uncommon as any thing 
I ever faw $ *tis an image of Patience. Speaking of a mai4 
in love, he fays, 

I She never told her love. 

But let concealment, like a worm i^ th* bud. 
Feed on her damaik cheek : (he pinM in thought. 
And fat like Patience on a monument. 
Smiling at Grief. 

What an image is here given ! aad what a ta/k would it 
have been for the greateft mafters of Greece and Rome to 
have exprefTed the paiTions defigned by this fkctch of ftatuary ! 
The ityle of his comedy is, in general, natural to the cha- 
racters, and eafy in itfelf ; and the wit, moft commonly^ 
fprightly and plealing, except in thofe places where he runs 
into doggrel rhymes, as in The Comedy of Errors, and 
fome other plays. As for his jingling fometimes, and play- 
ing upon words, it was the common vice of the age he 
lived in : and if we find it in the pulpit, made Mfe of as 
in ornameat to the {cimaos of £omt of the gravcft divinct 
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«f tiioTe times, perhaps it may not be thought too light for 
the ftage. 

But certainly the greatnefs of this author^s genius does 
no where fo much appear, as where he gives his imagination 
an entire loqfe, and raifes his fancy to a flight above man- 
kind and the limits of the viable world. Such are his atr 
tempts in The Tempeft, Midfummer Night's Dream, Mac- 
beth, and Hamlet. .Of thefc. The Teropcft, however it 
comes to be placed the firft by the publifliers of his works, 
can never have been the firft written by him : it feem^ to 
me as perfedt in its kind, as almoft any thing we have of 
his. One may obferve, that the unities are kept here, with 
an exa£lnefs uncommon to the liberties of his writing! 
that was what I fuppofc he valued hrmfelf Icaft upon, fince 
his excellencies were all of another kind, I am very fenfi- 
ble that he does, in this play, depart too much from that 
Ukenefs to truth which ought to be obferved in thefc fort of 
writings} yet he does it fo very finely, that one is eafilf 
drawn in to have more faith for his fake, than reafon does 
well allow of. His magick has fomething in it very folemn 
and very poetical : and that extravagant character of Caliban 
IS mighty well fuftaincd, ftews a wonderful invention in 
die author, who could ftrike out fuch a particular wild 
image, and is certainly one of the fineft and moft uncommon 
grotefques that was ever feen. The obfcrvation, which I 
have been informed * three very great men concurred ia 
making upon this part, was extremely juft 5 « That Shake- 
*• fpear« had not only found out a new chara£ter in his Ca- 
<< liban, but had alfo devifed and adapted a new manner of 
** language for that chara^er." 

« Lord Falkland, Lord C. J. VaughUt and Mr. Sddta, 
n 2 
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It is the fame magick that raifes the fairies In the Midfum* 
floer Nigfat*s Dream^ the witches in Macbeth, and the ghoil 
in Hamlet, witii thoughts and language fo proper to the parts 
they fuftain, and fo peculiar to the talents of the writer. 
But of the two laft of thefe plays I /hall have occafion to 
take notice among the tragedies of Mr. Shakefpearc. If 
' one undertook to examine the greatcft part of thefe by thofe 
rules which are eftabliflied by Ariftotle, and taken from the 
model of the Grecian ftage, it would be no very hard taik to 
find a great many faults ; but as Shakefpeare lived under si 
kind of mere light of nature, and had never been made ac- 
quainted with the regularity of thofe written precepts, fo i^ 
would be hard to judge him by a law he knew nothing o& 
We are to coniider him as a man that lived in a ftate of aU 
moft univerfal licence and ignorance : there was no efta^- 
blifhed judge, but every one took the liberty to write accord- 
ing to the dictates of his own fancy. When one confidersy 
that there is not one play before him of a reputation good 
enough to entitle it to an appearance on the prefcnt Aage, it 
•annot but be a matter of great wonder that he fhould ad- 
vance dramatick poetry fo far as he did. The fable is what 
is generally placed the firil, among thofe that are reckoned 
the conftituent parts of a tragick or heroick poem ; not, 
perhaps, as it is the moft difficult or beautiful, but as it is 
the firft property to be thought of in the contrivance and 
courfe of the whole ; and with the fable ought to be conii- 
dered, the fit difpofition, order, and condu£l of its feveral 
parts. As it is not in this province of the drama that the 
ftrength and maftciy of Shakefpeare lay, fo I ihall not un- 
dertake the tedious and ill-natured trouble to point out the 
feveral faults he was guilty of in it. His tales were feldom 
invented, but rather taken either from true hiflory, or no- 
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-wilt and romances : and he con^monly made ufe of them in 
that order, with thofc incidents, -and that extent of time in 
which he found them in the authors from whence he bor» 
rowed them. Almoft all his hiftorical plays comprehend a 
great length of time, and very different and diftinflt places: 
and in his Antony and Cleopatra, the fcene travels over the 
greateft part of the Roman empire. But in recompence for 
his careleffnefs in this point, when he comes to another 
part of the drama. The tiumnen of bis charaffers, in aSmg «r 
/peaking what is froper fir ihem, and ft t9 be fiown by tb§ 
poets he may be generally juftified, and in very many placet 
greatly commended. For thofe plays which be has taken 
from the Englifh or Roman hiftory, let any man compare 
them, and he will find the,chara£ker as exa^ in the poet as 
the hiftorian. He feems indeed fo far from propofing to 
himfelf any one z&ion for a fobjeA, that the title verjr 
often tells you, 'tis The Life of King John^ King Richard, 
' &c. What can be more agreeable to the idea our hiftorians 
give of Henry the Sixth, than the pifture Shakefpeare has 
drawn of him ! His manners are every where exactly the 
fame with the ftory \ one finds him fHU defcribed with fim- 
plicity, paflive fanAity, wapt 6f courage, wealcnefs of 
mind, and eafy fubmiilion to the governance of an imperious 
wife, or prevailing fadion : though at the fame time the 
poet does jufHce to his good qualities, and moves the pity of 
his audience for him, by (hewing him pious, difinterefted, a 
contemner of the things of this world, and wholly refigned 
to the fevereft difpenfations of God's providence. There is 
a fhort fcene in the fecond part of Henry VI. which lean- 
not but think admirable in its kind. Caxxlinal Beaufort, 
who had murdered the duke of Gloucefler, is fhewn in the 
laft agonies on hi$ death-bed, with the good king prayinr 
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ova him. There is fo much terror in one, fo much ten*, 
^ernefs and moving piety in the other, as muft touch any one 
who is capable either of fear or pity. In his Henry VlIU 
that prince is dra-wn with that greatnefs of mind, and all 
thofe good qualities which are attributed to him in any ac- 
count of his reign. If his faults are hot Aiewn in an equal 
degree, and the (hades in this picture do not bear a jufl pro- 
portion to the lights, it is not that the artift wanted either 
colours or /kill in the difpoiition of them $ but thp truth, I 
believe, might be, that he forbore doing it out of r^rd to 
queen Elizabeth, fince it could have been no very great re- 
fptCt to the memory of his miftrefs, to hayc expofed fome cer- 
tain parts of her father*s life upon the ftage. He has dealt 
much more freely with the minifter of that great king ; and 
certainly nothing was ever more juftly vn-itten> than the 
charader of cardinal Wolfey. He has fhewn him iniblent 
in his profperity; and yet, by a wonderful addrefs, he 
makes his fall and ruin the fubje^ of general compaflion. 
The whole man, with his vices and virtues, is finely and 
exa£tiy defcribed in the fecond fcene of the fourth a£t. The 
diftreffes likewife of queen Catharine, in this play, are very 
movingly touched; and though the art of the poet has 
fc.reened king Henry from any grofs imputation of injufticej 
yet one is inclined to wiih, the queen had met with a for* 
tune more worthy of her birth and virtue. Nor are the man- 
ners, proper to the perfons reprefented, lefs juftly obferved, 
in thofe characters taken from the Roman hiftory ; and of 
this, the fiercenefs and impatience of Corialanus, his ecu* 
cage, and difda^n of the common people, the virtue and phi- 
lofophicsrl temper of Brutus, and tl^ irregular greatnefs of 
mind in M. Antony, are beautiful proofs. For the two h^ 
efptcially, you find them exadly at they axe dcjGcribcd by 
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Plutarch, from whom certainly Shakefpcare copied them. 
He has indeed followed his original pretty clofe, and taken 
in feveral little incidents that might have been fpsred in d 
play : but, as I hinted before, his defign fecms to be, moft com* 
monly, rather to defcribe thofe great men in the feveral for- 
tunes and accidents of their lives, than to take any finfle 
gre^at acl:ion, and form his work fimply upon that. How- 
ever, there are fome of his pieces, where the fable is foundtd 
upon one aAion only. Such are more efpecially, Romeo and 
Juliet, Hamlet, and Othello. The defign in Romeo and 
Juliet, is plainly the^puniftiment of their two families, fur 
the unreafonable feuds and animofities that had been fo long 
kept up between them^ and occaiioned the cfiTufion of fa 
much blood. In the management of this ftory, he has (hewn 
fomething wonderfully tender and paflionate in the love part, 
and very pitiful in the diftrefs. Hamlet is founded on much 
the fame tale with the Elcftra of Sophocles. In each of 
them a young prince is engaged to revenge the death of hit 
father, their mothers are equally guilty, are both concerned 
in the murder of their hulbai^ds^ and are afterwards matried 
to the murderers. There is in the firft part of the Greek 
tragedy fomething very moving in the grief of Eledlra j but 
as Mr. Dacicr has obferved, there is fomething very unnatu- 
ral and ihocking in the manners he has given that princefs 
and Oreftes in the latter part. Oreiles embrues his hands in 
the blood of his own mother j and that barbarous ad^ion is 
performed, though not immediately upon the ftage, yet fo 
near, that the audience hear Clytemneftra crying out to 
i£gyflhus for help, and to her fon for mercy : while Elcc- 
tra her daughter, and a princefs (both of thenb characters 
that ought to have appeared with more decency) ilands upon 
the ftage, and encourages her brother in the parricide. What 
hoxrot does this not raife ! ClytemBeftra was a wicked wo* 
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man, and had deferved to die 5 nay, in the truth of the ftory^ 
fbe was killed by her own fon ; but to reprefent an adion of 
this kind on the ftage, is certainly an offence againft thofe 
rules of manners proper to the perfons, that ought to be ob- 
fcrved there. On the contrary, let us only look a little on 
the conduft of Shakefpcare. Hamlet is reprefented with 
the fame piety towards his father, and refolution to revenge 
his death, as Oreftes 5 he has the fame abhorrence for his 
mother's guilt, which, to provoke him the more, is height- 
ened by inceft : but 'tis with wonderful art and juD^nefs of 
judgment, that the poet retrains him from doing violence 
to his mother. To prevent any thing of that kind, he 
makes his father's gho(l forbid that part of his vengeance. 
But howfoever thou purfu'ft this aft, 
Taint not thy mind, nor let thy foul contrive 
Againft thy mother ought ; leave her to hcav'n. 
And to thofe thorns that in her bofom lodge. 
To prick and lling her. 
This is to diftinguifli rightly between horror and terror. 
The latter is a proper paflion of tragedy, but the former 
«ught always to be carefully avoided. And certainly no dra- 
tick writer ever fucceeded better in raifing terror in the minds 
of an audience than he has done* The whole tragedy of 
Macbeth, but more efpecially the fcene where the king is 
murdered in the fecond aft, as well as thi^ play, is a noble 
proof of that manly fpirit with which he writ ; and both 
ihew how powerful he was in giving the ftrongeft motions to 
our fouls that they are capable of. I cannot leave Hamlet, 
without taking notice of the advantage with which we have 
feen this mafter-piece of- Shakeipeare diHinguiih itfelf upon 
the ftage, by Mr. Betterton's fine performance of that part. 
A man, who though he had no other good qualities, as he 
lus a great xnany^ muft have made liis way into the efteem 
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fdf aH mea of letters, by this only excellency. No man it 
better acquainted with Shakefpeare's maoner of expreffion, 
and indeed he has ftudied him (o well, and is fo much a 
mailer of him^ that whatever part of his he performs, he 
does it as if it had been written on purpofe for him, and 
that the author had exadlly conceived it as he plays it. I 
muft own a particular obligation to him, for the moft con- 
fiderable part of the pafTages relating to this life, whifth I 
have here tranOnitted to the publick i his veneration for 
the memory of Shakefpeare having engaged him to make a 
journey into Warwickshire, on purpofe to gather up what 
remains he could of a name for which he had ib great • 
veneration. 
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The following Inflniment was tranfmitted to ns By Job it 
An ST IS, £fq;^ Garter King at Arms. It is marked 
G. 13. p. 349. 

[There is alfo a Manufcript in the Heralds Office, marked 
W. 2. p. 276; where notice is taken of this Coat, and 
that the perfon to whom it was granted, had borne ma- 
giftracy at Stratford upon Avon.] 

TO all and fingular noble and gentlemen, of all eftates 
and degrees, bearing arms, to whom thefe prefent* 
ihaiJ come ; William Dethick, garter principal king of armt 
of England, and William Camden, alias Clariencieulx, king 
of arms for the fouth, eaft, and weft parts of this realm, fend 
Greetings. Know ye, that in all nations and kingdoms th« 
record and remembrance of the valiant fafts and virtuous dif- 
pofitions of worthy men have been made known and di- 
vulged by certain fliields of arms and tokens of chivalrie j 
the grant or t^ftimony whereof appertaineth unto us, by 
virtue of our offices from the queen's moft excellent majeily, 
and her highnefs's moft noble and victorious progenitors : 
Wherefore being folicitcd, and by credible report informed, 
that John Shakefpeare, now of Stratford upon Avon in the 
county of Warwick, gentleman, whofe great-grandfather, 
for his faithful and approved fervice to the late moft prudent 
prince, king Henry Vil. of famous memory, was advanced 
and rewarded with lands and tenements, given to him ia 
thofe parts of Warwicklhirc, where they have continued by 
fome defcents in good reputation and credit ; and for that the 
faid John Shakefpeare having married the daughter and one 
of the heirs of Robert Arden of Wellingcotc in the faid 
county, and alfo produced this his ancient coat of arms, here- 
tofore affigned to him whilft he was her majeftyU officer and 
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balHif of that town. In confiderttion of the premifes, and 
for the encouragement of his pofterity> unto whom fuch bla- 
£on of arms and atchievcmcnts of inheritance from thci» 
faid mother, by the ancient cuftom and laws of arms, may 
lawfully defcend ; we the faid Garter and Clarencieulx have 
alligned, granted, and confirmed, and by thefe prefents ex- 
emplified unto the faid John Shakefpe'^e, and to his pofte- 
rity, that fliield and coat of arms, vi»». In a field of gold 
wpon a bend fables a fpear of the firft, the point upward, 
headed argent ; and for his cieft or cognifance, A falcon, Or, 
with his wings difplaycd, ftanding on a wreathe of his co- 
lours, fupporting a fpear armed headed, or fteeled filver^ 
fixed upon an helmet with mantles and taflels, as mye 
plainly may appear depifted in this margent j and we have 
fikewife impaled the fame with the ancient arms of the faid 
Arden of Wellingcote 5 fignifying thereby, that it may and 
ffiall be lawful for the faid John Sbakefpeare, gent, to bear 
ufe the fame fhicld of arms, fingle or impaled, as aforefaid, 
during his natural life ; and that it fball be lawful for his. 
children, ifiue, and pofterity, lawfully begotten, to bear, 
ufe, and quarter, and fhew forth the fame, with their due 
differences, in all lawful warlike feats and civil ufe or exer- 
cifes, according to the laws of arms, and cuAom that to gen- 
riemen belongeth, without let or interruption of any perfon 
or perfons, for ufe or bearing the" fame. In witnefs and tefti- 
mony whereof we hare fubfcribed our names, and fattened. 
the fcah of our office. Given at the office of arms, London, 
the day of in the forty-fecond year of the reiga 

of our moft gracious fovereign lady Elizabeth, by the grace 
of God, queen of England, France, and Ireland, defender o£ 
the faith, &c, I599» 
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Extra^ed {torn the Refgiftry of the Archbifhop of 
Canterbury, 

Vicefima quinto die Martts anno regnt domni nofirl yaoohi nunc regis 
Anglia^ 8cc, decimo quarto & Scotia ^quadragejimo noxo, anno 
. domini 1616. 

IN the name of God, Amen. T William Shakefpeare of 
Stratford upon Avon in the county of Warwick, gent, in 
jpflffecl health and memory, God be praifed, do make and or- 
dain this my laft Will and Teftament in manner and form 
following ; that is to fay : 

First, I commend my foul into -die hands of God my 
creator, hoping, and affuredly believing, through the only 
merits of JeTus Chrift my Saviour, to be made, partaker of 
life everlafting ; and my body to the earth -whereof that 
is made. 

Item, I give andl>equeath unto my daughter Judith one 
hundred and fifty pounds of lawful Englilh money, to be 
paid unto her in manner and form following \ that is to fay. 
One hundred pounds, in difcharge of her marriage portion, 
•witliin one year after my deccafe, -with coniiderations after 
the rate c£ two {hillings in the pound for fo long time as the 
fame ihall be unpaid unto her after my deceafe ; and the 
fifty pounds refidue thereof upon her furren4ring of or giving 
of fuch fufficient fecurity as the overfeers of this my will 
Aall like of, to furren4er or grant all her eftate and right 
that flull defcend or come unto her after my deceafe, or that 
Ae now hathf of^ iA> ior tt^ one copyhoH tenement, with the 
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appurtenances lying and being in Stratford upon Avon afore- 
said, in the faid county of Warwick, being parcell^r holden 
of the Manor of Rowington, unto my daughter Sufannah 
Hail^ and her heirs for ever. 

Item, I give and bequeath unto my faid daughter Judith 
one hundred and fifty pounds *more, if fl^e, or any iffue of 
her body, be living at the end of three years next enfuing 
the date of this my Will, during which time my executors 
to pay her confideration from my deceafe according to the 
rate aforefaid : and if flie die within the faid term without 
iffue of her body, then my vnll is, and I do give and be- 
queath one hundred pounds thereof to my niece Elizabeth 
Hall, and the fifty pounds to be fet forth by my executors 
during the life of my fifter Joan Harte, and the ufe and pro- 
fit thereof coming, fhall be paid to my faid fifter Joan^ and 
after her deceafe the fifty pounds /hall remain amongft the 
children of my faid fifter, equally to be divided amongft 
them 5 but if my faid daughter Judith be living at the end 
of the faid three years, or any iffue of her'body, then my 
will is, and fo I devife and bequeath the faid hundred and 
fifty pounds to be fet out by my executors and overfeers for 
the beft benefit of her and her iffue, and the ftock not to be 
paid unto her fo long as ftie fliall be married and covert ba- 
ron ; but my wiU is, that fhe (hall have the confideration 
yearly paid unto her during her life, and after her deceafe 
the faid ftock and confideration to be paid to her children, if 
flie have any, and if not, to her executors and aflSgns, /he 
living the faid term after my deceafe ; provided that if fuch 
hulband. as fhe ftiall at the end of the faid three years be 
married unto, or at and after, do fufficicntly affure unto her, 
and the iffue of her body, land anfwerable to the portion by 
this my Will given unto her, and to be adjudged fo by my 
executors and overfeers, then my will is, that the faid bun* 
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^ed and fifty pounds ihall be paid to Aich huiband as /haU 
make fuch aflurance, to bis own ufe. 

Item, I give and bequeath unto my faid fifter Joan twenty 
pounds^ and all my wearing apparel, to be paid and delivered - 
within one year after my deceafe ; and I do will and devife 
unto her the houfe with the appurtenances in Stratford, 
wherein ihe dwelleth, for her natural life^ under the yearly 
xent of twelve pence. 

Item, I give and bequeath unto her three fons, William 
Hart, ■ Hart^ and Michael Hart, five pounds apiece, 

to be paid within one year after my deceafe. 

Item, I give and bequeath unto the faid Elizabeth Hall 
all my plate that I now have, except my broad fUver and gilt 
•boxes, at the date of this my Will, 

Item, I give and bequeath unto the poor of Stratford 
aforeiaid ten pounds, to Mr. Thomas Combe my fword, to 
Thomas RuiTel, efq; five pounds, and to Francis Collins of 
the borough of Warwick in the county of Warwick, gent, 
thirteen pounds fix fhillings and eight pence, to be paid 
within one year after my deceafe. 

Item, I give and bequeath to HaraJet Sadler twenty-fix 
Shillings eight pence to boy him a ring } to William Rey- 
nolds, gent, twenty-fix fhillings eight pence to buy him a 
ting ; to my godfon William Walker twenty fhillings in gold 5 
to Anthony Nafli, gent, twenty-fix fhillings eight pence ; and 
to Mr. John Nafh twenty-fix fhillings eight pence 5 and to 
sny fellows John Hemynge, Richard Burbage, and Henry 
Citndell, twenty-fix fhillings eight pence apiece to buy the 
tings. 

IriUfl give, wiU, bequeath, and devife unto my daughter 
Sufanna Hall, for the better enabling of her to perform this 
tny Will, and towards the performance thereof, all diat ca- 
ItitaLmefTuage or tenement, with the appurtenances in Strat* 



d by Google 



SHAKESPEARE'S WILL. tcWi 

fori aforefaid, called the New Place, wherein I now dwell, 
and two mefluages or tenements, with the appurtenances, fi- 
tuate, lying and being in Henley-ftreet within the borough 
of Stratford aforefaid ; and all my bairns, ftables, orchards, 
gardens, lands, tenements, and hereditaments whatfoever, 
£tuate, lying and beings or to be had, refervsd, preferved or 
taken, within the towns, hamlets, villages, fields, and 
grounds of Stratford upon Avon, Old Stratford, Buihaxton, 
and Wclcombe, or in any of them, in the faid county of 
Warwick } and alio ail that mefTuage or tenement, with the 
appurtenances, wherein one John Robinfon dwelleth, iitu- 
ate, lying and being in the Black-friers in London near the 
Wardrobe ; and all other my lands, tenements, and heredi- 
taments whatfoever j to have and to hold all and fingular the 
iaid premifes, with their appurtenances, unto the faid Su- 
faana Hall, for and during the term of her natural life 5 and 
after her deccafe to the firft fon of her body lawfully iffuing, 
and to the heirs males of the body of the faid fiyft fon law- 
fully iffuing J and foi* default of fuch iflue, to the fecond 
fon of her body lawfully i^uing, and to the heirs males of 
the body of the faid fecond fon lawfully iffuing ^ and for de- 
fault of fuch heirs, to the third fon of the body of the faid 
SoDfuina lawfully ifluing, and of the heirs males of the body 
of the faid third fon lawfully iiTuing j and for default of fuch 
iflue, the fame to be and remain to the fourth, fifth, fixth^ 
and feventh fons of her body lawfully iffuing one after an- 
other, and to the heirs males of the bodies of the faid fourth^ 
fifth, fixth, and feventh fons lawfully iffuing, in fuch man- 
neF as it is before limited to be and remain to the firtt, fecond, 
and third fons of her body, and to their heirs «nales ^ and 
for default of fuch iffue, the faid premifes to be and remain 
to my faid niece Mall, and the heirs males of her body law« 
l«Uy ifluing i axid for default of fuch ifliie, to jny daughter 
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Judith, and the heirs males of her body lawfully ifluing; and 
for default of ftich iffue, to the right heirs of me the faid 
William Shakefpeare for ever. 

Item, I give unto my wife my brown beft bed with the 
furniture. 

Itbm, I give and bequeath to my faid daughter Judith my 
broad filver gilt bole. All the reft of my goods, chattels, 
leafes, plate, jewels, and houfhold-ftuff whatfoever, after 
my debts and legacies paid, and my funeral expcnces dif- 
cbarped, I give, devi/e, and bequeath to my fon-in*law J«hn 
Hsll, gent, and my daughter SuTanna his wife, who I ordain 
and make executors of this my laft Will and Teftament, And 
I do intreat and appoint the faid Thomas Ruffcl, efq; and 
Francis Colhns, gent, to be overfeers hereof. And do re- 
voke all former Wills, nnd publiih this to be my laft Will and. 
Teftament. In witnefs whereof I have hereunto put my 
haiid, tiie day and year ftrft above -written, by me 

Witners to the publifliiag hereof, 

Fra. Collins, 
Julius Shaw, / 

)oh» roeznson, 
IIamlktt Sadler, 

K0B£RT WhATTCOTT. 

Frchatttm caram magifim WUFiam Byrde Ugum doff ore comrnffik" 
rio &c» v.cefimo fecundb die menfii jfuni'i anno dsm'mt 1616. 
JuraTRcnto Jvhannis Hall unius ex. et cul ©*c. d» bene et jurat 
refervata foteflate et Sujanna Udll ^U* ex, €ff . cui vetidit STf • 
fititur. 
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{ cc« ) 

To the foregoing Accounts of Shakesi*Jare*s 
J^ife, we have only one Pafiage to add, which 
Mr. Pope related, as communicated to him by 
Mr. RowE. 

IN' the time of Eliiabeth, coaches being yet uncommon* 
and hired coaches not at all in ufc, thole who were too 
prQQd^ too tender, or too idle to walk, went on horieback to 
any diftaot .bafinefs .or diverfion. Many came on horfcb^ick 
to the play ; and when Shakefpeare fled to London, from 
the terror of a criounal prolecution, his 6rit expediest was- 
te wait at the door of the playhoufe, and hold ^ horfes of 
thofe that had no fervants, that they might be ready again 
after the performance. In this office he became fo confpi- 
cuoas for his care and readinefs, that in a fliort time every 
man as he alighted caUfid for Will. Shakefpcate, aiid fcarcely 
any other waiter w^s truftcd with a horfe ^hile Will. Shake* 
fpeare could b^hadh This was the &t^ dawn of b^ter for- 
tune. Shakefpeare finding more horfes put Into his hand 
than he could' hold) hired boys to \vait under his infpe£(ion, 
who, when Will. Shakefpeare was fummoned> were imme- 
diately to prefenf themfelves, ** I am Shakcfpeare's boy, fir*' 
In time Shakefpeare found higher employment 5 but as long 
as the pra£tice of riding to the playhoufe continued, the 
waiters that held the horfes retained the appellation of 
Sh^efpeare^s Boys, 



V<n.. I. 
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POEMS 

V r ON T H X 

A U T H O R. 

Upon the Effigies of my worthy Friend, the Aothor> 
Mafier William SHAKXsrEAKE, and hit Woit».^ 



s 



iPeaator, this lifers ihadow is ;— to fee 

► The truer image> and a livelier he, ' 

Turn, reader : but obfcrve his comick vein, 
Laugh $ and proceed next to a tragi^k fti^ft, 
Then weep ; So, when thou find'ft two contraries,. 
Two different palfions, from thy rapt foul rife,— 
Say, (who alone eflfeft (uch wonders could) 
Rare Shakefpeaie, to the lift thou doft behold,. 

To THC RSADSrlt. 

This figure, that thou here fee'ft pu^ 
It was for gentle Shakcfpcafe cut j 
Wherein the graver had a ftrife 
With nature, to out-do the life : 
O, could he1)ut have drawn hh Wit 
As well in brafs, as he hath hit 
His face-, the print would then furpafs 
AH that was ever writ in brafi : 
But, fince he cannot, reader, look 
Not on his pifture, but his book, B. J.. 
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'To the Memory of my beloved, the Author Mr. WzLtt ak 
^HAKxspKAKBy aiul what hc hath left vs» 

TO draw no envy, Shakefpeare, on thy name^ 
Am I thus ample to thy book, and fame | 
While I confefs thy writings to be i«cb, 
As neither man, nor mufe> can praife too muoh ? 
*Tis true, and all men*8 fuffrage : but tbeie ways 
Were not the paths I meant unto tl^y j^rakt i • 
For ieelieft sgnorahce on theie may light. 
Which, when it founds at beft, bot echoes ri^t^ 
Or blind afFei6Hon, which doth ne*er advaaice 
The truth, but gropes, aa4 aFgetk all by chaBCe^ 
Or crafty malice might pretend this pmtft^ 
And think to ruin where k feem*d to ratfe t 
Thefe are as fome infamous bawd, or whoie^ 
Should praife a mfatron ; What e&M huft h«ar aionl^ 
But thou art proof againft them^; and, indeed, ' 
Above the fortune of them, or the need : 
I, therefore, wiH begin :— -Soul of the agey 
Th* applaufe, delight, the wonder of o«r ftagel, 
My Shakefpeare, rife \ I wiH not lodge thee by 
Chancer, or Spenfer; or bid Beanmbnt lye 
A little further, to make thee a room : 
Thou art a monument, withoat a tomb ; 
And art alive ftill, while tity book doth live. 
And we have wits to iud, and prasfe to give. 
That I not mix thee fb, my brain excufes $ 
I mean with great but difp r opoit i onM nmfts ) 
For, if I thought my jtidgmenf w«re of years^ 
I ibeuld commit diee foreiy wi^ thy peers ; 
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ecrfi POBMS vpoN t«e AUTHOR. 

And tell-^ how far thou didft our Lily outihine. 

Or fpordng Kyd, or Matlow*s mighty line. 

And though thou hadA fmall Latin, and lefs Greek,* 

From thence to honour thee, I would not feek 

For names ; but call forth thundring ^fchylus^ 

Euripides, and Sophocles to us j 

Pacuvius,^ Acctusi him of Cordova dead ;- 

To live a^n, to hear thy bulkin tread 

And ihake a fUge ; or, when thy foclu. were on, 

I«eav& thee a}one ; for the compariibn 

Of all, that infolent Greece, or haughty Rome, 

Sent forth, or fince did from their aihes come. 

Triumph, my Britain f thou haft one to ihow. 

To whom all fcenes of Europe homage owe. 

He was not of an age, but fi»r all timej 

And all the mufes ftill were is their prime, 

When'like Apo^o he came fofth to warm 

Our ears, or like a Mercury to charm. 

Nature herfelf was proud of his defigns. 

And joy^d to wear the dreffing of his lines; 

Which were fo richly fpun, and woven fo fit^ 

As, fiace, Ihe will vouckiafe no other wit : 

The merry Greek, tart Ariftophanes, 

Neat Terence, witty Plautus, now not pleaie } . 

But antiquated and deierted lye. 

As they were not of Nature^s family. 

Yet muft I not give nature all $ thy art^ 

My gentle Shakefpeare, moft enjoy a part :— 

Jor, though the poet*s matter natuie be. 

His ait doth ^ve the iafliion : and that hc^ 

Who cafts to write a Hving line moft fweat> 

(Such as thine are) and ftrike a fecond heat 
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POEMS WON TKie AUTHOR* «criit 

V Vpon the mufes* anTil ; turn the fame, 
(And himfelf with k) that he -thinks to frame; 
Or, for the laurel^ he may gain a {corn>-<- 
For a good poet*8 made, as well as born i 
And fuch. wert thou i^^lack, how the father^s face 
LiTes in his ifliie $ even fo the race 
'Of Shakcfpeare*s mind, and manners, brightly flunes 
In his well-turned and true-filed lines ^ 
In each of which he feems to ihake a lance^ 
As brandiih*d at the eyes of ignorance. 
Sweet fwan of Avon, what a fight it were^— 
To fee thee in our waters yet appear y 
And make thofe flights upon the banks of Thames^ 
That fi> did take Eliza, and our James i 
But fb]r s I fee thee in the hemifphere 
AdvaacM, and .made a conftellation there :— - 
Shine forth, thou ftar of/ poets j and with rage. 
Or influoice,. chide «r cheer-the drooping fiage ; 
¥Qiich, fince thy flight from hence, hath moum'd like night«^ 
Aad defpairs day, but by. thy. volume'? light 1 

BbN. JONSON* 

' \ 

Upon the Lines, and Xife, of the famous fcemck Poet^ 

Mafier William. Shakkspsaib* 

Tho3S hands, which you fo clapt, go now and wring. 
You Britaina brave j for do^e jjie,Shakefpeare*s days ) 
Hts days are done, that made the dainty plays. 
Which made the. globe of heaven and earth to fing s 
Dry*d is that vein^ dry'dis4lieThefpian fpring, 
T«m*d ali toiears, •^>Ph«btt9 clo«id$ his raysj , 
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^ That corpfe, that coffis, nOw b«fti«k thofe bayi^ 
Which crowi&M him poet firll, thcs po<t»* kiBg, 
If tragedies might any prologue ht¥e« 

All thofe he ma4e woiiU ibaice mak/e one to thi«^ 
Where (am% now th4t ht jpoe is to tho gra^e, 
.(Death*s publick tyrisg-hoilfe) thoNi^ktios is t 
Fotf, tfaiDugk his line of hit went doom tbeuta 
The life yet of his Jdmes fliaU iMT«r «iit. 

To the Me»o^ «f the deceaied AMtbiOf» MaAer W. 

Sh A K E s p £ A R k, jtt length thy piows felfov» give' 
The world thy works j thy wOxks, *y which outfive 
Thy tomb thy -name muft : when that ftone i»itnt^ 
And time diflblves thy Stratford momumertt. 
Here we alive fliall view thtfe ^ill j" this hock, ■ 
When brafs and marble fait, fhall make thee look 
Freih to all ages j when pofterity 
Shall loath what> new, think all is^ prodigy 
ThatisnotSkakefpeare^ every line, each verfe. 
Here fhall revive, redeem thee from thy faerie. 
J)loc ir^ mr cuJ^'nO^g age^^as Naib i^d • 
Of his,— thy wit-fraught book fliall once invade : 
Kor fhaU I e*er believe or think thee dead. 
Though mift, until our banlvout fh^e be fped . 
(Impoflible) with (ottxt new ftniitt to out-dd 
Paffions'of JuGet, and'lierlflomeo^ 
Or ttU I hear a fcene more no^Iy take, ' 
Than whai thy half-fifbrd parfyin^ ItoxjaJtaiS fpato J 
Till thefi, til! any of thy vblpmes reft, " ; , ; \ ' 
.shall with mora fire, more fceWng be flcprtft'd;' - 
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Be fure, our Shafec^etrc, then <:iM iievfer die^ 
But^ crown'd «vkik iawid, Ute etBmally. 



To the Kkmorir ^^ MnAwr W. S^ACs»v«*ft#». 

Wx wonderM^ Sh«^j(pefuii^ that thoM went'A fi> (09m 
From the world*s ftage to tbe^ravfS'e tyriAg^^eom : 
We thought thee <i«adt i»ut tbit thy printed worib 
Tells thy fpeaatpri, ch«t €hoo went'ft butibitb 
To enter with appUufe : An aftor*t art 
Can die, and live to aCt a fecon4 partf 
That's but an 4xa of mortality^ 
This a re-entrance to, a ^lauditt^ J^ tUf^ 

On worthy Mafter S H a k k &:p £ A s s^ and his Roems». 

A M I K D rcfftffting ages paft, who<*e cleais 
And equal furface can make things appear^. 
Diftant a thoufand yean, and re^wfcnt 
Them in their lively cotou^s, juft esttenrv - " 

To outnin hafty time, retrieve the fetesj 
Rowl back the heavens, blow ope the Iron gates 
Of death and Lethe, where con&fed lie 
Great heaps of ruinous mortality': * 
In that deep duHcy dungeon, to dii^em 
A royal ghoft from churls j by art to learn- 
The phyfiognomy of fiiades, and give 
Them fudden birth, wOndMng how hft they live j 
What ftory coldly tells, what poets fitign 
At fecond hand, and pi^ure without pain. 
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ccxfi POEMS WON TRS AUTHOlt* 

' Senfelefs and (oiil-lerfi ihewt : to.pyt a ft>gey'» 
Ampki and true with U£e>*-voice9 a^oii^ agCy 
As Piato*8 year> and new fcene of the world. 
Them unto us, or us to them had hurlM : 
To raife our ancient foyereigns from their herfe^ 
Make kings his fubjeds i by exchanging verie / 

Xnlive their pale trunks, that the prefent age . ^* 

Joys in their joy, and trembles at their rage t 
Yet (bto temper pafIion> that our ears 
Take pleafare in their pain, and eyes in tears 
Both fmile and weep ; fearful at plots fo fiid. 
Then laughing at our fear ; abus*d, and glad 
To be abus'd j affeaed.with that truth 
Which we perceive is faiie, pleas*d in that mth 
At which we ftart, and, by elaborate play, 
TorturM and tickl'd ; by a crab-like way 
Time paf^ made paftime, and in ugly fort 
Difgorging up his ravin for our fport : 
— ^While the plebeian imp, from lofty throne^ 
Creates and rules a world, and works upon 
Mankind by fecret engines $ now to move 
A chilling pity, then a rigorous love } 
To ftrike up and ftroak down, both joy and ire^ 
To ftecr the affedions j and by heavenly fire ^ 
Mold us anew, ftoln from ourfelves : 

This, — and much more, which cannot be ezpre{s*d 
But by himfelf, his tongue, and his own breaft, — 
Was Shakefpeare*s freehold, which his cunning braia 
Improv'd, by favour of the nine-fold train ;<— 
The buftin*d mufe, the comick queen, the grand 
And louder tone of Clio, nimble hand- 
And nimbler foot of the melodious pair^ 
The £lver-voiced lady, the moft fait 
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FOEMS v*<>m Tire A'UTKO{t« «csni 

CaHiope^ ihe whofe fptakiag filencc daunts 
And flie whofe praiie the heavenly lady chants. 

Theie jointly wooM him, enrying one another;— 
Obey -d by aU as^oufe, h^t JovM as brother j— • 
And wrought a curious robe of fable grave, 
Freih g^een, and pleaiant yellow, red moft brave. 
And coftftant blue, rich purple;, guiltlefs white. 
The lowly ruAet, and the fcjurlot bright : 
Branch*d and embroidered like the painted fpnngj 
£ach leaf matched with a flower, and each ftring 
Of golden wire, each line of Hlk : these run 
Italian works, whoie thse^ the fiAers fpun.j 
And there did fiag, «r £eem to fing, the choice 
Bards of a foreign •n/»tB and various voic^ 
Here hang» a mafly twk.^ there plays aiair 
But chiding fountain, purled « no£ the air. 
Nor clouds, nor thundeib but were living drawn, 
' Not out of common tifiaoy or lawn, 
But fine ma^tiialib which the,muiesknow> 
And only know the countries where they grow, * 

Now, when they could tiaiongerhim enjoy. 
In moftal garmenta-ptnt , ' 'd eat h may deflroy, 
They'ftiy, hishwd^j but his verfe Ihall live. 
And mose than nature takes, our hands fhall give t 
In a lefs volume, tut more ftrongly bound, 
Shakefpeare fhall breathe and fpeak ; with laurel cn>wn*d> 
Which never fades ; fed with ambrofial meat, 
In a well-lined vefhire, rich and neat :— -^ 
So with this robe they cloath him, bid him wear it; 
Por time fhall never f^ain, nor envy tear it. 

The friendly admirer of his cndowmenti, 

J. M. S, 
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ccxTiu POEMS UPON THX AUTHOR* 

An Epitaph on the admirable Dramatick Poet, - 
W. Shakxspxase. 

What n^edi my Shakefpeare for his honom^d bones. 
The labour of an age in piled ftones ; 
Or that his hallow'd reliques fhoald be hid 
Under a ftar-y-pointing pyramid? 
Dear fon of memory^ great heir of fame. 
What need'ft thou fuch weak witnefs of thy name ? 
Thou, in our wonder and aftonifhment, 
Haft built thyfdf a live-long mbnument s 
Forwhilft, to the ihame of flow-endeavouring art. 
Thy eafy numbers flow> and that each heart 
Hadi, from the leaves of thy unvaluM book, 
Thofe Delphick lines with deep impreffion took ; 
Then thou, our fancy of itfelf bereaving, 
Doft make us marble with too much conceiving } 
And fo fepulcherM, in fuch pomp doft lye. 
That kings, for fuch a tomb,-would wiih to die« 

NOTE. 
This laft poem was writ by the great MOtoa; and Is here glve« 
you as it lies in an edition of that author's poems, pcioted in 1671* 
«£hivo} where it is only inicribed,— " On Shake^are,** and dated 
1630. This poem, that immediately before it, and the firft— ^ Vpos 
his Effigies," are not in the firft fblte. 
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T E; M P B S T. 



V.L. I. 
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DRAMATIS PERSON/E. 

Alonso, king of Naples. 

Sebastian, his brother. 

Prospero, the rightful duke of Milan. 

Ant HON I o, his brother, the ttfurpihgdnke of MiUd. 

Ferdinand, Ton to the king of Naples. 

GoNz ALo,- an honed old covnfellor of Naplet. 

Francisco, •! 

Caliban, a fa vage, and deftrmed (lave. 
Trinculo, ajefter. 
Step HA NO, a drunken butler. 
Mailer of a fhip, boatlWain, aadmarittccs. * 

Miranda, daughter to Profpero* 
. Ariel, an aiery fpirit. 
Iris, 
Cbris, 

Juno, ^ fpirks. 
Nymphsy 
Reapers, 



! 



Other fpirits, iiiteiiding on Profpero. 
S c » N B^ th« k^ .with a (hip, afterwards an ooinhabittd 
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A C T L 

SC E ^ E I. 

On a (hip at Tea. 

A tempefttiotis noife of thunder and lightning heard. 

Enter a (hip-mailer an4 a boatfwain. 

M A 8 T £ K. 

nOATSWAiN, ' 

Boats. Here, mafter: what cheer? ^ 

Mast. Good, fpeakto the mariners.— —Fall toH: yarc* 
]y, or we ma ovrfclves aground; beltir, bellir. [Exit. 
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4 THETEMPEST. 

V 

Enter mariners. 
Boats. Hey, my hearts; cheerly, my hearis^ y^rCy 
jare; take in the top-fail; tend to the mafter*s whiftle; 
blow, 'till thou burft thy wind, if room enough. 

Enter Alonfo, Sebaftian, Anthonio,- Ferdinand, GonxalO) 
and others. 

Aloit. Good boatfwain, have caret whereas the mafter? 

|>1aythemen. 

Boats. 1 pray noW|. keep below. : 

Aht. Where is the matter, boatfwain ^ 

Boats. Do you not hear him K you mar our labour; 
Iceep your cabins : you do affift the (torm. 

GoN. Nay, good, be patient. . 

Boats. When the fea is. Hence! what care thererotr- 
«rsXor the name of -king ? to cabin; filance, tr««ble us noC. 

GoK. Good, yet remember whom thou haft aboard. 

Boats. None, that I mere love than myfelf. Yon are a 
counfellor; if you can command theCe elements to filence, 
and work the peace o*the prefent, we will not handle a rope 
more ; ufe your authdrity. If you cannot, give thanks yoit 
have lived fo long, and make yourfelf ready in your cabin 
for the mifchance of the hour, if it fo hap.'— Cheerly, good 
hearts.— ^Out of our way, I fay. [Exit. 

GoN. I have great comfort from this fellow; raethinka 
he has no drowning mark upon him ; his complexion is per- 
fe£t gallows. Stand faft, good fate, to his hanging; make 
the rope of his deftiny our cable, for our own doth little ad- 
vantage ; if he be not bom to be hanged, our cafe is mi- 
ferable. {Exeunt. 
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T H E T E M P E S T. 5 

Re-enter boatfwain. 
Boats. Down with thetop-maft: yare, lower, lower; 
bring her to try with main-courfe. [A cry within.] A 
plague bpon this howling!*— — 

Re-enter Sebaftian, Anthonio, and Gunzalo. 

They are louder than the weather, or our ofHce. Yet a- 
gain } what do you here } (hall we give o*er, and drown ? 
have you a mind to fink } 

Seb AS. A pox o^ your throat, you bawling, blafpheraouc, 
vncharitable dog. 

Boats- Work you then. 

Ant. Hang, cur, hang; yonwhorefon, infolent, noife- 
maker; we are Icfs afraid to be drown'd, than thou art. 

CoH. rHwarrant'him from drowning, tho* the (hip were 
no (troDger than a nut-ihdl, and as leaky as an undaunched 
wench. 

Boats. Lay her a-hold, a-hold; fet her two co^Kfes off 
to (tf, agajn^ lay her oC 

EtAtr mariners wet. 

Mae. All loft! to prayers^ to prayers! all loft! 

[Exeunt. 
Boats. What, muft our mouths be cold ? 
GoN. The king and prince at prayers ! let us aftift *em. 
For our cafe is as theirs. 
Sbb. Tm out of patience. 
Ant. W*ere merely cheated of our lives by drunkards. 

This wide-chopt ra/caj '>yould, thou might*ft lye 

drowning, 
The wafliing of ten tides ! 

B3 
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6 THETEMPEST, 

GoK. HeMl be hangM yet, 
Though every drop of water fwcftr againft it, * 
And gape at wid'ft to glut him. 
Mercy on us! [A confu&d noife within.] 
We fplit, we fplit! farewel, my wife and childrea! 
Brother, farewel ! we fplit, we fplit, we fplit ! 

Ant. Let's all fink with the king. [Exit- 

Sbi. Let's take leave of him. [Exit. 

Cos. Now would I give a thdufand furlongs of fea for aa 
acre of barren ground, long heath, brown furae, any thiof . 
The wills above be done, but I would fain die a dry death! 

[Exit. 

S C E N E II, 

Changes to a part of the inchantcd iftand, near the cell of 
Profpero. 

Enter Profpero and Miranda. 

Mm A. If by your art, my dearcft father, you have 
Put the wild waters in this roar, allay them: 
The iky, it feems, would pour down (linking pitch, 
But that the fea, mounting to the welkin's check, 
Darties the fire out. O ! I have fufFcr'd 
. With thofe that I faw fufFer : a brave vcffel 
Who had, no doubt, fome noble creatures in her, 
Da(h'd all to pieces. O! the fry did knock 
Againft my very heart : poor fouls, they perifh'd I 
Had I been any god of power,, ^ would 
Have funk the fea within the earth; or ere 
It Ihould the good (hip fo have fwallow'd, and ^ 

The fraighting fouls within her. 
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THETEMPBST. 7 

Pro. BecoUeaed) 
Ko more amazement \ teU your piteous heart, . 
There's no harm done. ^ 

MiEA. O wo the day! 

Pno. No harm. 
I have done nothing but in care of thee. 
Of thee, my dear one, theej my daughter, wha 
Art ignorant of what thou art, nought knowing 
Of whence I am 5 nor that I am more better 
Than Profpero, mafter of a full-poor cell, 
And thy no greater father* 

MiRA. More to know 
Did never meddle with my thoughts. 

Pro. 'Tistime, 
I (hould inform thee farther. Lend thy hand. 
And pluck my magick gannent from me ; fi>! 

[Lays down his mantle. 
Lye there my art Wipe tho«i thine eyes, have comfort. 
The direful ipeftacle of the wreck, which touch'd 
The very virtue of companion in thee, 
I have with fuch provifion in mine art. 
So fafely order'd, that there is no foul. 
No, not fo much perdition as an hair, 
Betid to any creature in the veflel 

Which thou heard'ft cry, which thou faw'll iCnk ; fit dtwaj 
For thou mud now know further. ' 

Mir A. You have often 
JBcgun to tell me what I am, but ftopt. 
And left me to a bootlefs inquifition ; 
Concluding, ** Stay, not yet.'*— **^ 

Pro. The hour's now come ; 
B4 
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i T H E T ILU'V B S 1?/ 

The very minute bids thee ope thine e»r f 
Obey, and be attentive. Canft thou remember 
A time, before we came unto this cell ? 
I do not think, thou cand; for then thou waft bo( 
Out three years old. 

Mir A. Certainly, Sir, lean. 

Pro. By what? by any othechoufc, or perfpjQ^ 
Of any thing the image tell me, that 
Hath kent with thy remembrance, 
. MiraI 'TisfarofF; . 
And rather like a dream, than an aflurancc 
That my Remembrance warrants. Had I not 
Four or five women once, that tended me ? 

Pro. Thou hadft, and more, Miranda: but how is it. 
That this lives in thy mind > . what fecft thou elfe 
In the dark back-ward and abyfmc of tinsc ? 
If thou remember'ft ajight, ere thou cam'ft here; 
How thou cam'ft here, thou may'jt 

Mir A. Bat that I do not. 

Pro. 'Tis twelye jears (jncc, Miranda.-- — Twelve 
years (ince, 
Thy father was the ^vkt of Milan, an4 
A prince of powV. ^ 

Mir A. Sir, are not you my father? 

Pro. Thy mother was a piece of virtue, and 
She faid thou waft my daughter; and thy father 
Was duke of Milan, and his only heir 
And princeis, no wo^ iffuM. 

M I R A. O the heavens ! 
What foul play had we, that we came from thence j 
Or bleffed was't, we did > 
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Pro. Both, both, my girl : 
By foul play (u thou fay^ft) were we heav*d thence ; 
But blefledly holp hither. 

Mi r a. Oy my heart bleeds 
To think o*th*teene that I have turn*d yon to. 
Which is from my remembrance. Pleaic you, (iirther. 

Pro. My-brother, and thy uncle, called Anthonio—- 
I pray thee^ mark me ^"^at a brother (hould 
Be to perfidious !— 'he whom next thyfelf 
Of all the world I ]ov*d, and to him pat 
The manage of my ftate ; (as, at that time, 
Through all the figncries it was the firft ; 
And Profpero the prime Duke, being lb reputed 
In dignity ; and for the libral arts, 
Without a parallel; thofe being all my ftudy ;) 
The government I caft upon my brother. 
And to my date grew (tranger; being tranfported. 
And rapt in fecrct ftudies. Thy falfe uncle-—*- 
Doft thou attend me ? 

Mir A. Sir, mod heedfully. 

Pro. Being once perfected how to grant fuits, 
How to .deny them ; whom t*advaoce, and whom 
To trafh for over-topping ; new*created 
The creatures, that were mine ; I (ay, or changed 'em. 
Or elie new 6>rmM '*em ; having both the key 
Of officer and office, fct all hearts i' th' ftate 
To what tvne pleasM his ear ; that now he was 
The ivy, which had hid my princely trunk, 
And fuckt ray verdure out on't. 'Thou actend^ft not 

MxRA. O good Sir, I do. . 

Pro. 1 pray thee, mark me. 
I thus neglecting worldly ends, all 4edicated 
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To clofenefs, and the bettering; 6f my nuAd^ 
. With that which, but by betog. f^ retired^ 
O^er-prized ail popular rate, in my ^Ife brotbcr 
Awak'd an evil nature ; and my.tr^ft^ 
Like a good parent, did begetof ihistf 
A falihood in its contrary as great 
As mr tmft waa; which had, indeed^; no liodc, 
A confidence fens bonnd. He being thus k>fdad. 
Not only with what my revenue yiekied, 
But what power might clfe eilna ;. like.otoe> 
Who having into truth, by telling of it. 
Made fuch a (inner of his memory, 
To credit his ovm lie, he did believe 
He was, indeed, the Duke ; from fubftitution, 
And executing th* outward face of royaHy* 
With all prerogative. Hence his ambition growing— 
Doft thou hear > ' ^ 

Mir A. Your tale, Sir, would cure dea&efs. 

Pro. To have no fcreen between this port he plud. 
And him he plaid it for, he needs will be 
Abfolute Milan. Me, poor man I — my library 
Was dukedom large enough; of temporal royalties 
Hh thinks me now incapable : confederates, 
So dry he was for fway, wi'th' king of Naples 
To give him annual tribute, do him homage ; 
Subject his coronet to his crown ; and bend 
The dukedom, yet unbowed, (alas, poor Milan!) 
To mod ignoble (looping. 

Mir A. Otheheav'ns! 

Pro. Mark his condition, aod th* event; then tell me. 
If this might be a brothlr. 

Mir A. I (honldlio. 
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To think but nobly of thy grtndmotfatr ; 
Good wombs have bore bad foos. 

Pro. Now the condittoil : 
This king of Ni^lef« bc^mg tn eatmy 
To me invetente, fa^arktas my brother's fnit; 
Which was, that he in lien o\h* piemiics. 
Of homage, and I know not how mvch tribnt^t 
Should prefently extirpate me and mine 
Oat of the dukedom; and confer fair Mibm, 
With ail the honcmra, oh my brother. Whcfeon 
A treacherous army levy'd, one midnight 
Fated to th* purpoTe, did Anthonio opeil 
The gates of Milan ; t&d, i*th' dead of darknefs. 
The minifters for the ptirpofe hofry'd thence 
Me, and thy crymg felf. 

MiRA. Alack, for pity! 
I, not remembring how I cryM out then, 
Will cry it o'er again; it is H hint, 
That wrings mine eyes to*t. 

Pro. Hear a little fiirtheir, 
And then Til bring the« to the prefent bttfinelk. 
Which now's upoij's , without the which this ftory 
Were moft impertinent. 

Mir A. Why did they not 
That hour deftroy us ? 

Pro. Well demanded, wench ; 
My tale provokes that queflion. Deir, they dorfl; not. 
So dear the love my people bore me, fet, 
A mark fo bloody on the bufitief^ ; but 
With colours fairer painted their fottl ends. 
In few, they hurry M us aboard a batk ; 
^ore us ibme leagues to feft ; where thiy prepar*d 
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A rotten ctrcafs of .a boat, iaot rigg'd, 
Nor tackle, fail, nor mail i the very raU 
Iflftindively had quit it : there they hoift at 
To cry to th* Tea, that roar*d to us; to (igbr 
To th* winda^ whofe pity, ii^ung back agaia. 
Bid US but loving wrong. 

Mi a A. Alack! what trouble 
Was I then to you } 

Pao. OI a. cherubim 
Thou waft^ that did preTerve ine : Thon didft Qaiil^, 
Infufed with a fortitude from he^v^o, . 
When X have deck'd the fea with drops full (alt i . 
Under my hurden groanM ; which raisM in me 
An undergoing ftomach, to bear up 
Agatn^ what (hould eoTae. 

Mia-A. How came we a(hore ? 

Pro. By providence divine. 

Sokne food we had, and fome frelh water, that 
A noble Neapolitan, Gonzalo, 
Out of his charity, being then appointed 
Mailer of this defign, did give us, with 
Rich garments, linens, ftuffs, and neceflaries^ 
Which fmce have deeded much. So of his gentlenefs. 
Knowing I lov'd my books, he fumifli'd me 
From my own library, with volumes that 
I prize above my dukedom. 

MUa. Would I might 
But ever fee that Man 1 

Pro. Now, I arife ; 
Sit ftill; and hear the laft of our fea forrow. 
Here in this ifland we arrived, and here. 
Have I, thy fchool-mafter, made thee more profit 
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Than other Princes can, that have more time 
For vainer hoars, and tutors not fo carefol. 

MiRA. Heavens thank yott fbrt*tl And now, I pray, yon^ 
Sir, 
(For ftill His beating in my miad) your reafbn 
For raifing this fea-ftorm ? 

Pro. Know thus far forth, ' 

By accident moft ftrange, bountiful fortune, 
Now my dear lady, hath mine enemies 
Brought to this (hore : and, by my preicience 
I find, my Zenith doth depend upon 
A moft aufpicious ftar \ whole influence 
If now I court not, but omit, my fortunes 
Will ever after droop.'— Here ceafe more qQeftions; 
Thou art inclined to deep. 'Tis a good dulnefs, 
Aad give it way— [afide.] I know thou canft not chttlefi*- 

[Miraada flf epi. 
Come ay^y, fepvant, come ; Vm ready now : 
Approach, my Ariel, come.' 

SCENE III. 

Enter Ariel. 

At I. All hail, great mafter t grave Sir, hail ! I come 
To anfwer diy beft pleafure : BeH to fly ; 
To fwim; to dive into the fire ; to ride 
On the curPd clo.uds: to thy ftrong bidding tafk 
Ariel, and all his quality* 

Pro. Haft thou, fpirit. 
Performed to poiotthe tempeft that I bad thee ? 

Ari. To every article. 
I boarded the kJAg*s (hip : now o» the beak^ ' ^ 
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Now in the wtft?, the deck, in every cabia^ 

I flam'd amazement. SouaetimeR, I'd divide. 

And bqrn in miniy places v qo the Mipnnaft, 

The yards, and bolt-fpirit, would I flame diain^kly ; 

Then meet and Join. Jove's Hghtningt, the pr^cnrfinra 

Of dreadful thunder-claps, more momcAtery 

And fight out-running were not ; the fire end «reck^ 

Of fulphurous foaring the moft mighty Neptune 

Seem'd to befiege, and naalcc hi( bold wa^ea trcBobk ; 

Yea, his dread trident flia^e. 

Pro. My. brave fpiril ! 
Who was fo firm, fo conftant, that thia ceyle 
Would not infedt his reaiba > 

ARi.'Not afettl 
But felt a feveif of i^e mad, and plaid 
Sometrieksof^iperation: ail, but mariners, 
]Phmg'd In the foaming, brine, and quit the veflel. 
Then all a-fire with me s the king's foA Fe!rdln**4, 
With hair up-ftaring (then like reeds, net hahf) 
Was the firft man, that leap'd-, cry'd, " hell is ertpty ; 
♦' And all the devils are here.*' 

Pro. Why, that's my fpirit ! 
But was not this nigh (hore ? 

A R I . C lofe by, my mutter. 

Pro. But are they, Ari«l, iafo > 

A R I . Not a hair perilhM : 
On their fdlUiniog garmcnte not n hkniAi, 
But frefher than before : And as thou btdA me. 
In troops I have difpers'd them 'bout the ifle ; 
The king's fim have I landed by himfelf, 
' Whom I left cooling of the air with fi#K^ 
la an odd angle oi the ifle, w4 fittipffi 
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His arme m this fad knot. 

Pro. Of the kmg*8 (hip 
The mariners, fay, how thou haft di^ofed. 
And all the reft o' thT Beet ? 

Ari. Safely in harbour 
Is the king's (hip; io the deep nookf vhereonce, 
Thoa cairdft me up at midnighry to fetch dew 
From the ftiil-vext Bermoothes. There (he^s bid. 
The mariners all under hatches ftowMy 
V/hom with a charm joinM to their fufferM Ubouir 
IVe left aileep; and for the reft o' th' fleet 
(Which I difpersM) they «11 have met aj^In, 
And are upon the Mediterraneaa flote> 
Bound fadly home for Naples; . 
Suppofing, that they faw the king^s fiiip wrf ^kt. 
And his great per&aperllh* ..». 

Pro. Ariel, thy charge 
£xa£lly is performed; but ^er^*s qiore werk. 
What is the time o' th' dtiy > 
Ari. P*(l the ini<i feafpn. 

Pro. At leaft two glafles ; the time ^ixt iix and now 
Muft by us both be fpent moft precioufly. 

Ari. Is the^e more toil ? lince thou doft'give ine pains. 
Let me remember thee what thou hall promi&^dy 
Which is not yet perform^ me. 

Pro. How now > moody ? 
What is^t then canft demand ? 
Ari. My liberty. 

Pro. Before the time be Qttt ? no morp. 
Ari. I pr'ythe<;, 
Remember, I have dope thee "worthy fervicc ; 
Told thee ao iiesy made ad isiftakiags, fervM 
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To bate me a fall year. , . ' 

Pro* Doft thou forget 
Prom what a torment I did free thee > ' 

Am. No. 

Pro. Thou dofl : and think'ft it much to treid the ooze 
Of the iklt deep ; 

To nm opon the (harp wind of the north ; 
To do me boiinefs in the veins o' th' ^tb. 
When it h bak'd with froft. 

Aei. I do not, Sir. 

Pro. Thou'ly'ft, malignant thing ? haft thoii forgot 
The foul witch Sycofax, who with age and envy 
Was grown into a hoop ? haft thou forgot her? 

Ari.'No, Sir. 

Pro. Thou haft: where was (he born? fpeak; tell me. 

Ari. Sir, in Argier. ' . 

Pro. Oh, was (he (b ? I muft" 
Once in a month recount what thou haft been. 
Which U^on fi»rget*ft, This damnM witch Sycortx, 
For mifchiefs manifold and forceries terrible 
To enter human hearing, from Argier, . ' 

Thcu know^ft, was banifhM: for one thing (he did, * 
They would not take her life ? Is not this true ? 

Ari. Ay, Sir. 

Pro. This blue-ey'd higwas hither brought with chiU> 
And here was left by th* failors*, thou, my (lave. 
As thou report^ft tfayfelf, wa$ then hec fervant. 
And, for thou waft a fpirit too delicate 
To a6l her earthy and abhorred commands, 
RefaiJng her ^and hefts, (he did confine thee. 
By help of her more potent miniftcrs^ 
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And in her moft domitigabl^ rage. 
Into a cloven pine ; within wkich nfiR 
ImpnibnM tkou didft painfally remain 
A dozen years, witkin whicjk fpace^e dy'd, 
And left thee there : where thou di^ft vent thy groant. 
As faft as mill-whetU ftrifee. Then ww thU ittaiidy 
Save for the fon that (he did litter here, 
A freckled whelp, hag^rn, not honoured with 
A human fhape. 
Ari. Yes: Caliban her fon, 
Pro. Dull i^hing, I fay fo: he, that Caliban, 
Whom now I keep in fervice. "Thou beft know'ft. 
What torment I did find thee in ; thy groans 
Did make wolves howl, and penetrate the breafts 
Of ever-angry bears; jt wa? a torinent 
To lay upon the damn'd, which Sycprax 
Could not agaip undo : it was mine art, 
When I arrivM and heard thee, that made gape 
The pine, and let thee out. 
Ari. I thank thee, mafter. 
Pro. If thou ojpre murmor'ft, I will rcjjd to oakj 
And- peg thee in his knotty entrails, 'till 
Thou*ft howrd away twelve winters. 

Ari. Pardon, mafter^ 
I will he cortefpondent to qommand^ 
And do "my fp'riting gently. 

Pro. Dofo; aiid after two days 
I will difcharge thee. 

Ari. That's my noble mafter: 
What (hill I do ? fay what ? what (hall I do > 

Pro. Go make thyfclf like to a nymph o' th' fea. 
Be fubjea to no fight bqt mine, invifib|^ 
Vol. L C 
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To c\rery cyc-ball clfc. Go Ukc this (hape 
And hither come in it : go hence with diligence. 

[Exit. An#. 
Awake, dear heart, awake I thou haft flcipt well; 
Awake 

MiRA. The ftrangenefs of your ftory put 
Heavinefs in me» 

Pro. Shake it off: come on; 
WeMl vifit Caliban, my (lave, who never 
Yields us kind anlwer. 

MiRA. 'Tisavtttain,>Sir^ , 
I do not love tor look on— > 

Pro. But, as 'tis. 
We cannot roifs hi^ : Eie does make our 6re^ 
Fetch in our wood, and ferves in offices 
That profit US/ What ho! (lave! Caliban I 
Thou earth, thou ! fpeak. - 

Cal. [within.] There's wood enough within. 

Pro. Come forth, I fay ; there's other bufinels for th^. 
Come^ thou tortoife ! when ? ■ 

' Enter Ariel like a water nymph. 
Ftpe apparition ! my quaint Ariel, 
Hark in thine ear. 

Ar I. My lord, it (hall be done. , [Exit. 

Pro. Thou poifonous Oave, got by the devil himfelf 
Vpon thy wicked dam^ come forth. 
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As wicked dew, wi e'er iny mothie bruihM 
With nven's feither from unwhotfom fen^ 
Drop on you both ! a (bmh weft blow on yo«^ 
And blifier you all i'«r I 

Pko. For this, be fwe, t^^ni^t «hoii ihtit ha^ cnfQps, 
JSide-ftitcbes that-Aailpen thj^brettb up; orthina 
'Shall, for ihat-viHefn^lit that'they may work^ 
All exerciie on thee : thou (hai(*bc3pinch'd 
As thick as. hooey^combsi • eichr fmieh more (tinging 
Than bees that made 'cm. 'r- • -.^ 

CxL. 1 muft eat jny 'dialler.* ^ < : 
This iflandVmiae by-.€^Ofin( my ikiothcr. 
Which theu tak'ft from mel When thou cam-it firft. 
Thou ftroak'dftme, and mad'ft'mi^ch of mej aodweuld'ft 

gire me •. ^ '■.•.-•,.-.-'■;: • • 
Water with bertiesin^^'aAd teach hie how 
To name the bigger light, land how the lefs ... 
That bum by day and night : and then fbT'dthce^ 
And IhewM thee all the qu^lHtes o* th' llle. 
The irelh ipi^iogSy bride pita ;' barren place, and fertile. 
CursM be I, that I did fo 1 .all the charms 
Of Sycorax, toads, beetlca, bat*, light on you! 
For I am all the fnbjeAs that' you have, 
Who firfl was mine own king; and here you fty mt 
In this hard rock, whiles you do keep from me . 
. The reft of th' iOand. 

Pao. Thou moft .iyio^ flave^ 
Whom ftripes may moye^ not kindnefs ; I hare usM thee 
C % ' 



d by Google 



fto T H E T E *! J» 15 3 T, . ' 

(Filth as thou art) with hnmane care, and lodgM thee 
In mine own cell, ViU Aon ditfft fteft (A violate 
The honour of my child. 

Cal. Oh ho, oh ho l-^— tWolx^A itliad been done! 
Thou didft prevent me, Lfaid^opled'elfe / 
This ifle with Calibiau. : .; 

Pro. Abhorred flatve^ : , ^ 

Which any print of goodnefs will ndt tAlcd» 

Being capable 6f alt ilU'i/^f*4theev. ~ / 

Took paina to make thefe fpeek^ ta»f htdbertiKb boat. 

One thing of trther^ Wfaea tbe«;didftiiea,. tinragit, . . r ' ' 

Know thine own tdetQloci'biit wonMftgflMe Iik4 

A thing pmft bratifl^ l«iid[f^?d!tl\]r4nwpe^ . . ■ ^ 

With words that made themkoowA Btatifay vile rate . - 

(Tho' thou didft learn) had Uttftin^jrnarbieh^oodJiaaiiM 

Could not abide to,be with v -Aft«fifi]re.>mdt tlMa . 

Defcrv^dI^t*onfinMintQthi»tock»* ...w. .... 

3KliQ hadft. deferred aaore.itb'i'm a.pii£B-:^... 

Cal. Yon taught me language, and my profit «n^t 
Is, I knowhowtociiife:.therM9la|(ve3ad-!3f^«, . * -'V 
Fpr learning me your laagiiagie.! ,. . 

Pro. HagMnd, hence! . , - . 

Fetch us in fewelaud be quick (d^v ^eir^ Wl)/ 
To aniWer other bufinefa;! 8hr«g^ «hod> ansMot f 
If thou neglea'ft, or duft tdmilliAgly- • > ^ 

What I comifauid, TUrack thee wiib^idxtaaipM 
Fill all thy bones with atfhes^ mtke'ihee imt, . : 
That beafta^bnU trenMe^fetby 4uL 
Cal, No, 'prty thee* ... 
I muft obey ; his art is of fuch powV,. . . [iiii'c* 

It would coolrol my dam*8 goi 8e%dM» ... 
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And mtkc a vaflal of hhn. 
Pko. So, flave, hence ! [Exit Calibui. 

SCENE V. 

Eater Ferdinand, tt the ceaotcft pait of the fttge; and 
Ariel invifibki playing and liftging. 

Come oat* thefe yellow £inds, 

And then take hand : 

Coiirt*fied when yon have, andhift. 

The wild waves whift ; 
Foot it featly here tod there* 
And lwf«l rpri«ea» the hvrdea bear. 

[Borden, diifer&dlf . 

Hark, hfrk^ bengh^waugh i the watchnlogs bark^ 
Baugh-waugh. 
Aki* Hark, hark, I hear 

The Araia of ftruttiog chanticlere 
Cry, CocW anktodle-do. 

Fbk. Where ihovld thii mvfick be, i'th' air, or earth > 
It rounds oo more : and fare, it waits upon 
Some god o*th* ifland. Sitting on a bank. 
Weeping againft the kmg my father^s wreck. 
This ronfick crept by me upon the waters ^ 
Allaying both their fury and my paffion, 
With its fweet air; thence I have followed it. 
Or it hath drawn me rather— but 'tis gone. 
No, it begins again. 

C3 
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A R I S L *s « o V a. 
Full ftibom five thy fkcber lies. 
Of his bones are coral made : 
Thofe are pearls, that were his eyes : 

Nothing of him that doth fade, 'J 

But doth fafFer a fea-change, \ 

Into fomething rich and ftrange. I 

Sea-nymphs hourly ring his knell. I 

Hark, now I hear them, ding-dong, bell. 

[Burden, ding-dong. 

Fer. The ditty does remember my drown'd father. 
This is no mortal bufinefs, nor no found 
That the earth owns ; I hear it now above. 

Pro. The fringed curtains of thiae eyes advance. 
And fay, what thou fec'ft yond. 

Mir A. Whatis^t, a fpirit > 
Iy>rd, how it looks aboat 1 believe me, Sir, 
It carries a brave form. But His a fpirit. 

Pro. No, wench, it eats, and deeps, and fenfes hath 
As we havte, fuch. This gallant, which thou feed. 
Was in the wreck : and, but he's fomething ftain'd 
With grief, that's beauty*s canker, thou might' ft call him 
A goodly perfon. He hath loft his fellows. 
And ftrays about to find 'em. 

Mir A. I might call him 
A thing divine ; for nothing natural 
I ever faw Co noble. 

Pro. It goes on, I fee, [Afide. 

As my foul prompts it. Spirit, fine fpiri<, I'll free thee 
. Within two days for this. 

Fer. Moft fure, the goddefs i 
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On whom thefe airs attend I— Vouchfife, my pr»y*r 
May know, if yon remain upon this ifland ; 
And that you will fome good inflrud:ion give. 
How I may bear me here: my prime rtqneft 
(Which I do iaft proaouoce) is, O yoa vr^nder ! 
if you be maid or no ? 

Mi a A. No wonder, Sir, 
But certainly a maid. 

Per. My language 1 heav*ns ! 
I am the beft of them that fpeak this fpeech 
^ Were I but where 'tis fpoken. 
Pao. How the beft ? 
What wert thou, if the king of Naples heard thee ? 
Fpr. Afinglething, as I am now, that wonders 
^ To hear thee fpeak of Naples. He does hear me; 
And, that he does, I weep : mylelf am Naples, 
Who, with mines«yes (ne'er iince at «bb) beheld 
The king my father wreckt. 
Mir A. Alack, for ntiercy! 

Per. Yes, faith, and all his lords : the duke of Milan, 
And his brave fon, being twaiq. 

Pro. —The duke of Milan, 
And his braver daughter, could control thee, 
if now 'twere fit to do't ;— At the firft fight, 

[A£de to Ariel. 
Thcyliave chang'd eyes:— delicate Ariel, 
ril fet thee free for this. — A word, good Sir, 
I fear, you've done yourfelf fome wrong : a word"— 
Mir A, Why fpeaks my father fo urgently ? this 
Is the third man chat I e'er faw i the firft. 
That e'er I fighed for. Pity move my fother 
To be inclin'd my way ! 

C4 
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-Fee. O^ if * Tirgiii, 
And youraSeaioanCfttfofteSbitby rUmtiheyom 
The queen of Naples. 

Pro. Soft, S(r; one word mote.** 
They're both ia ettfaerlspyw'r c bvt tkb Mk bd£lic6 
I mud uneafy make, left Coo light wiimiiig [A^dt. ^ 

Make the prize light — ^Sir, one word ttors^ I Charge tikee, * 
That thou attend me : — thou doft here nivip 
The name thou ow'ft not,' and inift,|)«t tfajrieif 
Upon this ifland, m a ^y, lb win it 
From me, the lord on't. 

Per. No, as Vm a man. 

M I E A. Thkre'« nothing iU can dwoU in fiicb a templ^ 
If the ill fj^rit ha^ fo fair an houTe, 
Good thii^« will ftri^e tb dwell witht. 

Pao. [to Fttd.) FoUotr tae'-r — 
[To Miraod.] (Sfeak ftot y«a for htm ; he'« a Ir^tM— Cmne, 
IMl manacle thy neck and feet tugdhei ( 
Sea-water (halt thou drink *, thy faod ihaU be 
The frcih^heonk muiTek, VitfafcrM koet^ asdhslkt 
Wherein the acorn cradled* Follow. 

Fee. No, 
I will refill fuchctttertliismtttt) 'till 
Mine enemy has mortt power* ^ 

{He draws, and is charmed from moving. 

Mir A. O dear Esther, 
Make not too rath a try ai t»f him : for 
He's geiAle, and not fearfioi. 

Pro. What 1 lay. 
My foot my tator f put thy f^rd Op^ traitor, 
\Vho raak'ft a (h^w, .but dar'Hoot ftfikc % thy cbnfbitflC* 
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Is h poflell -with goilt: come fro^ft thy wtrd, i 
For I can here difarm th«6 wHlilbi8 ftitk^ 
And make thy ifctpon drop. 

Mir A. Befeech you> fmther. 

Pro. Hence: hang not on any gtiteeat. 

Mir A. Sir, hare pity; 
1*11 be his fnrcty. 

Pro. Silence : one word more 
Shall make me chide thee, if liot hste Am. Wkae» 
An adrocate -for an impaftmr f hnfli \ 
Thou think*(l, there are no more fuch (hapes athe. 
Having feen bat bifti ft&d Caliban; ibolilh wench! 
To th' moft of men this is a Caliban, 
And they to him ftrc angels. 

Mir A. My affeflions 
Are then moll humble : 1 have tto ambition^ 
To fee a goodlier man. 

Pro. Come on, obey% {T* Ferdinand.] 
Thy Borves are in their infancy A^ift* 
And have no vigour iftthem. 

Fkr. So they are: 
My fpirits, as in a dreua, tre «li bonad opw 
My father's lois, the weakneis which 1 feel, 
The wreck of all my friends, «d diis roan's threiis. 
To whom I am fobdti'd, were but light to me^ 
Might I bnt through my prifon once a day 
Behold this maid; all corners elfe o'th' earth 
Let liberty make ufb of; fpace enough 
Have I, in fuch a pHfon. 

Pro. It works : come on. 
[To Ariel.] Thou haft done well, fine Ariel! Mow me. 
Hark, what thou elfe (halt do me. 
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Mi K A. Be of comfort, 
My father's of a better nature. Sir, 
Than he appears by fpeech: this is unwonted, 
Which now came from him. 

Pro. Thon (halt be as free 
As mountain winds; but then exa£tly d» 
All points 6f my command. 

Ari. "Toth'fyllable. • 

Pro. Come, follow: [ToFerd.] 
Speak not for him. [To Miranda.] [Exeunt. 

A C T II. S C E N E I. 

Another part of the ifland. 

Entef^lonzo, Seba(^ian, Anthbnio, Gonzalo, Adrian, 
Francifco, and others. 

GotfZALO. 

T) E S £ E C H yon. Sir, be merry : you have cauTe 

^ (So hive we all) of joy! forour^fcapc 

Is much beyond our lofs: our hint of woe 

Is common; every day ^ (bme iail<or*8 wife,* 

The mafter of fome merchant, and the merchant. 

Have juft our theme of wie : but for the miracle^ 

I mean our prefervation, few in miilions 

Can fpeak like us : then wifely, good Sir, weigh 

Our furrow with our cpmfbrt. 

Alon. Pry'thee, peace. 

Sbb. He receives comfort like cold porridge. 

Ant. The vifitor will not give o'er fo. 

SiB. Look, he*s winding up the watch of hit wit^ by 
and by it will ftrike. 
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Con. Sir,— 

GoN. Wlien every grief is entertaii\*d, that*s offered | 
comes to the entertaijier— — 

Seb. a dollar. 

GoN« Dolour comes to him indeed $ you have fpoken 
truer than you purpofed. ^ . 

SxB. You have taken it wifelier than I meant you ihould« 

GoN« Therefore, my lord,— 

Ant. Fie, what a fpendthrift is he of his tongue ? 

Alon. I pr*ythee, fpare 

GoN. Wellj I have done : but yet 

Sbb. He vriU be talking. 

Ant. Which of them, he, or Adrian, for a good vager, 
&tft begins to crow ? 

Sbb. The old cock. 

Ant. The cockrd. 

Sbb. Done : the wager ? 

Ant. a laughter. 

Sbb. A match. 

AoB. Though this ifland feem to be defert— — 

Sbb. Ha, ha, ha— ^, yo~u*re paid. 

Ana. Uninhabitable, and almoftinacceilibl^—— • 

SiB. Yet— 

Adb. Yet 

Ant. He could not Bufs*t. 

Ana. It muft needs be of fubtlc, tender, and delicate 
temperance. 

Ant. Tempecance was a delicate wench. 

Sbb. Ay, and a fubtle, as lie moft learnedly delivered* 

Adb. The air breathes upon us here moft fweetly. 

Sbb.' As if it had lungs, and ratten ones. 
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Ant. Or, as 'twere pcrfum'd by a fen. 

GoN. Here is every thirtg advantageous to life. 

Ant. True, fave means to live. 

Seb. Of that there's none or liftfe. 

GoN. How lufli and lufty the grafs iooks ; how green ! 

Ant. The ground indeed is tawny. 

Seb. With an eye of green in't. 

An-^. He miffcs not much. 

Seb. No : he does hut miftake the truth totaMy. 

GoN. But the rarity of it is, which is indeed a'lfnoft be- 
yond credit 

Seb. As many voucht rarities are. 

GoN. T^^t our garments being, as they were, drench'd 
in the iea, hold nctwithflanding their fre^inefs and gloCTes s 
being rather new dy'd, than ftain'd with fait water. 

Ant. If but one of his pockets could fpeak, would it not 
fay, he lies ? 

Seb. Ay, 'or very falfely pocket up his report. 

GoN. Methinks, our garments are now as freih as when 
we put them on firft in Africk, at the marriage of the king's 
fair daughter Claribel to the king of Tunis. 

Seb. *Twas a fweet marriage, and we profpfer Well in 
our return. 

A DR. Tunis was never grac'd before with fuch a paragoa 
to their queen. 

GoN. Not fincc widow Dido's time. 

Ant. Widow, a pox o' that : how came that widow in ? 
widow Dido ? 

StB. What if he had faid, widower JEneas too? 
Good lord ! how you take it ! 

A DR. Widow Dido, faid you? you make me ftudy of 
that : ihe was of Carthage, not of Tunis. 
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Gov. ThisTnniSy Sir» WMGaitfatgcu 

Adr. Ctrtlvigt^ . 

Gov. I aflure ^u, Cgr^Mge. 

AvT. H»imtd is acre than tbemincttloiiilMrp. 

SvB. He h$A nWd Uie wall, ftodhovtettoo. 

AvT. What impoffilMtt OHttter will he swke ctfy ooci ? 

SvB . I thiiil(, ht vnU <HUPry this 'uHtai borne in hia pocket, 
wad give it his Ton for tn appie. 

A VT. And fowing the kernels of it im the 6% biiag fivtli 
more iflands. 

Gov. i— 

AvT. Why, iagoo4timc. 

Gov. Sir, we were talking, A^ omr gtiaeats fisem now 
nt firelh, as w)m& we wcpe «t Xvoii at the iaarriflg« of your 
daughter, who is now qoeen. 

AvT. And the rareft that e^er oame there. 

Sb4. Bate, i befiiech y4», widow Dsdo. 

AvT. O, widow Di«|i»1 «y, widow Dido) 

Gov. Is not qty dosMft^ Sir, «« frcAiss tlie firft dty I 
wore It ^ I aoffn,! in t f^rt. 

AvT. That fort WM well cord ^er. 

Gov. WheaIworeU«tyeifir4angkiier'sii»rriege. 

Alov. You cram theie wo«d« xnto mine eart egaisft 
The ftomach of my fenfe. Would I had never 
Married my daughter thetel For, cconng thencft 
My ion is loft ; and, in my rate, ike toe $ 
Who is fo Air iron Italy rJimoT*d, 
I ne*er again (hall ^ ker : O tfaov mine hair 
Of Naples and of Milan, wiutt ftnoge M 
Hath made his meal on thee } 

FftAV* Sir, he may live. 
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I Taw him beat the furges under hiin> 

Aad ride upon their backs; he trod the Water, 

Whofe enmity he flung afide^ and breaftcd 

The furge moft fwoln that met him : his bold head 

*Bove the contentious waves he kept, and oarM 

Himfelf with his good arms in lufty ftrokcs 

To th' ihorc that o'er his wave-worn bafis bowM 

As (looping to relieve him. I not doubt. 

He came alive to land. 

Alon. No, no, he's gone. 

SiB. Sir, youmay thank yourfelf for this great lofs, 
That would not blefs our Europe with your daughter. 
But rather lofe her to an African ;. 
M^ere (he, at leaft, is bani(hM from your eye. 
Who hath caufc to wet the grief on't. 

Alon. Pr'ythee, peace. 

Seb. You were kneelM to, and imporlun'd otherwife 
By all of us ; and the fair foul berfelf 
Weigh'd between bthaefs and obedience, at 
Which end the beam (hould bow. WeVe loft your foa, 
I fear, for ever : Milan and Naples have 
More widows-inthcm of this bufinefs* making. 
Than we bring men to comfort them : 
The fault's your own* 

Alon . 3o is the deareft o* th' 'loft. 

Gov. My loid S^baftian, 
The truth, you fpeak, doth lack forae gcntlenefs, 
And time to fpeak it in: you rub the fore. 
When yon (hould bring the plaifter. 

SiB. Very well. 

AwT, And moft chirnrgeonly.* 

Gov. It is foul weather ia Ui all, good Sir, 
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When you are cloudy. 

Skb. Foul weather? 

Aht. Very foul. 
■ Gov. Had I the plantation of this ifle, ray lord— 

AsT. HeM fow't with nettle-feed 

SiB. Or docks^ or mallows. 

Gov. And were the king on^t, what would I do ? 

Skb. *S€ape being drunk, for-wantof wine. 
^ Gov. r ^\ conomonwealth, I would by contraries 
Execute all things : for no kind of traffick 
Would I admit; no name of magiftrate ; 
Letters (hould not be known; wealth, poverty, 
Aod ufe of fervice, nontf ; contract, fucceflibn, 
Bourn, bound of land, tilth,. vineyard, none: 
Kouie of metal, corn, or wine, or oil; 
No occupation, all men idle, all. 
And women too; but innocent and pure : 
No fovVeignty. " . 

Seb. And yet he would be king on*t. 

AvT. The latter end of his commonwealth forgets the 
beginning. 

Gov. All things in conunon nature (hould produce, 
Without (weat or endeavour. Treafon, felony. 
Sword, pike, knife, gun, or need of any engine. 
Would I not have; but nature ihould bring forth. 
Of its own kind, all foyzon, all abundance 
To feed my innocent people. 

Sbb. No marry ipg*mong -his fubje^^s? 

AvT. None, man; all idle; whores and koaves. 

Gov. I would withfuch perfection goverp, Sir^ 
T' excel the golden ag«. 
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Sbb. Sm his mtjefty ! ' 

AvT. Long live Gonzalo ! 

Gov. And do you mark me. Sir ? 

Alo V. PrVchee ao i»ore ^ thoo doft talk notbiag lo me. 

Co». I do well believf your Ugbiiert; tnd did it to mi- 
aifter occafioo to thefe g^ntleoMii, who are «f focb feaiMe 
sad nimlde Inogi, that they tlways vfe Co Uugb tt noihmg. 

Aw T. 'Twaa yon wc UugJiM at. 

Gov. WhOt i^ <b» kiiKl of merry ^iing, «n Mtbittg 
to you: fo you may contiouey and bugh at pothiug ftilL 

Akt. What a blo^ w«9 there givea^ 

SiB. An it bid not h\\im fltit-leiig. 

GoH. You are gfUllefntn o£ h*sve nwtal; you frouM 
iift the moon out of her %hcre;. if (he would continar in it 
five weeks without chaagiag^ * 

Enter Ariel, playiag folenm ornfick. 

Sbb. We would lb, and then go a bat-fowling. 

A VT. Nay, my good krd, be net angry. 

Qow* No, I wtrmt you, I will not advcntorc my dU*- 
cretion To weakly; will you laugh meadeepf for I iimvuiy 
h^vy. 

Aht. Go, Ocep, «odhi4iru8. 

Alov. Whtty all fii foon aflaepv i wKh flMae tyei would 
with themfelTSt (hut up mytbongktst I ind they Mf m* 
clinM to do ib. 

Sbb. Pleafe you. Sir, 
Do not omit the heavy o^ of ft : 
It feldom ^ta ferr^w; iiiien it do&, 
It is a comforter. 

Aht. We two, my lord. 
Will guard yottr peribn, while ymi take your reft. 
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And watch your fafety. 

Alon. Thank you: wond'rous heavy-^— 

[All ftecp but Seb. and Ant. 

Seb. What a flrange drowfioefs poHeires them^ 

Ant. It is the quality o'th' climate. 

Seb. Why 
Doth it not then our eye-lids fink ? I find not 
Myfelf difposM to fleep. 

Ant. Nor I, my ^irits are nimble: 
They fell together all as by confeat, 
They dropt as by a thunder- ftroke. What mighCt, 

Worthy Scbaftian.— — Oj what might ^no more. 

And yet, methinks, I fee it in thy fac^. 

What thou (hould'ft be: the occailon fp^aks thee, and 

My ftrong invagination fees a crown 

Dropping upon thy head. 

Seb. What art thou waking? 

Ant. Do you not hear me fpeak ? 

Seb. I do; and/furely, 
It 18 a (leepy language ; ' and thou fpeak'd . ^ 
Oat of thy fleep : what is it thou dldft fay ? 
This is ft ftrange repofe, to be afleep 
With eyes wide open : (landing, fpbaking, nnioving ; 
And yet fo faft afleep. 

Ant. Noble Sebaftian, 
Thou let'ft thy fortune fleep j die rather : wink'ft, 
Whi 1ft thou "art waking. 

Seb. Thou doft Tnore diftindtly;. 
There** mefning in thy fnores. 

Ant. ! am more feribus than my cuftom. You . 
Muft he fo too, if heed me; which to do, 
Treble* th«e o'er. 

Vol. I, D 
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Seb. Well : I am (landing water. 

Ant. ril feacfe yott hxm to flow^ 

Seb. Dofo: to ebb 
Hereditary Ibcith inftrvfts me. 

AAt. Ot 
If you but knew^ how yo« the purpoie cheriffry 
Whilft thus y<m mock it; how^ in ftpipping it. 
You more inveft it, ebbrng men^ indeed, 
Moft often do fo near liie bottom run. 
By their own fear or (loth, 

Seb. ^r'ytheey &yon$ 
iThe fetting of thinie eye and cheek proclaim 
A matter from thee; and a-birth, indeed, 
Which throw thee much to yicW. 

Aht. Thus, Sir: 
Although thi^ lord of weak remtmbrftnoe, thfs, ' 
Who (hall be of as littk memory. 
When he is earthed , halh here almoft perfwded, 
For he's a fpirit of perfuafion, only 
Vrofeffet to perfuadethe king, his fon^s flSm; 
^18 as impoffibliethat he*s undrownM. 
As he, that deeps here, fwlms. 

Seb. I Kave no hope, 
'i'hat he*s ttadroWnM. 

Axrr. O, out of that no hope. 
What gr^attiope have you> no liope, fliat way, is 
Another way (b high an hope, that even 
Ambition cannot pierce *i wink beyond. 
But doubts difcovery there. Will yott griutt, With ffle^ 
That Ferdinand is drownM ? 

Seb. He*8gone. 

AvT. Then tell me 
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"Who's the next heir of Naples ? 
Seb. Claiibel. 

Amt. She that Is queen of Titnis^ ihe that dwella 
Ten leagues beyond man's life 9 (be. that froo» Naples. 
Can have no note^ unless tJi^e fu^i were poft, 
{The man i' th' moon's too flow) 'tUl i^ew-born chins 
Be rough and razonibU i ihe, from whom 
"We were fea-fwallow'd : tb^o' foxs^,. caft ^gaii|« 
And by that defliny, to perform 2^1 a^. 
Whereof, what's paft i^ psQ^ogiff ;, what to come. 
Is yours and my difcharge— 

SxB. What ftttHF is t^ ? kow fay you ? 
•Tis true, my brother's daughter's queei^ of Tunis, 
So is ihe hcii; of Naples } 'twiiKt which regions 
There is fome fpace. 

Ant. a fpace, whofe ev'c)( cubi;t 
Seems to cry out, how ihall that Cl^fiji^el 
Meafure us b^ck to Naples ? fle9p in Tunis, 
And let Sebaftian wake. Say> tj^is wi^re death 
That now hath fdz'd them, why, they we no worfe 
Than now they are : there be, that can rule Naples, 
As well as he that ileeps ; lor4s thAt can prate 
As. amply and uaaece^fuily. 
As this Goostato ^ I myfielf coiild m^e 
A chough of as deep chat. O, that you bore 
The mind that I do ; what a ileep yf9» t;h|s 
For your advancement ! do you und^il^d me ^ 

SxB. Methinks, I d^. 

Ant. And how does your content 
Tender your own good fortune i 

SxB. I remember. 
You did fupplant your brother Pn^pero, 
D » 
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Ant. Truti 
And, look, how well my garments fit upon me ; 
Much feater than before. My brother's ferrants 
Were then my fellows, -now they are my men. 
(Seb. But, for your coafcitnce 

An t. Ay, Sir, where Hes that ? 
If 'twere a kybe, *twoukl put me to my flipper : 
But I feel not this deity in my boibm. 
^ Ten confciences, that ftan4 'twixt me and Milan, 
Candy'd be they, and melt, ere they moleft \ 
Here lies your brothe r 
No better than the earth lie Kes upon. 
If he were that which now he's like, that's dead ; 
Whom I with this obedient Iteel, three inches of it^ 
Can lay to bed for ever : you doing thu«. 
To the perpetual wink for ay might put 
This antient hiorfel, this Sir Prudence, who 
Should not upbraid bur courfe. For all the refi> 
They'll take Aiggeftion, as a cat laps milk; 
They'll tell the clock to any bufinefs, that, 
We fay, befits the hour. 

Seb. Thy cafe, dear friend, 
Shall be my precedent : as thou got'ft Milan, . 
I'll come by Naples. Draw thy fword j one ftroke 
Shall free thee from the tribute which thou pay'ft j 
And I the king (hall love thee. 

Amt« Draw together ; 
And when I rear my ba^d, do you the like 
To fall it on Gonsalo. . 

5xB. 0> but one word>««-« 
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Eneet Ariel; with mufick and (bag. 
Ari. My maftcr through his art forfces the danger. 
That yon, his friend, arc in; and fends me forth 
For clfe his projca dies, to keep them living. 

... . [Sings in Gonzalp's ear. 

While you here do fjK>riag lye> 
Open-ey'd confpiracy 

His time doth take : ' - 

If 6f life you keep a care, 
Shake off flumber and beware J : 
Awake ! awake ! 

Ant. Then let us both be fudden. 

aIL ^Z'^'''^ '^^"^' Prefervethe king! [They wake, 

Co». Wh«',tl,em«aer? 
S«,. While we ftood here fecnnng your repofe. 
»T n now we heard . hollow burft of bellowinV 
L.ke bull., or rather lions; did't not wake you ? ■ 
" Krook mine ear moft terribly. 
Atoa. I heard nothing. 
A.T. O, 'twas a djn to fright a monfter's ear-. 
To make « earthquake: fure, it waa the roar 
Of a whole herd of lions. 

AtoK. Heard yoi this? r~„^ , 

^o. Opoo^yhopour, Sir, I heard a hu^^'' 
AndAat.ftr„e*onetoo, which did awake „,e. 

llttr' "' •"'''''''' ""ineeyesopeu'd 
I aw thetr weapons drawn .-there was a noife, 

That.venty. 'Tisbeft weftandong^ard• 
DigazedB, Google 
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Or that we quit this place : iet^s draw oar wetpoas. 

Alo V. Lead «i(F thiSr^ovodj, and let-9 mak^ farther (^arcU 
For my poor Ton. 

Gffilt, fmi^Tii Ktiep Wm iTOiltir ctoic b^fts f ' 
Forhe is, -firt^, 5*V6*Tflafltf. * '^ 

Alon. LeajV^tty^.' ► . ' . * 

Ar^. I^6^e^«iy'!t^d (haU koow what I have done. 
SO) l^iog» go^sfely 0ft4^fiefe«hy^foi^- ' (Exeunt. 

. S C E N Jl SI,. 

Changes tiva^^khep j^H «^4bft itao^ 

Enter Caliban with a burden of wood;* a noile of thunder 
. heArd. 

tkti. Ali tbe ?fife^ioris, thalt t^it fun fucks i^ 
tVoWibdgs^ fej*^ Hats, 66 Profp^r.fall, and ro^kc h«H 
By inch-meal a difeafe 1 his l!j^irits hear me^ 
And yet I needs muft curfe. But they'll not piQcH» 
Fright nff <(;itfe tircliiflf Aews,. pitch me i*th' mirei^ 
Nor lead me, like a fire-5rahd, in the dark 
Out of my way, iirilcfs he bid '^m ; but 
For every trifle arc they fet lipon me. 
Sometimes like apes, that moe and chatter at-me,^ 
And after, bite mfe; then likfe hedge-hogs, which 
Lye tumbling: in my ftare-Todt way, and mount 
Their pricks at my foot-fall ; foraetime am I 
AH "Wound with adders, who with cloven tonj^xi^^ 
Do hi ft me into madnefs. Lo \ how ! lo ! 
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£^t«r Trinpiku 
If ere ironies a fpVit of his, and to torment me 
For tpriogtni^ vood'm^owljr. TH fall BMi% 
Perchance, he viii not mind tne. 

Triv. Here^a neither bufli nor (hmb to hetv oflT anf 
•weather at ally and another ftorm Isrewiog; I hear itfin^ 
i*th^ wind: jqoA Ame black clond, yond hnge one, looks 
ilke a foul bumhard that wo«ld ihed his liqii#r. If it (hould 
thander as it did before, I know not where to bide my hcadt 
yond fame doud cannot choofe b«t fall by pailfuls.— 
'What have we here^ a man or a filh; dead or alive > a 
iiih ; he {mells like a fifh : a very «ncient, and fifh-like 
Ibefl. A kfod «^ not of the neweft, Poor John -; a ftrange 
fifli ! Weite I in England now, c« once I t(f as, and had hue 
iiiia fifh ^iticed) not a holiday fool th«ra hot would give a 
piece of fifver. There woutd this Monfler make a mari^ 
any ftrange1>eaft there makes a man; when they will not 
give a dolt to relieve a lame' beggar, they wfU lay out ten to 
fee a dead Indian. Legg*d like a man J and his fins like 
arms! warm, o^my troth! I- do now let loofe my opinion^ 
hold tt no longer, this is no fifh, but <fl iilander that hath 
lately ftiffer*dby a thunder-boit. Ala*! the ftorm is comp 
again; My beft way Is to creep under his gaberdine; there 
is no other fhelter hereabout; mifery acquaints a man with 
ftrange bed-fellows : I will here Arbwd, 'till the dre^s of 
Uie ftorm he |Ja£L 

£nttr Stephana iiagtag. 
5ts. I ihali ao more to fea, to lea, here (hail I die a-ihore. 

P4 
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This is a very fcurvy tnae to (iag at a man^e faneral ; well, 
here's my comfqrt. . . [DriAkf. 

Sings. The mafter, the (Wabber," A'e boatfwain and'I, 

The gunner and his mate, 
'Lov'dMall, Meg; and Marian and Margery, ' 
Btit none of us car*d for Kate i '" 
For (he had a tongue with a tang, 
Would cry to a faiior, go hang: 
She lov'd not the favour of tar nor of pitch, 
. Yet a taylor might fcratch her, wherc-e*er (he did itcK. 
Xhen to fea, boys, and let her go'hang. 

This is a fcurvy tune tpoj but here's my comfort. [Drink^ 

Cal. Do fx>t t^^nmeat me, oh! . 

Stk. What'« the matter? have w,e deviUdfek^re? doyo* 
put tricks upon^s with favages, and ipen of Jade ? ha ? I 
ha\x not fcap'd drowniog to be afraid now of your four legs; 
for it hath been faid, As proper a man, asevfx went upon 
■four legs cannot nuke him give ground ; and it (hall be hid 
fo again, while. Stephano breather at his nodrils. 

CaI/. The.fpirit torments me : oh! 

Ste. This is fome monltei'of the ifle with four legs, who 
has got, zs I take it, an ague: where the devil (huu)d h^ 
Jcarn our language ? I will give him foine relief, if it„bfj 
but for that-: if I can recover him, and keep him tame, 
and get to Naples with him, he's a prefcnt for any Emperor 
that ever trod on neats-leather. 

Cla. Do not torment- me, pr'ythee; I'll bring my wood 
home fader, 

Ste. Fle's in his fit nowi and does not talk after the 
V ifell : he (hall tade of my boule. If he never drunk wine 
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ftfore, it will go near to remove his fit ; if I 'can recover 
him, and keep him tame, I will not take too much for him': 
"he (hall pay for him, that hath him, and that foundly. 

Cal, Thou doft me yet but little hurt ; 
'Thou wilt anon, 1 know it, by thy trembling : 
Now Profper works upon thee. 

St E.. Come on your ways; open your mouth*, here is 
that which will give language to you, cat ; open your mouth : 
this will (hake your fhaking, I can tell you, and that found- 
!y : yo* cannot t^|l who^s your friend : open your -chaps 
ag:ain. • ' 

T»iN. I (hould know that voice; it fhouldbe ^buthc 

is drown'd ; and thefe are devils : O ! defend me ■ 

Ste. Four legs and two voices, amoft delicate monfter • 
his forward voice now h to fpeak well of his friend ; his 
backward voice is to fpatter foul speeches, uhd -to detraft. . 
If all the wine in my bottle will recover him^ 1 will help 
his ' agtie : come : Amen ! I will pour fome in thy other 
mouth. i 

Triw. Stephano» 

Ste. Doth thy other mouth call me ? mercy I mercy I 
this is a devil, and no monfter: 1 will leave himV I'have 
iio lofl^ fpoon. ,...-. 

Trin^ Stephano! if th'feu beeft Stephano, touch me, 
and fpeak tome; for I am Trinculo ; be not afraid, thy 
good friend Trinculo. 

Ste. Jf thou beeft Trinculo, come forth,' rll'pull thee 
by the lefter legs : if any be Trinciilo's legs, thefe are they. 
Thou art very Trinculo, indeed : how ^am*ft thou tobethe 
fiege of this moon-calf ? can he vent Trinculos ? 

Trin. I took him to be kill'd with a thunder-ftroke : 
but art thou not drownM,- Stephano ? 1 hope, now, thon 
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grt not droirtM : is the ftonn. QV^Tblovp 2 I lud me ittukr 
the de^ moon-calf* gaberdine, fox fef c of the ftorm : 9x4 
art thoo Uvio^, Stephano h Q Stc^^b«nQ^ tvo Nea^lkvit 
fcapM? 

Ste. Fr*ythee, do not tara me abou^ nay (lomftch ia n^ 
Cendant. 

Cax. Thcie be fine (hi^«t an.' if th&j be not TprighM t 
ThatV a. brave god, and beais caUlUa.Ui()aoi : 
I wili kneel toliuzu 

Ste. j^w di^a tbouTcapa? how cam'ft thov lutbav \ 
fWcar by this bottle, how thou cam'ft hither ; 1 cicap'd la^ 
on a butt of ktk, which the &ikoca heavM over-board^ b^ 
this bottle i which I made 6i the bark, of a tree, wUh miiif 
Mv»haads^ fiocc I wascada^ihore. 

CAh. 1*11 fwvar ttpon that bottle, to be thy tfue fubjeft | 
Sat the lienor is not earthly. 

Stb. Here; fwear tbtn^ how fTc^pkM^ thoo ^ 

TRiV, Sworn a-ihoFC, maq, like a dock; I caa fwioi 
like a duck, Til be fworn. 

Ste. Here, kifs the book. Though thou caiift Apifli Itkft 
$, dada« ihf>i4 act made like a gooTe. 

Trin. O Suphaaoy haft anji more of this } 

Ste. The whole bntt, nian; my cellar is in a rock by 
th*rea-fide where my wine is hid. How now,, moon -calf, 
how does thine ^gae ? 

C AL. Haft thon not dropt from heav'n ? 

Ste. Oat o*th* moon^ I do afTnrc thee. I waa the man 
in th' xxiDon, when time was. 

Ci.i«. I have feea thee in her ^ am) I do adore thee : mj 
mlftrefs (hew*d me thee, and th]f dog and thy bn(h. 

Sti. Come,, fwear to that; kifs the book: I wiUfWr- 
niih it aooD with new cooienu : fwear. 
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Tm V. By this good light* tbi« is * very (hallow mDnftet ; 
1 afraid of him? » very (hallow nooofter; the man i'th* 
iBOQii->*^«moil poor <;f«daious monfter: well draw% 
monfter. In good footh. 

C A b. ru ihcw thee every fertile inch o' th' ifle, . 
And I will kifs thy foot s I pr'y thee be my god. 

Tris. By this light, a moft perfidious and drunken 
monfter; when his gpd's afleep, he*ll rob hi& bottle. 
Cal. Vn kifs thy foot. Til fweac myfclf thy fiibjca. 
Ste. Come oa theai down and fwear. 
. Tb^IS. I (Hali laugh myfelf to death at this puppy -headed 
inoQ(fer; -a moft fcyrvy monffer\ t could find in my heart 

tftbeathira • 

Str. Come, kifs. 

Trin.— ^But that the poor monftcr's in drink; an 
abominable m«nil;#r ^- 

Cal. ru Ihew thee the beft fprings: Vll pluck thee 
berries, 
ril filh for thee, and get thee wood enough. 
A plague upoa 0^ tytwiftihu 1 ferve t 
ril bear him so more flicks, but follow thee. 
Thou wondVous man. 

Tttir. A Moft. ridi«!u|<w» mmifter, to make a winder 
of a peor druokafd. 

Cal. I pr'ythee, hrt iM Iwug the© where craba grow; 
And I with my ieiig ihi)1« Wftl di^ thee pig-tnits *, 
Shew thee a jay's-ne(t, and mftruA thee how 
To fnare4he 4}M)le nwttAtet ; 1*¥1 bring tSiee 
To cluftVing filbtftdc, aadlmnetlmes FH^efc tftee 
Young SqmimIb f^Mm the roch. Wik thou go wi^ me > 

Ste. 1 pry^tb«e Mmr, lead tlie way wichovt any mere 
lacking, Trbculor the hibg Hsd ell^ ou» eompuoy bemg; 
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drown'd, we will inherit here. Here, bear my bottle j 
fellow Trinculo, we'll fill him by and by agaia 
' Cal. [Sings drunkenly] Farewell, mailer; farewell; 
farewell. 
Trih. a howling monfter ; a drunken monfter. 
Cal. No more dams IMI make fbr fi(h, 
J^or fetch in firing at requiring. 
Nor fcrape trencher, nor wafti di(h. 
Ban*, Ban% Cacalyban 
- Has a new mailer, get a new maii. 
Freedom, hey-day ! bey-day, freedom! freedom, hey-dey, 
freedom ! 
Ste. O brave monfter, lead the way. [ExcHHC 

A C T III. S C E N E I. 

Before Profpero's cell. 
Enter Ferdinand, bejtring « log. 

Ferpihavd. 
'T^ H £ R E be fome fports are pftinful, but their Ubour 

Delight in them fets off: fome kinds of bafenefa 
Are nobly undergone, and mod poor matters 
Point to rich ends. This my mean taik wou'd be 
As heavy to me, as *tis odious : but 
The miftrefs, which I ferve, quickens what*s dead. 
And makes my labours pleafure : O, (he is 
Ten times more gentle, than her father's crabbed; 
And he*6 composed of harflinefs. 1 mull remove 
Some thottfapds of theie logs, and pile them iip» 
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td^pon f ibre injiuidioo.' My fweet miftrefs _ 
Weeps when me fees me work, snd fays, foch bafenefs 
Had ne'er like executor ; I forget ; 
But thefe (weet thoughts do ev*a refrefli my Uboor, 
Itf oft bnfy-lelsy when I do it. 

Enter Miranda; and Profpero, at a diftince nnfeeo. 

MiKA. Alas, *now, pray yon. 
Work not (b hard ; 1 would the lightning had 
iBmt up thofe logs, that yon are enjoin'd to pile 
Pray, fet it down and reft you ; when this burns, 
*Twill weep for having wearied you : my father 
Is hard at ftndy ; pray now, reft yoorfelf; 
He's fiUe fbrthefe three hours. 

Fan. O moft dear miftrefs, 
The fun will fet beA>re I (hall difcharge 
What 1 mnft ftrive to do. 

MiKA. If you'll fit down, 
ru bear your logs the while. Pray, give me that ; 
ril carry it to the pile. 

Fbk'. No, precious creature, 
I'ad rather crack my iioews, break my back 
Than yon (honld foch dilhonour undergo. 
While I fit lazy by. 

Ml A A. It would become me. 
As well as it does yon ; and I Oiould do it 
With much more eafe ; for my good will is to it, 
And yours it is againft. 

Pko. Poor worm 1 thou art infeded ; 
This vifitation (hews it. 

Mm A. You look wearily. 

Tie. No, goble miftrcfe j 'tis frcih moroiog with me. 



d by Google - 



When thoji art by at night, t do t>efeMh yoV) 
(Chiefly fhat I might fet it in my prayers) 
What is your name ^ 

Mir A. Miranda. OrtlyfA^cr, 
IVe broke your heft to fay fo, 

Fkr. AdmirM Miranda \ 
Indeed, the top of admiration : worth 
What*8 deareft to the worldl P-ulI mffiy a lady 
I've ey'd with heft regard, and many a time 
Th' harmony ef their' tengueshadi hno^wndage 
Brought my too diHgent ear; Tot feverat Virtues 
Have I lik'd feveral women, never any 
With fo full foul, but forae defe^ in her 
Did quarrel with the nobleft grace (he owM, 
And put it to the foiL But you, O yOu, 
So perfect, and fb peeHefs, are created 
Of every creature's beft. 

MiRA. I do not know 
One of my Tex ; no woman's face remertibfff. 
Save from my glafs mine own ; nor have I fcett 
More that I may call men» than youvgoodtirienCl> 
And my dear fadier; how features are abrcrad, 
I'm ikillcfs of; bilt,4)y my fflodefty, 
(The jewel in my dower) I would not wife 
Any companion in .the worKSbut you^ 
Nor can imagination form a thape, 
Befides yourfelf, toTike 6f. 9ut t praille 
Something too wildly, and my father's |frecept8 
I therein do forget. 

Per. I am, in my condition, , 
A prince, Miranda ; I do thlqk, a king ; 
(I ^ottld, TuX fo!) and would no more endbfe 
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Tills wooden flftvery, thaii 1 wouU MRpf 

The flelh-fly bte^ir Wf taail^. — Hetr my tbli'fpmiKi^ 

My heart fly to your fervtcey there refideft 
To make me flave to it, and for yocrikke 
Ami 1 jHs patient log-man. 

Mm A. Do yen love 4iit } 

FsK. O heav*By O etitfa, toir mkmeA to tbis ibmd. 
And crown what 4 ^«fd6 'wkh Vind cwem. 
If I fpeak true; if 4>d(krwly, teveit 
llVte beft is boaded me» to mifiMnf 4 t 
Beyond all Umit of what elfe i* th* world. 
Do love, prize, honovr yoo. 

Mir A. I am a fool, 
To weep at what 1*m glad of. 

Pap. Fair eocouater t 

Of two moft rare alTeftions ! heavens rain grace 
■On tfcat which ^cflshetwccn 'cm! 
* ^R. Vberefbre weep yon ? 

M I R A . A t mine unworthinrfs, that ^dtirt ivot tficr, 
Vnx%t i iddfireto^ive : and much iefstake, 
l¥1ist1 fttaf! die towidt. Sntthts ittrHlhig^ 
And all thie more it feeks to'hide Itfelf, 
The bigger Wk h ftrtrws. Hence, httflifnl cmirfng I 
Andj)rompt me, plain and holy innoceiice. 
H am your wife, ?f you will marry me ; 
If not, rildie ybur maid : tote yourfcflow 
You may deny me ; Ijtftl*!! be your fefraift, 
"lecher y^ will' or Yio. 

f%%. My miftfdV, <!eareft, 
kiidlf thushutr/bfe ever. 

Mir A. My huiband then } 
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Fer. Ay, with t heart as wiil'mg 
As bondage e>r of freedom. Here'^ my hand. 

Mir A. And mine, with my heart in^t. And now fare^ 
wel, 
^Till half an Hour hence. 

PsR. A thoufand, thoufand. [ExeodL 

Pro. So glad of this as theyy I cannot be. 
Who ire (urprizM withil ; but my rejoicing 
At nothing can be more. PU to my book ; 
For yet, ere fupper-time, muft I perfomi 
Much bttiiners appertaining. [Exit. 

SCENE n. 

Changes to another part of the iflana. 

Enter Caliban, Stephana and Trinculo, with a bottle. 

Ste. Tell not me — When the butt is out, we will drink 
water, not a drop before : therefore bear up, and board 
*lem— Scrvant-monfter ; drink to me. 

Trin. Servant-monfter ! the folly of this ifland! They 
fay, there*s but five upon this ifle, .we are three of them, tf 
the other two be brainM like us, the (late totters. 

Ste. Drink, fervant-moofter, when I bid thee. Thy 
eyes are aimed f«it in thy head 

Trin. Where Ihould they be let elfe ? he' were a brave 
monder indeed, if they were fetio his tail. 

Ste. My man-monder hath drownM bis tongue in fack; 
for my part, the fea cannot drown me. I fwam, ere I could 
recover the (hore, five and thirty leagues, off and on v by 
this light, thou (halt be my lieotenant, mooderi or mf 
ftandard. 
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Trim. Your lieutenant, if you lift ; he's no ftandard. 

Ste. We'll not run, monfieur monfter. 
- Trin. Nor go neither : hut you'll lie like dogs, and yet 
lay nothing neither. , 

Ste. Moon-calf, fpeak dnce in ihy life, if thOu beeft a 
gbod moon-calf. 

Cal. How does thy honour ? let me lick thy (hoe-, I'll 
not ferve him, he is not valiant. 

T«1ir. Thou Heft, moft ignorant monfter, I am in cafe 
to jnftle a conftable ; why, thou deboih'd fifli, thou, was 
there ever a man a coward that hath drunk fo much fack as 
T to-day ? wilt thou tell a monftrOus lie, being but half a 
filh, and half a monfter ? 

Cal. Lb, how he mocks m«! wilt thou let him, my 
lord?'- 

Trin. Lord, quoth he !-: ^That a moftftcr Ihould be 

fuch a natural ! 

Cal. Lo, lo, again; bite him to death, I pr'ythee. 

Ste. Trinculo, keep a good tongue in your head ; if 

you*prove a mutineer, the next tree the poor monfter's 

my fubjed^, and he ftiall not fuffer indignity. , 

Cal. I thank my noble . lord. Wilt thou be pleas'd to 
hearken once' again to the fuit I made to thee ^ 

Ste. Marry will I i kneel and repeat it; I will ftand, 
and fo ihall Trinculo. * . 

Enter Ariel invifible. 
Cal. As I told thee before, t am fubjedl to a tyrant, a 
ibrcerer, that by his cunning hath cheated me of th« ifland. 
Ari. Thoulieft. , 

Cal. Thou lieft, thou jefting monkey, thou; 
Vol. I. E 
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I wonW my valiant mafter would deftroy thee; 
I dp not lie. 

Stk. Trinculo, if you trouble him any more inVtait^ by 
this hand, I will fupplant fome of your teeth. • 

Trin* Why, I faid nothing. 

Ste. Mum then, and no more— [To Caliban] proceed. 

Cal. I fay, by forcery h? got this ifle; 
From me he got it. If thy greatnefs will 
Revenge it on hkn, (for, I know, thou dar^ft. 
But this thing daree not.—) 

Stb. That*$ mod certain. 

Cal. Thou (halt be lord of it, and 1*11 ferve thee. 

Ste. How now (hall this be compaft ? canft thou bring 
me to the party } 

Cal. Yea, yea, my lord, V\\ yield him thee adeep. 
Where thou may^ft knock a nail into his head. 

Ari. Thou Hefty thou canft not. 

Cal. What a py*d ninny*8 this ! thou fcurvy patch! 
I do befeech thy greatnefs give him blows. 
And take his bottle from him ; when that^s gone. 
He (hall drink nought but brine, for Til opt (hew him 
Where the quick freihes are. 

Ste. Trinculo, run into no further danger : interrupt the 
monfter one word further, and, by this hand, V\\ turn mj 
mercy out of doors, and make a ftock-fi(h of thee. 

Triv. Why, what did I? I did nothing; Til go further 
ofF. 

Ste. Didft thou not fay, he ly'd ? 

Ari. Thou lieft. 

Ste. Do I fo ? take yoU that. [Beats haof. 

As you like this, give me the lie another timt. ' 

Trin. I did not give diof the lit ; out o^ yo«r wtta> ftai 
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lieArlng too ^ A |K)Y of yowr bottle I this can fack and dripk- 
ing do. A murrain on yoar monder, and the devil take 
yoixr fingers. 

Cal. Ha, ht, ha. 

Ste. Now, fiwrward witb your talrt pr'ythec (land fa- 
ther off. 

Cal. Beat htm enough; ait«r % Uule time 
1*11 beat him too. 

Stb. Stand further. Come» procetvi 

Ca>,. Why, afi I told thee, 'tis a cuftom with him 
I' th' afternoon to fleep \ thsre thou may'ft brain hi«D> 
Having firfl feizM his books, or with a. log 
Batter 1m iMK ^ pHUAch him with » ftake^ 
. Or emt his wezand with thy kni£r. Remetober, 
Firft to poiTefs his books; for without them 
H^ahvt » i<»t,, •« 1 »i»i nor hath Qi9t 
One fpirit to command. They 9^1 do hate }H^i 
As rootedly as I. Burn but his books ; 
He has brave utenfils, (for fo he caUa theffi) 
VThidi wheo-he h^s ao honfe, h»'li deck withaU 
And that moft deeply to confiderx ie 
The beauty of hie^dftvgbtef; hehimfelf 
Calls her a non-pareil : I ne'er iaw wom^m, 
Bm ooly $yco»az my dam, and-ibt ; 
But (he as far furpafiis^ SycoraXjt 
As greateft does the lead. 
Stb. Is it fy brave > U£& ? 

Cal. Ay, lord; (he will become thy bad, I WVCfloJt> . 
And bring thee forth brave brood; 

Ste. Monfler, I will kill thU in$fi : hif da«gjit«r and I 
will be king •jQ4^1i^en, fiive o««gra£««; MdTriocuivaA 
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thyfelf {ball be vice roys. Doft thou like the plot, Trili-» 
cdIo? 

Triit. Excellent. 

Ste. Give me thy hand ; I am (brry, I beat thee : but, 
ivhile thou liv'ft, keep a good tongue in thy head. 

Cal. Within this half hour will he be afleep; 
Wilt thou deftroy him then ? 

Ste. Ay, on my honour. 

Ari. This will I tell my mafter. 

Cal. Thou mak*ft me merry; I am full of pleafure^' 
Let us be jocund. Will you troul the catch, 
You taught me but whlle-ere ? 

Ste. At thy requeft, monfter, I will do reafon, ally 
realbn : come on, Trinculo, let us fing. [Sings. 

Flout 'em, and ikout *em ; and ikout 'em, antt flout 'cm ; 
thought is free. 

Cal. That*8 not the tuue. 

[Ariel plays the tune on a tabor and pipe. 

Stb. What is this fame } • 

Trin. This is the tune of our catch, plaid by the pi€fcure 
of no4>ody. 

Ste. If thou be'ft » man, fhew thyfelf in the likenefii^ 
if thou be'ft a devil, take't as thou lift. 

Trih. O, forgive me my fins ! 

Ste- He that dies, pays all debts : I defie thee. 
Mercy upon us \ 

Cal. Art thou afraid \ 

Ste. No, modfter, not I. 

Cal. Be not afraid; the ifle is full of noifcs^ 
Sounds,, and fweet airs, tbtt give deUght, aad hurt not. 
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Sometimes a thonliind twinging inftruments 

Will hum about mine etrs, and fometimes voices ; 

Tliat, if I then had wakM after long fleep, 

Will make me ileep again; and then i^ dreamiogy 

The clouds, methonght, wonld open, and (hew riches 

Ready to drop upon me; then when I wak*d 

I cryM to dream again. 

Ste. This will prove a brave kingdom to me, where I - 
(hall have my muiick for nothing. . , 

C A L. When Profpcro is de(boyM. 

Ste. That (hall be by and by ; I remember the (lory, 

TaiK. The found is goipg away; let's follow it, and 
after do our work. 

Ste, Lead, monfter; we'll follow. I wou'd I could fee 
this taborer. He lays it on. 

T* I ?r . W jit come > Til follow Stephaoo» [Es^eunt. 

SCENE i\i 

Changes to anoth<^r part of the ifland* 

Enter Alonfb, Sebaftian, Anthonio, Gonzalo, Adrian, 
Francifco, Sec. 

Gov. By'r lakin, I can go no further, Sir, 
My oldsbones ake : here's a maze trod, indeed. 
Through forth^rights and meanders ! by your patience^ 
I needs muft re(t me. 

Alon. Old lord, I cannot blame thee. 
Who am myfelf atuch'd with wearinefs. 
To th' dulling of my^fpirlts : (it down and rfeft. 
Ev'n here I will put off my hope, and keep It 
No longer for my flatterer : he is drown'd, 

E3 
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Whom thus we (Irty to fiftdv sod tbe ftlmocks 
Our fraflr^C^ feftrch oft i*D(l. "W^Iiy let iiim g*. 

Ant. [Afide t6 Si^ftftiia.] 1 Am t\%ht glMI thtt he*k lb 
otitxjf hope. 
Do notlbfiDncrcpttlJfe, fbre|;6^p«f]^ 
That you refolvM f efft£*. 

Seb. The next advantage 
WiH wt take thoroughly. 

A NT.. Let it be to night ; 
For, now they are opprefs'd ^ith inVtl, thty 
Will not, nor caiiiiot, ufe luth Vigilance, 
Ai8Whenthfcy*reff6l'h. 

Seb. I fay, to-night : no more. 

Solemn and ftrange mufick; and l^rOfpet* » the top* ihti- 
iJbte. Enter ftvirai ftratnge ^«pfeb, bthsgi«^ in « Vftn- 
quet; they dance about it with gentle anions of falutati- 
on ; and, inviting the king;, 8cc» to tat, they depart. 

Alon. What harmony is this ? my good friends, hark ! 

Con. Marvellous fweet mufick t 

Al/on. Give us kind keepers, heav-n! what were thefe? 

Seb. A living drollery. Now I will believe 
That there are unicorns; that, in Arabia 
There is one tree, the phoenix* throne ; one phoenix 
At this hour reigning there. 

Ant. ril believe both : 
And what does elfe want credit, come to me, ' 
And ril be fworn 'tis true. TravcUcx-s ne'er did lie^ 
Though fools at home condema 'cm. 

Gon. If in Naple« 
I ihould report this now, wo\ild they believe me ^ 
If I (hould fay, I faw fuch iflanders : 
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(For, certes, thde are people of the ifltnd) 
Who tho^ they ve of monftrous fliapc, yet, note, 
Their manners are more gentle-kind, than of 
0«;liiuaiii generation yon (kail find 
Many 1 aay, atmoft any. 

Pao. Honeftlord, 
Thou haft fald well ; for fbme of you there prefent 
Arc worfc than devils. 

Alow. I cannot<too riiuch ttiufe, 
Snch fliapcs, fuch geftnrc, and fach (bund, exprefliDg 
(Although they want the ufc of tongue) a kind 
Of excellent ^nmh dlfcourf«. 

Pao. Priuib, m departing * 

PraiI . They tanilh'd fkrangcly. 
fc%. Konoitter, fiftce 
TheyVe left their viands behind ; for we have ftomaglis. 
Wiirt pleafe you tafte of v^at is here > 
Alow. Not I. 

Gov. Faithj Sir, you need not fear. When we were boys, 
Who would believe, that there were mountaineers 
Pew-Iaptlike bulls, whofe throats had hanging at 'em 
Wallets of flclh, or that there were fuch men, 
Whofe heads ftood in their brcafts > which now we find, 
Each putter out 06 five for one will bring us 
Good warrant of. 

Alon. I will ftand to and fetdy 
Although my jail i no matter, fince I feel 
The beft is paft. Brother, my lord the duke^ 
^tand to, and do as we« 

E4 
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S C E N E IV. 

Thunder tnd lightning. Enter. Ariel like « h«ip7« claps 
his wings upon the table, feems tp ^i^e uffoo.tll^ct diChes^ 
and with a quaint device the banquet Taoifhcjs. 

Ari. You are three men of fm, whom de(lif^y» 
That hath to inftrument this lower world, . . ! 
And what is in't, the nevfr-furfeited fea 
Hath caufejd to belch up ; acd.on ^hjs ifland 
Where man doth not inhabit, you 'mong'tt men 
Being moft unfit to livcj . I_hav^ made you mad j,' 
And ev'n with fuch like valojir men hang and drpwn 
Their proper fclves. [Alonfo^ Scbaftiaa, japd the reft 

Ye fools! I and my.fellows^- [draw their fworda. ' 

Are minifters of fate; the elements, * • 

Of whom your fwords are tempered, may a»wcii 
"Wound the loud winds, or with bpmoc]s.t-at (labs 
Kill the ftijl-clofing waters, as dimini(^ 
One down that's in my plume : my fellcw-minifters 
Are like invulnerable. If you could hutt. 
Your fwords ai^ now too mafly tor your ftrengths, 
And will not be uplifted. But remember, 
(For that's my bufinefs to you) that you three 

From Milan did fupplant good Profperjo : 

ExposM unto the fea, which hath requit it, 

Him, and his innocent child : for V/hicfi foul deed 

The powr's, delaying not forgetting, have . . 

Incens'd the feas and (hores, yea, all' the creatures, 

Againd your peace. Thee of thy fon, Alonfo, 

They have bereft ; and do pronounce by me. 
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LingVing perdition, worfc than tny detth 

Can be at once, (hall ftep by ftep attend 

Yifu. and yonr ways; whofe wrath to guard yon from» 

Whi^hliere in this moft defolate ifle elfe &lls 

Upon your head^ is nothing but heart's forrow, 

And a dear life enfning. 

He vanifhes in thunder : then to foft mufick enter the 
fhapes again, and dance with mops and mowes, and car- 
rying out the table. 

Pro. Bravely the figure of this harpy haft thou 
Perform'd, my Ariel; ; a /grace it had, detrourmg: 
Of my inftruaio^ haft thou nothing 'bated. 
In what thou hadft to iay ; fo with good life. 
And obfervation ftiange, my meaner minifters 
Their feveral jcinds^have done. My high charms work. 
And thefe, mine enemies, are all knit up 
In their diftra£tions : they are in my power; 
And in thefe fits I leave them, whilft I vifit 
Young; Ferdinand, whom they fuppofe is drown'd. 
And his and my lovM darling. 

[Exit Profpcro'from ftbove. 

GoN. Tth' name of fomething holy. Sir, why ftand you 
In this ftrange ftare ? 

Alon. O, it ismonftrous ! monftrous I 
Methought, the billows fpoke, ftnd told me of it; 
The winds did iing it to noe; and the thunder;. 
That deep and dreadful organ-pipe, pronouncM 
The name of Profper : it did bafs my trefpaft. 
Therefore, my fon i'th' ooze is bedded; and 
I'll feek him deeper than e'er plummet foun^d, 
And withhim there lye mudded. , [Exit. 
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Seb. Biitoaefietel«tfttiaM^ 
I'll fight their legions o'er. 

Gov. All dbree of tfaem mtm detente ;4faeir 8i»>f tpii^i 
Like poifoo gijr*a tD*«o{k t.gt«ftt time 4iAery 
Now 'gins to bite the fpiriu. I do befeecfc jcm 
Thst are'of fuppler |oints, fellow thepi fm&tfi 
An<) hinder them £roni what this ecftafie 
Mt J now jtfOToke them to. 
* Adri. Follow, Ipray yon. [ESceool. 

ACT IV. SCENE 1. 

ProTpem^sceH. 
Eoter PnlpeiOy Fenfimuid, mad I 



P««S.F|£R«. 

T F I haye too avftctely pwaifli'd yott, 

-'- Yonr corig^eaiatioa makes amends : fer t 

Have given you here a third of miae own life; 

Or that ^ Ktrhicb I live; whom once again 

I tender to thiae h«fld : all thy vexatiote 

Were but my trials of thy love, and thoa 

Haft ftrangely ftood the left. Here, afere kenvCft, 

I ratify t^is i^ rich gift: O FerdinaiMl, 

Do not finile a|; me, that I bonft her <rff ; 

For thou (hak find, ihe will ootftrip aU pnife. 

And make it h^ behind her. 

Fer. I believe it, 
Agunft ano];acte. 

P«o. Then as my gift, and thine own acqvifitiMi 
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Worthily porchasM, uke my da«gli6er. B«t 
If thou <loft break her virgiD-kiioCy befert 
Ail ran£timoiiioiis<€ei*efnoDie8 may 
With fiill and holy rite be minifterMy 
No fweet afperfions ihall the heav*QS let foH 
To make this contract grow : but barren hate, 
;5oiir-ey*d dildain^ aMi difcord ftaUWOrew 
The union of your bed wi(h weeda fo loathly. 
That you (hall hate it both : therefore t«ke heed. 
As Hymen^'lamps (hall light yM. 

Fbr. As I hope 
For quie€ day 89 fkil' fflRae, and long life, 
With fuch love as *tis now ; the murkieft den. 
The «K)ft opportune place, the ftrong*ft fuggeiliott 
Our worfer G«tt(«i6 iHin, (hall never melt 

Mine honottf iaio tuft^ to take away 

The edge of that dty*s celebration, 

When I (hall think or Phoebus' flceds are foundered. 

Or night kept chainM below. 
Pro. Fairly fpi&fce. 

Sit then, and talk with her, (he is thine «wn. 

What, Ariel; my induftrious fervant, Ariel—** 

1 SC;ENE II. 

Enter Ariel. 

Ari. What would luy potent fidaftef? here I am. 

Pro. Thou and thy meaner fellows your laft fervicc 
Did worthily perform ^ and I muft ufe y^u * 
In fuch another trick ; go, bring the rabble. 
O'er whom I give thee power, here ta this place; 
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Incite them to quiQk motion, for I moft 
Beftow upon the eyes of this yonog couple 
Some vanity of mme art; it is my promiie. 
And they expe£k it from me. 

Ar.i. Prefentlf. 

pKo. Ay, withatwink. ■ 

Ari. Before yoa can fay^ Come, and go. 
And breathe twice ; and cry, fo, fo ; 
Each one, tripping on his toe. 
Will be here with mop and mow. 
Do you love me, mafter ? no ! 

Pro. Dearly, my delicate Ariel ; do -Bot approach, 
'Till thou doft hear me call. 
^ Ari. Well, I conceive. [Exit. 

Pro. Look, thou be true ; do not give dalliance 
Too much the rein ; the ftrongeft oaths are ftraw 
To th* fire i'th' blood : be more abftemious. 
Or elfe, j;ood night, your vow ! 

Per. I warrant yon. Sir; 
The white, cold, virgin-fnow upon my heart 
Abates the ardour of my liver. 

Pro. Well. 
Now come, my Ariel ; bring a corollary 
Rather than want a fptrit, appear; and pertly 
No tongue; all eyes; be iilent. [To Ferdinand. 

SCENE in. 

A M A 8 Q.t7 E. Enter Iris. 

Iris. Ceres, molt bounteous lady^ thy rich leas 
Of wheat, rye, barley, fetches, oats, ^mdpeas; 
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Thy turfy monnUins, where live nibling (heep, 

And flat meads thatchM with (lover, them to keep ; 

Thy banks with pionied, and tulipM brims, 

Which fpungy April at thy heft bctrims. 

To make cold nymphs chaifle crowi\s : and thy broom-groves, 

Whofe (hadow the difmifled bachelor bves, 

Being lafs-lorn ; thy pole-clipt vineyard. 

And thy fea-marge fleril, and rocky hard, 

Where thou thyfeif do'ft air •, the queen o'th' iky, 

Whofe wat'ry arch and mcffenger am I, 

Bids thee leave thefe ; and with her fov Veign grace, 

Here on this grafs-plot, in this very place. 

To come and fport ; her peacocks fly amain: 

Approach, rich Ceres, her to entertain. 

Enter Ceres. 

CsR. Hail, many-colonrMWlTenger, that'ne*er 
Do^ft difobey the wife of Jupiter : 
Who, with thy fafFron wings, upon my flowers 
Diffttfeft honey-drops, refrefhing (howers; 
And with each end of thy blue bow do*(l crown 
My boflcy acres, and my unfhrubM down. 
Rich fcarf to my proud earth; why hath thy queea 
Sno^monM me hither, to this fliort-grafsM green i 

Ik 1 8. A contraift of true love tocelebrate, 
And fome donation freely to eflate 
On the blefsM lovers. 

CsR. Tell me, heav*nly bow. 
If Venus or her fon, as thou doft know. 
Do now attend the queen : fioce they did plot 
The means, that duiky Dis my daughter got. 
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Her tod her blind boy*s fctndalM company 
I have forfworn. 

Iris. Of her focietj 
Be not afraid ; I met her deky 
Cutting the clouds towards Paphos and her iixi 
Dove-drawn with herj here thought they to have done 
Some wanton charm upon tht« man ftnd maid» 
Whofe vows are, that no bed-right (hall be paid 
Till HymtB*8 torch be lighted; but in vain, 
Mars*3 hot minion is returnM again. 
Her wafpiih-beaded fon has broke his amMri, 
Swears, he will (hoot no more, but play with fparrows. 
And be a boy right out. 

CiR. High queen of date. 
Great Juno, comes; I know her by her gait. 

[J\tno defcends, and enters. 

J UN. How- does my bounteous fifter ? go wldime 
To blefs this twain, that they may proiperous be. 
And honoured in their ifiite. 

' JuN. Honour, riches, marriage-blefllng. 
Long continuance and increafing. 
Hourly joys be (lill upon you ! 
Juno dngs her bleffings on you : 
Cam. Earth'a increaie, and foyfiso-pbaaty, 
' Barns and garaers never empty. 
Vines, with daftring bunches growing. 
Plants, with goodly burden bowbg. 
Spring come to you, at the fortheft. 
In the very end of harveft I 
Scarciey and want ihall fltun yov, 
Ceres* blef&ng fo is on you* 
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Fbk. This is m moft majefticinfioii, aad 
Hairaomoiis ckanmi^ly : may I be Md 
To think dbefe Ipiriu ? 

Ffto. Spirict, iwhidi by miat art, 
I k»vc $ram tMr CMtecs€»U*d to eua 
My p««fiB«t iMiaet, 

Fb«« LttnelivtbcMCYer; 
So rue a woaderM father, and a wife. 
Make this place paradife. 

P&o. Sweet; nowfilence. 
Juno and Ceres whifper fisrioaily ; 
There^slbmeihingeifetDdo; hvlh, andbe niiite. 
Of eKe our fpell is marr*d. 

Jono and Ceres whifper, and fend Iris oa t» p|ayian fc> 

la IS. Yon nymphs, caliM Naiads, of the winding brooks, 
Widi yonr fcdgM crowns, and ever-harmlefs looks. 
Leave your cril^ channeb, and on tkis green hind 
Aniwer yonr fmnmons, Jnno does command : 
Come, tcoipoate nymphs, and help to celcbi ate 
A cootrad of tme love ; be not too late. 

Enter certain nymphs. 

Yon fon-bwmM fiekkmen, of An§nft weary. 
Come hither from the fvrrow, and be ncny i 
Make holyHlay; yonr rye-ftnw bacspnt oo. 
And thefe freih nyiapfai encnwurtf «viry om 
la country footing. 
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S C E N E IV. 

Enter certain reapers, properly habited ; they join with the 
nymphs in a graceful dance; towards the end whereof, 
Profpero darts fuddenly, and fpeaks ; after which, to a 
ftrange, hollow, and confufed noife, they vanifli heavily. 

Pro. [afide.] I had forgot that foul confplracy 
Of the bcaft Caliban, and his confederates, 
Againft my life; the minute of their plot 
Is almoft come. — [To the fpirits.] Well done— avoid— no 
■more. 

Per. This is raofl flrange ; your father's in fome paffion 
^ Xhat works him ftrongly. 

Mir A. Never 'till this day 
Saw I him touch'd with anger fo diftemper'd. 

Pro. You look, my fon, in a mov'd fort. 
As if you were difmay'd; be chearful, Sir: 
Our revels now are ended : thefe our adlors. 
As I foretold you, were aU fpirits, and 
Are melted into air, into thin air; 
And, like the bafelefs fabrick of this vifion. 
The cloud-capt towers, the gorgeous palaces. 
The fblemn temples, the great globe itfelf. 
Yea, all which it inherit, (hall diflblve ; 
And, like tl^is infubftantial pageant faded. 
Leave not a rack behind ! we are fuch ftuflf 
As dreams are made on, and our little life 
Is rounded v/ith a fleep.— Sir, I am vext; 
Bear with my weaknefs, my old brain is Iroubled : 
Be not difturbM with my infirmity; 



d by Google 



T H.E- T EM 'P E ^ T tf$ 

' If tboQ be ple«s']$iA retire Into my cell, 
And there repofe ; a turn or two TU walk, 
lb ftill my beating mind. 

Fee. Mir a. We wifh your peace.^ [Ex. Fer. and Mira. 

Pro. • Come with a thought j— I t^ank you :— 
Ariel, 



Profpero comes fbward from the cell; enter Ariel to him. 

A»i. Thy thoughts I cleave to; what^sthy pl^aTure f 

.Pro. Spirit, 
We mnft prepare to meet with Caliban. 

An{. Ay, my commancler; whe« tprefented Ceret^ 
I thought to have told thee of it; but I fear'd, 
. l«ft I might aofgcr thf e. - 

Pbo. Say ^|l^ whtrr^dft thou leave thefe varlets?' 

Aki . I told you. Sir, they w^e red hot with drinking i 
So full of valour, that they fmote the air 
For breathing in their faces ; beat the ground 
For kifling of their feet; yet always bending 
Towards their proje£^. Then I beat ipy tabor, 
At'which, like ttftbackt colts, they prick> their ears, 
AdvtncM their eye-Uds, lifted up their nofes, 
As they fmelt mufick; fp I charmM their ears. 
That, calf-like, they my lowing foUowM through 
TootfaM-briars, fhi^ furzes, pricking gofs and thonts, 
WUch entered their frail fliinsi at laft I left them 
I*th' £lthy maotled pool beyond your cell, , 

There danchig up to th^ duns, that the foul lake 
0*er-ftunk their feet. 

Pro. This was well done, iBy bird ; 
Thy ihape iavifible rcuia thou ftill; 

Voul. > 
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The trumpery in njy h6»fe, go brin|; it liRher, " 
For (laic, to catch thcfe thieves. 

Am.. I go, I go. \!^J^ 

■'^Ro. A Afe^it^ aj)oro4c^l» oh w)io^ nature 
Nttrture'^can never ftick ; ' on "whom my pains, 
Homanly taken, aU, all loft, quite loft ^ 
Andf w vritl^ a§ff^ 4)U My vgJw . gfpwa. 
So bt6 mind cankej-s y I will plague ^heip ally 
Even tA routing ; come, iMng tlem on thislihe. 

. . [Pro^rp refeaifts ilivitihicv 



SCfelfft V. 



Enter Ariel loaden wiih glifterin^ ^*N^ 9tC* 

'ipxl^iftft^ St^f^hittft, <M»il'M«MiI^ «Uimw - 

C At^ Way yoiii' trea^ foftly, tha*t theWifld ipofc intj xnoi^ 
Hear a foot fall ; we n&w are iieirhis eel)/ *^ ' 

Ste. Monfter/'jibiirlfalry, ^hTcTi yi>n! fVy^s & lunxilci^ 
Fairy, has done fiille helter IhaQbUtd the' tack With us.' 7 

Trin. Nfonftecy t do tmefi ^il hoite>>ptR. .at wKich n^ 
nofc is* la greait indignation. ' 

Ste. So is faine : Aq yo^'hear ih6h1tef f V'! !hdtt!4 taltr 
a difpleafare 4gainft. ybix ; loblt ypu^^-'^' . ' "! 

Tr I K. '*rhou wcf*t hut ft loft fnbnftk'r. \ ' *'* 

C i'V. t5o6d, my lord, give ipp Vh'y fevovf (fill : 
Be patient; for the prize Hi hrihg (|hee.to, 
sun hood-wink thia nvfch^ce : .thcur^for^; Ipeak^TtTy | 
Airs hutht is midnight yet. 

Tr I N. Ay, but to |ofc our bottles in the pool,— 

Ste. There is not on]^ di%ract and ^tOaonour i% thM^t 
mooftex;^ but an infinite 1ols« 
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This it yovr hftimlefs Fairy, fttofeft^. 

$ti* I wai fat«|i o^.ffy l»0Ct}e, ^ongl^ I ^ o>r cart 
for my labour. 

94*1. Pf >d^, v^ IfiM^f kn <HPH : i«e<k thpf Kerr, 
.This it the mouth 9' lJ|*f^l>9 P9 aiQiifef tad iCOter * 
Do that good mifchief, whicl^ o|a/ maJu: (hJ» iAaA4 
Thin* ^^ Cor fvcr : mi^ I« ^ C^Uban, 
y<»«jr%Mtlidtv. . 

Stb. Give me thy Jband : I ik> bf^ia ^ haye b^oodf 
thought!. 

Tt I V. O king Stephano \ Q peer 1 Q worthy Stephano 1 
Look what a wardirobe here it for thee ! 

Tpif ». Ph, h9» ^W^fr* Iff Iwfwir wbat b^l^A^ to a 

fe'wwyi M o, Jting ^f^o I 

Stb. Pot off that gown, Trincnlo*, by this ha^# I'H 
have that gown. 

Tbi». Thy grace |h;Mli hare .i{. 

CAi.. Tb^ drppfy ^rown t|^« fopl ! whi^t dp j^ou fl^e^n, 
Tpdfiat jthw on 4^^ Ws*^ *^ ^^'^ ^lopf* 
And do the murder iirft; if he awake, 
From toe to fcown he^l fi^ <mv 4iu«s with {{yxti^cs ; . 
Makci^^oi^Aii^ 

Sti. Be you ^uiet, mon(|kfr* Mi%'«i«line, is no^.thia 
my jerkin? now is the jerkin und^^l^^^e: iiow,jeEkin, 
youareAiJk4lp)q(iyoiK|wu'« fodfiioyf ;abald jerkjiff. 

Tm I V. Do, do ; we fte^ jay ;yi^f #)4 %v^ fWi't Uke your 
grace* 

Stb. I thank t^tp ify tha(jl^ii^> a ferment ^r>: 
miiifiX pot go unrewarded, vrh^lf ^ ^ j^ (B^C^th^ 9»IMr 
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try; ftetPby' line and Ic^eyUanetoll^iit^^^^^ 

there's aoothcrg««"™««^f®*''' ' c^.,. 

' Tkin. Monfter, come, p»t fomeUme upon your fingern 

and away with the reft. ^ .„ , r ' J. ♦-ni^ 

Cal. 1 will have ndne on*t ; we (hall lofe ow trnic, ^ 
And all be tum'd to barnacles, or apes -: 
With foreheads villanius low. ' _ _, |^. 

Ste. Monfter, lay to your 6ngersj help to hMT this 
away, where my hogfhead of wine t^' ^ ^ U t-n you 
out of my kiiigdom •, Igo fo, carry thii. . 

Trin. And this. . .., . . . ,, 

Ste. Ay, and this. 

A noife of hnnteri herd. • Enter A^ '^^''^.^'j^'^ 
- ho.,Hi,, honUng them *o*t ; Tr,>^ '^.^^'J^jT^ • 
them on, CUban, Steph.no, «d Trmculo, toten <«t 

roaring. ' '^ . ^ 

IPro. Hey, Mounuin, hey. 
Ari. Silver; there it 'goes, Silver. 
• Peo. Fury, Fury ; there. Tyrant, there ; hark, ^rk.— 
[To Aricl.1 Go, charge my goblin's that they gnnd thair 

joints 
With dry convulfions •, <borten up their firicws '• 
With aged cramps ; and more pinch-fpotted asakc tfttem. 
Than pard, or cat b'mountain. 
Ari. Hark, they Poar. \i^ 

Pro Ut them be hunted ibundly, At'thia hour 
Lye at my mercy all mine enemies j • 
Shortly (hall all my labours end, and thou 
Shalt have the air at freedom. For a little, 
Toltew, and dome fervicc. [Exeunt. 
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AC T V. S C E N E 1 

Before the cell. 
Enter Profpero in liis magick robes, and Ariel. 

PjtOSV EKO. 

J^O W docs my projea gather to an hcid^ 

My chasms crack not ; my fpirits obey, ai^ time 
Coes upright with hisicarriage ? how^s the day ? 

Ar I. On the iixth hour, at which time, my lord, 
Yon faid, our work (hould ceaie. 

Pro. Idid'fayfo, 
When firft I raised the leroped ; fay, my fpirit, 
How fares the king and*s followers ? 

Akj. Coniia*d 
In the (ame fafliion as you gave in charge ; 
Juft as you left them, all your priibners, fir. 
In the Lime*^rove which weather-fends your cell. 
They cannot budge, WW you releafe. The king, . 
Hisbrot|icr, and yours, abide all three diftraaed; 
And the remainder mourning over them, ' 
Brim-full of forrow and diixnay ; but, chiefly. 
Him that you termed the good old lord Gonzalo^ 
His tears lun down his beard, like winter drops 
From eaves of reeds ; your charm fo (trongly- works ^ens. 
That if you now beheld them, youraffeaioos 
Would become tend^ . 

Pro. Doft thou think fo, fpirit } 

Am. Min^ would, Sir, were I human. 
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Pro, And mine (hall. 
JJaft thou, which trt but «ir, t touciyi * ftsloig 
Of their affiiaions, and (hall not myfelf, 
One of their kind, that rcli(h all as (Harply, 
Paffion as they, be kindjier movM than thou vti 
Tiio' with their high wrongs I am ftruck tath' quick^ 
Yet, with my nobler reafon, *gainll my fury 
Do I take part ; the rarer action is 
In virtue than in vengeance •, they being penitent. 
The folc drift of4By pttpbit doeh' ttthtA 
Notifi-owdfuftiier; go, riltetfti'thfeitiV Atlet; 
My charms V\l break, their feflffes f tl reftdrt. 
And th6y (haH be themfblVM. 
Aki. r 11 fetch them. Sir. 

Pro. Yc elves of hills, brooks, ftanding llMl^tM glt^S 
And ye, that on tbt fkwk t^A piiaac(% fM» 
Do chace the eMmg K^^tMls ; ftd^ do Hf M«$ 
WhenheciMtteftbMtll.) yoli M^p^bp^cts^ tlitt 
By moon-fkifie d» the grtMl ^t rb^lets mtkl!, 
Whereof eH^Hrettot^^M^ tMf6u^ WH4i^ j^iftHfte 
Is to make midnight ttHlth^MHik, tNfc fcjdiee 
To hear the foftmh eurfeur % by wltofe titf 
(Weak ma(tef^ tfco^ ye b^) I h*vt bc^miH'^ 
The noon-tid<s (\iii, eaHli (brth the thstinotts lwMs| 
Ami *tw*txt the green jea and thi fti:tit*d 1f«ttlt 
|5et roaring Wftr ; to the dr«ad rMfiflg thtUKlAr 
Have I giv^a(ire, and rifted Jove*s (tottt^ftk 
With his own bolt : the ftf ong-b*«'d ^tn»nMMil6rt 
liaye I made (hake, tdd by the fpors plvdbt of^ 
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Have wak'd their lleepers ; op'd, and let tljcto forth 

By n^y fb potent ai-t. But this rough magick 

t her? ahjare y and when I have required 

Sotne heavenly munck, wtich even now ! do^ 

To work mineead upon their (enfes, that 

This airy charm h for; Til break my ftaflT: ~ 

Bury it certain fathonis Id the etrth : 

And, deeper than did ever plummet (ound» 

V\\ drown my book.. [Solemn mnfick^ 

ftC % N 5 lit 

Here enters Ariel hefore ; then Atonfa wit|i a frantick geC- 
tvre, attended by Gooaalo. Set^adian and Antbonio m 
Uktt WMnDfiXy. attended by Adrian and Prandfco. They 
•11 enter th^ .«lroie which Profpero had ma^e, and tber« 
ftaod charmM; which Pro^ero oiatfervln^ fpeakf. 

A folemn air^ and the belt comforter 
To an mnfettled fancy, cure thy brains. 
Now ufeiefs, boilM within thy ikul) J there ftind. 
For yon are fpcll ftopt.— 
Holy Gonzaloy honourable man, 
Mine eyes, ev*n fociable to tV (hew oFtVine, 
Fall felWwly drops.— The chann 4(ifolves apace; 
And as the morning fieiU upon the night. 
Melting .the darknefs -, fo their riiing fenfes 
Begin to chace the IgpVant fumes,, that man^« 
Their dearei: reafoft. O my good Gonzalo, 
My true prclerver, aj(id a loyal Sir 
To him thou follow'it V I wll pay tKy picea 
F 4 



d by Google 



7* TC H B r E M P E S r. 

Home both in word and <Ieed.-r-Mo(t cruelly 

Didft thou, Alonfo, ufe me iad my duighter : 

Thy brother was a fiutherer in the a^ \ 

Thoa^rt pinchM for*i now, Sebaftian.— Flefli and blood 

Yott brother mine, that entertained ambition, 

Expeird remorfe and nature ; who with )Sebailian» 

Whoft inward pinches therefore are molt ftrong. 

Would here have kill'd your king; I do forgive thee, 

UnnatVal though thou art. Their underftanding 

Begins to fwell, and the approaching^ tide 

Will (hortiy hll the realbnable (hore. 

That now lies foul and muddy. Not one of them. 

That yet looks on me, or would know ix^e— Ariel, 

Fetch me the hat and rapier in my cell ; 

I will dif-cafe me, and myfelf Jjrefcnt, 

[Exit Ariel, and returns immediately. 
As I wasfometimtf, Milan. — Quickly, fplrit; 
Thou (halt e*er long be free* 

Ariel lings, and helps to attire him. 
Where the bee fucks, there fuck 1 1 
In a cowflip^s bell I lie : 
There I couch when owls do cry. 
On the bat's back I do fly. 
After fummer, merrily. 
Merrily, merrily, (hall I live now. 
Under the blofTom, that bangs on the bough. 

Pro. Why'that's my dainty Ariel ; 1 (hall mift thtt% 
But yet thou (hilt have freedom. So, fo, fo.' ^ 
To the king*s (hip, invilible as thou art ; 
There (halt thou find the mariners alleep 
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Under the hatthes ; the Aider tikd die boktfwftitty 
Beifig ftwake, eofbrce them to this place ; 
And prefently, I pr*ythee. 

Ari. I drink the air before me» and retvra 
Or e*er your pulfe twice beatk * [Bxitp 

Gov. All torment, tronbfe, wonder, and acnasemeot 
Inhabits here ; ibme heav*nly pow*r guide xa ^ 
Out of this fearful country t 

Pro. Behold, Sh* kings 
The wronged' duke of Milaif, Profpero : 
For more affurance that a living prince 
Does now ipeak to thee, I embrace tbj body ; 
And to thee and thy company -I bid ' 
A hearty welcome. • 

Alo h: Be*(b diott he w no. 
Or ibme inchantea-trilSe^ to abnfe me. 
As late I have beM, f i^-know ; thy pulfe - 
Beats, as of flefli and blood ; and iince i faw thee, 
Th* afflidlion of my mind amends, with which, 
I fear, a madn£{» held:me * this mnft crtve 
(And if thi 8 be at all) a molMlrange ftory-. - 
Thy dukedom I refign, and do intreat. 
Thou pj^rdbtt-me my wrongs; But^faoiy^^^^^ Profpero 
Be living and be here > . • ' ' ' 

Pro. Firft, noble friend. 
Let me embrace thine age, whbfe honour cinsot * 
Be meafdrM or confin*d. . . - « 

Gov.'Whether this be. 
Or be not, I'll not fwear. ^ . 

Pro. You do yet tafte 
Some fnbtiities oW ifle, that will not let you ... 
Relieve things^ertaih: VtefiSbmcy m)f ftieads, all; . . « 
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7^ T H E ' T ZU 1^ E. R .T-. 

Bat you, R^ bnce 9£ iorfl«» wexf I rp QiiAMf . 

I here coaM plock his highnefs* frowa npfn yo«t 
And joaify yo^tsaOoKH Atii^Utimil* 
Ttt tell no tales. 

Pro. No:—-. 
For yon, moft wicked Sir, whom ta ©ill lKath«ff 
Wouldevenmfcamynnoiitbi Idqfotjif* 
Thy rankeft ftuka ; »U of Ommi •»* teqmir^ 
My dukedom of thee •« wduch y^rforcft, I kiMW« 
Thou muft reAftrekf 

Aloh. If thoabe*ft Pqafro^ 
Give U8 particulars of thy prefervatioo^ 
How thou haft met us here-, S»ho three h^urt fiiice 
Were wreckt upon tbi8.flnre v «l«W I ^^* ^^ 
How (harp the peiol of this nmV9ktmi^» ^ 
My dear (bo FerduuuKk 

Pro. Vm m>^fm% Sir. 

Alow. Irrepan*i« is tha hSk *■* P«^««^ 
Says, it is paft her c«Be» 

Pro. I rather i&ink*^ 
Yo«l»»e»olfimgh»lrttlielp> •fwiw»fefofc^ff««C» 
For the like lofs, I have her fov'reig© fid. 
And reft myfelf content. 

ALov.Y4Mithelilwlt>ft^ 

Pro. As great to me, as late | a«l» fopporttWft 
To make the de« lofs, have I mea«» omch we»fctr 
Than you may call to comfort you > for I 
Have loft my daughter. 

Aloh. A dajHjhwr* 
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Myfelf were moddcd in that oozy bod, 

M^ere my foa lies. When did you loio yonr^a^ghiir? 

Pko. la this laft tempeik. 1 ftum^jh ^^ VmA^ 
At this encounter do fo mnch admirey 
That they devour their retTon t aadlcaMt tfaaibr ' * 
Their AyAa d* oSoes of truths thtir words 
Are natural hreath : but howjJfo^cr yo» huro 
BtteajAiHcd fhxn your fenfesf klMir fat <fertM% . 
That I am ProfpVo, aild that very dkiw 
Which was thruft forth of MilM % who moA ftraofeulf . 
Upon this Ihore, where you were wreohft^ wi» kandtd 
To be the lord *a*t. No inort yetof cbit^ 
For *tis a dtrooklu •£ day by day. 
Not a relation for a breakfaft^ nor 
Befitting this firft meeting. Welcom^ fiif^ 
1*liilB«ll*)i my coitit % h«r€ bavi6 1 i«w ttMsditiHy 
And fubjefti Moe sbroad. Pny you, Mk in i 
•My dukedom iince youVe givc» mm Agutt, 
I will requite yoU with as godd. a tfatag f 
At leiift, bring forth a wonder to cooMBtye, . 
As much as me my dukidMii. 

SCENE IV. 

Opens to ihc tetacaact of the «<1U 

liere Pro(pero difoovtra Ferdinand and >iinMkdt pitying 
at chefs. 

Mi a A. Sweet lord, you play me falft, 
Paa. No, my dear lore, 
I would not for the worlds 
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Mi k aV Yet, Ibr « feore of kiogdoms. Yov (hovM wno§k» 
And I would ctll it fmir phy. 

A1.0V. If this prove 
A vifion of the iiltod, one dctr Too 
l%«U I twice lofe. 

Sbb. a moft high mincle ! 

Fbr. Though die fett threateoy they^ «re merciftil : 
IVe cursed them without ctvie. 

Alov. Now alt the Meflings [FerlkneeU. 

Of ft glftd father compaft thee ftbout I 
Arife, 'aad iky how fbov camHl here. 

Mir A. Owoiider4 
How maoy goodly creatures ftre there here f 
How beauteoas mankind ii! O brave new.worldv 
That has fuch peopj e ia*t ! 

Pro. *Tis new to thee. 

ALov..What is this maid, with whom then wftfit at pl«| ^ 
Yonr eld*ft acquaintance cannot be threeiionni ; 
Is (he the goddefs;tbat hath fiever'd us. 
And brought us thus together } 

Per. Sir, Ih^^oiortal; 
But, by immortal providence,. fiie*s mine.. 
I chofe her, when I could not aik my Esther 
For hie advice; nor thought I had one : (he 
Is daughter to this famous duke of Milan, 
Of whom fo oitcn I have heard renown. 
But never faw before \ of whom 1 have 
Recciv-d a (econd life, and fecond father 
This lady makes him to me. 

Alou. 1 am hers; 
Bat, ob, how oddly will it found, that 1 
Moll aik my child forgiveneis I 
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Let «8 not burden ottr reittembrtttce with ' 
Ad heavinefs tluit^ gone. 

Gov. Tve inly vvcptf _ 
Or Ihonld have rpoke ere thik Lookdowfff jq«g«ltt 
And on this couple drop a blefled crown:. . 
For it is jos, that have chalk'd forth <he waj^ 
Which brought us hither ! 
.Alow. ITay, Amen, OoaMlo ! 

Gov. Was MHanthniit 6mn Miiao* that hit iOoc 
Should became kings o£ Ntples I O rejfotce , * 
Beyond a commoif joy, and Cet it down 
In gold on lafting piihm I -ia.cin» voyage 
Did Claribel her h«i>Bad fi^dl^ T«nis ; 
And Ferdinfivly h^t broth^r^ found a wifie, - ) 

Where he himfe|f wat lod;. Pr^pero his dnkiedom^ . , 
In a poor ifle \ tnd^UtOp. nf,. owrr^vesy • ^ 
When no man wU.hii.oWM.. • 

Aiiov. Give, me your haiids: t . . . ^ 

L«t grief and ibrroWftiUembnioe Ilia hearty . . 
That doth not wiih you joy ! 

Gov. Be*tfo, Amen I. 

• • • :.S.CE.K E V, 

Enter Ariel, with the mailer and boatfwam simii(sd\j 
following. 

look. Sir, look, iKr, here are more of us I 

1 prophefy*d, ifa gallows were on land, • -i , 

This fellow could not droML' Kow, bkfplMniyy ... o • / 
That fwear'ft grace o*«iboard, aot an oath eo iheiit ?. ^ 
Hall thou no mouthy hnd ? • ivhat it th« JMiIri ? iM. . .. ) 
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Boats. The beft news is, thst vefasfttftfiskf 1 
Ovr king snd conoptny^ tke mati^ .tmr (bif^ 
Which but three gUlTet fince we gtve mstiplic. 
Is tight snd y tre, ftnd hravely rigg*^ as yiita 
We ^tft imt mt to <et. 

Ari. Sir, sll thi« <br^4oe 
Htve I done tere I^weift. 
Pro. My trickry fpirit 1 

Alov. Thefe are not nM«wr«vpBt»v ^hiy Area^lhtB, 
From fttmnge tb ^ lii gt r. Safj^amoumymakriibmri^ 

Boats. If I did Hlink, Str, .1 wene well tflMkty 
Yd ftrive to tell yon. We #«rt dead a«>flMp, 
And, how wo kno# not, ell dipt wrfe r hittAes» 
Where bnt ev*n noW wUh ftia i n Md Anr^nl obifta • . 
Of roaring, (hriekin^, howtingi JMigiwg «liaja% 
And mot^direirfity «flo««ds,-aU IwmMe, 
We were awak*d; ftndghlirty^it fibaMf f ^ 
Where we, in nil her trim, freflrif hfelwM 
Onr royal, good and gallanK ^^ «« >Mtfr 
CapVing to eye her ) OB « liie», Hi ficdb 9*% 
£v*n in a dream, were we divid<|l ^mm thcny 
And were brought moping hither. - . 

Ari. Was't well done ?^ 

Pro. Bravely, my tiiligence.' t%Mi(halt be free. 
. Alow. Thisjs a^ l^oge a maxe as eV men trod, 
AnA there is in thislnffihers more thin ntvre 
Was ever condva of i . (bffie orade 
MnftreatfyonrlKiiM4i««? . 

Pna Sir, my U^/i^'. .. o 
Do not inftft fwy <rfnd^>i>ifli hm t inc qa 
The 1!trtM^udbKdm»h9imtfk\M9kUki6m 
(WhtdifliiU««4hMlf)«#e4SJUigieMil»fMi,. . 
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Which to yon ihtn fccfft fRNMIe> «f «^i^ 

Thefe happen^ sc(a4e«t8 f OH whM b« cImmM, 

And think of each thing well Come hMMf y (jpait% 

Set Caliban and his compatttOMft^et ' [XtfArieL 

Unti^thefpe!!. How fare* my fprAttotatirt' 

There are yetimftog elf yowtftmpmf ^ 

Sorat ivw ods itdi, ^lat vctt rliiuoiwtif VM» 

S C £ K E VL .. 

;^tcr Anciy ^ritiiif : ift Mib#m ^^tyliaijo^ ju4 Taincvky 

in their ftolen apparel.' , 

Sts. Every man {hift1br«I!l&e reft, «wilHtt»'mito tnke 
care for hliidbtf-, finraUlsinxt fettmre^ Chttaffn^ hviUy-nion* 
fter, Coragio I 

T&i V. If theft tte tnite 1^, "tvMch 1 Wetf 'fft toy litad, 
here*a a giodly fight; 

Howfinemy maft«r1s!'1tiii«Mi»' — • * 
He will chaftlfe rise. t - 

StB. Ha, ha! 
What tUngs 4W theft,' my^ \ifiA AntboflSo !- - ^ ' '— ' 
Will money bti^Nemt ' ' . .n. ::. 

Aht. Very like'; Miif Hittfi ^ - 

Is a plain filh, and no doubt marktoMr. ' ' > 

Pro. Mtrk hut the badges of thefe tatir^ wttf f«^di; 
^^WftAy,'if4i«y%nstiit«< fl9»itH£4hip'd'1ettcf«,'* 
His naother was a witch, and one fo ftron^ 
That could cootroul the moon, niafceflb #>^^ t\^9^. 
And deal %ilwrt3MMiinil'wMmitf%^ < 

Thefe threefarvfrhAiWinte? t<Mth}t€fe i^ 4 i ii 4l ^ . ^ 
(For hcVabdlwi^) Wf [ili^i;! WJifciifcii- - < : ^-^: 
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So THE T.ENfPE.iT. 

To Uke my life \ two'of tbefe fsUows yofo ' 
MuftkoowandVywos this thing of darknefs I 
Ackoowledge mine, ' 

Cal. I jQitllbepiachttodeath. \ 
Alov. Is abt.this Stephano, my dcttoken hntlf r ? 
Sbb. He*8 dnmk now : where had he .wine ? 
Alon. And Tfinculo is reeling ripe ; where flieukl they , 
Find this grand liquor that hath gilded *em } 
How earned thou in this pickle? ;. "* 

Trin. I have been in fuch a pickle, fince I (aw yoa laft, 
that, I feit mt; will never out of my booesi 1 Oiall not 
fear fly-blowing. 
' Sbb. Why, how now, Stephano } 

Stb. O) touch me not : I am notStephano, but a cramp. 
Pro. You'd be king o'th' ifle, Sirrah ? 
^ Stb. I ilmnld have been a fore one then* 

Alov. 'Tisa ftrange thing, as I eVelookM on. 
Pro. Heisa^difpropoirtio'i^djiA.hismaanerS) , 
As in his (hape.— Qo, iirrah, tomyceli^, . 
Take with you your companions; as yoiii look 
To have my pardon, trim it handfomely. 

C A L. Ay, thafi I will ^ . and Til hfi wife hereafter, . 
And feek for grace. What a thrice-double afs^ 
Was I, to take this drunkard 6>r |i God ? . 
And worfliip this dull 'fool ? 
Pito.- Go to, away 1 ,- . 

Alov. Heoqe, and beftow your .lug^kge.whexc yos 
found it. 
Sbb. Or ftole it nther. . 
Pro. Sir, I^ invite your highnels and y<mr train 
To my poor«elli where youihall take jour tpfk 
For this one njgfatj yf^udk (||rt i^.ii)'^Ul wafle 
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With fuch flticottrfcy as T not dmiht, fliall make it 
Go quick away ; the flory of my life, 
' And the particular accidenu gone by> 
Since I came to this iHe ; and in the mom 
111 bring yon to your ihipy and fo to Naples^ 
Where I have hope to fee the nuptials 
Of thefe our dear beloved folemniz*d ; 
And thence retire me to my Milan, where 
Every third thought ihall be my grave^ 

Alon. I long 
To hear the ftory of your life, which muft 
Take the ear ftrangely. 

Pro. ni deliver all; 
And promife you calm feas, aufpicious gales> 
And failib expeditious, that ihall catch 
Your royal fleet far off. My Ariel— chick y 
That is thy charge : then to the elements 
Be hetf and fare thou well 1-— Pleafe you draw near* 

££xeunt omB«a» 



Vol, I. 
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EPILOGUE, 

SPOKEN BY PROSPER O. 



1^ O W my charms are all o'er-thrown, 

'*"^ And what ftrength I have's mine own 5 

Which is moft faint : and now, 'tis true, 

I muilt be here confin'd by you. 

Or fent to Naples. Let me not, 

Since I have my dukedom got. 

And pardonM the deceiver, dwell 

In this bare ifland by your fpell : 

But releafe me from my bands. 

With the help of your good hands. 

Gentle breath of yours my fails 

Muft fill, or elfe my projeft fails. 

Which was to pleafe. For now I want 

Spirits t'enforce, art to enchant : 

And my ending is defpair, 

Unlefs I be reliev'd by prayer 5 

Which pierces (6, that it afTaults 

Mercy itfelf, and frees all faults. 

As you from crimes would pardon'd be. 
Let your indulgence fet me free ! 
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DRAMATIS PERSONiK 

Theseus, duke of Athens. 

EoEUs, an Athenian brd. 

Ltsander, in love with Hernria* 

Demetrius, in.love with Hermia. 

Ph I LosTR A T B, maftcF of the fports to the duke. ■ 

Quince, the carpenter. j 

Snug, the joiner. 

Bottom, the weaver. 

Flute, the bellows-mender. 

SvowT, the tinker. 

Starveling, the tailor. i 

H i^ p o L I T A , princefrof ilxe AmaM>ns, betroth'd to Thefcns. 
Hermi A, daughter to Egeus, in love with Lyfander, 
Helena, in love with Demetrius. 

ATIVENDANTS. 

Oberon, king of Che fairies. . 
TjTANiA, queen of the fairies. , 
Puck, orRoBiN-GooDFELLow, afairy. 
Peaseblossom, •i^ 

Cobweb,' (ptiries. 

Moth, I 

MuSTARD-SEED. 

Pyramus, ^ 

Th I SB E, I charaaers in the Interlude perform- 

^^^^y > ed by the Clowns. 

moonshiite, i 

Lyon, ^ 

Other fintries attending on the king and ^necn. 

SCENE) Athens ; and a wood not far from it. 

i 

Digitized by Google 



MIDSUMMER NIGHT's 

D R E A M. 

A C T 1. SCENE i. 

The Duke's palace in Athens. 
Enter Th^ns^ HippoHu, Philoftrate, With attendants. 

T H E 8 B u 8. 

"^TO W, fiir Hippolita, dur'miptial hour 

•*■ Draws on apace; four happy days bring in 

Another iiMk>a : but, oh, mcthtnks, how flow 

This old jnooo wanes ! (he lingers my defires^ 

Like to ft (lep-dame, or a dowager, 

Long witheiKng ont a yoiing: man-s revenue. 

HiF. Four days will quickly fteep themrelves in night; 
Four nighty WHI quickly dream away the time : 
And then the moon like to a filver bow, 
New bent in heaven, (hall behold the night 
Of our folemnities. 

.The. Go, PhiloftmCe,* 
Stir up th* Athenian youth to merriments ; 
Awake the pert and nimble fpirit of mirth: 
Torn melancholy f»rth to funerals. 
The pale cpmpanion is not for our pomp. X^<i^ P^^. 

Hippolitif I woo*d thee with my fword;^ 
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$6 A MIDSUMMER-NIGHT*8 DREAM. 

And won thy knre, doing thee oijnries ; 

Bat I will wed thee in another key. 

With pomp, with triumph, and with revelling. 

Enter Egens, Hermia, Lyfimder and Demetrlni* 

Eos. Happy be Thefens, our renowned duke: 
Tas. Thanks, ^ood Egeqs^ what's the qrws with thtfft? 
Egb. Full of vexation, come I with complaint 
Againft my child, my daughter Hermia. 

** Stand forth," pmctrius.* -N% nd^leBrd^ 

This man hath my coofent to marry her. 

*' Stand forth," LyCmder;«-^—*And, m^giiicioas duke. 

This man hath witch'd the bofom of my child; 

Thout thnvti^hyhitdfiF^ thoti haft g»r'ii bet Ain«s 

And interchanged love tokens with my child : 

Thou haft by moon-light at ker window fung. 

With feigning voi€«, verfesr of (eigotng toys ; 

And (lorn tb* impccffionof her fantaiip, 

With bracelet&ofi thy hak, rings, gawd^ conceits^ 

Knacks, trifle^jiQifigaya, ^veet-moats, meflettgere 

Of ftroog prevailmentiaunharden?dyoa«h8 ' 

With cunning haft: tfaov filt^M my dn«ght8f»'9 hecrt, 

Turr*d.h«r o^4imw;t, which itfc doe tome^ 

To (lubbora-.hacfkAVfs : Aad,^ tosf ^viAmpdiAatf 

Be*t fo, (he will not befe b«fore yourgmoK 

Confent to marry with DemefertQs ;. 

I beg the antient privilege of Athens, 

As (he is mine, I may difpofe of hw t 

Which (hall be eithar to ihit gentlenfan. 

Or to her death, accwding to our law. 

Immediately provided in that ct(k. 

Tub. What fay 3^00, Hermia? be ad¥{«\i) htr maid. 
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A M1DSXJMMSR-NI4;}HT'sDU£AM. «7 

To yon your father IhottU be as a god. 
One, that caropos'd your beaaties; yea, aod one. 
To whom yon are but as a form in wax 
By him imprinted^ and within hU powV- 
To leave the figure, or- disfigure it. 
Denetrki» ia a worthy gehtlemaa. 
Hkr. So is Lyfander, 
Tbb. In himfelf he is ) 
But in this kind, wanting your . father^ voice. 
The ether muft be held the worthier. 
HiR. I would, my father iook*d but with my eyess 
Tb X. Rather your eyes mufl with his judgment look. 
HsR. I do intreat your grace to pardon me : 
I know no^ by what pow'r i am made bold *, 
Kor how it may concern my modefty. 
In fttch a prefiMicO' here, to plead my th5Mtghtft : 
But, I bcfeech your grace, that I aury know 
The worft that may belkHxie ia this cafe, 
if I refufe to wed Demetrius. 

Thi. Either to die the death, or to abjure 
For ever the ibciety of men. 
Therefore, £iii;Heniua, queftion your defire^ : 
Know of your youth, examine well your blood. 
Whether, if you yield -not to yourfather^s cboicQ* 
You can endure the livery of a nun ; 
For aye to bp in (hady cloifter mew'd. 
To live a barren filler all your life. 
Chanting fiiint hymns to the cold, Bruitlefs moon ) 
Thrice blefTed they, that nuifter fo their blgod, 
To undergo fuch maidea pilgrimage I 
But earthlier happy is the rofe diftiU*d, 
Than that, which withering oa the vixgin thorn^ 
O4 
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$9 A MlOSUMMKR-NlCHT's DREAM. 

Grows, lives and dies, to fiiagle blefliBdnefs. 

Her. So will I grow, fo live, lb die, my lord. 
Ere I will yield my virgin patent up 
Unto his lordfhip, to whofe unwifliM yoak 
My Ibnl confenu not to give fovVeignty. 

Tta E. Take time to. panfe : and*!>y the next new moos 
The fealing day betwixt my love and me. 
For everlaftiog bond of fellowlhip. 
Upon that day either prepare to die. 
For difobedience to your father^s will; 
Or elfe to wed Demetrans, as he would^ 
Or on Diana*s alter to proteil. 
For aye, aufterity and iingle life. 

Dem. Relent, fweet Hermia; and, Lyfiwder, yield 
Thy crilSed title to ray certain right. 

Lys. You have her father^s love,.Demet|:tiu; 
l«et me have Hermia*s ; do you mtrry him. 

£6E. Scoraful Lyfaaderl true, he hath my love; 
And what is mine, my love (hall render him. 
And (he is mine, and all my right of her 
I do eilate unto Demetriux. 

Lts. 1 am, my lord, as well derived as he. 
As well polPeft : my love is more than his : 
My fortune's every way as fairly rankM, 
If not with vantage, as Demetrius^s : . . 
And, which is more th^ alltbefe boafts can be, • 
I am belovM of beauteous Heemia. . • «.; . . • : * . 
Why (hould not I thenprbfecUte my rights . -'r*.-, ' 
Demetrius (ril avouch it to^iiis head) , !- . 
Made love to Nedar's daughter, Helena; 
And won her foul ; and (he, fweet lady, doats, 
Devoutly doats^ doats in idolatry, 
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Upon this (potted and iocooftt&t'maii. 

The. I mad confefs, that I have beard lb mach, ^ 
And with Denaetrius thought t'have fpoke thereof v 
But, being over-fiiU of (cifndfairs. 
My mind did lofe it. Bat, Denoetriasy cooie; 
And come, Egeus; you (hall go with me ; 
I have fome private fcbooiiag for yon both. 
For you, fair Hermia, look, yon arm yourfelf 
To fit your iandeB to your father^s will ; 
Or elie the law of Athene yields you up 
(Which by no means we may extenuate) 
To death, or to a vow of fingle Kfe.— — 

Come, my Htppolita ; what chear, my love ?—■•—• 
——Demetrius, and Egeus, go along 5 
I muft employ you in fome bufinefs 
Againft our nuptials, and confer with you 
Of fomething nearly that concerns yourfelves. 

£o£. With duty and defire we follow you. [Bxeunt. 

S C £ N E 11. 

|4^4snfc Lyfander and Hermia. .. 

Lts. How now, my love ? why is your check fo pale ^ 
How chance the rofes there do fade fo fbft > 

Her. Belike, for want of rain; which I could well 
Beteem them from the temp^ft of mine eyes. 

Lts. Ahmt, for aught that ever I could read. 
Could ever hear by tale or hiftory, 
The conrfe of true love never did run fmooth; 
But, either it was different in blood 

Her. O crors!«» too high to be enthrallM to low— 

Lys. Or elfc mifgraffed, in reipcft of.ycars-— -•• 
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HcK. O rpight! too o]^ to becngagM to yowigl 
Lt8. Or eUe it ftood vpos tlieclioio»«f friends-^ 
HsK. Q hfiU I ' Co chofe \am hj aaoCkcr'ft c^ I 
Lts. Or if there were & fymp^tbjmitbmo^ 

Wv% death, ojr fiduie(t did by. fieg» io jt^ 

Makiag it momen^wy. «s a> fomid. 

Swift as a flifldow, fiiort aa any dceam. 

Brief as the Hghtning 19 the oolUediiight» 

That (in a fpleen) unfolds both hfiVf^9 wi fMKdW 

And ere a man hath power t> fi^, B««q|«9.! 

The jaws of darknvfs do ^evoi^r itnp;; 

So qyick bright things, coooe to oon^yiiwi*"-'''-^ 
Vml. U then true lovers have b^en cv«r ctoStf 

It (lands as an edi£t in deftinj.: 

Then, let ss teach our tryal patieocc;. 

Becaufe it is a cuftpoiary crofs. 

As due to love^, ^ thoughts and d^eanis ^n^ fighsi 

Wi(^ and tears, poor fiuicy^s fol^yrm 1 

Lts. a good perTuaiion-^therefore hear me, Hermia. 

I have a widow-aunt, % dowag^ 

Of great revenue, and (he hath no child; 

From Athens is her honie remov*d ^vea leagues, 

An^ QiR, rpfpea^ m^. aii her oAly^ jftuL 

There, gentle Hemiia, may I m^ty thee | 

And tOjtb^t pl^e t^e fli.arp Athenian law 

Cannot purfue us^ If thou. lov^H tqt tkfio^ 

Steal forth thy fi^ther^shQMfeto.aiorrQw night; 

And in the wood, a league without the.towA,, 

Where I did meet thee once with Helena 

To do obfervanc£ to the n^om of May., 

There will I &^ &>r thee 
He a. My goo^ Lylaader, 



d by Google 



A MlDSUM'MBR.KTGRT'i D HB AM. ^- 

I iwear to th«e byCupfcPs ftron^ftbow^ 
By his beft acziow wUb the goldra hmd^ 
By the fimplicity of Veous^ dovcs^ 
By that, which koktetfa: fimls^ and prol{)tri lovet ; 
And by that fire whicb hon^i the Caitkage queea^ 
IVIseii the-faife Trojair under' fail ^wst fees; 
By all the vows that ever men have broke. 
In nnoifaes more than ever women fpoke ; 
In that fame place thou haft appointed me. 
To-morrow truly will 1 meet with thee. 
Lt8. Keep promife, love. Look, htr« comet HelemUr 

S <? e; N E UL 

' Eo^r Helena. 

Her. Godfpecd, fair Helena! whither s^ey? 

Hel. Call you me fiir ? that fair again ti^nfa^v 
Demetrius loves you, fair; O happy fair-V 
Your eyes are lode ftars, and your tongue*s fweetair 
More tuneable than lark to (hepherd^s ear, 
When wheat is grean, when haw-thorn bud» appeal!^ 
Sicknefs is catching : O I were favour fo ! 
Yourfr would I catch, faiii Hermra, ere I go ; 
My ear fhould catch youpvoic©^ my eye your eye; » 
My tongue (hould oatc|i yoourtongue^sfWeet^ melody, 
Were the worlfl* mine,- Dentetfius* being ^balied^; 
The reft Til give to be to yon »ranflated 
O teach me,, how yoQ took i and with what art 
Ton fway the raotioa a^f D«metrius* heertu 
. fism*. I froucQ upon him, yet be loves me ftill. 

Hbu Oh, that yQuf frowns weuM teach my fiblles fudK 
*»11! " - 
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If KK. I give him.aurfes, jet he gives me love. 

Hsi*. Oh ! that my pfiify*rs covld fuch affedioD move ! 

HsK. The more I hate> the more he foUows.me. 

HxL. The more I love, the more he hateth me. 

Hek. His UUjy Helena, is no fault of mine. 

HxL. None, but your beauty : wovld that fault were 
mine f 

HxK. Take consfort; he no more ihall fee my face; 
Lyiander and myif If will fly this place. 
Before the time I did Lyiander fee 
Se^m*d Athens like a paradile ta me. 
O then, what graces in my love do dwell, 
iThat he hath turned a heaven into hell ? 

Lts. Helen, to you onr minds we will imfold : 
To-morrow night, when Phosbe doth behold 
Her filver vifage in the wat*i:y glafs ; 
Decking with liquid pearl the bUded grafs ; 
(A tinne, that lovers flights doth ftill conceal) 
Through Athens* gate have we devlsM to fteal. 

Hxft. And in the wood, where often you aod 1 
Upon faiat pnmrofe beds were wont to lye. 
Emptying our bofoms of our conniels fweet ; 
There, my Lyfander, and myfelf fliall meet^ 
And thence from Athens turn away our eyes. 
To feek new friowls and (faraoger companies. 
Farewel, fweet pUy-fellow ; pray thou for us, ^ 

And good luck grant thee thy Demetrius 1 

Keep word, Lyfander ^wc mull ftarve our fight 

From lover's food, till morrow deep midnight 

[Exit. Hcrmia. 

Lts, Iwill, my Hermia'-*<-^->HeIei)a, adieu v 
As you on hira, Demeuius doat on youl [Exit LyC 
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Hel. How happy Come, oV other (bme, can bet 
Through Athens I am thought ft^ir as (he. 
But what of that ? Pemetrios thinks not ib : 
He will not know ^ what all, but he, do know. 
And as he errs, doatiog oo Herniia*s eyes. 
So I, admiring of his qualities. 
Things bafe and vile, holding no qiuJtity, • 
Love can tranfpofe to form and dignity : 
Love looks not with the eyes, but with the miiid || 
And therefore is wingM Cupid painted blind. 
Nor hath lovers mind of any judgment tafte; 
Wings and no eyes figure unheedy hafte ; 
And therefore is love faid to be a child, . 
Becaufe in choice-he is fo oft beguird. 
As waggifh boys themfelves in game fbrfwear. 
So the boy loye is pcrjur'd every where. 
For ere Demetrius lookM on Hennia^s eyne. 
He haird down oafhs, that he was only miile; 
And when this hail Tome heat from Hermia fielt. 
So he difiblvM, and fhowers of oaths did melt. /■ 
I will go tell him of fair Hermia*s flight : 
Then to the wood will he, to-morrow night, 
Purfue her*, and for this intelligence 
If I have thanks, it is a dear expence. 
But herein mean I to enrich my pain, . 
To have his iight thither> and back again. .. [Exit, 
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ifCE N£ Itr. 

Eater Qabce, Snugy Bottom, iFliito,4idowt, tad Stsrveliof. 

Qu I «. . Is »ll<ottr company hei^ f 

BoT. Yon weri! beftto cill'them'gehertlly manl^ mto* ' 
sccordiag tbdxe icrlp. 

QviH. Here 'is tile (bxjwl of 'eV'etyibah^s name, whidb 
is thought fie, <tfarbtigh liU IHthois, to play io our interlude 
before the duke mod dutch^fs, On'his Wfedding-dty at night» ' 

BoT. Firft, goodtl*ecer Qttinct, fay What the play treats 
on; then read the named of the actors; ahd fo grow on to & 
point. 

Quiw. Marry, our^Iay is the molt laxtatatible comedy, 
•nd moft cmel^ death of l^yramtfs add Thiiby. 

BoT. A y^ry gotfd pheCe of Wttrk, 1 affure you, andt 
merry. Noir, -^good l^eter Quince, call forth your a£tors hy 
the fcrowl. Maiers, tpf^z&foMtMves, 

Qpiw. Anfwer, as I caHyen. Nick Bottom, the weaver. 

BoT. Ready: 'name what jiirt'l atti for, and proceed. 

Quiw, You, Nick fcsftonn, are' fet down for Pyramut. 

BoT. What is Pyrifians, a toVcr, or a tyrant? 

Qviv. A lover, thftt kills'himfblf imdft gal lantly'fbr love. 

"80T. That will -dflrfome'teffs 'in'tttt tftte performing o^ 
it; if I do it, let the audience look to their eyes; I will 
move •dorms ; I will condole m fome meafurc. To the 
reft; yet, my chief humour is for t tyrant; I could 

play Erclea rarely, or ft part to tear t cap in : To imke all 
fpUt:— 
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** And (hivertng (hock» /^ '/ '^ 

" ShkHbfcKkthelodw /" - 

" Of piifbn gates: f j* 

« AiidPiabbtt«4» t^r: V 

•* Sitll fhine from far, ^^-. 
•* Atfdnndfie iAdtaftfr ' t ; 

Thirvvttt lofty. KOfiir-fiifiie'tiierlefl: o£*tlie.^lty«n, 
7hi« is Erclcs^ veiny a tyrant^s vein; a lover is mo^e^Mddl- 
idg. 

Qtriir. FiteclffFHitiB, ttteHelltf^s hKttdtr. 

Flu. Here, Peter Quloce. 

Qn t w. Yon itiiUltthe Thiiby on yoti. 

'Flv.^ Wiitt hTfaiiby, a w^iid^ridg knigllt? 

*Qoiirw kfs'te todj^ tl^'PyranMn'mnftlDVe. 

-^Ltj, ff^jfii^ iec avt me piiiy atnMhsn; ilurveii 
'feMtti'rtttBii%. 

Qviv. That^s all one, you (hall '^iliy it 'in m.n«ifi|«e; 
^moAipm niiy'^mdosTanlbas 70a will. 

^Bvir. ^i^* LaMty^ihide-my 'iics, let iiie::pli(y^Eliifliy tDd>; 
^11kil»tf&;terltkMamiU'lfitle Vtti^/Tluiicb -iTliifiM; ^idi, 
Py ramus, my lover dear, fCby 9fiiil^d0ar,«id) kmifiimt. 

<£tfr». 'ti»f QMS ^u 4iomk :fmf^Httia»i ited iPkite, 
you Thiiby. 

BoT. WH1« proceed. 

^tv. 4U^1ki1SCalwH«gVtlle fliyMr. 

^^IL. tHtte^iPMti^Qaiaee. 

0woW. Hov^Fili^r C^falice. 
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ther; Sang, thejoiner^ you, the lioa^s ptrt : I hope, there 
is a play fitted. 

Snuo. Have yov the lipn's part written? pray yon? if 
it be, give it me, for I am flow of (lady. 

Qu IN. You may do it extempore, for it is nothing but 
roaring. 

BoT. Let me play the lion too*, I will roar, chat I will 
do any man's heart good to hear me, I will roar, that I will 
make the duke fay, ^' let'him roar again, let him roar a- 
" gain." 

QuiN. If you fliould do it too terribly, you would fright 
the dutchefs and the ladies, that they would (hri.ek, and thu 
were enough to hang us all. 

All. That would hang us every mother's ion. 

BoT. I grant you, friends, if you {hould fright the ladiea 
out of their wits, they would have no more difcretion but 
to hang us ; but I will aggravate .my voice fo, that I will 
roar you as gently as any fucking dove ; I will roar yo» an* 
'twere any nightingale. 

QuiM» You can play no part but Pyramus, Uwr Pyratoyiu 
isafweet-fac'dman; a proper man, as one (hall fee in a 
fummer's-day; a moft lovely gentleman-likc man: theit- 
fore you muft needs play Pyramus. 

BoT. Well, I will undertake it. Wl^afrbeanl were I beft 
to play it in ? ' 

Quiw. Why, what you will. 

BoT, I will difcliafge it in either your (^w-colowM 
beard,your orange-tawny beard, your parple->in->grain beard, 
^ or your French crown-colour'd bear4; your perfba yellow. 

QuiN. Some of your French crowns haye no hair at all, 
and then you will play bare-fac'd. But mafters, here are 
your parts ^ and I am to intreat.yon, leqveft yon, and delire 
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rutOt to ooa Aem by to-morrow lyieht; and meet me in th# 
palace-woody ^mi^cji^ithou^he town^ by mooa-nght, there 
we will rehearfev ibi;, if we meet in, the city,* we fliall be 
dogM with o^Q^gjpjr,^ ind^our^d^yices known. In the meaa 

1 pray ypiu^iiii me^BOt 

BoT. We will meet, an^^tfa«re we may rehearie more 
obfcen^ly and cowraeeondy.^^ Take pains> be perfect A(Scik 

Qvi«. At thejij^e^s ^iJ^jf^e meet. 

BoT. Enoaghi hpid.'or'cat bow-ftringi. 

AC-T .II. &CEN E L 

A WOOD. 

Enter a ftlry, at one door» aoil Pock (^ |lobin^(^ellpw) 
ht another; 



H 



FAi.^gytgJdll^ oynr dale^ 
nrongh beihy ^tj^qngh-briar^ 

Hurongh joo^ jJbr<^^|^^fire» 
I do wandc^^eyery^ where, 

Swiftcf j4a <i?^W^Sj^«re J 

And I fcrje^^e^fiury^necn. 
To dew hor orbs upon tbe green; 
The Gowflipa tail her penSoners be^ 
In cheir^gold coa(9 fpots yon fee^ 
Thofc be robiesy* faii^ ravonrs : 
In thoie freckles live thefr favourat 
Toi. I. H 
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I muft go feek fome dew-drops here. 
And hang a pearl in every cowflip^s ear. 
Farewel, thou lob of r(>int8, IMl be gone. 
Oar queen and all her (elves come here aaon. 

Puc K. The king doth keep his revels here to nighty 
Take heed, the qneen come not within his iight. 
For Oberon is pafTing fell and wfath, • 
BecauTe that (hfe, as her attendant, hath 
A lovely boy, ftoPn from im Indian king : 
She never had fo fweet a changeling; 
And jealous Oberon would have the child 
Knight of his train, to trace the foreHs wild; 
But (he per-force with-holds the lovely boy, 
Crowns him with flowers, ah4 makes him all her joy. 
And now they never meet in grove, or green. 
By fountain clear, or fpangled ftar-light (heen, 
But they do fquare, that all their elves for fear 
Creep into acorn cups, and hide them there. 

Fa I. Or I miftake your (hape and making quite. 
Or el(e you ai-e that (hrewd, and knavilh fpritCy 
Caird Robin-goodfellow. Are you not he, , 
That fright the maidens of the villageree. 
Skim milk, and fometimes labour in the quern^ 
And bootlefs make the breathlefs hufwife chem : 
And fometime make the drink to bear no barm, 
Mii^lead night waqdVer?, laughing at their harm ? 
Thofe that Hobgoblin call you, and fweet Puck^ 
'You do their work, and they (hall have good luck. 
Are not you he ? 

Fuck. lam— —thoUfpcak'ft aright $ 
1 am that merry wtnd'rer of the night : 
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I jeft to Oberon and makfi hjim fijgdld, 

When I a fat and bean-fed horfe beguUe, 

Neighing in likenefs of a filly fo^l ; 

And fometimes lurk I in a goifip's bp^yl, ^ 

In very likene£s of a roafled crab, 

And when fhe drinks, againft her lips I bab» 

And on her witherM dew-lap pour the a^e* 

The wifeft aunt telling the faddeft tale, 

Sometime for three-foot ^fok n>iftaketh jncr j 

Then flip I from hoc ^um, doWn topples {^c, 

And taylor cries, and falls into a cough : 

And then the whole quire hold their hips, and loffe. 

And waxen in their n)irt)i^ an4 neezc^ and fwcar^, 

A merrier hour was n^ver waAed there. 

But make room, fairy^ here comes Qberon* 

Fa I. And here my miftrefs-r-r— Would, th*t ^(e were 
gone ! 

S C E N E II, 

Enter Oberon, king of fairies, at one door with his train, 
and the queen at another with hers. 

Ob. Ill met by moon-light, proud Tkajua. 

Qu££N. What, jeaJbous Oberon ? Faides, ikip hence, 
I have forfworn his bed and company. 

Ob. Tarry, raih wanton; amnot 1 tKylosd? 

Queen. Thea I muft he thy lady ; butlknqw. 
When thou haft ftolen away from faixy bzid, - 
And in the fliape of Coria fate all day. 
Playing on pipes of corn, and verJing love 
To am'rous Philiida. Why art: thou here. 
Come from the further fteep of India? , 
Ha 



d by Google 



roo A MIDSUMMER-NIGHT'S dream; 

But that, forfooth> the bouncing Amazon, 
Your buikinM miftrtfs and your warrior love, 
To Thefeus muft be wedded j and you comt 
To give their bed joy and profp^ty. 

Ob. How can*ft thou thus for fhame, Titania, 
Glance at my credit with Hippolita ^ ' 
Knowing I know thy love to Thefeus ? 
Didft thou not lead him through the glimmering night* 
From Perigune, whom he raviihed $ 
And make him with fair ^gle break hit faith. 
With Ariadne, and Antiopa f 

Qu E KN • Thefe are the forgeries of . jealonfie $ 
And never fince the middle fummer's fpring 
Met we on hill, in dale, fbreft, or mead. 
By paved fountain, or by ruihy brook. 
Or on the beached margent of the fea^ 
To dance our ringlets to the whiftUng wind. 
But with thy brawls thou haft difturbM our fpeit* 
Therefore the winds, piping to us in vain. 
As in revenge, have fuckM up from the fea 
Contagious fogs ; which falling in the land. 
Have every pelting river made fo proud. 
That they have over-borne their continents. 
The ox hath therefore ftretch*d his yoke in vaxn, 
The plooghmin loift'his fwcat; and the green cocs 
Hath rottfid, eve his youth attain*d a beard. 
The fold ftaiids empty in the drowned field. 
And crows are fatted with the murrain flock ^ 
The nine-mens morris is filled up with mw^ 
And the quaint mazes in the wanton green. 
For lack of tread are nndiilingniihable. 
The human mortals want their winter here i 
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No night is now with hvmn or carol Weft ; 

Therefore the moon, the governef^ of Joods^ 

Pale in her inger, wa(hes all the air ; '■ 

Thatrheumatick aifeaiesdoabovuKt ,. . 

And thorough this d^eptlp^atu^e. yf^S^^ 

The feaibns alter i noary -beaded tkofts , 

Fall m the Treih lap of the cnirupiLrore; 

And oh oia Hyems <jhin^ *^w*t*^,y *'P^°f 

An odVous chaplet ot, tweet lummer-bvds 

18, as in itiockery, let. The. fprmfo .the rummer, 

Thcchildin^autur^^^ .. 

Theirwontedliyejuesj and th\ amazed. wor]d. ., . 

• , L/i/ii ^i :iJi ..J >i ji i»x . ia«i ^'*J ,10* JO,» . f 

By their mcreafe, now knoys^n^'t ^hlj^j} f$-^!^>9P » 

FrtKii^our dfib^te, frara flur dinen%n; . .. . - . 

Wc are their pare ms and iiriginitl, ... 

Ob. Dp you amend it tbeA," it Ijci inypu. 
Why (houlti TitinU crofs her Oberon ? „ ^ 
I do but beg a little cha^geliDg boy ,' 
To be my henchmAH. ' . . , ' 

Qu eem! Set your lj_cart at rcft^ 
The fairy -land^bu^siK^ the child. o0^e> 
His mother was a votrefs of mj.'ordqy- 
And, in the tpiced Indian air oy nighty. 
Full often jj^ejl^goigpt by my fidf. 
And fat^with me| on Kjcptune^s yellow ^ads^ 
Marking th* embarlu^ traders m the flood* r ' 

When we have laughM to ff e t^e iftils conceiyOy 
And grow big;-J9«Ui^j4:^Uh the w^uiton wind:; - 
Which (he, w^ pretty tfi)4 witb CWHX^»iag gate. 
Following (her won^b ^ii^ricl^ ^Itb »y y^img <<9airc} 
Would isfUitCi jmAJWUp<>n*e Uad^: , j* ai" - 
H3 
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To fetch me trifles, and return again,' ' ^ ' ' 
As from a voyage rich with merchandize. 
But (he, being mortal, ' of that boy di4 die. ;^ , .*" 
And, for her fake, l.dol^ear upfier boy;, . ' '' 

And, for her fake, 1 will dot pstrt wilh'^im. 

Ob. How long withji this wooil intend yputl'ay?*'' ' , 
Qy E EN . Perchanci,' 'tl it after* Thfe'feus^ *weA3ing-Klay . * 
If you will patiently dani:e id oUn'rouhd', ''^ '',''•- " 
And fee our mooo-light revels, go with* uV;"*"^ *" 
If not, ihun me, and .1 wfll f^are you^hatfrkts/ ^ 

Ob. Give me that bbj^y'sCnVl I wili'gd'wlth'thc^. 

QuBBN. Wtfiir'thy'fi&y kingdom: ElvcsJ away : ' *; 
Wc (hall chid* d6^frk%ht, ^\ri longer fta^ .' " 

>...»o . [£3pg^n£qu^efralid^ertr«hi. 

Ob. Well, go thy way ; thou (halt not (i-om diis' gi^v*, 
•Till I torment thee for this injury.— — ^ ^ ^' '/ 
My gentle Puck; come hither, thou remetS>8r*ft'" ' 
Since once I fat upon a promontory, *,'.'*' 

And heard a mermaid, dri a dolphinVhack,' * ' " ^ 
Uttering fuch dulcet and harmonious br^ktb, '' , 
That the rude fea grew ci^il at her long \ ' • ^ 

And certain (lars (hot fihadly firoin their fpheres, 
To he4r the fea-maid's mufick. " ' ' ' 

Puck. I remember. ' i r • ' 

Ob<. That very tinie I faw, but thou conW'ft not, 
Flying between the cold moon and th« earth,' " ' 

Cupid all-arm*d r a ccrtara aim he took 
At a fair vedal^ throned by the weft, ' ' 

And loosM his love-(haft fmartly from his bow. 
As it (hould pierce a hundred thottfand heibrCA) 
But i might fee young Cupid^s iiery (haft • 
Quen^hM in the cha(te b^ame of the waC-ry ffiMQ| 
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And the imperial votrefs pafTed on. 

In maiden meditation, fancy free. 

Yet mark'cf I where the bolt of Cupid fell. 

It fell upon a little weftern flower ; 

Before milk-white, now purple with love's wound; 

And maidens call it love in idlenefs. 

Petch me that flow'r ; the herb I fhew'd thee once ; 

The juice of it on flecping eye-lids laid, 

Will make or man, or woman, madly doat 

Upon the next live creature that it fees. 

Fetch me this herb, and be thou here again. 

Ere the Leviathan can fwim a league. 

Pu c K . ril put a girdle round about the earth 
In forty minutes. [ExiC» 

Ob. Having once this juice, 
rii watch Titania when (he is aileep,' 
And drop the liquor of it in her eyes : 
The next thing that (he waking looks Qpoo» 
Be it on lion, bear, or wolf, or bull. 
On medling monkey, oronbufyape. 
She (hall purfue it with the foul of love s 
And ere I take this chaMn off from her figfat, 
(As I can take it with an another faeib) 
ril make her render up her page to me. 
But who comes here ^ i am invifible. 
And I will\)ver-hear their conference.' 

SCENE III. 

Enter Demetriiis, Helena following him. 
Dbm. I love thee not, therefore purfue me not. 
Where is Lyfandtr, tod £ur Hermia ^ 
H4 
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The one IMl flay ; the other lliyetti raeV 

Thou told' it me, iltv^y were ilornlnto this wdo^ 

And here »m I, and wood within this wood v ' 

Becaufe I gannat meet my Hermia. 

Hence^ get tbee gone, and follow me ao more* 

H£L. You draw mp^ yoti hard-hearted adamamlt 
But yet you draw not i^oa ; for my heart 
Is troe as ftcfil. {^eave vo^ your powV to draw,' 
And I (hall have no pow*er to fallow you. 

Dem. Do I entice you } do I fpeak you jair ^' 
Or rather do 1 not in plameCl truth 
Tell you, I do not, , nor I cao^ot, loye you f 

^^l^ And cv'n for that do I love thee tfie more; 
I am your fjM^niel ; and, DenajB^tj^jp^ ^^^ ^^, 
The more you beat me, I.^i^l fa^i^ pn f^W^ 
Ufe me but as your ipanic^^ fpu^.me,. j^ke mes 
Negleame, iore^ine^^l^£iY;qjneleaye9 
Unworthy as I am, to fqlfpjv youj^^ ,., y^ 
Whtt worfer place can I ^eg jfi xq^l9vey 
And yet a place of tvs^jrelj^ jfitj^ n(ie,' 
Than to be ufed^ ^fofi^j^fi^y^^Ml^^ ,.: . .. <. .. ^ 

DsM. Tempt not toto.9guc|^tbsJiatrcd of my fpirit^ 
For I am lick, when^JJooj^ oj^vofu, . ^ ^ ^l .. » 

Hel. And I am fick,^ ?y^ci} J l^^°9^;.<!? yp.!!t. 

DsM. You do impea4L.299l>L^^P^ too much. 
To leave the city, and commit yourfelf 
Into, the hands of one.tbit loye».y<iti'noC; 
To truft the opportunity of night. 
And the WlcejinSti of a defar^ {Hace,' 
With the cick wiertkAC yqnt yjrgifti^y* . ,, . 

Hel. Your virtue is niy4>r]lrile^.. ForUu^t 
|t 18 not night when I do fee yextt hc€f 
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Therefore, I think, I tm not- t&'the ai^t.- 
Nor doth this ^vooilllekrw^rldi^ef' cooapfOfFi • 
For you in my relj^afik^re^ill^the^ivDrld^ 
Theo how c«n it be ftid, I iilh'AhNie ? 
When all the workhi* hike t^ look-on nA^? 

D£M. rilrorfran'dle^^MHiide-iiKiB.fehetralucf 
And leave the« to tbe'nimvy 'oi ^iM 1>eaftbr 

HiL. Thewtid%l!}'hi!tbn«t^itelk>ah«ait4i»^M4^ 
Run when you will, thrlborypnial^ bt^clMAggi4' 
Apollo flies, andOaphofeMkil tHk^ ChkfiS; 
The dove purfues the gnffibpfchi'CMld'rhiflA* 
Makes rpcedtancatidhthe<ty|^/ Bootle&Tpetd4' 
When cowardife pnrfaes, aoAT^Uur^flledl • 

D Bic. I will not day^thyi qvefttooa-v let^m^g^ |( 
Or if thou follow me^* dd not'belitfve, • 
But I (hall do tbtrmifdheef in tfae'wootf; 

HiL. Ay, in the templdy/ih -the townee thrfield^. 
You do me mifcMlfil Pic^i DiemctriM^ 
Yonr wrongs do {^Pi*(kudti'mvmff fes': > 
We cannot figfR^fB^ W9y' ttt ttHrfif mtff d«i 

I folbw thee, and make a heaven of hell ; 

To die upon the hand Y loV« fV vMlh [Exeunt 

sc Ef^ £ ir. 

Ob. Fare ^tx^ ^tW,- iffmfifi\ €ti Ri <lMli iH^HPikiM gpnt/ 
Thou (halt fly him'^ iMWH flhOtriMti ^f ltM«; 
n^ thoa thS'ffffvPF^j^ ? #eKtkll«^ vmA^m 

Eater Pmk^ 
Puck. Ayithei^'iiis. 
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to^ Afi;rtDSUMMER-NIGHT'i DREAM. 

Ob. I pray thee^ gWe it me ; 
I know i bank whereoa the iwild thyme blowt. 
Where ox-lip and the nodding vioiet grows, 
OVcanopy'd -with Infcious woodbine^ 
With fweet maik-fofes, atul with eglantine. 
There deeps Titania, feme time of the night, 
■ LnlPd in thefe flow*r» with dances and.delight \ 
And the re- the fnake throws her enamelM flein. 
Weed wide e<KKigh to wrap a fairy in : 
And with the juice of thil V\l ftreak her eyes. 
And make her fttll of hateful fantafies. 
Take thou Tome of it, and feek through this grove i 
A iweet Athenian lady is in love 
With a difdAinfttl youth ; anoint his eyes ; 
But do it, when the next thing he efpies 
May be the lady. Tliou (halt know the maa. 
By the Athenian garments he hath oa« 
Effect it with fome care, that he may prove* 
More fond of her, thaa (he upon her love i 
And, look, yon meet me ere the firft cock crow. 

Pu c K . Fear sot, my Iprd, your fervant ihall do So. [£xe« 

S C E N E V. 

Enter Queen of fairies, with her train. 
Q^iEEN. Come, now a roundel, and a Fairy fong : 
TlkCB, *ibre the thi#d part of a nainnte, hence ; 
Some to kill cankers m the mnik-rofe buds. 
Some war with reatr mice for their leathery wing. 
To make my fmall elves coats ; and ibme keep back 
The clamorous owl, that nightly hoots and wondera 
At our quaint fpirits. Sing me now alleep : . 
Then to your oflkes, and let me reft' ' 
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Fairies (ing. 

You rpotted fhakes with doable tongue, ■ ' ' . 
Thorny hedgehogs be not feen V 
« ' Kewts »nd blind ^tfrms, do no wrong; : - ' , 
Come not near our fairy queen. 
Philomel, whhmeIo4yf 
Sing in your fwe^t lullaby ; 
LuUa, lulla, 'lul!al)y ; 
'LttlUf InUa^^'lnUaby: . ../:/.. 

Nerer harnr, . 1 , ' • . /• /: t,. , ., .. 

Nor fpell, nocichtfnn,. ■ ■ '• .-" S, ' :' » 

Come our lovely iady Aigh ; . . ' ,. . .. 
So gq^d higbt with luUaby. i r, ^- -,; .. . 



1. Fairy. . _,. 

Weaving fpiders.cpme not here ; . , :^ , 

Pence, yqu lpng4egg'4 fpinncrs,; hence ;. . - ;..'.. 

Beetles bUck^ approach VA n^r, , ■. ; > 
Worm, nor fnail, donpofence. •• <i . ,~ 

Fhilon^el withxnelody, i&c. •. , :. i- 

'. , I .Fairy. .. ._ . . . • 

Hence, away i npwtU is well : , - ^: , 
One, aloof, (UiHl/ef)tioftI. 

, , [E^upt fairies. The <|9e«n Oe^i.' 

Enter Oberon. ' 
Ob. What thoi^ feeflt, when thc^, deft wake, • 
Do it for thy true* lovetal^e : , , ; 
Love and languifli for hUJpikji?;. .... 



d by Google -- 



Be it ounce, or cat, or betr^ 

^trdy^or botr with bridled hair, 

In thy eye thtt4he|il!«p|Ktij» 

When thou wak^ft,, ittift tkf 4mK %t 

Wake, whenlbpiftyiUitfuoi^itnMnr.. [B»^i9t>eroa 

SC E >?.,E, VI^ 

Enter Lyfanderan^ Hcnnia^ " ' 

Lts. Fair love, you faint wi|th.«aii4iiagii^Ahe^«oo(i; 
And, to fpeak truth, I have forgot our, way i 
We'll reft us, Hennia, if,tb9»thipkik;gpodn 
And tarry for the comfort pf this ^y* 

Her. Be*t To, Lyfander ; find you out ji bed^ 
For I upon this bank will reft nay head. 

Lts. One turf (hall ferve as piHow for us both. 
One heart, one bed, twobolbttt» and oiie, troth, ' 

HxK. Nay^ good Lyfander ; fUt mf dke, my dcsry 
Lye further off yet, do not lye foiieav. 

Lyb. O take the fenlit, fitect, of«ny innocence;- 
Love takes the meaning itt-loiwV cenfetandei 
I mean, that my heart unto yours is knit ; 
So that but one heart can you maWe of it : 
Twi^ bofoms interchanged wiidi tn oath; 
So then two bofoms and a fingle troth s 
Thura^ by your fide no bed-room me deny ; 
For lying fo, Hermia, I do j^t l^e. 

Her. Lyfander riddles very prettily ; 
How much befhrew my manners, ana my pridC) 
If Hermia meant toTay, Lyfander ly*d. 
But, gentle friend, 'for love and curtcfic 
Lye further off; in hiu»ui modefty. 
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Sach (eparation, as. ma^jr well be latdy 
Becomes a virtuoWtiatctelbt- aocHL Ifiaid, 
So far be diftant v and good night, fweet friend ^ 
Thy loveVcVrale'er; Vill thjr'lWtk life'cnd I 

Lysf.^ktefen; ^aia^n; e5%ii'ikfr\*^ytr, fa^l j 
-'And^Sfei^'^ii^ fife ^cfh'f en^f Ib^aley 1 
Here ii fey Sed j -ft^^' |tT^%ee'riHii8 Wft 1 J 

Her. With^'Hainyi^ifi^ M-Hifhet'^y^hi ptcfft ! 

[They lleep. 

- Eiiter'Pilck» 

Puck. Througti'the forcf^ liavc't §dne. 
But Athenian fovnci fpohe, 
On whdfeVyes 1 migl^t approVe 
This flower's force in ftirnng love : 
Night and iilence ! whoistere? 
Weeds of Attiens he abt£ wear ; 
This IS he, my mailer faul. 
Defpifed the A^enian maid^ 
And here th^ maiden fl^epihgiound 
On the dank and 'dirty eround. 

Pretty fonll (he durftnot lye. ^ 

Near to this lack-lc^ve kifiH:urtefie. 
Churl, upon thy eyes I tfirbw 
All the pow'r this chann doth owe : 
When thou wak'ft, let love forbid 
Sleep his feat on thy eye-lid; 
So awake, when I am gone: 
For I AV^ iiow to Oberea. [Exit 
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SCENE VIL 

Enter Demetrius and Helena running. 

Hel. Suy, tho* thou kill me, fweet Demetrius 1 

Dem. I charge thee, hence, and do not haunt me tbvs. 

Hel. O, wilt thou darkling leave me? do not ia. 

Desc. Stay, pn thy peril} I alone will go. 

[Exit Demetriat. 

Hel. O, I am out of breath in this fond chace; 
The more my prayer, the leiTer is my grace. 
Happy is Hermia, wherefoe'er Ihe lies; 
For (he hath blefled, and attradtive, eyes. 
How came her eyes fo bright ? not with fait tears ; 
If fo, ray eyes are oftner wafliM than hers : 
No, no, I am as ugly as a bear'; 
For beads, that meet me, run away for fear. 
Therefore no marvel, tho' Demetrius 
Do (as a monfter) fly my prefcnce thus. 
"What wicked, and dtflemblihg, glafs of mine 
Made me compare with Hermia^s fphery eyne ? 
But who is here : Ly(and«r on/ the ground : 
Dead or afleep ? I fee no blood, no wound : 
Lyfander, if you live, good Sir, awake. 

Lys. And run thro* fire I will, for thy (weetfake. 

tWakfaig. 
Tranfparent Helen, nature here (hews art. 
That through thy bofcm makes me fee thy heart. 
Where is Demetrius ? Ob, how fit a word 
I3 that vile name, to perifh on my (word! 

Hel. Do not (ay fo, Lyfander^ fay not fo; 
VfTiat tho' he love your Hermia, lord, what tho' ? 
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Yet Hermia ftill loves you ; then be cootent. 

Lts. Content with Hermia ? no: I db repeal 
The tedious mmufes I with her have fpeot; 
Not Hermia, but Helen now I kyve: . 
Who will not change a raven for a dove f 
The will -of man is by his reafon rway*d ; 
And reafon fays, you are the worthier maid. 
Things, growing, are not ripe until their feafon) 
So I, being young, *ttll now ripe not to reafon. 
And touching now the point of human frill, 
Reafon becomes the-marfhal to my will, 
And leads me to your eyes; where/ 1 overlook 
Love*8 ftories, written in lovers richeft book. 

Hbl. Wherefore was I to this keen mockery bom ? 
When at your hands did I deferve this icom ^ 
|s^ not enough, is*t not enough, young man, . . 
That I did never, no, nor never can, 
Deferve a fweet look fcom Demetrius' eye, ^ 
But you mud flout my infujficiency ? 
Good troth, you do nae wrpng; good footh, you do, 
In fuch difdainful manner me to woo : 
But fiire you well Perforce 1 muft confefs, ' 
I thought you lord of more true gentleaiefsi 
Oh, that a lady of one man refused. 
Should of another thei-efote t>e abus*d ! [Exit. 

Lys. She fees not Hermia ? Hermiii, ffeep thou there | 
And never ma'y^ft thou com« Lyfander near; 
For as a furfeit of the fwcetcfc things 
The deepeft loathing to the Itomach brings; 
Or as the herelies, that men do leave. 
Are bated moft of thofe they did deceive : 



d by Google 



Sothouy my.(iurfekMi4«iy.lifi!^e» 

Of all beliBie<H ^ dMtiiloft.oC.Piet 

And ail my pom^w aJtefcyeiM^ 1»^ ti n j i /rffl g h t 

To honour Helen, a«l ^ be(rh«r Iniigfat 1 .- j^t. 

HxK. Helpme^.l.yfiinfierf'Mp.inet.rdflsU^Xl^ft 
To pinck this cr$»lio% ierpf n( frong^my <|)r«aft : 
Ay mc, for pity l i j ' ,.. «fc<» «4r«imjWf8Mece ^ 
Lyfander^.Jooki. how I do^»li«3«ili^ f««ri 
Me-thongh^ ift fet^eatiea )S^llf(m«y^y i 
And yon fat fmUbig tl^f gm^lfiirey. 
Lyfander! whatrcfiiovM^^L|iAAiie«yJpnl! ^ 

Whatt ovt o^hfttriBg soiie.^ no)tend,/i» 9Fpni } 
Alack, whece^are yon ? v/ii^y,Mi4if.yon,t^r« 
Speaks of «}lioire4« lAmoitaUnoat.^titklMr- 
No ? tboni iir«UfoieQelv«y.yoiLa864fK)figh: 

Or death, op^yon^ ViiSv^.fTnmrilmriy, ; i {i^it 

ACT HL . SCElf E L 

'The wood. 

Enter QniiiQt>^aM%^Bott6iiH^P4iitfe9 flttraMi^ifltendiiig. 
tTh«<q«ecft of Airio»lywg4ifl#epk 

. B,o,r,Tv« M. 
. A JREr.weaUniet? 

^^ QwiW..|»f^patj.^nd4>V<«,4k IWW5U<>WJ^W«»- 
Cflt place for ottr r^Ju^faU ^TJ!^*,g^e«^,pJfl5,MU \^w 
fiage, thif hawthQlinApJB^iV t3^^1\P^^ 
do it inaaioB^ as wi^9all.i|q,i(^^^ 4^^^^^ 

BoT. Peter Qginc e i ■ ■ . 

Qpiv. What fry'ft thott, Imily Botton? 
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^ BoT. There are things in this comedy of Pyramus and 
Thifty, that will nempleafe. Firft, Pyramu* muft draw 
ft'fword to kill himfelf, which the ladies cannot abide. How 
aafwer yoa that ? 

Shout. By'rlaken, a parlous fear. 

Stak, I believe we mud leave the killing out, when all 
Is done. 

BoT, Not a whit,. 1 have a device to/ make all well ; write 
miC a prologue, and let the prologue fcem to fay, we will 
do 00 harm with our fwords, and that Pyramus is not kiUM 
indeed; and for more better aflurance tell them, that I Pyr- 
amus am not Pyramus, but Bottom the weaver ; this will 
put them out of fear. 

Op IN. Well, we will have fuch a prologue, and it (hall. 
be written in eight and fix. 

Hot. No, make it two more; let it be written in eight 
and eight 

Snout. Will not tho ladies be afraid of the lion^ 

Star. I fear it, I promife you. 

BoT. Maders, you ought to confider with yourfelves; to 
bring in, God (hield us, a lion among ladies, is a moil 
droadful thing; for there is not a more fearful wild-fowl 
than your lion living; and we ought to look to it. 

Snout. Therefore another prologue muft tell, he is not 
a lion. 

BoT. N.ay you mud name his name, and half his face 
muft be feen through the lion^s neck; and he himfelf mud 
fpeak through, faying thus, or to the fame defeft ; ladies, 
or fair ladies, I would wifh you, or I would requed you, 
mr I would entreat you, not to fear^ not to tremble; my life 
for yours ; if yon .think, I come hither as a lion, it wem 
pity of my life> no, I am no fuch thing, I am a man as 

Vol. I, I 
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Mhf r mea tre ; aad ther c, i&dcedy let him iMzne hit i 
ftod Cell them pUmljr he i& Snug the joiaer. 

. Sif u o . WcU| it (hall be So ; but there is two htrd tbiogH . 
that is, to bring the moon-light into a chamber | for, yov . 
know, Pyramus and Thifl»y meet bji moon-light. 

Sn uo . Doth the lAoob (hine tlkat night yrc f Uy omr plfiy ^ 

BoT. A kalendar, akalendar! look in the alm^np^^ 
£nd out moon-ihinet find out moon*(hiile. 

Qv I s. Yesy it doth (hine that night. 

Bor. Why then yoo may lea^e a cafeiniiitefth0:gfcai 
chamber window, where we play^ open; vd tkc mote 
nkay (hine in at the cafemeat. 

Qu 1 N. Ay, or elle one muft come in with a bufli aS tfa^rtis 
«od a iafichoEn^ asd iky, he oomes to disfigure, or te pft" 
fent, the perfbn of moon-fhine. Thea there is auQthct 
thing) we mtift ha^re a wall in the great diattber^ Ar Pyra- 
mus and Thi/by (iays the (lory) did talk thro* the dUnk •€ 
a wall.. 

Snug: You never can briug U a wall. What fiiy f<my 
Bottom? 

Bot*. Some meA or other nuft prefent wall» aod kt tdttt 
htre fomt plaifter, qr ibme lonM, or feMt tough«>Mft a^ 
bout him, to fignify wall t Or let him hoid hlfc fingers tb«e| 
und through the cnmny ihall Pytumua a&d Thii^y whS^ftr. 

Qtr I N. If that may be, then all is well. Come, fit dMI^ 

every mother^s fen, idd rehearfii your pltt«. Pyraitittl^ 

you begin; when you have fpoken your Cj^eeeh, titer loto 

that brake*, and ib every one accordmg to hie cue. • 

S. C £ N £ II. 

Emer Puck behind. 

Pv<$. Wbtthetn^ home-ft^tot have we fwagferfa«< 
here. 
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What, A pUy towVd ? 1*11 be an auditor ; 

Qui IT. J^eakV t*fr4Mtt j, Tfciibjri ftifld folflhi 

Pyei ^iAkfi tfei^d^er of odwij h^Utt f^e^t. 

C]^iJr. CRtttiri, odotir\ 

Wi: O^mHi TaVoiirs iWt. 

So doth thy breath, my deareft Thifby, d«far; 
But hark, a voice! ftay ih6itt)tit*ietea whit; 

Aaiy by itti byj I ^11 ti th** u^j^at. f ^it Pytatniis. 

Puck . A ftranger Pyramus than e'er plaid heicl [Afide. 

Tun. Mtitt I fpcak fadw f 

QuiN. Ay, marry, muftyott: for you mud un^b^ftidi; 
ke goes bat to fee a fldife ihit he beard, and is to come 

Ttfiii. I^rbft liidijtm l»yfi«fttfs; m6ft IHly-^Wteof fetrt, 

Oftoi6Mt Kke chtf rifed rofe oh tritiriS^anC brief; 
iHlttff brf&lf Jttv'Afiiilg, ahd gke rribtt tovely j«v^, 

As true as trueft horfa, tfeai yet would ri^yer' tirC, 
Vllmeetthee^ PyraniH^ tft I^ldn^^s tofiib. 

QniN. Ninus* tomb, ftfitfl; ^hy yoti hiull not fpeak 
that yet : 'that you ktt^ei tb l^y ramus ; , y6U djlibik til yovLt ' 
part at once, cues and i\\. fpiintliy eti^et^ y6ur cue U 
paf( ; ft Is, ** fievct titc.'' 

iU-€Ater Botiemf ^ith ad afd-hcfeul. 

This. O,— As true « tnrtft Borft, that jret would 
never tif «*. 
^ Py n. If 1 were fair, Tbifty, I ^ere only ih?n«. 

Qvitl. C rtidtlftMu^ ? d iiiilige 1 we ire haudttfd; pfti^, 
YUfbri; iy,ihifrers3 helpt • [The ddwnj e<01l*t 

^u c JL. ni follow you, rU lead you about a r«iiiad» 
la 
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Thmugh bog, through bu&, throagh brake, tiiroogk 
bryeri ^ . . . 
Sometimes a horfe Til be, (ometime a hoond, 
A hog, a headlefs bear, fometinxes a 6re, 
And neigh, and bark, and grunt, and roar and bum. 
Like horfe, hound, hog, bear, fire, at every turn. [Exit. 
BoT. Why do they run away ? this is a knavery of them 
to make me afeard . 

Enter Snout. 
Snout. O Bottom, thou art changM; what do I fee on 
thee? 

BoT. What do you fee ? you fee an afs-head of your own, 
do you ? 

Enter Quince. 

QH 1 1'* Slc^s ^^^^f Bottom, blefs thee ; thou art tranflated. 

BoT. I fee their knavery, this is to make an th of me, 

to fright me if they cap-, but I will not ftir from this place, 

do what they can; I will walk up and down here, and I will 

ling, that they (hall hear I am not afraid. [Sings. 

The oufel cock fo black of hue, " 

With orange-tawny bill. 
The throftle with his note fo true, 
The wren with little quill. . 
QusEN. What angel wakes me firom my dowVy bed? 

[Waking. 
BoT, The £ttch, the fparrow, and the lark. 

The plain-fong cuckow gray, 
Whofe note full many a man doth mark. 
And dares not anfwer nay. 
For, indeed, who would fet his wit to fo foeliih a bird ? 
.who would give a bird the lye, tho^ he cry Cuckow oever 
fo> .. 
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QusBH. I pray thee, gentle mortal, fing again; 
Mine ear is much enamour'd ©f thy note, 
So is mine eye enthralled to thy (hape •, . ' 
And thy fair virtue's force (perforce) doth movcmCj 
On the firft view to lay, to fwear, l.love thee. 

BoT. Methmks, miftrefs, you (hould have little reafon 
ferthat: and 'yet, to fay the truth, reafon and Jove keep 
little company together now-a-dayg. The more the pity, 
thatfome tioneft . neighbours will hot make them friends. 
Nay, I can gleek upon occaAon. 

Queen. Thou art as ^yife, as thou art beautiful. , 

BoT. Not fo neither: but if I had wit enough to get out 
of this wood, I have enough to fervc mine owaturn. 

Qp E BN . Out of this wood 4I0 not defire to go. 
Thou (halt remain here, whether, thou wilt or no, 
1 am a fpirit of no common rate*, 
The fummer dill doth tend upon my ftate^. 
And I do love thee ; therefore, go with me, 
1*11 give thc<i fairies to attend on thee ;,,... 
And they Ihall fetch thee jewels from the deep,' 
And fing while thou on prefTed flowers dod deep : 
And I will purge thy mortal groftneCs fO|^ . . 

That thou (halt like an airy fpirit go^ " , ' 

Peafebloflbm! Cobweb! Moth! and Muftardfecd I 

SCENE in. 

' • El'ter four fairies^ 

I Fair. Ready. 

X Fa I ft. And 1. ' 

3 Fair. And I. 
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3 Fair. And I : ,w}ierc (l^fll we jp.? 
Qu E E N.. Be ktnd ana cpur teous to thi s j^entlemtn A 
Hop in his walks,' and" ^afpbql in his eyes^ 
Feed him with apricpcics and dewberries, 
With ()urple $"rapcs^' gijeen fi|S and m^lbprries, - 
The ho^ey.-ba|s.i[te^^fJ[jpm the hunplJlc be<;s^ 
And for night tapcriscrop their wax^h'^hiihs. 
And light them at iKe fiery glow-w_orp[jVcy<;s, , 
Ipo have my lovp to bedj .^nd to arjl'? ? 
And pluck the wlngstroni painted butter%Sj, 
To fan the moon-beams from his (Iceping eycji ; 
Nod to him, elves, and dj |um cpurteves. 

1 Fair. Hail, mortaf, hail;- 

aPAiR'. Haitl-T •^"' 

SFair; HaiU— ■ 

BoT. I ery your worfhip's niercj heartijlY-, I t>ef^f€)i^jOii^ 
worfliip's name. 

Cob. Cobweb. 

BoT. I (hall defire of you mQre jjpq^^iiitjw^ipe^ ^^.ma#<9: 
Cobweb; if 1 cjjit my fingejr, I IhalJi i»|j^c >pW wi»<^Jff<- 
Yottr name,' ho.n^ft.^cntlengian. 

Peasr. Pcafebloom. 

BoT. I praj you, commend i^e to >^*^i^p*(h.|»P|r 43*^ 
ther, an^.to ma(ter PeafcQd. yoyr i^th^r. Q9«4 >^9A*r 
PeafeblofTom, I (halt deiire of you more mcquiintance too. 
I Your name, I befeech you> Sir. 

Mua. Muftardfeed. 

BoT. Good maftef MbiAtndleed^ I know your patience 
well : that fame cowardly giant-like ox-bf^hath dcmmfed 
many a gentleman of your houfe. I pro^fe you, your 
kindred hath made my eyes water ere now, J d^ijrf fi^pre 
of your acquaintance, good maimer Muftardiced, 
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QuBBN. Come, wfit upon kim, ktti him to my bower. 
Tbemoon, iprtiitnire, looks with a wa^ eye ; 
And when flie weeps> weep cvVy little flower. 

Tie up i»y'love'a tosgut, bring him (Ueiitly. [£xc«nt. 

6 C £ N £ IV. 

]^oter king of fairiei^ 

0«. Iw^ft^, i^TiiattUbeawak'd: 
^han what it was that neiEt came in her eye, 
"Which (he mnft dogt oa in extremity^ « 

Enler Pock. 
Here comes ifty meflengcr I how now mad fpritc, 
What night-rule now about this haunted grove ? 
Pu c K. My miftrefs with a monger is m love. 
Near to her cloie and eonfecrated bower. 
While (he was in her dull and fieeping hour, 
A crew of patches, rude mechanicals, 
That work for bread upon Athenian ftaUs, 
Were met together t5 rehearfe a play. 
Intended for greitt TheTeus* nuptial day. 
The (hallow'ft tiaick-ikin of that barren fort. 
Who Pyramus prefeqted, in t^ieir fport 
Forfoojc his fcene, and ^nt^rM in a brake ; 
When I did him at thjs advantsa^^e take, 
.^n afs's nowl \ fixed qo bis head ; 
4ndn his Thiiby-muft be aofwered. 
And forth my minnock cqmes : whe% they him fpy. 
As wild geefe, that the. creeping fowjcr eye. 
Or rafletrpated" choughs, many in fort, 
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Rifing and cawing at the gun's report, 

Sever themfelves, and madly fweep the iky; 

So at his fight, away his fellows fly ; 

And, at our ftarap, here o'er and o'er one falit ^ 

He murder cries, and help from Athens calls. 

Their fenfe thus weak, loft with their fears thus ftroo;. 

Made fenfelefs things begin to do them wrong. 

For briars and thorns at their apparel fnatch, 

Some, fleeves i forne, hats ; from yieldcra all things catch. 

I led them on in this diflraded fear. 

And left fwcet Pyramus tranflated there : 

When in tha.t moment (fo it came to pafs) 

Titania wak'd, and (Iraitway lov'd an aD. 

Ob. This falls out better than I co»ld d€vi&» 
But haft thou yet latch'd the Athenian's eyes 
With the love-juice, as I did bid thee do } 

Puck. I took him fieepiog ; thfit is GniCh'^d too | 
And the Athenian woman by his fide. 
That when he wakes, of force ike m\ift be ey'd. 

S C E N E v.. 

Enter Demetrius and Hermia. 

Ob. Sund clcfe, this is the fame Athenian. 

Puck. This is the woman, but not this the man. 

DfiM. O, why rebuke you him that loves you fo? 
Lay breath fo bitter on your bitter foe. 

Hem. Now I but chide, but 1 Ihould ufe thee worfe ; 
For thou, I fear, haft giy'n rae caufe to curie : 
If thou haft fiain Lyfander in his fleep. 
Being o'er (hoes in blood, plunge in the deep, 
And kill me too^ 
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The fan was not (b true 'unto the day, 

At he to me. Would he have ftora away 

From fleeping HJermia ? V\i beiieve as ibdn. 

This whole earth mty be bor-d ; and that the roooA * 

May through the center creep, and fo di^jpleaie 

Her brother's noontide with th* Anbpodes. 

It canaot be, but thou baft murderM him i 

So (hould a murderer look, fo dread, fo grim. 

Dem. So (hould the murderM look i and io ihould 1» 
PiercM through the heart with your ftern cruelty *• 
Yet you the murderer look as bright, and clear. 
As yonder Venus in her glimmering fphere* . 

Hbl. What's this to my JLiyfander ? where is he ? 
Ah, good Demetrius, wilt thou give him me ? 

Dem. Td rather give hiscarcafs to my -hounds. 

Her. Out, dog ; out, cur I thou driv'ft me pad the bouadf 
Of maiden's patience, Hail thou flain him then ? 
Henceforth be never number'd among men. 
O ! once tell true and even for my fake, 
Durft thou have look'd upon him, being awake ! 
And haft thou kilPd him fleeping > O brave touch I 
Could not a worm, an adder do fo much ? 
An adder did it, for with double r tongue 
Than thine, thou ferpent, never adder ftung 

Dem. You fpend your pafllon on a mifpris'd rnood : 
J am not guilty of Lyfander's blood. 
Nor is he dead, for aught that I can tell. , 

Her. I pray thee, tell nv&then that he is well. 

Dem. And if I could, what (kould I get the^jefore } 

Her- A privilege never to fee me more; 
And from thy hated prefenpe part I fo : 
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(See me no more, whe^ktr lie's dtoul or noi JJBMt 

Dem. There if so fdibm^af istr ia duo Aercc Yrai» 
Here, therefore, foi^ r^«hile I wfl peaMia ^ 
So forrow^* fae««iiMft <Wlk bMm«r9r««v« 
For debt, tha» baakint^&flwep'cMli fefW}^ (y#e t 
Which now in fom^tlelMmMfore^&wiH pay, 
Ifforhi8tcnderbe*eIittA«ft>*n*ll*f- [Ll«frAi#«. 

Ob. What haft thwi 4<mt } tho« hiift-rtMltKeri quit*. 
And \mA' tl*y !*ve^uice on foAe trtie loteV-figifct: 
Of thy mi^rJftba ttiiift perforce enftie 
Some true lo^ timiM^ and not « ftlfc furnM trne: 

Pu c K. Then fate o'cr-nilc8, thit, one man holdiilU troth^ 
A millioirfafl-, eottf6undrng oath en oath. ^ 

Ob. About t^wood'^ M^et than the wiflcf, 
And Helena, of Athens, fee, thon finrf. 
Ah faney-ficfc (he is, and pale of cheer : 
With fighs of lovr, that coft the frcfli biddd dear \ 
By fome illufion, fee, thon bring her here j 
rU charm his eyes, againft (he doth appear. 

P0CK. I go, f go 5 hick, how I go *, 
Swifter than- arrow from the Tartar*s bo^. [£xit. 

Ob. Flower of this purple dye^ 
Hit with Cupid's archery. 
Sink in apple of his eye t 
When- his love he doth efpj^ 
Let her Ihine as glorioufly 
As the Venus of the iky. 
When thou wttk'ft, if (he behy. 
Beg of her for remedy. 

Snter Puck. 

Puck. Captain of oof fa»ry*%t]i^, . 
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AndtheyoQtfa, mi(t^ll.lry.nii^ - 
Pleidiag far ik ^ff^n §m» 
Shall we tlMWr fimd ptgwal; foe ? 
Lord, whatfti&|»it|e^fiMrttilfLtaft! 

Ob. Staii4|i,^.i tb«iiotfiithrTtii^ii<» 
Will aufe DcaofXrtlv.tefiffriiM. ^ 

PvcK* l^Mntw&lltowttuactinMeAei 
That muft needs b^ %iitt idMe^ 
And thofe things do l)f ft pUgfe ipt^ 
T|i»t beikl prepoft^roni^^ 

S C p K E VT. 

E^tM Lyfiiadcraqd HbIms^ 

Lts. Why ihonld yov thii^, that 1 (honld woo in (borx^ ? 

Scorn and derifi<» Jiever come in tears.* 
Look, ^heh 1 row I weep; and vows fobom, 

In their nativity all truth appears: 
How can things in me feem ibom to yon. 
Bearing the badge of faith, to prove them trtie ? 

HiL. You do advance your Running more and more ; 

When truth kills truth, O devlUfh, hply &ay ! 
Thefe vows arc Hcrmia's, will you give her o'pr ? 

Weigh oath with oath, and you will nothing wel^h t 
Yourvowstoherandme, put in two ft^ks. 
Will even wdgh^ and' both as li]ght ad talcs. 

Lts. I had no judgment when to her I fwore 

Hit. Nor none^n my mind, now you giy^ her o*er. 

L.YS. Demetrius loves her, ap4 he loves not you. 

Dim. [awaking.! O Helen, go4def«, pymph, ^«%£t, 
divine, 
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To what, my love, (hall I cornpare thine eync ^ 

Cryftal is muddy ; O how ripe in fhow ' 

Thy lips, thofe kiffiog cherries, tenipting grow I 

That pure congealed white', high Taurus* fnow. 

Panned with the eaftem wind, turns to a crow < 

When thou hold'ft up thy hand. O let me kift 

This princcfs of pure white, ihis fetlof^blifs. ' . ' 

Hbl. O fpight, O hell 1 I fee you all are bent > 
To (eC againll me, for your tnerrimeiit ; 
If you were civil, and knew courtefy^ 
Vou would not do me thus much injury. 
Can yoa not hate me, as I know you do^ 
But you mud join in (buls to mock me too } 
If you are men,.'afe naen yow are in Ihow, ' 
You would not ufca geiStle lady fo.: 
To vow and fwear, and fuper^praife my parts ; 
When, I am fare, you hate me with your hearts 
Yon both are rivals, and love Hermia, 
And now both rivals to mock Helena. 
A trim exploit, a. manly enterprize. 
To conjure tears up in a poor maid*s cy^s 
With your deriiion ! none of nobler fort 
Would fq, offend a virgin, and extort 
A poor fouPs patience, all to make you fport. 

Ly«. You are unkind, Dennetrius j be not fp ; . . 
For you love Hermia ; this^ youi^now, .1 know. 
And here with all good will, with all jcaj heart. 
In Herpiia^s loVe I yield you up my part 5 
And yours of Helena to me bequeath,, 
Whom I dp love, and will do to my death. 

HiL; Never did mockers wafte more fdlc breath. 
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Dbk. Lyfftoder, keep thy Hennia, I will none ; 
If e'er 1 lov'd her, ali that love is gone. 
My heart with her hot, as goeft-wife, rojooniM ^ 
And now to Helen it is home retnrnM^ 
There ever to remain. 

Lts. It isnotfo. 

Dem. Difparage not the fiuth^ thou doft not know. 
Left to thy peril thou ahide it dear. 
Look, where thy love comes, yonder is thy dear. 

SCENE VII. 

Enter Hermia. 

HiR. Dark night, that from the^eye his function takes. 
The ear more quick of apprehenfion makes : 
Wherein it doth impair the feeing fenfe. 
It pays the hearing double recompence. 
Thou art not by mine eye, Lyfander, found; 
Mine ear, I thank it, brought me to thy found. 
But why unkindly did*ft thou leave fo ? 

Lts. Why fliould he ftay, whom love doth prefs to go ? 

Hi*. What love could prefs Lyfander from my fide > 

Lys. Lyfander^ love, that would not let him *bide. 
Fair Helena; who more engilds the night, 
Than all yon fiery Orbs and eyes of light. 
Why feek^ft thou me ? could not this make thee know. 
The hate, I bear thee, made me leave thee fo ? 

HiR. You fpeak not, as you think : it cannot be. 

HsL. Lo, Ihe is one of this confederacy; 
Now, I perceive, they have conjoinM all three,) 
To faihion this falfe Iport In ipigbt to me. 
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Injurious lfenBl«« 1Ii4ft Vflgnltfefot illftM, 

Have you conTpir^d, iMve JM Wilh tllMe CMtHf^ 

To bait me #illk dtift fiMl d«f Uton ^ 

Is all the counfel chat Wft cwe b«v« diirM, 

The (ifters vows, the hours that we h4irt ^^M^ 

When we have chid the hafty-fboted tim« 

For paitifif ti\ 01 a«d ife all ferg« f 

All fchotti-days fHend(hip> cbitdfabiid imioefcittt ^ 

We, Hermiiy illc« iWtt irtifidaj gtfdty 

Created with pur needles both one flpwer. 

Both on one fampler, fitting on one cuthioa; 

Both warbling of one ^ttg, both ta one key ; 

As if our hands, our fides, voices, and minds 

Had been incorpVate. I^o we grew together^ 

Like to a double cherry, feeming parted. 

But yet an union in partition : 

Two lovely berries molded on one ftem, 

So with two fetming bodies, biit one hearty 

Two of the firil, like coats in heraldry. 

Due but U> one, and crowned with one creft. 

And will you rend our ancient bve afunder. 

To join wieh men in {corning your poor friend t 

It is dot friendly, *tis not maidenly ; 

Our fcx^ as well as I, may chide you for it y 

Though I alone do feel the injury. 

HiK. t am amazed at your pailionate worda : 
I (corn you not ^ it feems that you fcorn me. 

HiL. Have you not fei Lyfadder, as in (ctstn^ 
To follow me, and praife my eyes and face ? 
And made your other love, Demetrlils, 
(Who even but now, did Ijnfl'inne with hit fbi^fT 
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To call me goddcfs, nymph divine^ and rare. 
Precious, celeftial ? wherefore (peaks he this 
To her he hates ? and wherefore doth Lyfander 
Deny your love, fo rich within his foul,- 
And tender me, forfooth, ai)te£tion ; 
But by your fetting on, by your confent f 
What though I be not fo in grace as you. 
So hung upon with love, fy fortunate j 
But miferable moft, to love unlov'd f 
This you fliould pity, rather than defpife. 

HzR . I underftand not what you mean by this. . 

Hel. Ay, do, perfevere, counterfeit iad looks. 
Make mouths upon me, when I turn my back ^ 
Wink at each other, hold the fweet jeft up : 
This fport, well carried, ijhall be chronicled. 
If you have any pity, grace, or manners. 
You would not make me fiich an argument 7 
But fare ye well, *tis partly mine own fault. 
Which death or abfence foon fliall remedy. 

Lys. Suy, gentle Helena ; hear my excuie ^ 
My love, my life, my foul, fair Helena ! 

HxL. O excellent 1 

Hxft. Sweet, do not fcorn her fo. 

DxM. If ihe cannot intreat, I can compel. 

Lys. Thou canft compel no more than ihe entreat; 
Thy threats have no more'ftrength, than her weak prayers* 
Helen, I love thee ; by my life, I do ; 
I fwear, by that which I will lofe for ..thee. 
To prove him falfe, that fays, I love thee not. 

Dbm. I fay, I love thee more than he can do, 

Lys, If thou fay fo, withdraw and prove it too» 
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Dem. Quick, come ■ ■■ ■ 
Her. Lyfander, whereto tends all this ? 
Lys. Away, yoiiEthiope! 
Dem. No, no, he^U ibcm 
To break away : take on as be would follow, 
Btit yet come not :-F-*you are a tame maft, go. 

Ly8. Hang off, thou cat, thou burr; vile thing, let 
loofe ; or I will (hake thee from me, like a ferpe&t. 

Her.* Why are you grown £» rude? What change is this ? 
Sweet love ! 

Lys. Thylovt? out, tawny Taitar, out^ 
Ou^ loathed medicine : hated poiibn, hence* 
HiK. Do 3founotjcft.^ | 

HsL. Yes, footh, and fo do you. | 

Lys. Demetrius, I will keep my word wit|h thee. 
Dem. I would, I had your bond j for, I perceive, 
A weak bond holds you ; lUl not truft your word. 

Lys. What, ihould I hurt her, Ibike her, kill her dead ? 
Although I hate her, 1*11 not harm her fo. 

Her. What, can you do me greater harm, than hate ? 
Hate me ! wherefore ? O me ! what news, my love f 
Am not I Hermia ? are not you Lyfander f 
I am as fair now, as I was ere.<whUe. 
Since night, you lovM me f yet, iiace oight^ yo« 1^ me ; 
Why. then you left m»«-(0 the gods ibrhid it !) 
In earned, Aall' i % ? 

Lys. Ay, by my life ; 
And never did defim to fee thee moie. 
Therefore be out of hope, of queftion, doubt ; 
fie certain, nothing tmer $ *tisno}eft| 
That I do hate thee, and love Helena. 
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HiR. O mc, yon juggler; oh, yon c*nker-bloflbm> 
You thief of love; what, have yeua>me by night, . 
And (torn my love's heart from hint? 

Hel. Fine, iYaith ! 
Have you no modeftyv no maiden j(hame. 
No touch of baflifuJnefs i wh»t, wiU you tear 
Impatient ftnfwera from my gentle tongue ? 
ft'c, fie, yon countcti&it; you puppet, youi • 

H«R. Puppet? why, fo: ty, that way goet the gamt. 
Now^ I perceive, that (he hath made compare 
Between ouriUturea; fliehath urgVl her height; 
And with her per(pnage, her tall perfonage. 
Her height^ forfooth, (he hath prcvailM with him. 
And are you grown fo high in his eftecm, 
BecauTe 1 am fo dwarfilh and fo low ? 
How low am I, thou paineed maypole ? fpeak, 
How low am I ? I am not yet fo low. 
But that ny nails can reach unto thine eyes. 

HjtL. I pray you, though yon mock me, gentlemen, 
Let her not hurt me : I was never cnrft; 
I have no gift at all in (hrcwi(hnef8 ; 
I am a right maid, for my cowardice : 
Let her not (trike me. You, perhaps, may think, 
Becaufe (he's fomcthing lower than myfclf, 
That I can match her. 

Haa. Lower ! hark, again. 

HiL. Good Hermia, do not be fo bitter with me j * 
I evermore did love you, Hcrmta, 
Did ever keep yourcoiinfels, never wrongM you ; 
Save that, in love unto Demetrius, 
I told him of your ftealth unto this wood : 
H« foU^wM you, for iove I followed him. 

Vol. I. K 
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Bat he hiA dad tut kence^ ftad tbmceii*4 lae 
To ftrike ta^i f^NUV ine, mjf M kill mt CM; 
And now, ib you will let MC ^mok gtf , 
To Athens will I bear my folly bftcfc:, 
And follow yon no fnihtr^ L«t me ^. 
Yon fee, how fimple indhow fmid I m». 

H£K. Why, get ycra gote : who is*! ilitc bt«*ftrt foil ? 

Hel. a foolifh hearty tbM I leave h0r« ImM^. 

Hbh. Whet* with Lyfandw } 

Hel. With Denetriitf. 

Lt 8. B« (hot afraid, fbe (hiU ttot herm A«^, Helen*. 

Dem. No, Sir, (he fliall Aot, though yon, teke her part. 

Hel. O, #hen fhe^s ugfry,^ ih^ it kMn oa fltfcwd; 
She wa« a vixen when (he w^iK CO fdMot; 
And though (he be biit little^ flM i* ieitt. 

Her. Little, agafn? oecbing httt IbW* indliltlt? 
Why will you fuffer her to flovt me fhlis? 
Let me come to her. 

Ly<. Cet yott gene^ yott dwerfy 

Yon Minimus, of j^imdVing lniot<'gr«&4itftfde ( 
You bead, you acorn. 

Dem. Your are too oAcnms, 
In her behalf that fcornt your ferViceff. 
Let her alone, fpeak not of Heleni, 
Take not her part : for if thou doft incebd^ 
Never fo little (hew of love ta her^ 
Thou (halt aby it» 

Lt8. Now (he holds pse not; 
Now follow^ if thoudar'ft! to try wkoTerighc, 
Or thine,, or mine, is n^oft in Hetfene. 

DiBi.FoUow? Bfty^ nigowidithee«heekbyj<>wL 

(EMittti Ljrftitder Mid 9«ai«tHto. 
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Hek. You, miih%fs, all thi»^coil is long of yoa : 
Nay, go not back. 

HxL. I will not tnrft you, 1 5 
Nor longer ftay in your curft company. 
Vour hands, than mine, arc quicker for a fray ; 
My legs arc longer, though, to run away, 

[Eteunt ; Hermia purfuing Helena. 

SCENE VIII. 
^nter Oberon and Puck. 

Ob. This is thy negligence : ftill thou miftak'ft. 
Or elfc commit'ft thy knaveries willingly. 

Puck. Believe me, king of (hadows, I miftook. 
Did not you tell me, I fliould know the man 
By the Athenian garment he had on ? 
And fo far blamelefs proves my enterprize. 
That I have 'nointed an Athenian's eyes j 
And fo far am I glad it did fo fort. 
As this their jangling I efteem a fport. 

Ob. Thou fecft, thefe lovers feek a place to Aghtj 
Hie, therefore, Robin, overcaft the night 3 
The ftarry welkin cover thou anon 
With drooping fogs, as black as Acheron } 
And lead thefe tefty rivals fo ailray. 
As one come not within another^s way. 
Like to Lyfander, fometime, frame thy tongue^ 
Then ftir Demetrius up with bitter wrong j . 
And fometimes rail thou, like Demetrius ; 
And ffom each other, look, thou lead them thus | 
'Till o*er their brows death -counterfeiting lleep 
With leaden legs and batty wings doth creep ^ 
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Then cruih this herb into Lyrander*8 eye, 

Whofe liquor hath this virtuoos property. 

To take from thence ail error with its might, 

And make his eye-balls roll with wonted fight. 

When they next wake, all this derifion 

Shall feem a dream, and fruitlefs viiion ; 

And back to Athens fliall the lovers wend 

With league, whofe date 'till death ihall never end. 

Whiles I in this affair do thee employ, 

I'll to my queen, and beg her Indian boy j 

And then I will her charmed eye releafe 

From mongers viewi and all things ihall be peace. 

Puck. My fairy lord, this muft be done with hafte. 
For night's fwift dragons cut the clouds full fafl^ 
And yonder /hines Aurora*s harbinger } - 
At whofe approaeb, ghofts wand'ring here and there. 
Troop home to church-yar4 \ damned fpirits all. 
That in crofs-ways and floods have burial. 
Already to their wormy beds are gone \ 
For fear \tft day fhould look their ihame uponj 
They wilfully exile themfelves from light } 
And muft for aye confort with black>browM night. 

Ob. But we are fpirits of another fort } 
J with tha morning light have oft made fport \ 
And, like a forefter, the groves may tread, 
£v*n till the eaflern gate, all fiery red. 
Opening oa Neptune with fair bleffed beams. 
Turns into yellow gold his fait green fbeams. 
But, notwithftanding, hafte \ make no delay { 
We may effeA this bufinefs yet'ere day. [£i. Ok. 

PycK. Up and down, up and down, 
I will lead them up and down, 
I am fear*d in field aad towm. 
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Goblin, l^dthfitt i^<tiiddoiXFit 
Here comes ope* 

Enter Lyfander. 

Lys. Where *rt thou, proudDemctrius? fpetk thou now. 

Pn c K. Here, villain^ dcuwij *nd ready. Where art thou ? 

Lt8. I will be^with thee (Iraigbt . 

Puck. Follow me then ^ 

To plainer ground. [Ly f, goes out, a^ following Dem. 

Enter Demetrius. •• 

Dim. Ly&nder, Tpeahagai**, 
Thou run-tway, thou oowiard, 4rf thou fled-^ . . 
Speak in fome bulh : ,where doll thou hide thy head } 

Puck. Thou cowird, art thou bragging to the ftarsy 
Telling the bufhet that thou iook*ft for wars, 
And wilt not o»mc ^ oomc, reareant; gmdc, thou child, 
ril whip thee with • rod $ be ia defiPd^ 
That draws a fword oh thee. • 

D£M. Yea,,artthottthdre? . 

Pu c K. FoUoi^ my voice, we'll try no manhood here. 

[Exeunt. 

• LyfaiBlder oofaes back. 

Lts. He goes before me, and dill dares me on ; 
When I come where he calls me, then he*s gone. 
The villain is much, lighter-heerd, than I: 
I foUowM faft, but fafter he did fly ; ' 

That fairn am I in dark uneven way. 
And here will reft me. Come, thou, gentle day : [Lyes down. 
For if but once thou fliew ixit^ tiiy gray Irght, 
rU fisd Demetrius, and revenge this fpight. 

Enter Puck and Demetrius. . . 
Puck. Ho, ho, ho, coward, why com'ft thou pot ? 
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Dbm. Abide me, if thou dtti^ : f^ wcfH f 'ifM^ 
Thou runn^ft before me, fhlfting every plsietj^ 
And dju-'ft not {land, nor lo'dk tn6 ift the face, 
Wh^re iirt thoii ? 

Pwck. 'CWtfcthoutiehefTi i%%'h'crt. 

Dem. Nay, then tho^ Irriiikfk^it %it i "Ultlnmii Mifiiit 
d^ . dear^ 
ii tvtT 1 *y tee by day KJht lee. ' " '' 

Jfow, go thy way ; faintf^elf conftrfUoipth mc 
To meafure out my length oAihU:CDl(('bfd«' ~ . 
By day*s appronch look to be viiiied. , - (hf^ do^ 

SCENE ^'VX.. ' ' 
Enter Ifele^ft. 

Hel. O vsf'enrfm^ty Oitfttg aad tedfoas oiglic^ 

Abate thy hours : Ala^ mmfovt^ fmih'tiie Shft;: 
That I may back to Athens by d«y*i{gfat^ 

From thefe, that my poor ^ompiliiy-dkeft;; 
And Heep, ctfct ibndetiiB^s flivts. vp forraw^B -^^, 
Stettliiie a while from mine own company. [Sleep** 

PuoK. Yet but three ? come fAt^indre, 
Two of bojh kinds make up^ four^ 
Here (he comes, curd and fad :^ . 
Cupid is a knavifh lad. 
Thus to m^ke poor females mad. ^. 

Etit^Sf-WtfyMia. • 

Hee. ilever fo weary ^ n^^ycyr fo in wpe, 
Bedabbled with the dew, and torn with briers^ 
can no further crawl, no further go ; 
My lfg5 can ki^«fp'iib~^e''Wth~^fHy "aWftres : 
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Here will I reft me, ^tiU the bresk cf day. 
Heavens (hield Lyfander, if they meaa t fray! [I^esifewn. 
Pv:CC. Ob the |;roaii4 
Sleep ibund, 
rU apply 
To yomr eye, 
CentUilovec, rienedy. 

(SqBtt^ing the jncc en Lyiandcr's ey flb 
Wbeii<ttH>uwak*A, 
.Tixio iak'ft 
TdToe dBiighe 
fii the iigiMt 
Of thy former lady^s eye ; 
■AildrfdbftiCbiiotry proverb lE&own, 
^ That every JBaadKNikita|Le^iitso«% , 
In your waking (haU be llMiwa* 
JMkfludiiiaveJiU, 
lfaiQghtib«ll>goiti, 
'%4ieflMui(haU:.bavftJiisinaiei4$<io, •od«U.be«Nett. 

{£iLife.PaAk. . (They deep. 

ACT iV. S C EN £ I. 

C«iitiMec(» The Wood. 

Enter queea of the Fairies, Bottom, Fairies attending^ and 
. .tfaekuig.behliMlifaein. 

<^u « « w. 
|^04i«f'£7 ^*tbee down «ipoii this fiow*ry bed, 
^ While: I thy «miableoheek8 do coy. 
And ftick muflc roTes ia thy Heek^ linooth^d head ; 
And kifs thy fair large ears, my gentle joy. 
K4 
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BoT. Where's Petfebloflbm? 

PiAsi. Ready. 

BoT. Scratch my head, Pcafebloflbm. Whcte^s monr 
fienr Cobweb ? 

Cob. Ready. 

BoT. Monilear Cobwdb, good monfieiir, get your wea-' 
poos in your haad, and kill me a red-hipt hvmble-bee on 
tli^ top of a thiftle ; and, good moafieur, bring the honey- 
bag. Do no^ fret yourfelf too mach in the a£kion, monr 
fieur; and, good monfieur, have a care, the honey-bag 
break not ; I (hould be loth to have yon over-flown with & 
hooey-bag, fignior. WhereVmonfieor Mnftardfeed? 

Must. Ready. 

BoT. Give me thy ncife, monficnr Moftafdfted ; pray 
you leave your curtefy, good monfienr. 

Must. What's your will ? 

*BoT. Nothiog, good xaoaSkexiTy bat to help Cavalero Cob- 
web to fcratch. I mud to the barber's, monfienr ; for, me- 
thioks, 1 am marvellona hairy about the face. And 1 am 
A}ch a tender afs, if my hair doth but tickle me, I mud 
fcratch. 

Qu£BS< Wha(i» w9t thou hear fotne mniiol^, my fwcct 
love } 

BoT.'I have a reafonable good ear in mufick; let nc 
have the toogs and the bones. 

Rural muiick, Tongs, &c. 

Qu£EV. Or fay, fweet love, what thou defir'ft to eat. 

BoT. Truly, a peck of provender: I could munch yonf 
good dry oats. Methinks I have a great defire to a bottle 
of hay : ^ood bay, fweet h^y hath no fellow. 
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Queen. I have t Teittaroiis fairy that (hall feek 
The fquirrePs hoard* and fetch thee thence new outs. . 

BoT. I had rather have a handful or two of dried peafe. 
But, I pray you, let none of your people ftir rae ; I have 
an expofition of deep come upon me. 

QiEN. Sleep thou, and I. will wind thee in my arms* 
Fairies, be gone, and be always away : 
So doth the woodbine, the fweet honey-fockle, > 

Gently entwift ; the female ivy To 
Enrings the barky fingers of the elm. 
O, how I love thee I how I doat on thee ! 

Enter Puck. 

Ob. Welcome, good Robin; (eeft thou ihis>rwect fight f 
Her dotage now I do begin to pity ; 
For, meeting her of late behind the wood. 
Seeking fweet favours for .this hateful ^ool, 
I did upbraid her, and fall out with her : 
For (he his hairy temples then had rounded 
With coronet of frefh and fragrant. fiowera; 
And that fame dew, which fometime on the buds 
Wm wpnt to fwell, like round .and .orient pe«rls» . 
Stood now within the pretty flouret^s eyes, 
l^ike tears that 4id their own ^if^nofibtynaX, 
When I had at my pleafure taunted her. 
And (he in mild terms begged my patience, 
I then did afk of her her changeling child. 
Which ilrait (he gave me, and her fairy fenty 
To bear him to nay bowtx iaiairy-laod. 
And now I have the boy, I will undo 
This hateful imperfe£kiod of her eye : 
And, gentle Puck, Uke this traas^mied fctlp - 



d by Google 



13« A MIDSUMM£tt-iNlGHr> DRE.AM. 

From off Ae heai of the Adicanii fttmu | 
That he, awtkiD^ 'whea the tAen^ 
, May «Q to Atkeiu back Ag&tn repnr ^ 
Andihiak noanoic of thtssight^s toeitets^ 
But as the fierce vexation of s '<ka«fO. 
Bat-firft, I wiU rdeafe the Sury qiMKQ. 
Be, as thou waft woftt i»^e.( 
See, a» <ihoa ¥wft woAt lo ke : 
Diaa*s bud o'er Capid*^ AowV 
Hath foch force 9«lbM(ed|Kiw*r, 
Now, my Titania; wike you, my fweet^ioecs. 

Qu EEN. My Oberon ! what vtlioAs have I feen ! 
Methought, I was enamoar'd of an a(s. 
0» . There \\t s yo«r ^kive. 
QuEES. How came theje4hMig«to^|M** 
Oh, how mine eyes do loath this vffage now! 

Ob. Silence, a whiic-^Robw^ tako-ciffhishotd; 
Titania, mufick call; «nd Ottikt <oor« dead 
Than common flaef of «ll thefe 4wc thcfiidre. 
QuiBV. Ma6«k, 4ioliBa£ck: fack«s-chaiiiiolhflec^. 

(ficillfiiiifiok. 
Puck. WhoB tfaov «wak%, mUk thy mtn Utolh «yes 

peep. 
Ob. Sound,. mvfitfk-f 'OOMK, iiiyi|«ee«, Mke ^Mttd ^irfti 
me. 
And rock the ground wheroMi ^befe {l««{Mfi>s4>e. 
Now thou and I are iiew in vtiuty ; 
And will to-morvtfw tMdnight Ibiemidy 
Dance in duke Thefoitt* h»A ftriamphtiilly. 
And blefs it to all fair ptffterity \ 
There (hall thefe pairt af laMtfnl lovers be 
Wedded, witkTMb«a, «U4b j«Mi^ 
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P0CS. Faky kin^, »tt^d'4ad-mftric; 
I do hear the s«>rdi'ftg lark. 

Ob. Then, my qog^a, in filence (kd. 
Trip we after the Hi^t'^ i)«ade ^ 
We the globe can compafs foott<^ 
Swifter tk«n 4he wandViag moon. 

QjZESN. Oome^ Aiy lord^ and in our flight 
Tell me how it came jlfis-fBgkt, 

That I fleeping here was fouAd, (Sleepers Uc ft»H. 

With tbefe mortals on -the ground. {Exeunt. 

{Wind horns within. 

Enter Thefeus^ ^Egien?, ^pprAkay ^aihd *^hi% frtitai. 

The. Go one of you, fuid ont the foreftei:. 
For now our ebfervation is .perform*<i. 
And iince we have the vaward of the day), 
NCy i(fv€ ihaU hear tht mafick of my houuds. 
Uncouple in the wcftern valley, go 
0ff{tetch, rfify,'^d flifd'theTorefter. 
We will, fair-ijtteWi, tfp-to-fct'ra<>tohtiMft'*«t«p, 
AndliMFk «ht fBt»fic»l confufion 
Of hounds and echo 4tt o<nijoa£lk>i}. 

Hip. 1 was with Hercules and C«dmu« once, 
Whon in a wood of Crete ibey 4NQr*d'the4Mar 
With hounds of Sparta ; •ntfver-did I >Kear 
Such gallant chkt»iig. Fof, 'befides tlfe^grovod 
The ikies, the fountains, ^^^fy^feigioQ a«ar 
SeemM all one mutifeKry. liievar^Merd 
So raufical a difcord, (fneh iwecitHMAdCr. 

The. My bowwfelirp^rad o«Mf of 4ke<$pa»Ufi kind. 
So flewM, fb fanded, and-theii ^be•di Me^hutig 
yVith^ears that fweep^ivMy %lle*flMra)9g*de«r ^ 
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Crook-knee^d, and dew-Iapp'd, like ThefTalitn bulls; 

Slow in purfuit, but matchM in mouth like bells, 

Each under each. A cry more tuneable 

Was never halloo'd to, nor checr'd with horn. 

In Crete, in Sparta, nor in TheiTaly : 

Judge when you hear. But (oft, what nymphs are thete ? 

£ge. My lord, this is my daughter here tfleep. 
And this Lyfander, this Demetrius is. 
This Helena, old Nedar's Helena; 
1 wonder at their being here together. 

The. No doubt they rofe up early to obferve 
The rite of May; and, hearing our intent. 
Came' here in grace of our (blemnity. 
But fpeak, Egeus, is not this the day. 
That Hermia (hould give apfwer of her choice ? 

EoE. It is, my lord. 

The. Go bid the huatfrnen wake them with their horns. 

Homsy and (hout within: Demetrius, Lyfandery Hermimy 
tod Helena, wake and ftart up. 

The. Good morrow, friends; (aint Valentine it paft ; 
Begin thefe wood-birds but to couple now ? 

Lts. Paidon, my lord. 

The. I pray you all, ftand up: 
I know, you two are rival enemies. 
How comes this gentle concord in the world. 
That hatred is (b far from jealoufy, 
To deep by hate, and fear no enmity > 

Lts. My lord, I (hall reply amazedly^ 
Half deep, half waking. But as yet, I fwetr, 
I cannot truly fay how I came here : 
Bat as I chink, lor truly would I fpeak, 
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And now I do bethink me^ fo it is ; 

I came with ^erxnia hither« Our intent 

Was to be gone from Athens, where we might be 

Without the peril of th' Athenian law« 

£gx« Enough^ enough $ my lord, you have enough ; 
I beg the law^ the law upon his head i 
They would have ftol'n away^ they would^ Demetrius^ 
Thereby to have defeated you and me j 
You, of your wife j and me, of my confent j 
Of my confent, that fheihould be your wife. 

Dem« My lord, fair Helen told me of their ftealth. 
Of this their purpofe hither to this wood j 
Aad I in fury hither foUowM them | 
Fairlielena infancy following me. 
But, my good lord, I wot not by what power. 
But by fome power it is, my love to Herxnia 
Is melted as the fnow f feems to me now 
As the remembrance of an idle gaude. 
Which in my childbed I did doat upon. 
And all die faith, the virtue of my heart. 
The object and thepleafure of mine eye, 
Is only Helena. To her, my lord. 
Was I betrothed ere I Hermia faw ; 
But like a ficknefs did I loath this food ; 
But as in health, come to my natural tafte. 
Now do I wifh it, love it, long for it j 
And will for evermore be true to it. 

The. Fair lovers, you arc fortunately noet j 
Of this difcourfe we ihal^hear more anon, 
Bgeus, I will over-bear your will ; 
For in the temple, by and by vnth us, 
Thefe couples /hall eturnally be knit $ 
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And, for the morning now is fomething worn. 

Our purposed hunting fliall be fet afide. 

Away, with us to Athens 5 three and three. 

We'll hold a fcaft in great folemnity. 

Come, Hippolita. [Exe. Duke, Hippol. and train. 

Dim. Thefe things feem fmall and undiftinguifliablc. 
Like far-ofF mountains turned into clouds. 

Hek. Methinks I fee thefe things with parted 6ye j 
When every thing feems double, 

Hel. So, methinks; 
And I have found Demetrius Kke a jewel. 
Mine own, and not mine own, 

Dem. But 9re you fare. 
That we are well awake ? It feems to me. 
That yet we fleep, We dream. Do not you think. 
The duke was Irere, and bid us follow him ? 

He*. Yea, and my father. 

Hel. And Hippolita. 

Lys. And he did bid it's follow to the templ«. 

Dem. Why then, we are awake j let's follow him ; 
And^ by the way, let us recount our dream. [Exeunt. 

SCENE III, 
As they go out. Bottom wakes. 

BoT. When my cue comes, call me, and I will anfwer. 
My next is, moft fair Pyramus— hey hoy— Petor Quince, 
Flute the bellows-mender I Snout the tinker ! StorveUag ! 
god's my life ! fiolen hence, ^nd left me afleep ? I have had 
a moft rare vifion. I had a dream, pail the wit of man to 
fay what dream it was ; man is but an afs, if he go about to 
expound this dream. Methought I was^-there is no m»n 
can tell what. Methought I was, and methonght I had-** 
But man is but a patch*d fool, if he wi^l offer to fay 
what methought I had. The eye of man hath not heard. 
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the esr of n»ft htth not Tmii ; men* s hsiid is not «bk eo taftfl, 
kis l(Mig«e fo toitcciT«, nor hb Kflart to report whu my 
clr«tm vn»* 1 wiU get Pietqr Quiace to write » ImUtd of 
this dream; it fktii be csU'd Bottom*! Dream, becaufe it 
has ao bottom ; and I will fiog it in the latter-end of a play 
befoM ibe doke*, per»dv«atiir«y to maiut it the iiior« graci- 
0099 I Ml W ie aftor death. [Exit. 

5 C E N E IV. 

Changes to the town. • 
Enter Quince, Flute, Snout, and StarvQling. 

Q^iv. Have you icnt to Bettom^a ho«f« ^ ii ht €«me 
hi9>s» yot } 

Sr AR. He caoaofc be heard of. Out of don^ ka ia tra»- 
fp<»rt«d. 

Ftiv. If ht coni6 flot, then the play la marr*d. U go«9 
aotlorirard, dotfait? 

Qvi». U it»H poffible; youhavenota mania all A- 
iNtMf abit to dilisbarge Py ramus, but k: 

Fbv, No, ite faadi (imply the beft wIt «f auy bap4y-Qi«ft 
m^ m AAana . 

Qyili. Yea, 'and the beft perfon too; aadlie 19 a very 
paramour for a fweet voice. 

Flu. Youlliuftfays piragon; a paramo«r ia-(God Weft 
us 1) a thing of nought. 

Bntar Snug. 

Sffvo. Mafters, tht duka ie earning from the temple^ 
aM ihirt is twd or i9iMc lorda and Udanmon ttiiuHei; if 
our £fbtt had fone forward, wu hid all bwn oiBde men. 

FI.U. O (waet h«by bottom t thvt hdkltelloftixi^^ 
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•-day daring his life;^ he could not have Ycap'd fix-pence t- 
^Yi an* the dake had not given him fix-pence a-day for 
playing Py ramus, rUbehangM: He would have defetvM 
it. Six-pence a-day, in Py ramus, or aoihing. 
Enter Bottom. 

BoT. Where are thefe lads ? where are thefe hearts ? 

Qu IV; Bottom I O moft courageous day 1 O moft happy 

hour! 

BoT. Mailers, I am to difcourfe wonders, but aik me not 
what; for, if I tell you I 4m no true Athenian— ^I will 
tell you every thing as it fell out. 

QniH. Let us hear, fweet Bottom. 

BoT. Not a word of me ; all I will tell you is, that the 
duke hath dined. Get your apparel together, good ftrings 
to your beards, new ribbons to your pumps; meet prefently 
mt the palace, every man look o'er his part; for the fliort 
and the long is, our play is prefeiV*d. In any cafe, let 
Thiiby have clean linen; and let not him that plays the 
lion, pair his nails, for they Ihall hang out for the lion*s 
claws; and, moft dear aftors! eat no onions, nor gmrlick, 
for we are to utter fweet breath ; and I do not doubt to hear 
them fay, it is a moft fweet comedy. No more wards, ^ 
way; go away. [£ze«ttU 

AC T V. S C EN E L 

The PALACE. 
Enter Thefeus, Hippolita, fegeus, and his lords. 

H I P V o L I T A. 
''Y* I S ftrange, my Thefeus, what thefe lovers fpeak of. 

'*' Tb 1. More ftrange than true* I never asay believe 
Thefe tnttck ftbles) nor thefe fairy toys; . 
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Lovers and madipea have fiicfa (eething britas^ 

Such (haping fantalies) that apprehend 

More than cool reafon ever comprehends; 

The lanaticky the lover^ and the poet. 

Are of imagination all compact : 

One fees more devils than vaft hell can hold i 

The madman. While the lover, all as franticky 

Sees Helenas beauty in a brow of Egypt. 

The poet's eyej^ in a fine freusy rolling) 

Dpth glance from heaven to earth, from earth to heaven; 

And as im^ination bodieA forth 

The forms of things unknown, the poet*s pen 

Tfuns them to Ihape, and gives to aiery nothing 

A local habitation and a name. 

Such tricks hath ftrong imagination. 

That if he would but apprehend fome joy^ 

He comprehends fom'e brioger of that joy*; 

Or in the night imagining Tome fear^ 

How eafy is a bufli fupposM a bear ? 

Hip. But ail the ftory of the night told over. 
And all their minds trans6gurM fo together. 
More witneileth than £incy!s images, 
And grows to fomething of great conftancy. 
But, howfoever, ftrange and admirable. 

Enter Lyfander, Demetrius, Ifermia, Ind Helena. 

Tai. Here come tiie lover s^ full of joy and mirth* 
Joy, gentle friends; joy and fr^fti days of love 
Accompany your hearts. 

Lts. More than to us. 
Wait on your royal walks, your board, your bed. 

The. Comf^now, whatmaiks^ what danc«s {hall wehavey 

Vol. I. L 
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To wear awtjr ^% \^ t^e o£ liiree hnwK^ 
Between our after-fapftr snd bed^dtn?^ 
Where Is our ufuil fiia«Bg«r of cnirtk } 
What revels arc in htirt? k thw« M frtiy. 
To eafe the anguilh of a tortbrtli|S^ti««r> 
Call Philoftrate. 

Enter Phnddratc. 

pRiLosr. Here, ftii^^y Tl«efe««.' 

Thc. 8«7, wlnt tbridgtneiit ha^ ^ lor Ihi9«««an% f 
What maik ? what mnfick > how h^W we beg^le 
The lazy time^ If not wil^ kwtt deliglit ! 

PniLost. T!jerei««br!rf, 6ow toMf fpofta Are tipe : 
Make choice of which your hi^ntls wiH f^ ^ft. 

The. [reads.] •** T!ie btttfe -witfi fht Centtwt, to hk 
fung by an Atheiii«n<tthiicii to tht harp.** 
We'll none of that. Thtt I have eoM mj lote. 
In glory of my kinfman Henniles. 
" The riot of the trpfy Btcchanais, 
** Tearing the Thtadan Cager iti their rige."" 
That is an old device v tnd it was phiy'ti, 
When I from Thcb«ft Camt laft % conqueror. 
*' The thrice three tffttfes tXMtirtthig for "the deftA 
*'*' Of ieariiiag, iaterdeceieM In Jbeg^ar^.** 
That is foroe fatire, Jieen and critical \ 
Not forting with % nuptial jpferepciony. 
*• A tedious brief fcenc of young Pyranxus, 
" And his love Thifl>y ; very tragical mirth.** 
Merry and tr^ical ? tedious and brief? 
That is hot ice^ and Wonderous ftrange fhow. 
Kow ftiall "we K'nd the concord of tRi s dilbord f 
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Phi Lot T. A play there is, my Ivrd, icmtUawMii Um^ 
Which is u brief, M I kvre ktaowo « pity, 
Bat by ten "words, my lupd, k is too long ; 
Which makes itt«di(mt t for in aU the pUy 
There is not ost wold ^^ on* (llayer fitted, 
And tragical, my noUe lord, it is : 
For Pyramns therein 4e«h kill hkoML 
Which, when I hw rehdMra'd, I itraftcoBfefs, 
Made mine e/«« Watery but more oMi'ry uan 
The paffion of Ipvd laughter b^ver (hed. 

The. What are they, ih*t do pkyit > 

Ph ilost. HanMiafided imd, that work in A(kM» Ul^i 
Which never laboured in their ninds till now « 
And now have toil'd thek mbreaihV ikicmoriff . 
With this fame play, agaiaft your a«f lial^. 

Tbx. And we will hear it. 

Phi LOST. No, ay noble Urd, 
It if Boi fNT you. I ll»ve heard it over« 
And it is ae^ng, nothing in the world ; 
Unlels you can find fport in their intents, - 
Extremely ftretchM ilKl eonhM With «rael pain. 
To do you fervice. 

Th X. I will iiear that play : 
For never «liy tinng can bO «Sdle, 
When fimpkntia and dmy «tui«)r4l. 
Go, bring thptn in, and talM ^tf pUces^ ladies. (Akit Pfaii. 

Hip. I love not to fee wrotcli«d«efB oVditfg'd, 
And duty in his fervite f&riUkM^ 

Tbx. Why^ t«ittU (Wesit, fo* 4hkill fek iio fodh ikhig. 

Hip. He fays, ^yoandolio^tiijgtii this kind. 

Ta«. Tbt kinder w« to pu them iihank* fgg itotMoj^* 
Our fport ihall|«9 «o4«kelrhMthiy9lMA<k*ki) 
Li 
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And yfhzt poor duty cannot do. 

Noble refpeft takes it in might, not merit. 

Where I have come, great clerks have porpofedi 

To meet me with premeditated welcomes : 

Where I have feen them (hiver and look pdc^ 

Make periods in the midft of fentencea. 

Throttle their praftis^'d accents in their fears, 

And, in conclufion, dumbly have broke off. 

Not paying me a welcome. Trad me, fweet. 

Out of this filence yet I pick'd a welcome : 

And in the modefty of fearful dney - 

I read as much, as from the rattling tongue 

Of faw^y and audacious eloquence. 

Love ttierefore, and tongue-ty'd fimplicity, 

In lead fpeak mod to my capacity. 

Enticr Philoilratc, 
Ph iLosT. So pleafc your grace, the prologue is tddreiL 
The. Let'him approach. [Flour. Truo. 

SCENE n.- 
Enter Quince, for the Prologue. 

pROL. If we offend, it is with our good wittj*^ 

That you (hould think, we come not to offend. 
But with gooci will. To (hew our (imple ikiil. 

That is the true beginning of our end. 
Confider then'— we come but in defpite— 

We do not come,' as minding to comeai yott«— 
Our true intent is^T^all for your delight. 

We arc notberj?^*-chat you fhouU here repent yen* 
Tho tutors are «t haad 's^-^uid by their ihoW| 
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You (hali know all, that yon are like to know. 

The. This fellow -doth not ftasd. upon points. 

Lts; He hath rid kis prologue, like a rough cok; 
He knows not the (lop. A good moral, my lord. le 
Is not enough to fpeak, but to fpeak true. 

Hip. Indeed he hath playM on his prologue, like a child 
on the recorder ; a found, but not in government. 

The. His fpeech was like a tangled chain ; nothing im- 
paired, but all diforderM. Who is the next ? 

Enter Pyr«mus and Thifbe, Wall, Moonfhine and Lion, as 
In dumb (hew. 

Prol. Gentles, perchance, you wonder atthislhow^ 

But wonder QHy till truth make all things plain. 
This man is Pyramus, if you would know ; 

This beauteous lady Thifty is, certain. 
This man, with lime and rough-caft, doth prefcnt 

Wall, the vile wall, which did thefe lovers funder : 
And through wall's chink, poor fouls, they are content 

To whifper, at the which let no man wonder. 
This man, with lanchorn, dog, and bu(h of thorn, 

Prefenteth Moon-rnine : for, it you will Ipiow, 
By moon-fliine did thefe lovers think no fcorn 

To meet at Ninus' tomb, there, there to woo. 
This grifly bead which by name Lyon bight. 
The trufty Thilby, coming firft by night. 
Did (care away, or rather did affright : 
And as (he Hed, her mantle fhe let fall ; 

Which Lion vile with bloody mouth did (lain. 
Anon comes Pyramus, fweet youth and tall. 

And finds his trufly Thiiby^s mantle flain ; 
"Whcwat, with blade, with bloody blameful bladp 

hi 
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He bravely broMhM his boiling bloody breaft. 
And Thilby Urrylog in die mulberry {bade, 

His (l»gg«F drew, •nddi.ed. For all tbe reft, 
Let Uon^ Moon-fliiae, Wall, and lover* twain. 
At large difco^rfe, while here t|iey do remain. 

[Exeunt all b«» Wall. 

The. 1 wonder, if the Lio|i be to fpealb 

J>Wh Ka wonder, my lord ; one L,ion may, when many 
afTes do. 

AyAbV. In this r^e interlude^ it doth bc£4l^ 
That I, one Snout by name, prcfent a wall : ' 
And fuch a wa)l, as I would have you think^ 
That had in it a crannied hole or chink 9 
Through which (lie lovers, Pyr^mm and Tfai^, 
Did whifper often very fccpctly. 
This loam, this rough-caft, and this ftone doth (hew. 
That I am that lame wall ; the truth i« fo. 
And this the cranny rs, right and finifter. 
Through which the fearful Jovers are to whifper. 

The. Would you delh-e lime and hair to f^ak better ? 

Dbm. It is the wittieft partition, that ever 1 heard dif- 
courfe, my lord. 

The. Pyramus draws near the wall : filence ! 

£|i«er Pyramua. 

Ptr. O grim-look'd night ! O nl^ht with hoe lb black ! 

night which ever art» when day is not \ 
p night, O night, alack, alack, alack, 

1 fear, my Thiiby's promifc is forgot. 
And thou, O wall, O fwcet a^d love\y wall^ 

Shew me thy chink, to blink through with mint eyne. 
Thanks, courteous wall ; Jove fliield thee ^p^ell fbr tfaiy ! 
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Batwhstleel? no Tikifty do I ftn. 
OwrdMdwcll, tlif*»gh»liOBfcIftei»bBfo}. 
Curd be tky ftoMsibr th<i&dM»lvui« 1^ & 
Thl The v«U, ineftbusk«t bftioj^ ienfible^ (hould cnrfe 

Pyh. No, iatrutb, Sif » he fliowW not " Deceiviog v^"* • 
18 Thifty's cue ; fhc is to eM^r, fl^ I flfl» lo fpy to (brou^b 
the will. You (hail fee, it will fall pat as 1 told yon. Yon- 
der (he comes. 

Bnter Thii^y. 

Th 1 8. ^all. Ml often fcaft ihan hetir^ my motna, 

Fo r parting my fair Py rwimg and' me. 
My cherry Hpyhav* often IcffeM ihy ftenea ; 

Thy ftones wkh Hne and hair knie vp in thee. 

Pyr. I fee a voice; now wi!l f fcothechiAk^ 
To fpy, an* I can hear niy Thifby'sfecfc 
ThiibyJ V 

Tbm. My leve ! thou trt, my lorci • think. 

Pir;ic. *Thmk what thou writ, f am thy lover's grace, 
And like Limander am I tfofty ftiH. 

This. And I like Helvft, ttll the faten me kill. 

Pth. Not Shafalu* to Pt-ocnis wi« fo true. 

This. As Shafalus to Procnw, I tayoit. 

Pra. O fcife me through the hole of this vile walh 

Th 1*8. I kMs the w^lPs hole, not your lips at aH. 

Ptr, Wilt thou at Ninny's corabmeet mtf.ftrxig:fatway ? 

This. Tide Kife, trdedteath, I come withd« delay. 

Wall. Thus have f Wall my part difcharged fb : 
And, being done, thus Wall V97zy doth go. [Exit. 

Th e. Now is the mural down between the two heighbours. 

De». No- remedy, my lord, wheix walls are fo wilful, t9 
iiear without wvmttg; ' 

X-4 
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Hip. ThiB is is the itlliea ftnff chat e*«r I heird. 

The. The beft in this kind are bttt(hftdow9; Mfid tha 
l^orft are no worfe, if imagination amend them. 

Hi p . It muft be your imagination tben, and not tbein- 

The. If wc imagine no worfe of them, than they of them^ 
felves, they may paft for excellent men. Here come two 
noble beaftt in, a moon and a lion. 

Enter Lion and Mootfliine. 

Liosr. You, ladies, yon whofe gentle hearts do fear. 

The finalleft monftrous nwufe that creeps on floor. 
May now, perchance, both quake and tremble heren 

When lion rough in ivil4e(t rage do|h roar. 
Then know that I, one Snug (he yotptty am. 
No lion fell, nor eM*e no lion^a dam ; 
For if I Ihould as lion come in ffrifc 
Into this place, 'twere pity of my life. 

The. a very gentle beaft, and of a good confcience. 

DxM. The very bed at a beaft, iny lord, that o'er 1 (kw. 

Lys. This lion is a very fox for his valour. 

The. True ^ aod a goofe for bifdiiibretion. 

DsM. Not Coj my \ord ; for kts valour cannot carry hit 
difcretion, and the fox carries the goofe. 

The. Hie difcretion, i am fare, cannot carry his valour ; 
for the goofe cari^ies not the fox. It is we&\ : leave it to his 
difcretion, and let us hearken to the moon. 

Moon. This lanthorn doth the horned moon prefent. 

Dem. He Ihould have worn the,^orn» on his head. 

The. He is no crefcent, and his horns are inviUble with'* 
in the circumference. 

MooK. This lanthorn -doth the horned moon prefent : 
Myfelf the man i'th' moon doth feem to be. 
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The. This is the gi;eatc(l error of all the reft; the man 
fliould be pi^t into the lanthorn : how is it elfe the mao i'tb^ 
moon ? " . 

Dem. He dares not come there for the candle ; for you 
fee, it is already in fuufF. 

Hip. I am wfeary of this moon; Vould, he would change 1 

The. It appears by his fmall light of difcretion, that he 
is in the wane ; but yet in courtefy, in all reafon,. ffe muft 
ftay the time. 

Lys. Proceed, Moon. 

Moon. All that I have to fay, i? to tell you that the lan- 
thorn is the moon ; I, the rtlan in the moon ; this thorn- 
biffli;, my thorn-buOi, and this dog, my dog. 

Dem. Why, all thefe (hould be in the lanthorn; for 
they are in the moon. But iiteace ; here comes Tbiiby. 

Enter Thifby. 

This. This is old Ninny's tomb ; where is my love ? 
pow. Oh— [The Lion roars, Thifciy ruri»ofF, 

Dem. Wellroar'd, Lion. 
The. Well run, Thifby. 
Hip. Well-ftione, Moon. 
Truly, the Moon (liines, with a good grace. 
The. Well mouz'd. Lion. 
Dem. And then came Pyr^mus. 
Lts. And fo the lion vani(h*d. 

Enter Pyramus. 

p7R. Sweet Moon, I thank thee for thy funny beams ; < 
I thank thee, Moon, for (hining now fo bright ; 
For by thy gracious, golden, glittering ftrcaras, 
I truft to taae ©f trupft Thiiby's fight. : ' 
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Btttftay: OfpigKt! 
But mark, poor kntght. 

What dj^eadfol dole is here ^ 

£yes, do yon fee ! • 

How can it be ! 

O dainty dticfc I Odearl 
Thy mantle good, -* 

Wlla^ ftain*^ with Mood I 

Approach, you furies fell : 
O fates ! come, come : 
C«t thread and t^trum*, 
• Q«ail, criifh, cooetade and q«cll. 

The. This paiHoa, and the death of m dear friead woidd 
f# VMoeto make a man look fad. 

Hi». Bcflirew my heart, b«t I (uty the man» 

Ptk. O wherefore, nature, didft thou Lions frame I 

Since Lion vile hath here defiour^d my dear : 
Which is— no, no— which was the faireft dame, 

ThaelhrM, that h>v^d,that Ek'd, that looked with dteer. 
Come tears, confound : 
Out fword, and wound 

The papof Pyramus. 
Ay, that left p^, 
Where heart doth hop : 

Thus die I, thus, thut^ thus. 
Now am I dead. 
Now am I fled, 

My foul is in the iky ; . 
Tongue, loofe thy light, 
Moon Ukethy-i!ight, 
Now die, di«, dte, die, die. P^Tea. 

DsM< No die but aa tee fbr hiifl ; lbrheit^«e«ie. 
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Lt6. Lefs than an ace, man; for he h dead > he is noihin|. 

The. With the help of a furgeon he nifghc yet recover, 
and prove ^n afs. 

Hip. HW chance the Moonihine it gone^ before ThiiBry 
comes back and finds her lover ? 

Baetr TiuAf. 

. The. She will fyid.him by ftar-light. 
Here (he co.me8 ; and. her paflion ends the play. 

Hip. Methinks^ Ihe (houM not ufe a long one for fiich ft 
Pyramus : I hope, (he will be brieft 

Dem. a moth will turn the batlaacc^ which Pyramus, 
Whkh Thifty is the better. 

Lys. She hath l^ied him already with thoffe fweet eyes. 

Dem. And tjiw* ihe moan», videlicec. ■ ■ ■ 

Th I s. Afleep, my love ? 
What dead, my dove ? . 
O Pyramas, ari/e : 
Speak, fpeak. Quite dumb ? 
Dead, dead? a tomb 
Muft cover thy (Weet eyes, 
Thefe lilly brow§» 
This cherry nofe, 
Thefe yellow cowflip chee^ts, 
Are g<3tue, are gone : 
Lovers, make moan ! 
His eyes were green 44 le^s. 
O filters three. 
Come,' come to me, 
With hands as pale as tnilki 
Lave them in gore. 
Since you have Ihore 
Wkii (hcftrs his thread of ilk. 
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Tongue, not a word; 

Come^ trufly fword , 

Come, blade, my bread imbrue : 

And foreweH, friends,. 

Thus Thifl)y ends; 

Adieut adieu, adieu. [Dies. 

The. Moonfhine and Ltoa areieft to bury the dead. 

Dem. Ay, and Wall too. 

BoT. No, I afTure you, the wall is down that parted 
^heir fathers. Will it pleafe you to fee the epilogue, or to 
hear a bergomaik dance, between two of our company ? 

The* No epilogue I pray you, for your play needs no 
cxcufe. Never excufe; for !wben the players are all dead, 
there need none to be blam*d. Marry, if he, that writ it, 
had play'd Pyramus, and hung himfelf in Thifby's garter, 
it would have been a fine tragedy : and fo it is, truly, and 
very notably dilcharg^d. But come, your bergomafk ; let 
your epilogue alone. [Here a dance of Clowns. 

The iron tongue of midnight hath told twelve. 
Lovers to bed; His almoft Fairy time, 
I fear, we (hall out-fleep the coming mom. 
As much as we this night have over-watched. 
This palpable grofs play hath well beguiPd 
The heavy gait of night— Sweet friends to bed.— 
A fortnight hold we this folemnity. 
In nightly revels and new jollity. [Exeunt. 

SCENE !«.> 

Enter Puck. 
Puce. Now the hungry lion roars, 
And the wolf behowls the nioon 9 
Whilft the heavy ploughman fnores, 
All with weary taik fore-done. 
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Now the wafted brands do glow 

Whilft the fcreech-owl, ihrieking loud. 
Puts the wretch, that lies in woe. 

In remembrance of a fhroud. 
Now it is the time of night. 

That the graves, all gaping wide. 
Every one lets forth his fpright. 

In the church-way paths to glide ; 
And we Fairies, that do run 

By the triple Hecat's team. 
From the prefence of the fun, 

Following darknefs like a dream. 
Now are frolick ; not a moufe, 
Shall difturb this hallowM houfe : 
I am fent with broom before. 
To fweep the duft behind the door* 

Enter king and queen of Fairies, with their train. 

Ob. Through this houfe give glimmering light. 

By the dead and drowfy Are, 
Every elf, and fairy fpright. 

Hop as light as bird from brier 5 
And this ditty after me 
Sing and dance it trippingly. 

Queen. Firft rehearfe this fohg by rote. 
To each word a warbling note. 
Hand in hand with fairy grace, 
Will we iing, and blefs this place. 

Ob. Now until the break of day. 
Through this houfe each Fairy ftray. 
To the beft bride-bed will we. 
Which by u^ Aall bleffed be 5 
And the iffue, there create, 
tvcr ihall be fortunate j 
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So ihall all the couples three 
Ever, true in loving be : 
And the blots of nature^s hand 
Shall not in their iflue ftahd $ 
, Never mole, hare lip, nor fear. 
Nor mark prodigious, fuch as arc 
Defpifed in nativity, 
Shall upon their children be. 
With this field-dew cohfecrate. 
Every Fairy take hi^ gait. 
And each feveral chamber blefij, 
Through this palace with fweet peace. 
Ever fliall it fafely reft, • 
And the owner of it bleft. ^ 

Trip away, 
Makenoftays 
Meet me all by break of day. 

PvcKi If we fliadows have oflfendedy 
Think but this, and all is mended ; 
That you have but (lumbered Ifere^ 
While thefe vifions did appear. 
And this weak and idle theme 
No more yielding but a dream. 
Gentles, do not reprehend. 
If you pardon, we will mend. 
And as I am honeft Puck, 
If we have unearned luck 
Now to *icape the ferpent*s tongue. 
We will make amends ere long : 
Elfe the Puck a liar call : 
So, good night unto you all. 
Give me your hands, if we be friends ^ 
A»d Robia fliall reftore amends. [Exeunt omnes. 

N O T# S 
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f^ The Reader, toJindtbeLhte referred to, mufireden tbeLmet 
of the Text onty, beginning at the Top of the Page, omitting 
all Linn relating to the Entry of Cbara^ers, Sec, 

The Notes not in Dr. Johnsok*s Edition are marked witli 
i^AfieriJm [*] thus. 



THE Tempxst has rather more of the novel in it 
than The Taming of the Shrew: but no one 
has yet pretended to have met with fuch a novel, nor any 
thing elfe, that can be fuppofed to have furniOied Shake- 
ipeare with materials for writing this play ; the fable of 
which muft therefore pafs for entirely his ' own prodnftion, 
till the contrary can be made appear by any future difcovery* 

Dr. Warburton, alter obferving, that the pcrfons oi the 

drama are all Italians, and the unities ail regularly obferved 
in it, (a cuftom Hkewife of the Italians) concludes his note 
with the mention of two of their plays,— I l N e g r o m a n t e,^ 
dr L. Ariofto, and II Necromante Paeliato di Gio.j 
Angelo Fetrucci; one or other of which, he feems to think, | 
may have given rife to The Tempest : but he is miftaken* 
in both of them ; and the laft muft needs be out of thf 
queftion, being later than Shakefpeare*s time. Ca p e l l .i^ 
Thefe two firft Plays, The Tempest and The Mi/>- 
summer-Nicht's Dream, are the nwbleft efforts of 
^at fublime and amazing imagination peculiar to Shake- 
fpear, which foare above the bounds of nature without fcr- 
fak^^jl^; or, more properly^ carries nature ?.long with 
wid her eftaWifhcd limits, Fletcher feen^'articai . 
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a NOTES ON the TEMPEST. 

larly to have admired thefe two plays, and hath wrote two in 
imitatiop of them, die Sea-Voyag£ and the Faithful 
Shxfhkrdess. But when he prefumes to break a lance 
with. Shak.efpeare, and write in emulation of him, as he 
does in Thx False One, which is the rival of Anthony 
AND Cleopatra, he is not fo ^iccefsful. After him^ 
Sir John Suckling and Milton catched the brighteft fire of 
their imagination from thefe two plays ; which ihines fan- 
taftically indeed in The Goblins, but much more nobly 
and ferenely in The Mask at Ludlow-Castle. 

Warbvrton. 

P. 3. L. I.] In this naval dialogue, perhaps the Hrft ex- 
ample of failor's language exhibited on the ftage, there are, 
as I have been told by a ikilful navigator, fome inaccuracies 
and contradictory orders. Jo h n s o n • 

P. 4. L. I. Cheerly, cbeerly,'] from the old copies. 

Capell.* 

Ibid. Hand a rope, ] Old copies. Capell.* 

L. 3 . — — bh^ till thou burft thy tvind, if room enough.^ 
Perhaps it might be read, '< Blow till thou burft, wind, if 
Toom enough." Johnson. 

L. 16. o'tbeprtfenty'l i. e* on the prefent, at this inftant. 

Theob.* 

L. 1.1 J] It may be obferved of Gonzalo, that, being 
the only ^ood mai> that appears with the king, he is die only 
man that preferves his cheerfulnefs in the wreck, and his 
hope oh the ifland. Joh n son . 

J*. 5. L. a.] The oourfes are the main-iail and fo(#-faiU 
This term is ufed by Raleigh in his Difcourfe on Shipping. 

Johnson. 

P. 6. L. 3. •*— - 19 glut him,'] Shakefpeare probably wrote, > 
fenglut him, to, fwailntf him i for which I know not that 
glut is ever ufed by him. In this fignificadon eti^kt, from 
■€tfgloutiry French, occurs frequently, as in Henry Vl. 
— -— Tbou art Jo near the Gu^ 
^m mufi needs be englutted. 
And again in Timon an2 Othello. Yet Milton writes 
^tted offal iotfwalkmed : and therefore perhaps the prefent 
text may ftand. Jphmsov. 
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L. 6. Brother y faretoel!'\ As Gonzado had no bvother 
in the Aiip, this Une Aould, J thinky be given toAlonfo 
the king, taking leave 4)f lajs .brother Sebaftian, to which 
the next lines make the natural anfwer. Gonzalo had in- 
deed no wife and children there, but that exclamation is the 
general cry in wrecks. Brother is ofelefs, ualefs fome bro- 
ther had been afterwards mentioned. Johnsok. 

L. 10. " long heath.'] This is the common name 

for the erka haccifera : which the Oxford editor not under- 
fhinding, conje£^ured that Shakefpeare wrote, 1 ■/fiy, teatb : 
but, unluckily, heath and lifig are but two words for the fame 
plant. Warb. 

L. 12. J/ by your art, &c.] Nothing was ever better 
contrived to infonn the audienceof the ftory than this icene. 
It is a converfation that could not have happened befofe, and 
could -not but happen now. Warb.* 

P. 7. L. 5. Projp, No harm,'] I knew not whether Shake- 
fpeare did not make Miranda fpeak thus, 

wo the day I no harm f 
To which Profpero properly anfwers, 

/ have done nothing but in care of thee. 
Miranda when /he fpe^ks the wordfs, ivo the day, fuppofes, 
not that the crew had efcaped, but that her father thought 
differently from her, and counted their deftrudion no harm, 

Johnson. 

L. 9* / am more better.] This is the genuine reading, 
which Mr, Pope has fophidicated ; not obferving, I fup- 
pofe, vhow frequent it is with Sbakefpettre, and the other Wri- 
ters of that age, to add the termination CO adjedives of the cavr« 
faraiVue and Jvferlatvue degvees, and at the fame time prefix 
figni Ao wing the degrees. Throb.* 

L. 19. T^be ntery virtue of comfajjiim in thee,] We muft 
not ^ink that the -verv virtue was intended to fiiew the degree 
nf her compaffion, but the AiW. CompajSion for other^t 
misfortunes ofteneft arifes from a fenfe or ^pprehenfion of 
the like. And then it is Jympatby, not trirtue. Though the 
want of it may be efteemed wiofta, as arifing from ^ degene^ 
racy of natrjre, which caanet happen hut by our own foiilt. 
A 2 
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Now the compaffion of Miranda, who never ventured to ie», 
not being of this kind, Shakefpeare, with great propriety^ 
calls it the very virtue^ i. e. the real pure virtue of com> 
paflion. Waeb.* 

Jhid,^ The very virtue means no more than the virtue it- 
fclf. Mr, Warburton*s re6nement, in diftinguifhing two 
kinds of compaflion, one of which is a virtue, and the other 
merely fympathy, is utterly deftitute of all foundation^ either 
in nature, or in the intention of the poct^ into whoif 
thoughts it certainly never entered. Rbvisal.* 

Ibid*'] Virtue : the moft efficacious part, the energetick 
«|uality } in a like fenfe we fay, the virtue of a plant is in 
the extrad. Johnson. 

L. 31* U no foyle] u t* no damage, lols, detriment. 
The two old FoTioi read, \ % vofouh which will not agree 
in Grammar with the following part of the fentence. Mr. 
Rowe firftfubftituted— ^oyoii//(2/?, ^^<^^ ^oes not much mend 
the matter, taking the context together. Fcyle is a word fa* 
miliar with our Poet, and in fome degree fynonymous to per^ 
dkion in the next line. So in the beginning of the third aft 
of this play^ 

> but fome defeA iQ her 
Did quarrel with the nohleft grace (he ow'd^ 
And put it to the/oU, 
i. e. abated, undid it. T if cob.* 

IbidJ JhavCf with fucb provtfion m mme artf 
Sofefthf order 4, that there's no foul loft, 
No, noifi mutb ferdition as an hair. 
Betid tp anf creature in the veJfeL 
The fecond of thefe lines, in all the editions preceding that 
of, Mr. Rowe, ftood thus, 

Sojafehf order'' d, that there U nofouh-^ 
Mr. Rowe, oNfended at the irregularity of the conflruAiony 
altered it to the prefent reading, in which he is followed by 
Mr. Pope and Mr. Warburton^ but, in my opinion, without 
neceifity. The conftruf^xon is of that kind which the gram- 
marians call the aiwMX&dof, and inilances of it occur not 
rarely in the works of the beft writers. In the prefent cafe* 
the conftrudHon is broken off, and left imperfed at the end 
of the fecond line, and it takes a new form in what follows j 
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fo that to compleat it, the participle hfi muft be Aipplied 
from the Word penOtiortf in the third line. The import is 
exactly the fame as if the poet had written, I have fo fafely 

ordered, that there is no foul. ^Why do I fay foul ? No, 

there is not (o much perdition as an hair betid to any crea- 
ture in the vefTel. The antient reading correfponds with the 
impetuofity of the poet's genius, the prefcntwith the timid 
regu larity of the critical correflior. R e v i s a l . • 

Ihid, that there is ttofoul.] Thus the old editions read ; 

but this is apparently defective. Mr. Rowe, and after him 
Dr. Warburton, read, that there is no foul lofty without any 
notice of the variation. Mr. Theobald fubftitutes no foilf 
and Mr. Pope follows him. To come fo near the right, and 
yet to mifs it, is unlucky 5 the author probably wrote no foil, 
no (lain, no fpot : for io Ariel tells. 
Not a hair peripy'd }' 
On th^irfuftaining garments not a btemijh, 
Butfrepser than bcfure. 
And Gonzalo ; ^be rarity of it is, that our garments being 
drenched intbefea, keep notwithfianding their frefhnefs andglojfes. 

Johnson. 
Jbid.--^hattbereisndlofs.'} So, againft the old editioiis, reads 

Mr. Capell.* 
P. 8.' L. 5. out three years old,] This is the old read- 
ing : *tis true, the fcxpreffion is obfolete, but it fupply'd the 
fenfe of, fitll out, out^right, or right out, as in the fourth zQi ■ 
of thla play; 

Swears, he will flioot no more, but play with fparrows. 

And be a bo/ nfg'^f-otff. Theob.* 

L, 27.] Perhaps — am/ thou bis only heir, Johnson. 

L. 28. Aprincefs."] Againft the old copies. Cap ell.* 

P. 9. L. 23. 70 trafb"] fignifies to cut away the trafh or fu- 

perfluities ; as, to top, Kignifies, to cut off the top. The 

Oxford Editor alters it to plajh, not confided ng that toplajb 

ftgnifies to bind and complicate branches together, and fo i» 

only ufed to fignify the drsffing and pleating of an hedge. 

Warb. 
L. 25.] Key in this p'ace feems to fignify the key of a. 
mufical iaftrument, by which he fet hearts to tune, 

Johnson. 
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6 NOTES ON THK TEMPEST. 

iBid.l This dotibtlefs is meant of a key for tumng the 
harpiicnord, fpinette, or virginal : we call it now a tuning- 
hammer^ as it is ufed as well to ftrike down the iron pina^ 
whereon the ftrings are wound, as to turn them. As a key 
it ads like that of a watch. Hawkins. 

P. lo. L. 4.]. Alluding to the obfenration, that a father 
above the common rate of men has commonly a fon below 
it, Heroumfln noxa, Johnson. 

L. I i«r ■ like one 

Hl)o having into truth by tilling ofitf 
Madefucb afinfier of bis memory^ 
To credit bis. own lie,} The corrupted reading 
of the fecond line has rendered this beautiful fimilitude ^uite 
unintelligible. For what is [having into truth} > or what 
doth [it} refer to ? not to [irutb^y becaufe if he told truth 
he could never credit a Re, And yet there is no other correla- 
tive to which \tt} can belong. 
I read and pomt it thus, 

■ like one 

Who having^ WNTO truthy by teUmg OFT, 
Aladefuch ajinner of his memory y 
To credit his own lie, 
r. e, by often repeating the fame ftory, made his memory 
fuch a finner unto truth as to give credit to his own lit. A 
miferable delufion to which ftory-tellers are frequently Aib- 
jeft. The Oxford Editor having, by this Correilion, been 
let intathe fenfe of the paflage, gives us this fenfe in hia 
own words. 

Who loving an untruth, and telling*t oft. 

Makes _ Wa»».* 

Ibid,} As the conftru£tion in the old editions is verj- bad, 
Mr.Warburton^s cojrre^Hon by no means unexceptionable, and 
Sir Thomas Hanmer*s rather improbable, I ihould incline to 
believe not only that the paiTage is corrupted, but that a line 
hath been dropped. Revisal.* 

IM,} Read— «n/o fntfj&<—ag^ioft the old copies. 

Capili.* . 

P. II. 1. 1. • JJhouldfii, . j 

To think not nobly of my grandmother \} This is Mr. Pe^e% ' 
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reading; from no authority, I prefume : All the copies, that 

I have feen, have it; to think hut nobly i. e, otherwife 

than nobly ; according to our Author's ufage. So, in Much 
Mi zhoiyX. NotUng^ 

' I know not ; if they fpeak but truth of her, 

Thefe hands ihall tear her. 
Andfoin7lmo»; 

I to bear this. 

That ncYcr knew hit better, is fome burden. 

tec. &c. Thxob.* 

L. 2* Goodwomhs have bore bad fans. 
Pro. iVow, the condition ;] Thus have all the editions divi- 
ded thefe fpeeches j but, tho' I have not attempted to regulate 
them otherwife, Ihave great fufpicion, that our Author plac*d 
them thus ; 

Pro. Good wombs have bore bad fins. — Now, the condition : 
How could Miranda, that came into this defart ijland an in- 
fant, that had never feen any other creatures of the world, 
but her father and Caliban, with any propriety be furniih*d to. 
make fuch an obfervation from life, that the iifue has often 
degenerated from the parent ? But it comes very properly 
from Proffero, as a fhort document, by the by, to his daugh- 
ter ; implying, "that (he did very well to think with honour 
<< of her anceftor ; for that it was common iii life, for good 
«< people to have bad children." Theob.* 

Jbid,'] Mr. Theobald's reafon is frivolous. Profpcro tells 
us, he had educated her more carefully than ufual. Would 
he then fufFer her to be ignorant of the moft common cafes 
in human life ? Yet the Oxford Editor follows Mr. Theobald. 

Ware.* 
P. iz. L. la. When I have decked tbefia,"] u e, honoured. 
But this is a poor thought. The Oxford Editor reads bracked, 
which is ftill poorer. I imagine Shakefpeare wrote m c k'd> 
/. e. lent the fea this trifling addition of falt-water : for when 
any thing is given Or added, the efFeft of which is not felt 
or perceived, it was in the language of that time properly 
i^'oi mckipg. Wars. 
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Ilfid.l To deck the fea, if explained, to honour^ adorn, or 
dignify, is indeed ridiculous, but the original import of the 
verb deck, is to cover j fo in fomc parts they yet fey deck the 
table. This fcnfe may be borne 5 but perhaps the poet wrote 
Jleck'd, which, I think, is ftill ufed of drops falling upon 
water. Johnson and Rev. 

P. 12. L. 29. Pro, Nvw larlfe: ] u t, now I come to 
the principal part of my ftory, for the fake of which I told 
the foregoing \ naniely this, that 1 have now my enemies in 
my powerj and if I omit this, opportunity, I /hall never 
have another to recover my dukedom, The word is ufed to 
ufher in a matter of importance. So Richard III. when he 
comes to the murder of his nephews, iays to Tirrcl, 

Rife, and lend an ear, Wa»b.* 

Ibid.'] I am perfuaded not a (ingle inftancc can be produced 
where the word arije is ufed in the fignification here attri- 
buted to it. In the pafTage quoted from Rich. III. it may be 
underflrood in its natural and obvious meaning. Revisal.* 

P. 1 3.' L. 14.] Dr. Warburton rightly obferves, that this 
(leepinefs which Profperu by h'S art had brought on Mi- 
randa, and of which he knew not how foon the efife£l would 
begin, makes him quefUon her fo often whether ihe is at- 
tentive to his ftory. Jo h k so n . 

L. 27.] The beak was a ftroog pointed body at the 
head of the antient galUes : it is ufed here for the forecaftle^ 
or the boltfprit. Johnson. 

P. 14. L. I. tbcaoafie,"] The part between the quaiter-deck 
and the forecafUe. Johnson. 

L. I5« fever of the mad,'] In all the later editions this it 
changed Xa fever cftbe wwa, without reafon or authority, nor 
is any notice given of an alteration. Johnsoi>i« 

P. 15. 1. 8. Fr^m the jail-vext Bermoothes.] So this word 
has hitnerto been miftakenly written in all the books, 
I'here are about 400 i/lands in North America, the principal 
of which was caird Bermuda from a Spamard of that name 
who firft difcover*d them. — Biit yiYty, fiiU-^ext Bermudas ? 
Thefe iflands are io furrounded with rocks on all fides, that 
without a perfe£t knowledge of the paiTage, a finall vefiel 
cannot be brought to haven. They arc fubjcd to Ttolent 
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fiorras, Ibmetimes with terrible clattering of thunder^ aud 
difmal flaihing of lightning. Thi«, I take it, might be a fuf- 
ficient ifoundation for our Author*s ufing the epithet^i//-«/rYf . 

Tkzob.* 
. IM."} This 16 the Spaniih pronunciation of Bermudas ^ 

Hanmsr.* 
Jlnd,'i Theobald fays Bermoo.hes is printed by miftake 
for Bermudas. No, That was the name by which the 
illands then went, as we may fee by the voyagers of that 
time; ^nd by the author*8 contemporary poets. Fletcher, in 
his Woman pleased, The Devil Jbould tbittk of purchafing 
that eggfheU to ^viSiiai out a witch for the Bermoothes. Smith, 
in his account of thefe iflands, p. 172. fays, xhittheBermu- 
das was fo fearful to the whole Ivor Idf that many called them the 
Jfle of Devils, '•^p* 174.— *o all f amen no lefs terrible than an in- 
chanted den of furies. And no wonder, for the clime was ex- 
tremely fubed to ftorms and hurricanes ; and the iflands 
were furrounded with kattered rocks lying ihallowly- hid 
under the Airface of the water. Wa r b . 

P. 1 5. L. 19. Pro^ ^-^fVhat is the time th" day f 
Ari. Pt^ the midfeafon. 
Pro. At ieafi t^vo ghffes. 
In this reafling, both the queftion and the anfwer are made 
impertinently. Profpero alks what time of day it was, when 
he knew it wais two glares paft the mid feafon. 
The queiUon and reply ihould be divided thus, 
Pro.''-4n>atisthetimeo'th^dav^ 
Ari, Pafi the md feafon, at leap, tvooglcffes, 

Upton and Wakv« 
IhU^ This paiTage needs not be.difturbed, it being com- 
mon to aflc a qucftion which the next moment enables us to 
anfwer $ he that thinks it faulty may ealily adjuft it thus : 
Pr<fp, What is the time 0* th^ day f Pafi the mid feafon f 
Ari, At Ieafi two glajfes, 

Prcfp, the ^irhe \wixtfix and now Jo h n s on . 

P. 16. L. 3. That the charafter and conduct of Profpero 

may be underftood, fomething muft be known of the fyftem. 

•f enchantment,, which fuppUed all the marvellous found in 

the r<»naacef of the middle ages. This fyftem feems to be 
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founded on the opinion that the fallen fpiritSy having diffe- 
rent degrees of guilty had different habitations allotted them 
at their expulfion^ fome being con6ned in hell^ fom^ as 
Hooker^ who delivers the opinion of our poet*s age, expref- 
fes it, difperfid m air, feme an Earthy fame in water , others in 
eaves, deas w minerals under the earth. Of thefe fome were 
more malignant and mifchievous than others. . The earthy 
feem to have been thought the moft depraved, and the aerial 
the leaft vitiated. Thus Profpero obferves of Ariel, 
^■^Thw waft afpirit too delicate 
To aSi her earthy and abhorred commands. 
Over thefe fpiriu a power might be obtained by certain rites 
performed or charms learned. This power was called the 
BUck jirt, or Knowhtge of Enchantment, The enchanter be- 
ing, as king James obferves in his Demonology, one who 
commands the devil, 'whereas the ^oitch Jerques him, Thofe who 
thought beft of this art, the exigence of which was, I am 
afraid, believed very ferioufly, held that certain founds and 
chara^ers had a phyfical power over fpirits, and compelled 
their agency $ others who condemned the practice, which la 
reality was furely never praftifed, were of opinion, with 
more reafon^ that the power of charms arofe only from com- 
pa^> and was no more than. the fpirits voluntarily allowed 
them for the feduftion of man. The art was held by all, tho* 
not equally criminal yet unlawful, and therefore Caiaubon, 
fpeaking of one who had conm^erce with fpirits, blames biQi> 
though he imagines him vt^ of the befi kind who dealt wit^ 
them iy way of command. Thus Profpero repents of his art 
in the laft fcene. The fpirits wore always confidered as in 
fome meafure enflaved to the enchanter^ at Icflft for a time> 
and as ferving with unwillingnefs, therefore Ariel fo often 
begs for liberty j and Caliban obfervos that the fpirits fenre 
Pro^ero with no good will, but hate him' roetedly,n'-X>f thefe 
trifles enough, Johnson. 

P. iS. L. 5. the ftrangffufs,} Why ihnuld a wonderful 
ftory produce fleep ? I beueve experience* will prove that any 
violent agitation of the mind eafily fubfides in flumbci^ *fp^- 
cially when, as in Proipcro^s rcUtion^ the laft intages are 
pkafiii^. Jctjuisaji. 
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K 19. L. I. ^ wicked dew, as in my motber brufi*d 
fVttb ranjen*5 feather from umoholfomefen, 
Drcp on you botbJ] Shakefpeare hath very artificially 
given the air oi the antique to the language of Caliban in 
Older to heighten the grotefque of his charader. As here 
he afes wicked for umuboifome. So Sir John Maundevil> in 
his travels, p. 334. Edit. Lond. 1725.— <ir a/Ie tymet bren^ 
netbe a 'veffelk of CrifiallefuUe of Bawmefor to xeven godefmelle 
and odour to the emperour, and to voyden awey alU w y K k x o K 
eyres and corrupciouns. It was a tradition^ it feems, that Lord 
Falkland, Lord C. T. Vaughan, and Mr.-Seldeo concurred 
in obferving, that Shakefpeare had not only found out a new 
charftAer in his Caliban, but had alfo deviftd and adapted a 
new manner of language for that charafter. What they meant 
by it, without doubty was, that Shakefpeare gave his Ian- 
^age a certain grotefque air of the favage and antique ^ 
which it certainly has. But Dr. Bentley took this, of a new 
lan^uageyy literally ; for fpeaking of a phrafe in Milton, 
which he fuppofed altogether abfurd and unmeaning, he fays,. 
S^an bad not tbeprmikge as CaRban in Sbakefpeare, to ufe new 
fbrafe and d\Swn unknown to all otbers — and again — to pra£fife 
difiances isftilla Caliban fti/e. Note on Milton's Paradife Lolt, 
1. 4. V. 945. But I know of no fuch Caliban ftile in Shake- 
fpeare that hath new phrafe and didtion unknown to all 
others. Warb. 

j£id.'\ Whence thefe criticks derived the notion of a new 
language appropriated to CaHban I canot find: They cer^* 
tainly miftook brutality of fentiment for uncouthqefs of 
words. Caliban had learned to fpeak of Profpero and his 
daughter, he had no names for the fun arid moon before their 
arrival, and could not have invented a language of his own 
without more underftanding than Shakefpeare has thought 
it proper to beftow upon him. His di^ion is indeed fome- 
what clouded by the gloominefs of his temper and the ma- 
lignity of his purpofes j but let any other being entertain the 
fame thoughts and he will find them eafily ifiue in the fame 
expreffions. Johnson. 

jis wicked dew."] Wicked; having baneful qualities. So 
^enfer %t wicked weed, fo, in oppofition, we fay herbs or 
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medicines have virtues. Bacon mentions virtuous hcaoar, and 
Dryden virtuous bsrhs, Jo h N s o n . 

K ao» 1. 7. Mira. Abhorred Jlave ^ ] In ail the printed 
cditron^ this rpc*^ch is given to Mtratuia; but I am perfuaded, 
the Author ne\'er dcfignM it for her. In the nrft place, *tis 
probable, Profpero taught Caliban to fpeak, rather than left 
that office to his daughter : in the next place, as Frofpero 
vas here rating Caliban, it would be a great iiT propriety for 
her to take the di cipline out of hit hands j and, indeed, in 
fome fort, an indecency in her to reply to what Caliban laft 
was fpealung of. Mr. Drydat, 1 obferve, in his alteration of 
this piay> has judkioufly placed this fpeech to Projpero. 1 
can eafily goefs, thst the change was firft derived h-om- the 
Players, who not loving that any character (hould ftand too 
long iilent on the ftage, to obviate thut inconvenience with 
regard to Miranda^ clap'd this fpeech to her part. Tr eob .* 
Jbid.'\ The modern editions, take this fpeech from Mi- 
randa, and give it to Profpero j though there is nothing in 
it but what ihe may fpeak with great propriety : efpecially 
as k accounts for her being enough in the way and power of 
Caliban to enable him to make ihe attempt complained of. 
Mr. Dryden, in the alteration made by him and Sir William 
Davenant, in this play, led the way to this change : which 
jMr« Theobald calls judicious, and adds, '* it would be very 
indecent for Miranda to reply to what was laft fpokc :" .but 
it is probable the poet thought otherwife, and that it was 
not only decent, but neceflary, for her to clear her chara^^er, 
by (hewing how the monfter acquired the opportunity of 
making the attack. Thf poet himfelf ihcws he intended 
Miranda fhould be his tutorefs, in the latter end of the 
fecoiid fcene of the fecond aA, when he makes Caliban fay, 
** V\e feen thee in her, my miftrefs (hewed me thee and 
thy dog and thy bruih," to Stephano, who has joft aflured 
the monfter, he was the man in the moon when«-timc was. 

HoiT.» 
P. %o^ L. XI. fn>en ttou didst not^Java^ey 

Kv ow tly ovfn meaning, but vtouidf gahbk liJcg 
A thing mofi brutijb, J endcno*d thy furpofes 
ffitb wtrOs to make them kncwnjj The benefit 
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which Profpero here upbraids Caliban with having beilawcd, 
was teaching him language. He ihews the grcatncfsx)f this 
benefit by marking the inconvenience Caliban lay iinder for 
want of it. What was the inconvenience ? 1 his, that lie 
aia not know bis own meaning. But fure a brute, to which he 
is compared, doth know its own meaning, that is, knowa 
what it would be at. This, indeed, it cannot do, it cannot 
Jht^ iu meaning to others. And this certainly is what 
i^rofpero would fay, 

JVbeutbou couldst not, Ja-vage^ 

Shew thy own meanings 
The following words make it evident, 

' hut 'svottlcfi gabih like 

A thing moft brut.p 

And when otizt[Jhew\ was corrupted to [imwl thr tran- 
fcribcrs would oicourfe change [couldfi'\ into \jii(ifi?^ to make 
it agree with the other falfe reading. There is indeed a 
fiinfe in which Know thy own meaning-— ——mTiy be well ap- 
plied to a brute. For it may fignify the not having any re- 
ilex knowledge of the operation of its own mind, which, it 
would feem, a brute hath not. Though this, I fay, may 
be applied to a brute, and confequently to Caliban, and 
though to remedy this brutality be a nobler benefit than even 
the teaching language j yet fuch a fenfe would be imperti- 
nent and abfurd in this place, where only the benefit of lan^ 
guage is talked of by an exadt and learned fpeaker. Befides^ 
rrofpero exprefly fays, tliat Caliban had purpofis j which, ia 
other words, is that he did know hii own meaning. War b. 

Read with Dr, Warburton, againft the old copies, could' ft 
notjhew, Cap£i^l.* 

P. io. L. 20. Red PJague,^ I fuppofe from the recinefs of 
the body univerfally inflamed. Johnson. 

P. ai. L. 17. H^ecping againft.'\ The old editions read, 
weeping again, ». e. After having wept at my feparation from 
him, — There was therefore no occaiion for altering the text. 

Re VI SAL.* 
Ihid,^ Read weeing againft^ C a p £ ll »* 
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P. TTZ.L. 1, Full fathom fve thy father lies, &c.] Gildoii, 
who has pretended to criticife our author, would giv« this 
up as an infufferable and fenfelefs pice of trtAing. And L 
belJeve this is the general opinion concerning it. But a very 
unjuft one. Let os cdrtfider the bufinefs Ariel is here upon, 
and his manner of executing it. ' The commiifion Profpero 

- had intruded to him, in a whifper, was plainly this ; to 
condu A Ferdinand to the fight of Miranda, and to difpofe 
him to the quick fentiments of love, while he, on the -other 
handy prepared his daughter for the fame impreffions. Ariel 

- fets about his bufinefs by acquainting "Ferdinand, in an ex- 
traordinary manner with the afflictive news of his father*t 
death. A very odd apparatus, one would think, for a love- 
fit. And yet as odd as it appears, the poet has fkewn in it 
the fineft condu6^ for carrying on his . plot. Profpero had 
.faid, 

'Ifnd my xenith dotb depend upon 
A moji aufptc'wusftar ; ivbofe influence 
If now I court not, but omit y my fortunes 
WVl ever after droop. 

In confcquence of this his prefcience, he takes advantage of 
every favourable circumftance that the occafion offers. The 
principal affair is the marriage of his daughter with young 
Ferdinand. But to fecure this point it was neceffary they 
fhould be contraAed before the affair came to Alonzo the 
father's knowledge. For Profpero was ignorant how this 
ilorm and ihipwreck, caufed by him, would work upon 
Alonzo's temper. It might either foften him, or increafe 
his averfion for Profpero as the author. On the other hand, 
to engage Ferdinand, without the confent of his father, was 
difficult. For not to fpeak of his quality, where fuch en- 
gagements are not made without the confent of the fovereign, 
Ferdinand is reprefented (to fhew it a match worth the feek- 
\ti%) of a moft pious temper and difpofition, which would 
prevent his contra6Hng himfelf without his fadier's know- 
ledge. The poet ^erefore, with the utmoft addrefs, has 
made Ariel perfuade him of his father's death to remove 
this Remora, which might dtheni'ife have either ftopped. 
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aind retarded beyond the time of z€tion, or quite fpoikd tire 
whole plot. Warb. 

Ihid»'] I know not whether Dr. Warburton has very fuc- 
cefsfully defended thefe fongs from Gildon's accufation. 
ArieFs lays, however feafonable and efficacious, muft be al- 
lowed to be of no fupernatural dignity or elegance, they ex- 
prefs nothing great, nor reveal any thing above mortal dif- 
covcry. 

The reafon for which Ariel is introduced thus trifling is, 
that he and his companions are evidently of the fairy kind, 
an order of beings to which tradition has always afcribed a 
iott of diminutive agency, powerful but ludicrous, a hu- 
mourous and frolick controulment of nature, well expreiTed 
hy^he fongs of Ariei. Johnson* 

P. 22. L. 12. The fringed curtains of thine eyes advance. 
And fay, tvhat thou Jeeji yondJ^ 

The daughters of Proipcro, as they are drawn by Dryden, 
item rather to have had their education in a court or a play- 
houfe, than under the fevere precepts of a philofopher in a 
defart. But the Miranda of Shakefpeare is truly what thfe 
poet gives her out ; and his art in preferving the unity of 
her character is wonderful. We muft remember what was 
fald in the foregoing note of Profpero's intention to make 
his daughter fall in love at firft fight« And notwithftanding 
what the wits may fay, or the pretty fellows think, on this 
occafion, it was no fuch eafy matter to bring this naturally 
about. Thofe who are the leaft acquainted with human na- 
' ture know of what force inftitution and education are to « 
curb and even defaee the very ftrongeft paffions and affeftions. 
She had been brought up under the rough difcipline of ftoical 
morality ; and misfortunes generally harden the morality of 
virtuous men into ftoiciim.' Such a one was Profpero ; and 
he tells us, that his daughter fully anfwered the care he be- 
ftowed upon her : fo that there would be fome difficulty fof 
fiature to regain its influence £o fuddenly as the plot re- 
quired. The poet, therefore, with infinite addrefs, cau&s 
ner to be foftened by the tender 4tory her father told her of 
his misfortunes : for pity .precedes love, and facilitates its 
entrance into the mind. But this was evidently infufficient ;, 



d by Google 



i6 NOTES OH THE TEMPEST. 

therefore, to make the way eafier, fhe is fuppofed to be 
under the inBuence of her father*8 charm, which was to dif« 
folve,^ as it were, the rigid chains of virtue and obedience. 
This is inlinuated to the audience, when Profpero, before he 
begins his ftory, fays to her, 

■ Lend thy bandy 

And pluck this magtck garment frcm me. 
The touch communicated the charm, and its efficacy was t» 
lay her to flcep. This is the reafon that Profpero lb often 
quefUons her, as he proceeds in his ftory, whedier ihe was 
attentive : being appreheniive the charm might operate too 
quick, even before he had ended his relation. Without this 
interpretation his frequent repetition wiH appear extremely 
cold and abfurd. For the fame reaibn, likewife, he fay% la 
conciufionj 

Tj&ok art inclined tojteep, *7» a good dulnefiy 
Andgvve it way : I know thou can'ft not chufe. 

P. 23, L. 1, 'ooucbfafe my pray*r 

May kttowj ] For, / may kncvf, Er- 

tremely poetical, and moft expreiTive of the humility of the 
fpeakeri Warb,* 

L, 8. — — — certainly a maid,'} Nothing cculd be 
more prettily imagined to illufh-ate the Angularity of her 
chara^cr, than this pleafant miftake. She had been bred 
up in the rough and plain-dealing documents of moral phi> 
lofophy, whi h teaches us the knowledge of ourfelvcs, and 
was an utter fhanger to the flattery invented by vicious and* 
defigning men to corrupt the other kx : fo that it could not 
enter into her imagination, that complaifance and i defire of 
appearing amiable, qualities of humanity, which (he had 
been inftrufted, in her moral leflbns, to cultivate, could 
ever degenerate into fuch excefs, as that any one ihcutd be 
-willing to hnve his fellow- creature believe that he thought 
her a goddefs or an immortal. Wak B. 

Ihid,'] Dr. Warburton has here found a beauty, which, I 
think, the author never intended. Ferdinand aflcs her not^ 
whether flie was a created Being ; a queftion which, if he 
meant it, he has ill expreiTed : for after the dialogue whl(;|i. 
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IProfpero^s interruption produces^ lie goes on in puriuing his 
former queftion. 

0, if a 'VirgtM, 

rU make you fueen of Naples. Jo h n 8 o n • 

L. a I . the Duke of Milan, 

Andbh hravefiti, being twain,"] Here feems a flight 
forgetfulnefs in our Poet : No body was loft in this wreck, 
as is manifeft from feveral pafTages : and yet we have no fuch 
charaAer introducM in the fable, as the Duke of Milan'B. 
fon. Theob. 

L, 43. ■ ■ controul tbee^ /. e, fhew thee thy error. 

Ware.* 
Ibid,'] Confute thee, unanfwerably contradiA thee, 

J0HN80N» 

P. »4, L. 25. . Mira. dear father , 

Make not too rafl> a tryal cf him 5 for 
He^s gentle, and not tearful. 
This feems to be a very odd way of exprcfling her fenfe of 
her lover's good q.ualities. It is certain the beauty of it Ts 
not fecn at firft view, Miranda, till now, had never feen 
any mortal (her father excepted) but Caliban. She had fre- 
quently beheld him under'that kind of difcipline which her 
uther here threatens to inflift upon her lover^ 
/ 7/ manacle tby neck and feet together i 
Sea-nuater Jhalt thou drink, tiy food pall he 
Thefrep'brook mujjeh, noither*d roots andbufis 
lybereifl the acorn cradled. 
The perverfty of Caliban's nature, and the cowardlinefi of 
It, made punifliment necefTary, an^ eafy to be infli^ed't 
finding, therefore,, Ferdinand threatened with the like treat- 
ment, out of tenderneft both to her father and lover ffie 
cries— Hf'i £f«/^, not like xhtfovage Caliban, and" fo de- • 
ferves not puniihment j this flie gathered from his preceding 
converfation with htr—— and not fearful, like that coward, 
and fo is not to be eafily managed. This {be collefted from 
his drawing his (word, and ftanding on his. defence. 
; ^ ^ Warb.* 

Ihid,] Miranda afligns two 'reafbns to induce her father 
not to make too raih a trial of Ferdinand^ that is^, not to at^ 
Vol. I. B 
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tempt a c<Mnbat, which flie apprehends, will be attended 
with great hazard and danger. The firft is, that he is 
gentle, which every one fees is fo far from being pertinent^ 
that its natural tendency is rather to encourage fuch an at- 
tempt. The fecond, that he is not fearful, is indeed^ in 
the common and ordinary acceptation of the word, a per- 
fualive one j but to pafs over the faintnefs and coldnefs of 
the exprefllion, he is not fearful, to denote that he is a man of 
fpirit and refolution, the propriety of language would, in 
this cafe, have inclined the poet to have faid, though he is 
gentle, he is not fearful, or at leaft, he is gentle, but not 
fearful, that the oppofition between thofe characters might 
have appeared. I cannot^ therefore, help thinking that 
Shakefpeare wrote. 

Make not /«? harih rf trial ofb'm ; far 

He^i gentle, and not fear fuU Revisal.* 

P. 25. 1. I. Come from thy ward.J Defift from any hope of 
awing me by that pofture of defence. Johnson. 

L. 22. Myfpiriti, as in a dream, art all hound ir^.] Al- 
luding to a common fenfation in dreams, when we ftruggle, 
but with a total impuifTance in our endeavours, to run, 
ftrike, &c. Warb.* 

P. 26. 1. 13. ■ our HINT of wotf] hint of tvoe, can 

iignify only prognoftic of woe : which is not the fenfe re- 
quired. We fhould read stint, i»e, proportion, allots 
ment. Wars. 

Ibid,"] Hint is that which recals to the memory. The 
caufe that fills our minds with grief is common. Jon n s. 

L. 20. Alon. Prthee peace,] All this that follows after 
the words P/ytbee peace, to the words, Tou cram tbefi 
words, &c. feems to have been interpolated, (perhaps by the 
Players) the verfes there beginning again ; and all that is be- 
tween in profe, not only being very impertinent ftufF, but 
moft improper and ill-plac'd drollery, in the mouths of 
unhappy fliipwreckt people. There is more of the lame 
fort interfperfed in the remaining part of the fcene. Pops, 

Ibid,] I cannot be of Mr. Pope's opinion, that it is inter- 
polated. For fliould we take out this intermediate part^ "what 
would become of thefe wordsj[>f the KlAg? 
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— Would I had acvtr 
Married my daughter there ! 
What daughter ? and, tohere married ? For it is frMn this 
intermediate part of the fcene only, that we are told, the 
King had a daughter namM Clarihel, whom he had married 
in Tunis. 'Tistruc, in a fubfequent fcene^ betwixt ^fffcffio 
and Sehaftian, we again hear her and Tunis mention*d : but 
in fuch a manner, that it would be quite ebfcure and unintel- 
ligible without this previous information. Beiides, poof 
and jejune as the matter of the dialogue is, it was certainlt 
delign*d to be of a ridiculous {lamp j to divert and unfettle 
the King's thoughts from reflecting too deeply on his fon*k 
fuppofed drowning. T ft E o b*. 

P. a6. 1. 22. The visitor wi// not give o'erjh.'] This Vt" 
ftor is a comforter or advifer. We muft read then, 

*vi8EE> r. tf, the advifer. Warb. 

Ibid.^ Why Dr. Warburton fliould change Vifitvr to ^V'^er 
for Advijer I cannot difcover. Gonzalo gives not only ad- 
vice but comfort, and is therefore properly called the Vifior^ 
like others who vifit the fick or diftrelTed to give thfcm 6on- 
iblation. In fome of the Proteftant churches there is a kind 
of officers termed confolators for the fick. Johnson. 

P. 28. 1. 12, As many vwcht ntrities are,'] A latirc On the 
extravagant accounts that voyagers then told of the new dif- 
covered world . W A r b . * 

L. 27.] The name of a widow brings to their nlinds thftit' 
own fhipwreck, which they confider as havihg ihdde mih^ 
-widows in Naples. Jdfr«so*ik 

P. 30. 1. 23. Than Kve bring men to comfort them,] It does' 
not cleariy appear whether the King and thefe loHs thoUght 
the fhip loft. This paiTage feems to imply that they wtrt 
themfelves confidcint of returning, but iihaglHed part of ^it 
fleet deftroyed. Why, indeed, Ihould Sebaftian plot againft 
his brother in the following fcene unltifs he kiiew how to 
find the kingdom which he wis to inherit ? JoR^sdy, 

P. 31. L* 9, The latter end of lis cothmonwealtb fof^s tht 

ieginning,"] All this dialogue! is a flne fatire on the Utopia 

treatifes of government, and the impra^feicAbie liieoilJiftMC 

fchemes therein recommended. Warb.- 

B s. 
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L. 12. wealth, foverty."] Read poverty, riches, againft old 

copies. Cap ELL.* 

L. 14. '—^Vhuyard, olive, mw.] An infertion by C a p x l l .* 

L. a 6. <i/( foyzon, <i// abundance,'] Foyzonjgn'ifies the 

great plenty of aty thing, W a r b .* 

P. 33. 1. 31, Trebles thee oV.] i. e, makes thee thrice 

what thou now art. Thus the two fir^ falio^s, and all the 

other impreffioi^s of any authority, that I have feen^ exhibit 

the text : and the phrafe is familiar both to our Poet, and 

other Stage-writers of his time. 

Troubles thee o'er — ^is a fooliih reading, which, J believe, 
iirft got birth in Mr. Pope*& two editions of our Poet ; and, 
I dare fay, will be buried there in a proper obfcurity. 

Theob.* 
Jbid,"] ''•which to do, Trebles thee aV.] i. e. follow my 
advice, and it will advance thy fortune to the height. So 
Fletcher in his Noble Gentleman, 

J now fie your father^ s honours 
Trebling uponyou 
And again in his Maid of the Mill, 
How did you hear her lofi f 
mth thy grief ttehltd, 
• Yet the Oxford Editor alters it to, Troubla thee not, 

Warb.* 

P. 34. 1. x6. This lord of weak remembrance,'] This lord who 

beii^ now in his dotage has outlived his faculty of remem- 

bring, and who once laid in the ground ihall be as little 

remembered himfelf as he can now remember other things. 

JOHNSOK. 

Jhid.l,!^, Forhe'safiiritofperfuafon,] Of this entan« 
gled ientence I can draw no fenfe from the prefent reading, 
and therefore imagine that the author gave it thus : 

Jorhe, a jpirit of perfuajion, only 

Frofeffes toferjuade. 
Of which the meaning may be, either that be alone who h 
mfpirii of perfuafion, profeffes to perjuade the king \ or that. He 
whyprofejjiestoperfuaae, that is, without his being fa perfmaeUd 
kmfilfhe makes 4ijbew ofperfuaditig the ktng^ Jo h k son . 
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L. 28. AMwn <attnot pierce a wnih^wd, 

But doubts difiovery there* — ] The meaning is, 
that amhitiOH would be fo a&e£led with the pleaiing profpeA^ 
that it would be a doubt whether the difcoreryj it there 
made of future greatnefs^ was a real reprefentation, or only, 
what Shakefpeare, in another place, calls a dreame of advati- 
tage. The Oxford Editor changes dwbt to drop^znA lb 
makes nonfenfe of the whole fentence ; to pierce a wink Ag- 
nizes to fee or difcern : and to drop difcovery fignifies not to 
fee. So that die fentiment is, It you fee further into this 
matter you will not fee at all. War b.* 

Jhid, a wink i^ond] That this is the utmoft extent of the 
profpe^t of ambition, the point where the eye can pafs no 
further, and where objeds lofe their diftin^nefs, fo that 
what is there difcovered, is faint, obfcure, and doubtful. 

Johnson. 
P« 3 5' L 7« ' SJbe, for <wbom 

fVetverefea'fsoaihvf'd,'] Thus Mr. Pope, with as little 
reafon, as autliority. All the copies, that i have feen, read*— 
from whom, &c» And why not from f Were they not fhip- 
wrecked, as is evident above, in their return from her ? 

■ Would 1 had never 

Married my daughter there ! for coming tbenccy &c, 

Thxob.* 
h, 8.] Thefe lines (land in the old edition thus ; 
— though fome cafl again 
j^d by that dtAwfy to perform an oB, 
Whereof vohat s pafi is prologue, lohat to come 
Jn your and my difcbarge. 
The reading in the latter editions is without authority. The 
old text may very well ftand, except that in the laft line in 
ihould be is, and perhaps we might better fay-^-tfw/ that by 
defiby. It being a common plea of wickednefs to call temp* 
<ation deftiay. Jo h n s . '^ In your and. ny dsfeharge, C a p E l l • 

ibid, 1. 17. bow Jbafl that Claribei 

Meafure us back by NapUt t Keep in Tunis 
And let Sebafiian wake^ Modern editions for 
iy read to ; but I fuppofe the word mould be written b*wy, 
a corruption of God be with you ^ farewell ; and that i»- 
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P. 39. 16. Am Jlrange beafi there makes a mart ;] I cannot 
but think this utire very juft upon our countrymen t who 
have been always very ready to make denifons of the whole 
tribe of the Pitheci^ and compliment them with the Donum 
Civltathy as appears by the names in ufe. T}mi^ Monkey^ 
which> the Etymologifts tell us, comes from Mmkin, Mom' 
kih, homunculus. Baboon^ from Be^ the termination de- 
noting addition and increment, a large Babe. Mantygrt 
fpcaks its orignal. And when they have brought their fir- 
names with them from their native country, as Ape, the 
common people have as it were chriflened them by the addi- 
tion of Jack-an-Ape, W a » a .♦ 

Jh'td,] Nttwithftanding all this parade of learning, I be- 
lieve nobody but Mr. Warburton would have thought of this 
i'atire upon our countrymen ; which is a mere blundering 
conceit of his own : it is neither juft in itfelf, nor has he the 
Itfad ground for it from the text. Nay, I will undertake 
that it may be deduced as fairly from any palTage in the Di' 
^int Legation '^ as from this of Shakefpeare, tightly under- 
itood. 

The iatire, is levelled at their extravagant curiofity^ 
not their adopting the tribe of tbepitheci, or monkeys : to which, 
moreover, this Jijb, as Trinculo calls Caliban, could not 
very properly be referred. 

As for his inihinces of the donum civitatis ; as, in order to 
ihew his reading, he calls it j let monkiy be derived from the 
Teutonic, mon : They are not the £ngliih only, who de- 
rive the name of this animal from thence ; (tf they indeed 
do :] the Italian mono, and the Spanifli munneca, are from the 
f^me fountain; and it is probable, :that our monkey is de- 
rived from this laft. If baboon comes (as Skinner fiiys, it 
perhaps may^ from babk ; the French habouin, and the Ita- 
mn babbuino procede from thence too ; and there is no rea- 
fon for any reiie£tion -on the Engliih, particularly, on that 
mccount« 

As for his mantygre, which, he hy%y Jpeaksits ortgmali it 
^oes fo, but in a language, which Mr. Warburton feems not 
to unaerftand; Maktxcoka (which we corruptly caU 
^nantjsee) is aaladiaa word j whether original with them. 
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«r derived in part from the Arabic, as fome^ or the Teuto- 
jiicy as others hold, does not concern the prefent queftion : 
the Greeks and Roipans both adopted it ; and whether we 
borrowed it fronycliefe or the Indians, we are not anfwerable 
for the propriety of its derivation. 

I wonder Mr. Warburton, wh^n his hand was in, did not 
•complete his donunt dwtatis j and that after he had cbrifiened 
his afey (a ftrange expreffion, by the way, for a clergyman !) 
he did not derive it from a pa, as little children call it, be- 
fore they can pronounce papa. Can, of Crit.* 

Ibid, makes amarL\ That is, makes aman*s fortune. So in 
Midfummer-Night's Dream — we are all made men. Johns, 

P. 40. D. 14. Have noe devils here ^—-fahages and men of 
Jnde T^-your four legs\\ All this is a pleafant ridicule of 
^aundeville^s relations in his voyages, who pretended to 
have traveled, *< ThroVan enchanted vale, clepenthe Vale of 
Devils, which vale (fays he) is alle fulle of develes, and 
hathe bene aHc weys^ and men feyn there, that it is on of 
the entrees of helle." The fame author likewife, in his 
account of the falvages and men of Inde, has tranfcribed, 
as of his own knowledge, all the fables of Pliny, concern- 
ing men with long ears, one eye, one foot, without heads. 
Sec. Warb.* 

P. 41. 1. 15. His forward voice now is to/peak weXX of bit 
friend.\ The facetious Author of Hudibrxis feems to have had 
ihis paiiage in his eye, in one part of his defcription of Tame* 
T'wo trumpets {he do^ found at once. 
But both of clean contrary tones. 
But whether both with the fame wind. 
Or one befvre, and one hebindy 
■ We know jiot : only this can tell ; 
The one founds vilely y th* other w^ZT. Th i o « .* 

L. 16.] For fpatter nzd utter, Rev.&Cap. 

L. 30. Moon-calf fl It was imagined that the moon ha4 
an ill influence on the. infant's underftanding. Hence ideots 
"WtrecdWed moott'cahes? Warb,* 

Ibid,'\ I do not know what authority Mr. Warburton has 
for aflfeiting that ideots were called moon-calves ; but Shake- 
^eare gives him aone here. Stephano was oct yet enough 
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acquainted with Caliban, to jud^e what influence the moon 
might have on his underftandin^ ; but he gives him the 
name of moon-calf from his ill-ihaped iigure. Moon-calf^ 
fartui lunarh — ^Datur et Tcut. Monkalb---iIf(s/tf^ feu canine 
formis, icz. Skinner. Canons.* 

P. 43. 1. 2. /afraid of him ? averyjhalkw mmfier. — • — ] 
It is to be obfervM> Trinculo is not chj^g'd with any fear of 
Caliban ; and therefore this feems to come in abruptly ; but 
in this confifts the true humour. His own confcioufnefa, 
that he had been terribly afraid of him, after the fright ^as 
over, drew out this brag. This feems to be one 'of Shake- 
Jpeart% 6ne touches of nature : for that Trinculo had been 
horribly frighten'd at the monfter, and fliook with fear of 
him, while he lay under his gaberdine, is plain, from what 
Cfll'tban fays, while he is lying there ? Thou doft me yet but 
little harm y thou wilt anon, I know by thy trtmbRng, 

Theob. 
L. 6. Kijs thy foot*'] A fneer upon the Papifb for ki^ng 
the Pope's pantofle. Gray. 

L. 30. Youttz fcamels from tbf rocL"] I can no where 
elfe meet with Tuch a word as fcamel, which has poiTefs'd 
all the editions. Shakejf>eare muft certainly either have wrote 
Jhamols (as Mr. TVarburton and I have both conjeftur'd) i, e, 
young kids: or ftormalh, Tht Jlea-mally or Jia-mew (ac- 
cording to H^tllouzhby,) is that bird, which is callM larui ci- 
nereus minor ; it feeds upon ii£b, and frequents the banks of 
lakes. It is not impoffible, but our Poet might here intend 
this bird. Or, again, (and which comes near to fcamej, in 
the traces of the letters) Riy tdls us of another bird, calFd 
the fannel, (the fame with the tinmtnculus, among ihtLatitUy 
and xgJJ^ic amongft the Creeks 5^ of the baivk fpecies. It is 
lio matter which pf the three readings w« embrace, fo we 
take a word fignifying the name of fomethingin nature. 

Tkbob.* 

Ibid,} We ihould KSid Jbamas, i. e, young kidi. 

Wars. 

Ibid,"] This word has pMzsled the commentators. Mr. 
Holt, wh9 wrote notes upon this play, obferves that limpets 
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are in fome pUces called febam > therefore I have fuffered. 
/camels to ftand. Johnson. 

I6id,'] Theobald (uhMtxitti Jbamois for fcameb ; which laft 
^ord> he fays, has poiTefTed all the editions. I am inclined 
to ntzin fcamels : fur in an old will> dated 1593} 1 find the 
bequeft of « a bed oi fcammel-coloury^ u t, of the colour of 
an animal fo called^ u^hofe ikin was then in ufe for drefs or 
furniture. This, atleait, fliews the exiftence of the word 
at that time, and in Shakefpeare^s fenfe. War ton. 

P. 45. 1* 5. Leaft bufy voben I do i/.] This reading, I 
prefume, to be Mr. Pope s ; for I do not find it authorized by 
the copies : The two fa^ follows read ; 
M<fi bujy leaft, when I do it. 
'Tis true, this reading is corrupt ; but the corruption is fo 
very little remov'dfrom the truth of the text, {bufy-Ufi) that 
I can*t afibrd to think well of my own fagacity for having dif- 
cover'd it. Theob. 

P. 46. L. 17. Of every creatures beft,"] Alluding to the 
plfture of Venus by Apelles. Johnson. 

P. 48. 1. 8. Surprized withal,'] Read, furprizM with alL 

Capell.* 

L. 14. Servant-motifter,'] The part of Caliban has been 
cfteem'd a fignal inftance of the copiou^efs of Sbake- 
fheari^ invention ; and that he had fliewn an extent of genius, 
in creating a perfon which was not in nature. And for this, 
as well as his other magical and ideal characters, a juft admi- 
ration has been paid nim._ I can't help taking notice, on 
this occafion, of the virulence of Ben Jonforiy who, in the 
induAion to his Bartlemew Fair, has endeavoured to throw 
dirt, not only at this fingle character, but at this whole play. 
*' If there be never z.fervant monfter in tJaefair, who can help 
** it, (he lays,) nor a neft of anticks f He is loth to make 
** nature afraid \t\ his plays, like thofe that be^et tales^ tern- 
" pffii> and fuch like drdlcrm^ to miip his head with other 
** mens heels.'* Sbakefpeare, as the tradition runs, was the 
perfon who firft l?rought Jonfin upon the ftage j and this is 
the ftab we find given in requital for fuqh a fervige^ when 
his benefadtor was retreated frpm the fcene. A Qircura* 
Aance, that ftrangely aggravates the ingratitude. B.ut this 
furly faacineis was famUiar with 9«n \ when the pubUe 
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were ever out of humour at his performances^ he would 
revenge it on them, by being out of humour with thofe 

pieces which had beft pleafcd them, V\\ only add, that 

his condu£i in this was very contradiftory to his cooler pro- 
fejjions, *' that if men would impartially look towards th« 
** ofHces and funftions of a Poet, they would eafily conclude 
** to themfelves the mpGffibUtty of any^nan's being the^oorf 
** Poety without firft being a good man,'''' T h e o b .• 

P. 50. 1. iS, What a pied ninny's this f] This line fliould 
certainly be given to Stephano. Pied nim^ alhides to the 
ftriped coat worn by fools, of which Caliban could have no 
knowledge. Trinculo had before heen reprimanded and 
threatened by Stephano for giving Calib?n the lie, he is 
•now fuppofed to repeat his offence. Upon which Stephano 
cries out, 

WTsat a pied mmty's this f^-tbou fcurvy patch f 
Caliban now feeing his mailer in the mood that he wifbed, 
iniHgates him to vengeance. 

/ do befeech thy greatnefs give him blows, Jo h n s on. 

P, 50.I..26. tH go further,] No farther. Catell.* 

P. 55. 1. 13. JVo. Praifein departing,"] This is a farcafm. 
They were praif^ng the muiic and attendance of this vifionary 
entertainment : but their commendations were too hafty, for 
the banquet wras prefently fnatched from them : fo that the 
mufic was only a prelude to a mockery. Profpcro therefore 
fays, " Stay your praifcs till you have ended your enter- 
tainment. 

Praife in dwarfing. 
The phrafe alludes to the -cuftom of guefts praiimg their 
•entertainment when they rife from the banquet. Warb.* 
L. 44. Each putter out of fve for one, ] By chang- 
ing of to OH, I think, I have fet the text right 5 and will 
therefore now proceed to explain h, Mr. H^arburtmt obferved 
to me, that this was a fine piece of concealed fatire on the voy- 
agers of that time, who had juft drfcovered a new world ; and, 
as was very natural, grew mo'ft extravagant in difplaying the 
wonders of it. That, particularly, by each putter out of five 
fir one, was meant the adventurers inthedifcovery of the Wefi 
Indies, who had for the money they advancM and contributed, 
%o per cent — ^Pr. Tbirlhy did not a little aflift this explanation 
liy bis concurrence, and by inftrudios me, that it was ufual 
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in thofe times for travellers to put out money, to receive a. 
great fum if they liv'd to return ; and, for proof, he referr'd 
Taetollfonfo/i*s Itinerary, partl.^. 198, ^r. I cannot retura 
xny friends better thanks for the light they have given me up- 
on this pafTage, than by fiibjoining a teftimony from a con» 
temporary poet, that will put both their explanation, and my 
corre^ion of the text, paft difpute. 

B.yonfon^sEvaj Man out o£ his Humour, in thecharafler 
of Puntarvolo, 

J do intend, this year, of Jubilee coming on, to travel: And 
(becaufe J ivill not a/together go upon expence,} J am determined to 
put forth fame five thotjand pound, to be paid me five for one, upon 
the return of nyfelf, my voife, and my dog, from the Turks'* 
Court in Conftantinople. If all, or either of us mi/carry in the 
journey, *tis gone ^ if ive be Juccefsfujl, tvhy, there tvill be: five 
and twenfy thou/ana pounds to entertain time withaL 

If this was to be the return of the Knigbt*s venture ; *tis 
obvious, he put out his money on five for one» Ben to heighen 
the ridicule of thefe projecting voyagers, makes Puntarvolo^a 
wife averfe to accompany him j and fo he is forced to put out 
his venture on the return of himfelf, his dog, and his cat« 

Theob» 

P. 57. 1. 6. ■ — clear Rfe,^ Pure, Blamelefs, in- 
nocent* Johnson* 

L, 10. with p>od life,"] This feems a corruption. 

I know not in what fenle life can here be ufed, unlefs for 
alacrity, HveTinefs, vigour, and in this fenfe the exprefilon is 
harlH. Perhaps we may le^d, 

^ toith good lift, 

with good will, with fincere zeal for my iervice» I ihould 
have propoied, 

— — — v;ith good lief, 
an the iame fenfe, but that I cannot find lief to be a fub- 
ftantive. Warb. 

L, 24. bafs my trejpafs,^ The deep pipe told it me 

in a rough bafs (bund. Johnson. 

P. 58. 1. 13. ^ for I 

Have grv*n you here a third of my own rfe,'\ Thus all the 
imprefiions in general ; but wny is fiie only a third of his 
own life ? He had no wife living, nor any other child, to 
rob her of a (hare in his affie^Hion : So that we may reckon 
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her at leaft half of himfclf. Nor could he intend^ that he 
lov*d himfelf twice as much as he did her ; for he immediate<» 
ly fubjoins, that it was She for whom be livd. In Otteffo, 
when Jag9 alarms the Senator with the lofs of his daughter, 
he tells him, 

Your heart is burft, you have loft half your foul. 
And dimidium ati'tma mea is the current language on fuch oc- 
cafions. There is no room for doubt, but I haye reftor*d to 
the Poet his true reading — ^the thread of life which is aphrafe 
moft frequent with him. So in K, Henry V. 

And let not Bardo1fe% vitzl thread be cut 
With edge of penny cord. 

I Henry VI. ' ■ had not churchmen pray'd 

His thread of /i/ehad not fo foon decayM. 

a Henry VI. Ergo, xhdr thread of life is fpun. 

Othello. _— — Tm glad, thy father*s dead j 
Thy match was mortal to him, and pure grief 
Shore his old r^rW in twain. Thkob. 

JhtdJ] In confequence of this ratiocination Mr. Theobald 
printed the text a thread of my etun life, I have reftored the 
antient reading. Profpero in his reafon fubjoined why he 
calls her the third of his life, feems to allude to fome logical 
diftin£lion of caufes, making her the final caufe. Johns. 
■ L. I y . ' firangely flood the tefl."] Strangely is 

ufed by way of commendation, merveiUeufementy to a wonder i 
the fenfe is the fame, in the foregoing fcene, with otfervation 
ftrange, Jobnsok, 

h. i^. My gift,'] My piett. Firft fol. Johnson. 

P. 59. 1. 2. • virgin-knot, ] Alluding to the 

Latin phrafe of xonamfolvere. Warb.* 

L. 26. The rabble.'] The crew of meaner fpirits. Johns. 

P. 60. 1. 23. bring a corollary.] CoroUarium figni- 

iies what we call fupernumerary, or, what is more than juft 
fufficient. The word has here a Angular propriety and ele- 
gance. For coroUaria were, amongft the Romans, the little 
gifts given to the people when plays were exhibited to them 
at their public feiHvals ; and corolla crowns given to thofe 
a£lors who pleafed more than ordinary. WAr b.* 

L. 2^. No tongue.] Thofe who are prefent at incantations 
are obliged to be ftri£bly filcnt, clfe, as wc are afterwards 
told, tbefpell is marrid, Johnson. 
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P. 61. I. *. TbatcVd with fiover,^ fyitb thatch'' d ftover. 
Oxford Edit, Stover feems to be hay laid up. Johnson* 

L. 3. Tulip'd brifits,'] The old edition reads pionied and 
Vujtlied brimsy which 1 do not underftand. Johns. P toned afid 
tii/ed hrims 'j i. e. broken up and cultivated. Cap ell. 

L. 7, ' — Thy pole-dipt vineyard, 

And.thy fea-marge fteril, and rocky hardJ\ 
Gildon, who has made what he calls a GloiTary on Shake- 
ipeare, fay s ■ p ok-cRpt In the head. What he had in his 
head is not worth enquiring, dipt here fignifies embraced : 
hvX pde'clift is a corrupt reading. It founded well^ becaufe 
vines are fupported by poles, to fay pole-dipt vineyard } and 
found was what the player-editors only attended to. But a 
little fenfe might have taught them that vines could not be 
called pole-dipt f though poles might be called vinc'dipt, 
Shakdpeare wrote 

Thy pale-dipt vineyard. 
f. e, the vineyard inclofed or fenced with pales^ in oppofition 

to the wide and open Jea-marge or coaft. Rociy hard 

ihould be read with an hyphen. It is one of the epithets to 
fea'tnarge^'-'-as hard as a rock, W a r b ,* 

P. 62. 1. 19. EartFs Increafe,"] All the editions, that I 
have ever fcen, concur in placing this whole fonnet to Juno : 
but very abfurdly in my opinion. I believe every accurate 
reader, who is acquainted with poetical hiftory, and the di- 
iHnft offices of thefe two goddeffes, and who then feriouHy 
reads over our author*s lines will agree with me, that Ceres^s 
name ought to have been placed where I have now prefixed 
it. The OS.* 

P. 63. L. 2. This is a mofi majeftick vijion, and 

Harmonious charmingly.] What was intended 
to be here commended was, i. The vifion of the goddeflfcs. 
a. Their fongs. The vijlon is commended in thefe words» 
72>ii is a moji majeftic vijion,. But for theyb«|^j— we are put 
off with this nonfenfe — and harmonious charmingly. To re- 
ftore fenfe, and the other parts of the commendation, wc 
muft needs read 



Harmonious charming lays. 
And then both the vifions and the fongs will have their due 
praifes. The word charming cannot with propriety be ap- 

Digitized by Google 



jai NOTES €►« THi TEMPEST. 

plied to any thing 1»ut mufie and poetry„ becaufe thefe were 
fuppofed to operate, as charms. In our Author's time the 
word was generally fo applied^ though it be now ufed ddi- 
culoufly on every objeft of pleafure. Warb..* 

Read, Charming ^j^. Ca.n.&Rx¥** 

P. 64. L. 1 5. ■ theft our aSors, 

Ai I foretold youy vuere alijj>ints, and 
Are meh^ Into air, into thin aii ; 
And like the bafelefi fabric of their vifion^ 
The cloud-capt towerSf the gorgeous palaces, 
The foUmn ttmplesy the great globe itfclf. 
Tea ail 'which it inherit, fialTdiJokfe ^ 
And like this unfubfiantial pageant faded. 
Leave not a rack tehin d \ In thiii 

reading, all fublunary things, on account of their fleeting 
exigence, are compared to the raa/k of fpirits, which, at the 
beck of Profper, vanifhcd Suddenly away. But then there 
is a wretched tautology in the lines» 

And like the bafelefifabric. Sec 
And Rke this unfui/fantial pageant, &c» 
Not to mention the aukward exprefiion of, their tnfion, 
which Mr. Theobald, upon what authority I know not, hath 
changed into this vifon, I fuppofe to make the cxpreflion a 
little more natural. I would read. 

And like the bafilefs fabric of ^ th'air viiionr. 
He had juft before faid, that the fpirits were melte d htt^ 
air, into thin air. This furnUhes him with the fine fimili- 
tude of au- vUions, which generally appearing, as Shakefpeare 
in another place fays, like 

A tovferd citadel, a pendant rock, 
A forked mountain, or blue promontory, 
lie very properly calls baftlefs fabrics, which doth not Co well 
agree with fpirits in a numan form. By this emendation 
the tautology, taken notice of bbove^ is avoided : and the 
poet, with great perfpicuity, and phyfical eza^nefs, com- 
pares the globe, and all inanimate things upon it, to mr 
•vifons, and men and animals in the word s ' y ea all which 
it inherit t o the vifin ofMrits, which the fpeaker had juft 
before prefentedto them. Further, that the comparilon wa» 
indeed to air vijmi is ftill evident from the words. 
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« UaventA a rack hth'mdy 



which can refer only to air wfiom : for rack is the veftige of 
an embodied cloudy which hath been broken and diOipatcd 
hy the winds. But laftly, to put the emendation out of all 
reafonable queftion, we have this very fimilitude of air vijions 
again in Antony and Cleopatra, with this difference only, 
that it is there applied to the tranfient glory of one man, and . 
Aere to that of human things in general. 

Anthony and Cleopatra. 
Sometimes we fee a doud that's dragonijhy 
ji vapour, fometimes like a bear or Hon, 
A towered citadel, a pendant rock, , 
A forked mountain, or blue promontory ; 
' ' ' tkcufi feen ilefefigKS, 

They are black vefper's p^gcanis . ■ 

That 'which is now a iorfe, e-vcn with a thought^ 
The rack, dijlimns and makes it indiftinci, 

As 'water is in water now thy captain i$ 

Evenfuch a body ; here Vm Anthony, 
Yet cannot hold this ^ifiUe fiapey &c. — r- 

I will only add, that the thought Th^ are black 'vefpcr^s 

pageants, is wonderfully beautiful ; as it characterizes thtfe 
air 'vifionSy which appear only in the evening, when the fet- 
ting fun reflets its light upon the oppofite clouds ; and as it 
gives a vaft force to the fimilitude, whi. h infinuates that hu- 
man glory is as certainly fucceeded by mifery, as thefc gaudy 
appearances by a dark cloudy night. It is obfervable, that 
the Jtime at which Profpero ufes this fimilitude of *iir i/i^iwy 
is the evening. — Hanmer, not knowing what mariners call 
the rack of a cloud, namely, the vcftige of it, after it has 
been broken and driven by the wind., alters it to track, 

IbidJ] It is ftrange that Mr. Warburton fhould not know 
that, upon the authority of the firft folio, Hanmer reads 
track. Canons.* 

Dr. Warburton's note on this paffage is altogether vi- 
fimiary. His amendment of,, air fvifions, is as much tautology 
as the old reading. Revis.* 

P. 64. 1. ai . '■ Sir, J am 'vextf 

Bear with my weaknefs, my old brain is troubled ;] 
Vol. L C 
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Proipero here difcovers a great etnotion of an^ on hU fud* 
den recolled^ion of Calibao's plot. This appears frojn th» 
admirable reAe£tion he make^ on the infignificancy of hu- 
man things. For thinking naen are never under greater de« 
prefljon of mind than when they moralise in this manner : 
yet, if we turn to the ocfcafion of his disorder, it does not 
appear^ at firft Tiew> to b« a thing capable of moving one in 
Profpero*s circumftances : The plot of a contemptible fa-. 
vage and two drunken failors, all of whom he had abfblutely 
in his power. There was then no appreheniion of danger : 
but if we look more nearly into the cafe, we ihall have rea- 
fon to admire our author*s wonderful knowledge of nature. 
There was fomething in it with which great minds are moft 
deeply afFeftcd, and that is the fenfe of ingratitude. He re- 
called to mind the obligations this Caliban lay under for the 
, inftru^ions h^ had given him, and the conveniences of life 
he had taught him to ufe. But thefe refle6lions on Cali- 
ban's ingratitude would naturally recal to mind his brother's : 
and then thefe two working together, were very capable of 
producing all the difordei;^ of paJlion here rcprefented.— - 
That thefe two, who had received at his hands the two bcft 
gifts mortals are capable of, when rightly cmjrtoyed, nj*/ 
power and the ufe of reafon ; that thefe, in return, ihould _ 
confpire againft the life of the donor, would mrely afili£t a 
generous mind to its utmoft bearing. Wakb.* 

P. 65. 1. 9. Meet with Caliban,'] T» meet tuitb is to cmnHr" 
aBy ■ t o play ftratagem againft ftratagem. ■ ** The par- 
Ton knows the temper of every one in his houie, and accord- 
ingly either meett with their vices, or advances their virtues.** 
Hkkbeiit*8 Country Parfon. Job h «. 
L. 20.] Thus Drayton, in his Court of Fairifrflob|^lia 
caught in a fpell : 

But once the circle got within 

The charms to work do ftraight begin^ 

And he was caught as in a gin ) 
F<fr as be thus was bufy> 

A pain he in his head-piece feels, 

Againft a flubbed tree he reeh. 

And up went poor HobgobliiCs kceb, 
Alas his brain was dizzy. 
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Ax length 4ip4Mi his feet he fcts. 
Hobgoblin fumes, HobgoUm ^rets $ * 
And as again he £>nvani fets. 

And through the boihes icramblcty 
A Hump Goth hit him in his pace, 
DoWB cOBies poor Hob upon hk face. 
And lamentably tore his cafe 

Ainong the briers and brambles. J«hki«M'. 

P. 66. 1. I. The tnmpery m jnf boufe, go bring it Hther 

Forfiale to catch tbtfe Thieves — ^J If it be aflced 
whatneceflity there was for this apparatus, I anfwer that it 
was the fuperftitious fancy of the people, in our author's 
time, that witches, conjururs^ &c. had no power over thofe 
againll whom they would employ their charms, till they had 
gat than at this advantage, committing fome iin or ether, 
as here of theft. "Warb. 

Jhid.} Very ingenious — but how then came Profpero*8 
charms to have power over Ferdinand, the holy Goncalo^ 
and Miranda ? How over thefe very fellows, as def^ribed rn 
the fpeech immediately preceding .^ Can. or Crit, 

L. 13. He has played Jack tOith a hntiom, has led ut 
about like an ignis fatuus, by which travellers are decoyed 
into the mire. Joh-nson. 

P. 67. 1. I a, Trirt, King Ste^bantt! Peer! worthy 
Stephano / 
Look, what a ^ardrohe here is for thee .'] The htfmour of 
thefe lines confifts in their being an allufion to an old cele- 
brated ballad, which begins thus, Kitig Stephano was a c^or- 
/i6y Pe<r-*-and celebrates that King's parfimony with regard 
to his wardrohe, — ^There are- two AatfraS of this baihd in 
Othello. Warb.* 

P. 69.1.3 TtrfU 

Goes uf right with his carriage — ] The thought is pretty. 
— 'Hme is uiually repre&nted as an old man aimoft worn 
out, and bending under his load. He is here painted as in 
great vigour, and walking ftpri^t, to denote that things 
went pfofperoufly on. W a r b .* 

P. 70. 1. 5. PaflTionM tfr fjB*y.] Thus Mr. Pof i in boik 
his editions. But all the antheatick copies read j 
Paiion as they— 

C » 
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i. e. ^el the force of paffion; am moT^d with if. So 
Jvlhy in the 7wo Gentkmeu of Veiona j 
Madam^ *twas Aiadne fajimtng 
TorTteJaa perjury^ and unjoft flight. 

Theob.* 
P. 70. L 15. T> ehm of bUU^ Brooks, Jhiidmg lakes and 
grows. 
Shakefpeare here has clofely followed Golding^s tranflation 
of Ovid^ though it is by no means literal^ 

Ye Mret and winds, ye eh/a of tills, of brooks, of woods alone, 
Ofjfandvig lakes, and of the night, affrocheye every cb one. 

Farmer. 
P, 71. I. I. Graves at my com tr and 

Have wak*d their fleepers \\ As odd, as this expref- 
£on is, of graves waking their dead, inftead oi, the dead 
waking in their graves, I believe, it may be juftified by the 
ufage of Poets. Beaumont and Fletcher, in xhtix Bondnea, 
fpeaking of the power of Fame, make it wake graves, 
fVakens the ruin' d monuments, and there. 
Where nothing hut eternal death and fleep is. 
Informs again the dead bones. 
An<iVtrgil, fpeaking of Romezz a city, fays, it furrounded its 
ieven hiUs with a wail. 

Scilicet & rerumfaBa efi pulcherrima Roma, 
Septemfue unajm muro circumdedit arces, 

Theobald.* 
Ibid.] J have he'dimm'd 

The noon-tide fun, call'd forth the mutinous winds, 
jhid *twixi the gnemjea and the axurd vaub,^ 
Set roaring war 3 to the dread ratling thunder 
Havelgio^nfort, amdrifted Jove's fiout oak 
fflth his own holt : the firong-has'd promontory 
Have I madefiake, and by tieffurs pbtckt up 
. H'hepine and cedar s Graves at «ty command 
Have wak*d their fleepers ^ op d, and let them forth 
By ny fo potent arttj Here is evidently an abfurd tranfl 
Sflfition of the words in the lall line but one. But Mr. 
Theobald's defence of the prefent reading is fBU more ab- 
fuid. HejuiBfies the cxprdSioa of graves waking their JUep» 
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trsy by Beaumont and Fletcher's faying-^ Farffe wakens the 

ruind ii!toiwflSf»f«— which is an exprcflion purely metapho^ 
rical, to fignify that thoie monuments are brought again into 
remembrance J and is therefore juflifiable. But— -^rave* 
waking their Jlee^rs muft needs be underftood literally. For 
Profpero woald infmuatc that dead men were a£tua]ly raifed 
to life by his art. Therefore the expreifion is abfurd, and 
confequently none of Shakefpeare*s, who certainly wrote ., 

Graves at my command^ 

Have opcnM, and let forth their fleepere, wak*d 
By ny Jo potent art. 
As a further proof that Shakefpeare wrote it thus, we niay 
obferve, that he borrowed tliis fpeech from Medea's in 
Ovid. 

Stantia concutio cantufretay nuhiia pello ; " , 
Ntthilaque induco : ventos abiggque. vocoqiie : 
Vipereajque rumpo verhii & carmine fauces ; . 
Vrvaquefaxa fua convulfaque rdtora terra, 
Etjihas moveo : jubeoque tremefcere Monies, 
Et mupre folum manesq^ue exire sepu.lcris. 
Now manejque exire fepuicrts is juftly cxprefied as we have re- 
formed the lines, 

'■ Graves, at my command^ 
Have open*di and let forth their Jleepen, wa^d 



By m^ fa potent art" 
I third lin< 



.The third line of his original containing an atchicvfmcit 
little in ufe amopgfl: modern inchanters he has with judj- 
fnent omitted it in his imitation. Warb. 

L. 3. — — — But this rough magick 

I here abjure. And fvben I have required * 

Some heavenly mujkk, vthicb evn now I do, / 

(To tvork mine erJd upon their fenfes, that 

This airy charm is for j) til break wyflaff, 6ff.— ] If 
the prefent reading be genuine, then, by [airy charm] W 
ineaqt the heavenly mujick two lines before. But this admit- 
ted, the confequence will be, i. A wretched /^«fo/o|[y j He 
had faid — Swne heavenly mufick to work mine end \ and 4hen 
immediately add^ this <iir^ c^t^rm of mufick is for working 
mine end. 2. As upardonable a defe3 ; for, according to 
this.fenfe and reading, we are aot informed what this end 
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-wasy by not Wtcg told tlie Simtt of their lenies. We mull 
noedt tJMn by lahy cbarm\ nndcriland the yljv aai ermckt tf 
fklfburms roarings as it is cs^ed in the 3d Scene of A€t I. 
and tJhaidn' andUgktnwg iB the 4tfa Scene of Ad III. which 
had iM th« hig^eft degree terrified the pefibos concerned. 
That this was the ahj ch&rm is farther evident from thefe 
words, in the following Scene, *fbe charm Sgilva afaee^ and 
MSf ftc. It was diffalvad, we fee, by tEe harvemfy wmjicky 
and therefore different from it. But if this be the fenfe of 
siryebarmy then we fee the reading [is fob J muft be cor> 
ivpt 3 and that Shakefpeare wrote, 
I b eavet^ mufic k 

To ^oof^ mine aid upon their fenfa^ tiat 
This airy charm has pkail*d. 
i. e. which- ienfes the airy charm of ^/^abore-mentioned 
has difturbed and ihattcred. For that this was their condi- 
tion appears from the lines which follow in the seit fcene : 
' I T he charm diffhhva apace j 
jind as their morning ftaxls upon the night. 
Melting the darknefi\ fi their nfrgfrtfts 
Begin to ehafi the iffCrant fumes that mantfe 

Their clearer reafon Wa»i.* 

P. 71. 1, 7. rUhreakmyftt^i 

Bury it etrHAhi/adoms in the earth.'] Certain in its prc- 
fent fignjification is predicated of a prectfe determinate num- 
ber. But thid fenfe would make the thought flat and ridil 
culoo/r ' We muft confider the word certain therefore as ufed 
in its old fi^niAcation of a many, indeftnitely. So Ba& in 

his Affs ojEntliJb V^aries fays, But he took with bim a 

certen cf his idle companions. For a many. So that Shake- 
fpeare, I fuppofe-, wrote the line thus, 

Btfry't a certain ^t/om j« the earth, Wa r b. 

Jhhtl (Serta'm has mw, as it aKb had of old, two fenfes : 
it may bo either ufed indefinitely; or elfe (as Mx. W. 
choofes to cxprefs. himfelf ) may be ^ predkated of a preeS fe 
de^enolnate number.** But how it came into oor critie*s 
head, that in its indeiiniflve ufe it muft fignify a great ni»n- 
ber, or (as he elegantly calls it) a mam ; X am at a \o& (• 
guefs. Nor can I conceive, what &ilky grammarian feH 
6vm theftelv«8 upon fait bead; that he takes foch bitter 
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sevenge da poot Prifciaft, as M chinge fadoms ptur. fM fd-J 
dm ftng. at the inftant he h telling you^ Shak^f{i<ar< meflnf 
many /adorns : uftlefs perhaps he di4 it for the fake 6f nhU 
/bnnity of ftyle. Then indttd, to fay«'»4:tro, three, fweftty 
/adorn, inftead of /adorns, is juft fuch a piece of vu^arity fHf 
^ech } as to i&y-^-a many for a great many. 

One may fay, that Mr. W. has written c^ytam MtrtM\6n€ 
and eirtefiUatiom on Shakefpeare : but AobodV, that etef 
read them, except OHt, woald imagine | that it watf^ o» 
could be intended hereby to /r«i/iV4/tf, that the ohi«fvati«of 
yfttt frectfe aad dat^ntmate ^ or the emendaei^ms artaiHt 

I fuppofe, Shakeff care intended by this expre^ctti to itg-» 
mfy ; that there was a cirialn predfe determlnau number of 
fadomtj Tdbich Profpero by his art knew of; at which dcfrth 
if be buried his ftaff, it would never more be jdifc<>vefed, f« 
aa t& be nfed in enchantments. Cajt. or Cr ir.* 

L* lO. Ignorant fumef.] t^noronf, tot hurlfttl t« fea« 
ioti, War«^ 

P. 7». 1. 4. Tkou'rfphikrd fsfr'f now, Sebiftiniv, //^ 
and i>kody] i by no tneaiis think, this was our Atithor's point* 
iog 5 or that it gives as bis ihearting. He W€tiiU'%,th(it 
Sehafiian nam was pinched thro' and thro*^ for his trefpaftf | 
Ibit the pn-mfhiaeAf 0/ it all,ov<r his b«^y j a iike fiiaiifi«r #f 
esiprcflioA we meet with in king Lear y 

— wipe thine eye j 
The go<8d-jers fliatll devour thtm^/e/b and /eft, 
B*er they ^M make, as weep. 
And fo 0«rCi«Atftf«ii, in the ftrft book ol lvi$7>ftfera^ 

.....^.*.«..«^ that he and all hi^s kimM d« <srK» 

W«« wtf rtby t» be b*«n«, kenh/*// ^i/jrf* ^/lirf . T« « er*. • 

P. 7*. 1. »3. irit^ii the ba ptcki, thefei^^l\\ i h*vi 

ventured to v«ry fmsst th«r p<!nCcd copies hdr^ Cotvld Artel, 

a fpivir^ a rtfin'd aetherial effcnce, be intended to want" 

iKAi f BtffidMcbe fecfownr lilted father evttmenra»« A/ri; 

TiraoTi'. 

tM,'\ Mr« lliesbatd t«It< a% he has here ««»fi^r?r^ ro «»r^ 

fnm tki f¥inti4 c^es, and 1*^ lufk Js fiecauf^ a .S]^i# r^i^. 

0O0hi0r4fidedf»Mf»pt^§tt, A ^tbafftfauf^ Hc^A^^haktf* 

i^tfiie/ «r an/ athvr fB«^ sneta^h^iiciaa woolti havo inundii 
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to fupport thefe fpirits, had they beeo of their own iPtlcing^ 
I do not knovf, but the people who gave them birth brought 
them up to good eating and drinking. War b. 

L, »2. J^ter fummer merrily'] Why, after fummer ^ 
Uniefswemuft fuppofe, our Author alluded to that miftakeji 
notion of hats, Jkoa/Iows, &r, croHii^ the feas in purfuit of 
hot weather, l conj eclured, inmySHAKXSPEARX ttftor*d^ 
that funfet was our Author's word : And this conjeAure Mr* 
PQj>e, in his laft edition, thinks probably fliould be efpoufed. 
My reafont for the change were from the known nature of 
the hat. The houp fleeps during the winter, fay the Natu- 
raliAs; and fo does the bat too. (Ufupa dormit Byrne, ficut 
& vefpertilio. Albert. Magn.) Again, flies and gnats are 
the favourite food of the bat, which he procures by flying 
about in the night. (Cihus ejusjum mufcx & culices : pum 
noiffe volant inquirit. Idem, e Plinio.) But this is a diet, 
which, I prefume, he can only come at in the fummer fea- 
ibn. Another obfervation has been made, that when bats 
fly either earlier, or in greater number than urual,it is a fign 
the next day will be hot and ferene. ( Vefpertiliones, / vrfperi 
eitius & plurts foiito voiarint, fignum eft calorem Sf ferenitatem 
foftrutte fore, Gratarolus apud Gefner de avihus,J This 
prognofhck likewife only fuits with fummer. Agun> the 
hat was calPd vef;ertiSo' by the Latins, as it was nnOtfic by 
the Greeks, becaufe this bird b not vifible by day 5 but ap« 
pears firft about the twilight of the evening, and fo conti- 
nues to fly during the dark hours. And the Poets, whenever 
they mention this bird, do it without any alluSon to the 
ibafon of the year ; but conflantly have an eye to the an> 
cuftomM hour of its flight. In the fecond ad of this pUy» 
where Gonxalo tells Antbomo and Sehaftiani that they would 
lift the moon out of her fpherie, Sehaftian replies j 
We would fo, and then go a hat-fcwiing, 

Thxobald.* 

Ihid. Summer merrify.] This is the reading of all the 
editions. Yet Mr. Theobald has fubftituted fun-fa, be- 
caufe Ariel talks of riding on the bat in this expedition. 
An idle fancy. That circumftance is given only to de- 
flgn the time of night in which fairies travel. One would 
think the coniidenition of the circumftances ihould hare 
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fet him right. Ariel was a fpirit of delicacy, bound by the 
charms of Profpero, to a conftant attendance on his occa- 
sions. So that he was confined to the iiland winter and 
fummer. But the roughnel's of winter is reprefented by 
Shakefpeare as difagreeable to fairies, and fuch like de- 
licate (pints, who on this account opnftantly follow /«m- 
m:r. Was not this then the moft agreeable circumfUnce 
of Ariel's new recovered liberty, that he could now avoid 
winter, and foUow fumnur quite round the globe. But to 
put the matter out of queftion, let us coniider the meaning 
of this line. 

There I couch, when (hub do cry. 
Where f in the Cvwjlit' shell, and •where the Bee fucks, he tells 
us : this muft needs be in fummer. When } when Owls d» 
cry, and this is in Winter, 

When blood is nipt, and ways he foul * 

Then nightly fings thefiaringowl. 

The fong of Hunter in Lovers Labour Loft, 
The confequence is, that Ariel fies After-Summer, Yet the 
Oxford Editor has adopted this judicious emendation of Mr. 
Theobald. Warb. 

Ibui,] I would read lurk with Mr,x Theobald, as more ele- 
gant, and for this reafon, that though Ariel ihould even be 
fuppofed to have occafion for more fubftantial food than the 
cameleon $ yet he cannot mean to compare himfelf to a bee 
or fuckling of any kind,—— <^After fummer merrily, 
Dt, Warburton's arguments againft Mr. Theobald's propofed 
* reading, after fun^fet, are egregioufly wrong. Though it be 
admitted that Ariel here fpeaks of himfelf as a kind oi fairy, 
Shakefoeare hath no where reprefented winter as fo excef- 
fively difagreeable to fairies, as to oblige them, like fwallows, 
to expatriate on its arrival. Nor do the lines from Love's. 
Labour Loft put the matter out of queftion, that owls cry only 
in winter \ for the queen of the fairies in the Midfm 
i^gbtU Dream, fays to her attendants, 
' Keep hack 

The clamorous owl, that nightly hosts 

And wonders at mtr quaint fpirits* 
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It h £To remarkabk that in the S«&g of Waiter, iht ewl m 

repreieiitcd z&Jamg a merry mte^ ^AitsKM, in tke ocJbev 
paSSageSy i)ie is nid to ^, to be ckn»onKi& ^ which^ with 
greai piopricty, may be faid of Her in roinlDer, wbten her 
hootiflg is contrafted with the netea of other biids. That 
the bat is only intro4accd to defign the time, «f night ia 
which fames travel is net to the putpoTe here, tor Ariel it 
one cf thofe kiad of fairies who execute the commands of 
ProffKro by day light. , iCzii a ic s . 

P. 75. L 4.} To drink the air MB am expreffion of fwiftneie 
of the lame kind as to devour the way in Henry IV. Jon ks. 

P. 74. 1. 26. As great nwte^ 09 i^e,] My bia if as great 
95 youfS; and has as latelv happened to me. Joh >is« 

P. 76. 1. I. 7"«, fer a icor^ of k'mgdems^l i, jr. If the fub- 
jeft or bet were kingdoms :/«rw-^hcre not fignifying the n um- 
ber /w<f«/j?, \i\3X acceuat. WarH.* 

Ibid J] I take the (enfe to be only this : Ferdfnand would 
not, he iays, play her falfe for the nvortd. Yes, anfwers 
fhe, I would ailow you to do it for fomething lefs than the 
world, for twenty Kingdoms j and I wrft yon well enoogh to 
allow you, after a little wrangle, that yoCrr play wa* hir. 
So Itkewife Dr. Gray. Jorn9. 

P. 77, 1. 18.} tor when fhoM perhaps be vead where, 

JoifKf, 

P. 7S. i, 3*. 'Jh^le riirefoiwy9»,} Btfcwfe the 

ceaipivacy agsnnft lnni> of hio brother Sebaftian and histfwit 
brother Anthonio, would make part of the rakrtion. War n.* 

P. 79, 1. 1. Whub ti^foaJMffeemfreM/e,'} Thefe won]* 
fsem, at htik view, to have no ofe j fooic lines are perhaof 
loft with whkh they were eonjiefled. Or wt maty csptaitf 
them thus s I wfl( reMve you by yoorfelf | whidi mecbo^ 
when yon hear the ftdiy, [of Antonio's and Sehaftian*s plet J 
jbaB fUm frMkkf titat iiy fntB defirve ymr tfpr&Saeim, 

jMiise* 
' L*. no, —.— *. imte,J Thar is, kotte/K Atrueimm if, in th« 
language of that time, eppoM to » thid The iaitfc i% 
Mark what tbefe men wear, emdfn if they- am heaejL Jon n s« 

P. 80. 1. 8. AndTtmk&isrmjigrife^ tahertJMithey 
Find tbis.gnmd li^aar tkgtbmk fpkioi *m f] 
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ShJikcfpeare, to be fure, wrote— gfand 'Abwr, allnding to 
the grand elixir of the atchymtfts, whic)i they pfetead would 
rcftorc youth, and confer immortality. This, M they hi^ 
being a preparation of goU, theycalkd tf»rj»i«/(7A«^Mp j which 
Shakcfpearfc alhxdcd to in the word gikUd 5 as he does agaia 
in Anthony and Cleopatra. 

How much art thou unlike Mark Anthony ? 
Yet coming from him, that great metfcine nath, 
With his tinct, gilded thee. 
But the joke here is to infinuate that, notwithftanding aU 
the boafta of the chymifts> fack was the only reftorer oF 
youth, and beftowei* of immortality. So Ben Jonibn, in 
hia Every Man out of his Humour.— *' Canarie th« very 

■elixir and fpirit of wine." -This fecms to have been the 

cant name for fack, of which the Engli/h were at that time 
immoderately fond. Randplf, in his Jealous Lovers, fpeak- 
iDg of it, fays,-— — *' A pottle of elixir at the Pegafus 
bravely caroofed. So again In Fletcher's Monfteur Thomas, 
aa lU. 

•—Old reverend fack, which^ for aught that I can read yet. 
Was that philofopher^s ftone the wife king Ptolomeus 
Did all his wonders by. . * 
The phrafe too of being gilded was a trite one Q» this occa- 
60R* Flct.h«r to his ChSnc fiS i ■ 
Duke. Is fhe not drunk too? 
Whore. A little ffi^^ei o'er, fir; Qld£ick,.old iadc, boyst 

P. So* ). 14. O, tmeb me not : lam notSufbaito^ hut a i ramp^. j 
In reading this phty, I at^ atonf M^e^t4 that Shakeiipeave 
had tal^«n ^ hom feme Italian writcv ; fii« unkitts being aH 
fb regularly obl^wed, and the petfuns of the A-ama bei«ig 
all? Italians. I wae moeh coniimied in my fi>^cio» when I 
CUR* to thi9 pfcMe, k is ph^A a joke was incendedr; foaC 
wb«M it lies h hard t»{9f, I fmfp^fk there was » ^bMi 
in the original that woutd not hear to be ianmAa«ed, wbkH 
ran thus, ^ I :rmu not Stephane, but StaiRatKk'^ Stailiiat* 
fig»ifying> ia Jtalbii, a nan wekk kUhed or Rsyed^ whkh 
was the rea^ citfo o# theie varices^ 
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'''•-^H'ootb^dbriarSy&arpfitrzeSy picking grfs and tborm 
HHaich entered tbnr frail frinu 
And the touching a raw part being very painful, he might 
well cry out, " Touch me not," &c. Warb.* 

IhidA Staffilat9 iigniftes limply la/bed^ not wtU lajhed^ 
much Icfs fiayed : but this it muft. fignify, lays Dr. War- 
burton, and this too muft be the real cafe of tbefe varletz } 
the one, in defiance of the Italian language ; and the other, 
in defiance qi Shakefpeare, who fully explains their punifh- 
ment, and this confequence of it, in Profpero^s commif- 
fion to Ariel, 

Go charge my goblins, that they grind their joints 

With dry cormulJiMs ; fhorten up their fmews 

With aged cramps -^ and more fincb-fpotted make them 

Than pard or cat o^mountain. 
I cannot help taking notice here of the unfair arts Dr. 
Warburton ufes, to make his fufpicion pafs on his readers 
for truth. He firft, to the word lajbed, y/hichJiaJ)ilato docs 
fignify, tacks ftayed, which it does not fignily, as if they 
were the fame thing j —'-~- and then to prove, that this 
(flaying) *u>as the real cafe of thefe varlets, he mifquotes 
Shakefpeare 

pricking gofs and thorns. 

Which enter*d their frail y^m; — 
infinuating as if they were torn and raw all over ; whereas 
Shakefpeare fays, 

Which entered their fniXflnns, 

Nor let Mr. Warburton cavil, that their (bins could not 
be fcratched without the thorns entering their fkins ; fince 
fcratched (hins can never put a man in the condition which 
Stephano here reprefents himfelf in, or which be would 
have to be meant by the vroi^ftaffilato. Can. or C«it.* 
P. 82. 1. 15. And ivy endtnv u Defpair,] The allufion is 
very well kept up in this Efuogue. And the z€tot here it 
not only applying to the audience for favour, in behalf of 
the Author ; but Pr^Q»«rofpeaksinthe chant£ter of a Man- 
tian\ andfo (as Mr. H^arburton hinted to me) alludes to tne 
old florie» told of the Necromaneeri defpair in their laft mo- 
meats, and the prayers of their fiends for them. 

Theob. &Wa»i.* 
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It is obferved of the Tempeft that its plan is regular. This 
I think an accidental ctfea of the ftory, not intended or re- 
garded by the author. Holt. & Re vi8.» 

The adventurer, No. 93 97. 

A Criticism on The Tempest, by Mr. Warton. 

Jrritat, mulcet, falfis tarrortbus mplet 

t/r M A G u 8 J S? modo me Tbehis, modo ponU Atbenls, Hor . 

'Tis he who gives my breaft a thoufand pains. 

Can make me feel each pailion that he feigns ; 

Enrage, compofe, with more than magic art ; 

With pity, and with terror, tear my heart 5 

And fnatch me o*er the earth, or thro' the air. 

To Thebes, to Athens, when he will, and where. Po? e. 

WRITERS of a mixed charafter, that abound in 
tranfcendent beauties and grofs imperfections, are the moft 
proper and moft pregnant fubjedts for criticifm. The 
regularity and corredtnefs of a Virgil or Horace, almoft 
confine their (;ommentators to perpetual panegyric, and af- 
ford them few opportunities of diverfifying their remarks by 
the detection of latent blemiihes. For this reafon I am in-v, 
clined to think, that a few obfervations on the writings ojP 
Shakefpeare will not be deemed ufelefs or unentertaining, 
becaufe he exhibits more numerous examples and faults, of 
every kind,^ than are, perhaps, to be difcovered in any other 
author. I (hall, therefore, from ti ire to time, examine his 
merit as a poet, without blind admiration, or wanton in- 
veftiye. 

As Shakefpeare is fometimes blameable for the conduct of 
his fables, which have no unity; and fometimes for his 
di^ion, which is obfcure and turgid ; fo his charadteriftical 
excellencies may poUibly be reduced to thefe three general 
heads : " His lively creative imagination j his (farokes of 
nature and paflion j and his prefervation of the confiftency 
of his characters." ' Thefe excellencies, particularly the 
laft, are of fo njuch importance in the drama, that they am- 
ply compenfate for his tranfgreflions ag4iiift the rules of 
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Tiitte aad Place^ which beiikg of a laor^ iiMduuEUCal SAtare, 
are often ftri^fcly obferved by a genius of the loweft order; 
but to pourtray chara£lers naturally, and to piefenre tfacm 
uniformly, requires fuch an intimate knowledge of the heart 
of man, and i< fo rare a portion of iieHcity, atf to have 
been enjoyed, perhaps, only by two writers, Homer and 
Shake^eare. 

Of all the plays of Shakefpeare, the Tempeft is the moft 
ftriking inftance of his creative power. He has there giTeii 
the reins to his boundlefs imagination, and has carried the 
romantic, the wonderful, and the wild, to the moft pleafing 
extravagance. The icene is a deiblate ifland, and tHe.cha« 
radlers the moft new and fingular that can well be con- 
ceived ; a prince who {MraAifes magic, an attendant fparit, a 
monfter the fon of a witch, and a young lady who had been 
brought to this folitude in Wr infancy, and had never beh«U 
a man except her father. 

As I have affirmed that Shakefpear's chief excellence if 
the confidence of his chara£^ers, I will exemplify the truth 
of this remark, by pointing out fome mafter-ftrokes of thit 
nature in the drama before us. 

The poet artfully acquaints us, that Profpero is a magician, 
by the very firft words which his daughter Miranda fpeaks 
^ hims 

If by your art, my deareft faither, you have 

Put the wild waters in this roar, allay them. 
Which intimate, that the tempeft defcribed in the preceding 
fcene was the effeA of Profpero*8 power. The manner in 
which he was driven from his dukedom <^ Milan, and 
landed afterwards on this folitary ifland, accompanied only 
by his daughter, is immediately introduced in a ihort andaa*> 
tural narration. 

The ofiiees of his attendant fpirit, Ariel, are enomet^ed 
with amazing wildnefe of fancy, and yet with equal pro« 
priety : his employment is faid to he, 

——To tread the ooze 

Of the fait deep5 

To run upon the /harp wind of the n^th ; 

To do. b u finefe in the Teim o* th* earth. 

When it b boit'd with fraft I 
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-to dive into the iire; to ride 



On the curlM £ioods- 



In defcribing the place in which he has concealed the 
Neapolitan fhip, Ariel esrprefles the iecrecy of its fituation 
by the following circumftan^e, which artfully glances at 
another of his fervicet : \ 

■ In the deep nook, where once 

Thoo cairdft me up at midnight, to fetch dew 
From the ftilUvext Bermudaa. ■ 

' Ariel, being one of thofe elves or fpirits, ** whofe paftime 
is to make midnight mu/hrooms, and who rejoice to Uften to 
the folemn curfew }*' by whofe affiftance Profpero has " be- 
dimmM the fun at noon-tide,** 

And *twixt the green fea and the azur*d vault, - 
Set roaring war } ■ 

has a fet of ideas and images peculiar to his ftation and of- 
fice 5 a beauty of the fame kind with that which is fo juftly 
admired in the Adam of Milton, whofe manners and fenti- 
ments are all paradifaical. How delightfully and how fuit- 
ably to his charader are the habitations and paftimes of 
this invifible Being pointed out in the following exquifite 
fong ! • 

Where the bee fucks, there lurk I $ 
In a cowflip*s bell I lie ; 
There I couch when owls do cry. 
On the bat*8 back I do Ay, 
After fun-fet, merrily. 
Merrily, merrily fiiall I live now 
Under the bloflbm that hangs on the bough. 
Mr* Pbpe, whofe imaginatioA has been thought by fome 
the leaft of his excellencies, has, doubtleis, conceived and 
carried on the machinery in his Rape of the Lock, with 
vaft exuberance of fancy. The images, cuftoms, and em- 
ploymeiits of his Sylplu, are en^ly adapted to their na- 
tures, are peculiar and appropriated, are all, if I may be al- 
lowed the exprefiien, J^^ijh, The enumeration of the 
pmiiflmients they were to undergo if they ncgleded their 
charge, would, on aeceunt of its poetry and propriety, and 
efpedally the mixture of oblique fatire, be fuperior to any 
dfemnftances in Sli«kerpear*s Ariel, if wt caM ibppo^ 
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Pope to have been unacquainted with the Tempefl^ when he 
wrote this part of his accompliflked poem* 
■ — Sht 4id confine thee 

Into a cloven pine j within which rift 
JmprifonM^ thou didft painfully remain 
A dozen years : within which ipace'ihe dyM, 
And left thee there ; where thou didft vent thy groans, 

As.faft as mill-wheels ibike. 

If thou more murmur' A, I will rend an oak. 
And peg thee in his knotty entrails, till 
Thou'ft howFd away twelve winters. 

For this, befure, to-night thou flialt have cramps, 
Side-ftitches that ihall pen thy breath up ; urchins 
-Shall, for that vaft of night that they may work. 
All exercife on thee ^ thou /halt be pinch*d 
As thick as honey- combs, each pinch more fHnging 
Than bees that made 'em. 

If thou negleA'ft, or doft unwillingly 
What I command. Til rack thee with old cramps | 
Fill all thy bones with aches ; make thee roar. 
That beafts ihall trembW at thy din. 

Shakespsaki, 
Whatever fpirit, carelefs of his charge, 
Forfakes his poft, or leaves the Fair at large. 
Shall feel fharp vengeance foon overtake his fins j 
Be ftopp'd in phials, or transfix'd with pins, 
Orplung'd in lakes of bitter waihes lie. 
Or wedgM whole ages in a bodkin's eye j 
Gums and pomatums Hiall his Bight reilrain, 
• While clogM he beats his filken wings in vain j 
Or alom ftyptics with contrafting pow'r. 
Shrink his thin effence li.xe a rivell'd flow*rf 
Or as Ixion fix'd, the wretch ihall feel 
The giddy motion of the twirling wheel ; 
In fumes of burning chocolate wall glow. 
And tremble at the fea that froths below ! P o p k. 
The method which is taken to introduce Ferdinand to be- 
lieve that his father was drowned in the late tempeft, is ex- 
ceeding folemn and ftriking : he is fitting upon a folitary 
sock, and weeping, oyer-againft the place where he in^a^ 
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^ned his father was wrecked, when he fuddcnly hear* with 
aftonifhment aerial mufic creep by him upon the waters, add 
the ipirit gives him ihe following information in words not 
proper for any but a fpirit to utter : 

Full fathom five thy father lies 5 
Of his bones are coral made j 

Thofe are pearls that were his eyes : 
Nothing of him that dotb^ fade. 

But doth fufter a fca -change. 

Into fomething rich and firange. 
And then follows a molt lively circumflancc : 

Sea-nymphs hourly ring his knell. 

Hark ! now I hear them— —^Ding-dong-bell ! 
This is fo t/uly poetical, that one can f^arce forbear ex^ 
claiming with Ferdinand, 

This is no mortal bufinefs, nor no found 

That the earth owns ! ■ 

The happy verfatiiity of Shakefpeare's genius enables bim to 
excel in lyric a^ well as in dramatic poely. 

But the. poet rifcs ftill higher in his management of this 
character of Ariel, by making a moral ufe of it, that is, I 
think, incomparable, and the greatcft effort of his art, 
Ariel informs JProfpero, that he has fulfilled his orders, and 
puni/hed his brother and companions fo feverely, that if he 
himfclf was now to behold their fufferings, he would greatly 
compaflionate them. To which Profpero anfwers, 
Doft thou think fo, fpirit ? 

Ariel. Mine would, fir, were I human. 

pROSF. And iTkine fhall. 
He then takes occaiion, with wonderful dexterity and hu- 
manity, to draw an argument from the incorporeality of Ariel, 
ibr the juftice and neceffity o£ pity and forgivenefs ; 

Haft thou, which art but air, a touch a feeling 

Of their affliftions j and fhall not myfelf, 

On'e^^rf their kind, that relifii all as fharply, 

Paffion'd as they, be kindlier mov'd than thou art ? 
The poet is a more powerful magician than his own Prof- 
pero : we are tranfported into fairy land ; we are wrapt in a 
delicious dream^ from which it is mifery to be difturbed ; 
Vol. I. D 
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all around is eachantment ! 

— The idc is full of ndifes. 

Sounds, and fweet airs, that give delight and hurt not. 

Sometimes a thoufand twanging inftruments 

Will hum about mine ears, and fbmetimes Totcet j 

That if I then had wakM after long fleep. 

Would make me fleep again,: &nd then in dreaming, 
' T^e clouds, methonght, would open, and fliew riches 

Ready to drop upon me ; w hen I waked^ 

I cry*d to dream again ! 

Thk adventurer. No. 97. 

atl ^nrtTv, {{ to avafkaXWf n ri ilnof, 

AaiST. Poet. 

As well in the conduct of the manners as in the conftitution 
of the fable, we muft always endeavour to produce either 
what is neceiTary or what is probable. 

'« WHOEVER ventures, laysHorace, to form i cha- 
ncer totally original, let him endeavour to preferve it with 
muformity and confiftency : but the formation of an orJg;iaal 
dkarafter b a work of great difficulty and hazard." In thia 
arduous and uncommon ta&, however, Shakefpeare has won- 
derfully fucceeded in his tempeft : the monfter Calabon is tlM 
creature of his own imagination, in the foi-»atian of which 
he could derive no alTiftance from obfervation or experience. 

Caliban is the fon of a witch, begotten by a demon : £he 
ibrceries of his mother were fo terrible, that her country- 
men baniihed her into this dcfert ifland as unfit fat humas 
fociety : in conformity therefore, to this diaboHcal j^rofaga* 
tion, he is repreiented as a prodigy of cruelty, malice, pride, 
ignorance, idleneis, gluttony and luft. He is introduced 
with great propriety, curling Profpero and Miranda whom 
he had endeavoured to defile ; and his exectation» ase art- 
fully contrived to have rcfiefence to the occupatioiia of &is 
mother: 

As wicked dew as e*er my mother faruih*di 
With raven*8 feathef from unwholfome ftn^. 
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©rop Sh yott botk ! ' ■ "* •■ ■ ' 

^ ' r -t. All tli;^ «haMflP 
Of9yeorMf> t&ad«, b«rt)M> ba^s^ Kghton ymi ! 
HU It^ffcTneis k, afterwards^ tikprefTed sib much m cb««. 
ra^r^ ts his hatred, by anf eflttmeratioti of office?, thjt 
could bi 4»# vahie only in i ^(oMt iflaiid^ auid in the efti^ 
mation of a favage : 

I pr^ythee, tet ilio bring tl«e^ where cfabs grow } 
And I wi{fe tfty long nj^h will dig the pfg-niits ; 
Shew thee a jayVneftj amd inltfuct thee how 
'f'o Aiart the niVWe matfmo^tct, VIH bring thee 
Td elulf ring ftlberds j and fometimes I'll get thee 

Y^ufig fes-£»alls Arom' the rock 

rU (kcvt iSm^ tWb«ft fprfAgs^. ¥\^ pbck thee berri^sr^ 
I'll iifh for thee, and get thee wood enoagh. 
Whroh laft- isy iiid^tai^ a cireumftanice of great uie in a phte, 
whtfie to be defended from the cold was neither caly nor 
itfual 'y and it has a farther peculiar beauty, becauie the ga^- 
thering wood was the occupation to which Caliban w»a« fub* 
}e^ed by Profpero, who, therefore, deeniid it a fervlce of 
high importance. 

The pfoCs fgrtorasadc o^ this mohftet 2^ reprefeiite* with 
delicate judgment: he knew not the names of the fun* and 
moon which he calls the bigger light and the'lefs j afhdhe 
believes that Stephano was the man in the moon, whofts hfl 
miHreife had often^ fiiewn hhn : stnd when Prpfpero reminds 
hMj» that he Brft taught liim CO pronouTice ankuiateiy, bit 
anfwer was full of malevolence ond rage : 

You taght me langimgc ; and my proiSt on*t 

I krinyi^r- liow to- curfe :— 

The propereft returiv for fufih * fieftd to make for fuch a fa- 
vour. The fpirits whom he ftippbfes to be employed by 
rtoipero pelrp«uarty to foAtieht him, aiid the many forms 
atad diflferent methods they tatee for this porpofe, are d«^ 
Icrib6d witfe the utmoft' li v^lineTfr and force of fancy r 
SemedmeS' like atpes, that moe and diatrer at me; 
^lid afte/ bite me ; then Kktf hed^-hogs, which 
tie tambiing in «*y batefbot way, and mount 
Thrfr pricks ;iemy fo« fait i (bmetSmes am I 
AH- wotMKi ^ttb Metir #ho'^i«h (doVm toti^0S 
Do hifs me into madnefs. 
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5* NOTES ON TH£ TEMPEST. 

It is fcarcely poflible for'any fpeech to be more expreflive 
of the manners and fcntiments, than that in which our poet 
has painted the brutal barbarity^ and unfeeling favagenefs of 
this fon of Sycorax, by making him enumerate, with a kind 
of horrible delight, the various ways in which it was poflille 
for the drunken Tailors to kill and furprize his mafter : 
■ There thou may 'ft brain him. 

Having firft feiz'd his books ; or with a log 

Batter his ikuU ; or paunch him with a ftake ; 

Or cut his wezand with thy knife 
He adds, in alluiion to his own abominable attempt, '' above 
all befure to fecure the daughter ; whofe beauty, he tells 
them, is incomparable." The charms of Miranda could not 
be more exalted, than by extorting this teftimony from fo in- 
fecfible a monfter. 

Shakefpeare feems to be the only poet, who poffefles the 
power of uniting poetry with propriety of charafter ; of 
which I know not an inftance more ftriking, than the image 
Caliban makes ufe of to exprefs filence, which is at once 
highly poetical and exactly fuited to the wildnefs of the 
f^caker: 

Pray you tread foftly, that the blind mole may not 

Hear a foot fall. 

" I alway^ lament that our author has not preferved this 
fierce and implacable fpirit in Caliban, to the end of the 
playj inftead of which, he has, I think, injudicioufly put 
into his modth, words that imply repentance and under- 
ftandihg : 

ril be wife hereafter 
And feek for grace. What a fhrice double afs 
Was I to take this drunkard for a God, 
And v^odhip this dull fool ? 

It muft. not be forgotten, that Shakefpeare has artfully 
taken occafion from this extraordinary charafter, which is 
finely contrafted to the mildnefs and obedience of Arie]^ 
obliquely to fatirize the prevailiiig paiTion for new and won- 
derful fights, which has rendered the Engliih ridiculous. 
'* Were I in England now, fays Trinculo, on firft difcover- 
ing Caliban, and had but this fifti painted, not a holiday 
ioolthttc but would give a piece cf filver««^When they wiU 
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jicft give a doit to relieve a lame beggar, they will lay out 
ten \o fee a dead Indian;" 

Such is the inexhauftible plenty of our poet*s inventiony 
that hz has exhibited another charadier in this play, entirely 
fais own; th^t of the lovely and innocent Miranda. 

When Profpero firft gives her a fight of prince Ferdinand^ 
ihe eagdj^ly exclaims, 

^What is't ? a fpirit ? 

Lord, how it looks about ! Believe me, fir. 

It carries a brave* form. But *tis a fpirit. 
Her imagining that as he was fo beautiful he muft necef- 
farily be one of her father's aerial agents, is a ftroke of na- 
ture worthy admiration : as are likcwife her entreaties to 
her father not to ufe him harfhly, by the power of his. art j 

why fpeaks my father fo ungently ? This 

Is the third man that e*er I faw j the firft 

That e'er I figh'd for ! 

Here we pet-eive the beginning of that pafTion which Prof- 
pero was detrous fhe fliould feel for the prince ; and which 
fee afterwands more fully exprefles upon an occafion which 
ilifplays at oiice the tendernefs, the innocence, and the fim- 
plicity of her charaftcr. She difcovers her lover employed 
in the laboricus ta/k of carrying Wood, which Profpero had 
enjoined him to perform. " Would, fays ihe, the lightning 
had burnt up thofe logs that you are enjoined to pile !" 

y — If you'll fit down 

ril bear your logs the while. Pray give me that, 

I'll carry*t to the pile, — — 

— Ycu look wearily. 
It is by feledlng fu h little and almoft imperceptible circum« 
ftances, that $hakefpeare has more truly painted the paffion» 
than any other writer : afFedtion is more powerfully expref- 
fed by this fimple wifh and offer of ailiflance, than by the 
unnatural eloqiience and witticifms of Dryden, or the amo- 
rous declamations of Rowe, 

The refentnient of Profpero for the matchlefs cruelty and 
wicked ufurpation of his brother ; Jbis parental afteftion and 
fblicitude for tie welfare of his daughter, the heirefs of hH 
dukedom j an4 the awful fokmnity of his charadhsr, as »• 
ikilfui magiciat j are all along pre^ved with equal confift> 
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•oc^Tj 4ig9i^ aiKl 4«corQ9i : one jp^ of ^s behjiviottrde- 
ferves to be particularly pointed out. During jthe cxhil^^oR 
of a fott^ vfkk whkk >he ha^ osdered Ariel to entertaiy Fer- 
4iJiM4 9nd M J,ranfi9> he iUts A^denly fjrom the recoljkciion 
of the coflfpijrjicy of Caliban ^i^d h^ coa^deiiates a^c^ft his 
life, aaMiiiimifles )m att^^int (firkin ^»ko inft^/tly ya- 
nifh to a hollow and confufed nolfe. lie WW ^ ^ 
greatly moved ; and Ajit^bly tjo this J^gitation ot xoijlA, which 
his danger h^^ expitod^ he takes occ^ifion^ fyoffk t|« fiidden 
diiappearance of the vi^iv^aiy fc^vc> to aoocaJlise in ^e dif^^ 
44li(ion of aU thinj^s : 

«-, — , ^Th^ our *0[pn. 

As I foretold you, werjB all ^iri|s } »M 
Ajre melfiiBd into air, into th^n mr : 
And, like the bafekffly fabxick .ccf this yiBic$, 
The cloud capt towessj the gorgequy ^ac^. 
The folemn temples, .th^gteat globe ii^f>^ 
Yea, all which k inhent, ^aU ^iflotve f 
A)id, like this unfub^ntiial jtageaat /aded^ 
Leave not a ra^ behin d 
•To thefe noble images he g^ds a ihoKthut <0i9p< 
fsrration on human life, not excelMd by iMiy ] 
moral and fententious Euripides : 

- - i ^Wearc fweh ftuff 

As drtams are made on ; and o^if'^ttfe JU^ 
Is rounded with a ilcfep 1 ■ ■ ■ ■ " 
Thus admirably is an uniforqiity of oh«nad«-, that 1^« 
ing beauty in dramatic poefy, preserved thfovghout the 
Tempeft. And it may be farther remarked, <hat the uni*; . 
ties of a£Kon, of place, and of dme, are in thi| ^fiUkfiH^^:- 
tlmoft conftantly violated by .8hake%«ai;e, '^Jffcfy oBiiBin^;"' 
The a^on is one, great, iind entire, thejteMation of Frof- 
pero to his dukedoni ; this bufinefs i^ranfafi^d |n ithiecoiOf. 
pafs of a fmali ifland, and in^' or near, the caYc^^ Pirofp^ao |* 
though indeed, it had been more artful and fegulnrtohave 
confined it to this fingle 'fpot ; and the tsae fvhAch ^hf: ipc- 
•^ion takes up, is only equal ^ that ;of> -the leprefeatotion i 
an elegance which ought Ahtr^f^^^tbt aitaed at in «rf>y wjbV-> 
oondufted fable, and for-thV ir ^ of whiicl, a jrncict^ «f 
the flutft entertaining iacideiitf caa (carc«ly a|<we« 
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NOTES 

O N A 

MIDSUMMER-NIGHT'S DREAM. 

THB iuftory of our old p^eti it (6 little knowo^ s^ad 
the fir^ ^dittofiR of their works become fo very fcarct » 
Ihac it is hard pronouacing sny thing certjun about them : 
Butt if that pretty fantaftical po^m of ]>r«ytqo*s called 
w Nymphi4t«> or, 7k$ Cmrt of Tairi ^^ be early enough in 
time> (i^s, I believe, it is j for I nave feen an edition of 
tlut author^ paftorjis, printed in 1 593, quarto) it is not im- 
ptrohable, that Shakefpeare took from thence the hint of his 
iairics ; a line Qi that pofm> " Thorough hu(h, thorough 
hriar/* occurs alfo in hia play. The reft gf the play it> 
doubtlefs, invention : the names only of Thefeus, HippoU- 
»a, and Th<<feu«' foiip»r hyes, Antiopa and others, being 
hiftoricali and taken from the trandated ]piut..rch> in the 
•rtickN-^Thef^uf. 

P. S$. If 6^ X,0cf^ with«ring out ir ywnf^ man's mfepMe.} 
Long withering 9Ht i«, certainly, not good £ngUft« \ rather 
think Shakefpcare- wrote. Long wintering on a young nuuCs 
revmut. War 8.* 

Uid*'] That the common reading is not good Eagliih, I 
eanaot pa feeivty and therefore find in myfeif no temptation 
to change it. JonNtoM. 

P. 86. i, J6, Jkii'm tb" mfreffscn of btrfanufic,] The ex- 
ptefiicm is elegaot and pretty, it alludes to the taking the 
impreffion oS a key in way, in order to have another made 
to unlock a ctdiinot. W Jk r a . 

L. a8.. Or u b^ dtath^ tuxor^ing $§ owr law,'] By a law of 
Stim^ Pare Bt« had tha abfolute power of life and death over 
their children. So it fuited the poet's purpofe well enough 
to fuppofe the Ath^niana had it heforo..<.->^Qr pei^^tpji he 
either thought nor knew any thing of the matter. Wahb. 

P. 87. 1. I. To you your fgti^er fi'ould he as a gcd, 

Qm, ^ko €iimpos'4y<mr. lf£^m i yta^ andMtt^ 
To w bom you are but as a form m wax 
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-. By him imprinted 'y. and nokhinhhp<Kver ., 
ToLZAVt.tbeJigureordisfig[ir&it.] Weihould rcaui. 
To 'lkve the figure, Sec, 
1. e. releve, to heighten or add to the beauty of the. figure 
which is faid to be imprintd by hm» 'Tis from the French, 
rehver. Thus they fay, Tafijferies relevees d^or. In the^me 
fenfe they ufe enle-ver, which Maundeviile makes EnglMn of 
in this manner : — ^* And alle the walles withinne ben co- 
vered with gold and fylver, in fyn plates : and in the plates 
ben ftories and batayies of knyghtes£ffZ0va//* p. 228. Raba- 
is is, with a ftrain of buffoon humour, that equals the fober 
elegance of this pafTage in our poet> calls the fmall gentry of 
Iranct, Gentilhammes de 6as relief, Warb. 

ISid.'] I know not why fu harfh a word ihould be admitted 
with fo little need, a word that, fpoken^ could not be un- 
derftood, and of which no example can be iliewn. The 
fenfe is plain, ** you owe to your father a being which he 
may at pleafure continue or deftroy,** Joh n s. & Can.- 

1.. 14. J know mt, by ivhatfOTver I ammadeboldS^ It was 
the opinion of the ancients, that when a perfon did or faid 
any thing that cicecded his common faculties of performance^ 
that he did it by the affiftan«.e of fome God. So here /he 
infinuates, that it was love that enabled her to plead his 
caufe. . Warb. 

L. 31. Thus all the copies, yet earthlier is fo harih a 
word, and earthier happy for happier earthly a mode of fpeech 
fo unufual, that I wonder none of the editors have propofed 



earlier I apiy, Johnson. Earthly hz^py, Capxll. 

P. 89.1. 1^, Come, my Hippolita^ what cheer, »y lovefX 
Hippolita had not faid one fingle word all this while. Had 



a modern poet had the teaching of her, we ihould have found 
her the bufieft amongft them $ and without doubt, the loven 
might have expe61: a more equitable decifioni. But Shake- 
fpeare knew better what he was about \ and obferved deco- 
rum. Wabb. 

L. 22. Beteem them,'] Or pour down upon them. Popb. 

IbidJ] Give them, beitow upon them. The word is ufed 
JbySpenfer. ' Johniom. 

L.23. Eigb me, for Ak me. For aught » kermia was 
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inferted in the folio 1632, but is now changied for the firft 
reading. Johnson. 

L. 27.1 Enthraficd to low 5 vulg. to iove. Theob. 

P. 90.1. 6. Momentaty is the old and proper word. Johns. 
L. 8. Brief as the light' ning in the coUkd night, 

That, iff a- Spleen, unfolds hoth heaven and earth, 
And ere a man hath power to fay. Behold ! 
The jaws of darknefs do devour it «/»,] Tho' the word 
Spleen be here employed odly enough, yet I believe it right. 
Shakefpeare always hurried on by the grandeur and multi^ 
tude of his ideas aiTumes, every now and then, an uncom^ 
mon licence in the ufe of his words. Particularly in com- 
plex moral modes it is'ufual with him to employ one, only 
to ezprefs a very few ideas of that number of which it is 
compofed. Thus wanting here to exprefs the ideas — of a 
fudden, or — in a trice, he ufes the word SpIeiH j which pai*- 
tially confidered, fignifying a hafty fudden fit, is enough fc* 
hinU) and he never troubles himfelf about the further or 
fuller figniiication of the word. Here, he ufes the word 
Spleen ioT a fudden hajiy fit ^ fojuft the contrary, in the Two 

Gentlemen of Verona, he \x{t» fudden for fpleenatic fudden 

fuips. And it muft be owned this fort of converfation adds 
a force to the di£tion. Wa r b • 

L. 20. / have a widow aunt, feff,] Thefc lines perhap« 
mi^t more properly be regulated thus : 
I have a widow aunt, a dowager 
Of great revenue, and /he hath no child. 
And Hie refpej£ls me as her only ion ; 
Her houfe from Athens is removed fev^n leagues. 
There, gentle Hermia, may I marry thee. 
And to that place— - Johnson. 

L. 27. If thou lovfl me then 

Steal forth thy father'' s houfty &c. 
Her. My good Lyfander, 

, Ifwear to thee by Cupid* sftrongeft how, 
By, &c. &c. 

In that fame place thou hafi appointed me 
To-morrow truly will I meet with thee,'] Lyfander does 
•but juft propofe her running away from her father at mid- 
night, and ifaraight fhe is at her oaths that ihe will meet him 
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•t tkc place #f fsudf^v^uf • Not en* ^bt or hefitatlpt, 

i^Qt one condition of aflurance for Lyfander's conAaacjr* 
lEithf r (he was i)9ufip9«fly ctnmiig { or «Uc luul before jilted 
kimi ?nd hft covJd «ot lielUve h^r wttWt a th^uijuid 9«ths. 
But Shakefpgire obfi^rv^d nature at another rate.-^<^«The 
fpeecl}$f 4re divid^i wrongs aiid muft ba thus jncaified; 
when'Lyfand^r ha4 proppfcd hvr running away with him, 
^e repUes, 

Hir, My gopd I/y£ui4cr«-n9- 
4<|d ic ij^iig oa to . »k fficunty 6>r his fidality. This he per- 
ceives, and interrupts h<r with the (rant «f what Ihe ce- 

J4j[f, I fwear to the? by Cupid'i ftrongeft bow, ftc. 
^y all the V9WS that ever men have hioke, 
Jn number nwre than eyer woffian fpokg i - i 
Kefe ihe interriiptfi him in her turn ; deeiaree herfe}f fatis- 
£ed, afid eonf^^nts tP f«^et him ift the following woJrdfi> 

^r. — r la. that £fime pla^e thou had appointed ine, . 
To^mori-cw try ly will I aieet with &ee. 
This 4ivir}pn of the lines, beftdes preferving the ehamft^r* 
gives the dialogue infinitely mere forcr^and fpirit. Wai a. 
Bid*] Thi« emeodAtipn is judietons, but not necefiary. 
The ceofure of men, as oftener perjured than woman, ^BetoA 
fo indite that line more proper for the lady. Jon h zqv . 

P. 91, 1. 1 c. Tour eyts are ktU^ftan.] This was a cfimpit- 
ment not unfrequent among the old poets. The lode^ftar 
is the /eatiirig or guiding ftar, that is the pale ftar. The 
magnet is for the fame r«afon called the (odefiutt, either be- 
caufe it Mf if on, or becauie it guide the failar. Milton has 
the fame thought in VAlh^p^^ 

Towers and battlements it fftei 
Bofom^d high in tufte4 tvees. 
Where perhaps fom^ beaatjr Itf^ 
The Cynofure of neighboring ey«. Jons •!>» . 

L. 19.] This emendation it taken ftom the Oxford edi- 
tion. Tne common reading is, Yourwotdi /V ^ttb» 

JUHKSON. 

P. 9». I. ip.l Ferhapt the reader may not difeover the pro- 
priety pf thefe rmfit. Hermia 'm willing to com^oit Helena, 
«a4 t« 9f old 9U tppMraoct of triunph over )isv. She th^n- 



d by Google 



MIDSUMM£K-VIGHT*t DREAM. 5 

fere bids her not to confider the power of pleafiog^ as an ad- 
vantage to be much envied or biuc)i de^red, fince Hefmia, 
whom &e coniiders 9s poiTeffing it in fome fupreme degree> 
has found no other dlfe£t oif it than the lofs of hftppinefs. 

Johnson. 
h, 22. < Emptying our bofoms of their counfils fweird 3 
Ttire my tyjander and nyfilfjbail mat \ 
And. thence from Athens turn etw^y oyreyet, 
Tofiek new friends andfirango conjpamons. 
This whole fcene is ftridlly in rhyme j an4 that it deviates lA 
thefe two couplets, I am perfuaded, is owing to the igno- 
rance of the firft^ and the inaccuracy of th<? later editors : I 
have therefore ventured to reflore the rhymes, as I make no 
doubt but the poet firft gave them. S'weft was eafily cor- 
ruptcd intofivelled, becaufe that made an antithefif tg emptyr 
ing : and jtrange companions our editors thought w<is plain 
EngliHi -y but firanger companies, a Uttle quaint and unintelii- 
|ible. Our author very often ufes tfit fuhftantive ftranger ad- 
j^iveh \ .;nd companies, to £gnify companions : >Vs Rich. II. 

To tread xhtfiranger paths of baniihinc|it. 
And Heij. V. 

His companies unlettered, rvde and /hallow. 

THfoy. &Cape|.l. 
P. 93. 1, 15^ In game.] Gamfi here fignifte^ not coptentioui 
fUf, hiftfpprtf jejt. So Spenfer, 

Twil^t earneil and twix^ g/tw* Joh ^ s. 

P.' ^4.1 In this fcene Shakefpc^ tal^es advan^g^ of 
l^s Jl^nowWge of the theatre to r^icpjc the prejycjices an4 
competitions of t!}e players. Bot;tQn>> who is g^Be^-aJly ac- 
^owl^ged the principal a^r, declare? hi$ inclination to 
^ for a tyrant, £ojf a p^rt of fury^ tun^ui^, and fx^.ife, fy ch a; 
Pfpry y<uing man pants toper form' when )ie 6rfl fteps ypQi^ 
thie &»ai, T^e fi^me B/pjuom^ who ^m$ hrf;d in ji tiring- 
rooflo, nas aw>ther hiftrionica) pai&on. He is for engroirif}g 
every ^^ apd WQuW ejfcju4c his jpfeiior? frojn a|l poifibjr 
liw of 4iftin£tion : he is therefore defirous to play Pyr^najjs, 
Thi^> ao4 <J» Won ^ the fapv tji^e. Tp^ n^b. 

L. $, Prow M tea poiift,] KcsL^gooBf Ut, IVavII.^ 
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• 
Wcihould read, 

A part to tear a cap in. 
For as a ranting whore was called a tear-Jheet, (2d Part 0/ 
Hen. IV.) fo a ranting bully was called a tear-cap. For this 
reafon it is, the poet makes bully Bbttom, as he is called 
afterwards, wifli for a part to tear a cap in. And in the an- 
tieut plays,, the bombaft and the rant held the place of the 
fublime and pathetic, and indeed conftituted the very eiTence 
of their tragical farces. Thus Bale, in his a^a of Englifh 
votaries, Part II. fays,—" Grennyng like termagauntes in 
a play." Warb.* 

Ibid,"] Nic Bottom's being called ^«Z|yBottpm, fcems to have 
given rife to this judicious conjcdlure j but it is. much more 
likely that Shakefpeare wrote, as all the editions give it, 
f' a part to tear a cat in ;** which is a burlefque upon Her- 
cules's killing a lion. Can. of Crxt.* 

P. 95. 1. 8. the raging rocks 

And fbkfering Jhochy &c.] I prefumethis to be 
either a quotation from fome fuftian old play, which I have 
not been able to trace j or if not a direft quotation, a ridi- 
cule on fome bombail rants, very nearly r.:fembling it. 

Theob.* 

L. 20. fpeak as fmall as you *cv'dlJ] This paflage 

fhews how the want of women on the bid ilage was fupplied. 
If they had not a young man who could perform the part 
with a face that might pafs for feminine^ the chara^er wai 
afted in a mafk, which was at that 4lrne a part of a lady's 
drefs fo much in ufe, that it did not give any unufual apr 
pearance to the fcene : and he that could modulate his voice 
in a female tone, might play the woman very fuccefsfuUy. 
It is obferved in Downes's Memoirs of the Play-houfe, that 
one of thefe counterfeit l^eroines moved the paffions more 
ftrongly than the women that have fince been brought upon 
the ftage. Some of the cataftrophes of the old comedies, 
which make lovers marry the wrong women, are, by recol- 
lection of the common ufe of maiks, brought nearer to pro- 
bability. Johns. 

L. 29. you muft play Tbljhfs mother,] There 

feems a double forgetfulnefs of our poet, in relation to the 
characters of this interlude. The father and mother of 
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Thiiby> and the father of Pyramus, are here mentioned, 
who do not appear at all in the interlude ; but Wall and 
Moon/hine are ijoth employed in it^ of whom there is not 
the leaft notice taken here. T h e o b . 

P. 96. 1. 28. Purpie-in-grain heard,'] Here Bottom again 
difcovers a true genius for the ftage, by his folicitude for pro- 
priety of drefs, and his deliberation which beard to chufe 
among many beards, all unnatural. ' Johns. 

P. 97, 1. 10. At the dukis oak 'we mee t hold, or cut 
bowitrings.] This proverbial faying came originally from 
the camp. V/hen a rendezvous was appointed, the militia 
foldiers would frequently make excufe for not keeping word 
tliac their bcwfirlngs ivere hrcke, i. e. their arms unfervice- 
able. Hence when one would give another abfolute af** 

furance of meeting him, he would fay proverbially told 

tr cut hovffirings, i. e. whether the bowfb-ing held or broke : 
for cut is uftd as a neuter, like the verb frets. As when we 
fay, x.^Q firing frets — xhtf Ik frets, for the pailive^ it is cut or 
fretied, Johns* 

L. 12.] So Drayton, in his Court of Fairy, 
Thorough brake, thorough briar. 
Thorough muck, thorough mire. 
Thorough water, thorough fire, Johns. 

Ibid,] For thrcugh bujb, &c. read in all the places thorough. 

Holt.* 
L. 19. To dew her orbs upon the green,] For orbs Dr. Gray 
is inclined to fubftitute kerbs. The orbs here mentioned are 
the circles fuppofed to be made by the fairies on the ground, 
•whofe verdure proceeds from the fairy*s care to water them. 
They in their courfes make that round. 
In meadows and in marihes found. 
Of them fo caird the fairy ground. Drayton, Johns. 
L. 20.] The cowflip was a favourite among the fairies. 
There is a hint in Drayton of their attention to May 
lOorning.— For the queen a fitting tow'r, 

Qumh he, is that fair cowfiip fivm' r ■ ' ■ 

In ^U your train there's not a fay 

That even went to gather May, 

But ihe hath made it in her way. 

The taUtfi there thatgiowcth. Johns. . 
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p. 98. K^." '* " ■ M tfjpyits,'] t-oBy habit, losiyi Idt" 
t^ky all d^noftf bdtH i^^inty of body aiid dtittncf^ <»f 
mJnd. ^ Joiri«9. 

L. ro. ■ Ci&gwgg/fiyg.] CbartgeUffg rt dDaimonfy ufcd 

for the child fuppiofed to Iw itfft by the fairies, but here for 
the child taken away. Johvs, 

h, i6, ■■■ «' ■■ 'Jieen,J Shining, bright, gay. Jokks. 

1/. 17. But they dofquat^,"] ft^fyttare here is \t> parrel. 

Ami areyoTt fmo fttcb fooU to ftjuareyflr* thh f Gt a r. 

The French wdrd CQtnrectirr& ha«h l3ie fafnt iihport. 

JOH-NS, 

L. «f.— — -fiBrff_/&rrttorf, and kHavr/h/jbrtte, 

CaU'd RoMn C^odfeHo^o : areycu naf be, 
TkaifrigBi the maidais of the 'bilagcree. 
Skim mifkj and fomeiimss hhcttr in tbepam. 
And b^bfs make the breathhfi huf-isoifi cha-n : 
'Artdfom^ime make fbedrhtk to bear no barm, 
Mij^^ad ni^bt-^and'rers, laagbing at tbeir bomi ?] 
This account of Robin Goodfellow correfponds, in every 
• article, with that given of him in Karfenct's Deelofation, 
ch. 20. p. 135. " And if tlia« th« bowlc of crcfame were not 
duly fett out for Robin Ooodftllow, the friei*, and Silfe the 
di^ry^maid — why then, either ilhe pottage wasr btirnt to next 
day in th6 pot, or fhe cheefds would not cordkr, dr the bat- 
ter would not come, or the ale in the fat never would have 
gpt head, l^it if a pater-ndfter, or an houfle-egge were be- 
turned, or a patch of tyfhe unpdid~— ^then beware of buH*- 
beggars, fpirits, &c.** He n mentioned by Cartimght, as 
» fj^mt particvkrly fontf of difcotocerting and difhxrbing dtf^ 
meftick peace and etCotiotAf. 

Saint Francis and Saint Bienedight, 
BlefTe this houfe ftiora wicked wight : 
From the night-mare, and the g<>btin> 
That is hight Oo6ifeiiAo Rtbin, 
Keep it, fire. Cartwrtght*s Ortiiitrjr, aft llf . fc» J, t^ 

Waetok.* 
L. 23. Skim mHk, and fomaimes lab(mr in ^ phnn. 
And bootlep make tie breathM^lm/M/f dbem. 
The fenfe of tHefe- Kn«s is eon^fed. <^ Artf not yon he, 
(^•tiic fairy) that lUfSllC the cftttiiltry gk4f)<tiMK-ikim milk. 
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«ork in the band-mill, and iilakd the fired daky-^omaa 
churn without eff«^ T' The nittntion of the m'tU h Ikttt 
vfelefs. I would regulate the tiacs thus: 
And fometimes make the breathl«f« lujiurewife cheni 
Skim mtlk, aad. bootlefs labour ia the qmm. 
Or by a firnple traafpofitioi) of the Hne8> 
And bootfefiy make th« breathlefs cbum 
Skim-milk, and fometimes labour in the quern. Jonifft. 
L. 27. Tkofe tbst Hohgohrm esUyini, iatdyu9ta Puck, 

Ttu do their tMr*« < 

To thefe traditionary opinions Milton has reference ill 
r Allegro: 

Then to the fpiey nut-brown ale,' ■ 
With ftories toid of maay a feat,- 
How Fairy Mab the jwlket» eat; 
She was pinched and puird, flie faid. 
And be by frier*s kmehora led j 
Tells how the dru^sging goblin fweat 
To earn his creaffi-boiwl dul/ fet, 
Whenia one ilig)M ere gfiflnpfe of mor» 
His /hadowy flail had threih'd the corn 
Which tea day-feboiiirers eould not end. 
Then Ees him dowi» the M^ fiend. 
Alike account of Puck is given by Drayton : 

He mceteth Puck, whkh moft men call 1 

Hobgoblin, and on him dech faS. ■■' ' 
This Puck fetms. ba€ » iHammn dolt, 
Sull walking like a. sagged cok. 
And oft out of a bufli doth bolt» 

Of p«rpolb to deceive ue | 
And leading us fin mkk» a* ftray^ 
Long winter*s nights out of the way, 
^And when we fticfe in mtit: and elltyy 
He doth wicb laughttr Uavh m» 
It will be. apaarenc to him choc AaK oeiiipai« £>ii^^tni^9 
peeaa with ihie pla^, that ctthat one of the poetsi ee>>^ 
paed^the ethc*^ or, aolrat&ep betiei^y ^aC there vims' tlitti> 
fum» fyflcnL ti tke fai/Bf eaai|iiso geiiesally nceived^ w4i(ie&* 
th£yba«Kreprefented as accurately as the^eouU. W&eiftiA 
Drayton or Shakefpeare wrote firf^ I cannot difcover. 

Johns. 
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L. 30. P ttck^" thou Jj>eai]ft aright,'] 1 have filled up the 
verfe which I fuppofc the author left complete. Johns. 

Wid. } T hou fpeakeft me aright. C a.p e l l . * 

It ic^s that in the fairy mythology Puck, or Hobgoblin, 
was the trufty fervant of Oberon, and always employed to 
watch or detefl the intrigues of queen Mab, called by 
Shakefpeare Titania. For in Drayton^s Nymphidia the 
f^me fairies are engaged in the fame buiinefs. Mab has -an 
amour with Pigwiggen ; Oberon being jealous, fends Hob- 
goblin to catch them, and one of Mab's nymphs oppof;:s him 
byafpell. Johns. 

L. 36. roafted crab,] Crab-apple. Hanm.* 

P. 99. 1. II. Ard tailor crui,] The cuftoni of crying tailor 
at a fudden fall backwards, I think I remember to have ob- 
ferved. He that flips befide his chair falls as a taylor f^uats 
upon his board. The Oxford Editor, Dr. Warburton 
after him, and Capell, read and rails, or cries, plaufibly, but 
I believe not rightly. Befides, the trick of the faiiy is rc- 
prefented as producing rather merriment than anger. Johns. 
• L. 13. And waxen,] And encreafe, as the moon coaxes. 

Johns. 
. L. 15. But room. Fairy ^ The word Fairy, or Faery, 
was fometimes of three fyllables, as often in Spenfer. 

Johnson. 

P. 100. 1. 8. Didjl thou not lead him through the glimmer- 
ing night.] We fh.uld read, 

Didfi thou not lead him glimmering, through the night. 
The meaning is, fhe conducted him in the appearance of fire 
through the dark night. Wa x b. 

Ibid,] It is not eafy to guefs at the reafon which induced 
Mr. Warburton to corrupt the text in this place. The com- 
mon reading, 

Didft thou not lead him through the glimmering nighty 
prefents us with an image univerfally known, and readily 
apprehended. But. to.reprefeat the queen of fairies her- 
felJ^ as fupplying the place of a Jack o' the Lanthorn> 
makes a mofl burlefque contraft with that dignity of cha- 
ra^er with which the poet bath doathed her^ and is indeed 
perfedtly ridiculous. ^ Rxvis. 
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h, 9. From Pertgauay whom be ravifii'd,'] 
Thus all the editors ; but our author, who diligently pe- 
rufed Plutarch, and gleaned from him, where his fubjecl 
would ^mity knew, from the life of Thefeus, that her 
name was Perigyne (or Perigune) by whom Thefeus had 
his fon Melanippus. She was the daughter of Sinnis, a 
cruel fobber, and tormentor of pafl'engers in the Ifthmus. 
Plutarch and Athenapus are Voth exprefs in the circumftance 
of Thefeus raviniing her. Theob. 

Jb'^J] Feriginla, Cap ell.* 

L. I^. And never Jinci the mddle fummer* i fprtttgy &c.] 
There are not many paffages in Shaicefpeare which one can 
be certain he has borrowed from the ancients ; but this is 
one of the feW that, I think, will adn^iit of no difpute.— 
' Our author^s admirable defcription of the miferies of the 
country being plainly an imitation oi that which Ovid 
> draws, as confequent on the grief of Cerc:9 for the lofs of 
her daughter. 

Nefcit adhuc ubi lit : terras tamen increpat omnes : 
Ingratafque vocat, nee frugum munere dignas. 

E rgo illic fxva vertentia giebas 
Fregit aratra mcmu parilique irata colonos 
Ruricolofque boves letho dedit : ^rvaque juffit 
Falkre depofitum ijU'tataquefemlna fecit. 
Fertilitas tcrrae latum vulgata per orbem 
Sparfa jacet. Primis fegetes moriuittur in herbts, 
Et mo^o fol nimius, nimiui modo corripit imber: 
SiderOfue ventique nocent, Jo H N s • 

The middUfummerifpringJ] We ihould read that. For it 
appears to huvebeen fome years fince the quarrel firft began. 

Wars. & Cap. 

Jbid."] We fliould re-:eftablifli the ancient and authentic 

reading, •* The middle fummer's fpring}'* that is, never 

fince the fpring preceding laft Midfummer. Mr. Warbur- 

ton's corrediion fuppofes fome certain more diftant fummer 

to have been mentioned or referred to before. But no fuch 

mention or reference'is to be found. Re vis.* 

L. 15. Paved fountain,'] A fountain laid round the edge 

with ftone. Johns. 

Vol.1. B 



d by Google 



1% NOTESONA 

L. 19. Tbe voinds pipingJ] So Milton: 

While rocking winds are ftf^g loud. Johnson. 

L. 22. Pelting r'rjer.'] Shakeipeare has in Lear the fame 
word, low peb'mg farm. The meaning is plainly, defpkable^ 
meatiy Jorryy loretcbed^ but as it is a word without any rea- 
ibnable etymology, I fhould be glad to difmifs it iortetty ; 
yet it is undoubtedly right. We have petty pehing officer in 
Meafure for Meafore. Johns. 

L. 23. Overborn their continents.'] Borne down the banks 
that contained them. So in Lear, 

-. Clofe pent guilts 

Rive their concealing continents. Jo h n s . 

L« 29. The nine-mats morris.'] This was fome kind of rural 
cbcis. War^.& Johns. 

Jbid."] Dr. W. and Dr. J. have both ov rlooked a material 
error of the prefs in this line. We Hiould read nine-men^z 
MORTICE. The nnortice is the frame on which t\it pins or 
men, are placed, in the game of nine-pins. That this marticef 
or frame, which often has cavities for xh&pins, might be filled 
with mud, is eafily conceived ; but that any kind of rural 
chefs fhould be fo circumftanced is impoffible. Anon.* 

L. 32. ■ want their winter here.] The 

concluding word is, certainly, a very dragging expletive : and 
though I have not ventured to difplace it, I fcarce believe it 
genuine. I once fufpefted it ihould be, 

want their winter chear 5 

i. e. their jollity, ufual merry-makings at that feafon. Mr, 
Warbgrtonhas ingenioufly advanced a more refined emen- 
dation, which is fubjoined, and which I (hould undoubtedly 
h;^ve advanced into the text, could I have ever traced the 
word in any o£ Shakefpeare*s writings : but I think he ra- 
ther feems fond of baUtmf'd. Chaucer and Spencer, I know, 
: both ufe herie very frequently. From the latter FU produce 
a paiTage, where in tfne couplet it is joined with hjwm an^ 
carol^ as here in our author : 

Tho* wQoldeft thou learn to carol of love, 
And bery with hymns thy laffes glove, 

tnd. Shepherd's Kalendar for February. Th kob.* 

Uidfl /The human mortals wa/it their pointer ■siv.] 
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But fare it was not one of the circumftancc^ of mifery, here 
recapitulated, that the fufFercrs wanted their winter. On 
the contrary, in the poetical defcriptions of the golden age^ 
it was always one circumftance of their happinefs that they 
wanted winter. This is an .idle blunder of the editos^s* 
Shakefpeare without queftion wrote. 

The human mortals want their winter bayed, 
j. e. celebrated. The word is obfolete ; but ufcd both- by 
Chaucer and Spencer in this figntfication, and the follow- 
ing line commends the emendation. 

No night is now with hymn or carol hlcft ; 
and the propriety of the fentiment is evident. For the win* 
ter is the feafon of rural rejoicing, as the gloominefs of it 
a.id its vacancy from country labours give them the /Wi- 
nation and opportunity for mirth ; and the fruits, now gathered 
in, X.\it means. Well the efore might fhe fay, when ihc had 
defcribed the dearths of the feafons and fruitlefs toil of the 
hufbandmen that 

The human mortals want their vnntt^t heryed. 
But principally, fince the coming of chriftianity this fcafon, 
In commemoration of the birth of Chrift, has been particu- 
larly devoted to feftivity. And to this cuftom, notwith- 
ftanding the impropriety, hymn or carol hUfi certainly alludes, 
Mr. Theobald Giys, *« that Shakefpcare feems rather fond of 
hallowed." Rather than what ? haliowedis not fynonymout 
to hetyed but to hleft. The ambiguity of the Englifh word hlefi 
confounded him, which iigniiics either praifed or fan£}ified. 

Warb. 
- IbidJ] After all the endeavours of the editors this paffage 
ftlU remains to me unintelligi>-le. A cannot fee why winter 
is, in the general confufion of the year now defcribed, more 
wanted than any other feafon. Dr. Warburton obferves that 
he alludes to our practice of finging carols in December ; but 
though Shakefpeare is no great chronologer in his dramas, I 
chink he has never fo mingled true and falfe religion, as to 
give us reafon for believing that he would make the moon 
tncenfed for the pmiffion t>f our carols. I therefore imagiiM 
him to have meant heathen rites of adoration. This is not 
aH the difficulty. Titania^a account of this calamity is not 
ftfffici«ntly conftqutatiak. . Mm .find m noinury thtrelbie 
B 2 
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they fing no kymnsy the moon provoked by this omiffion al- 
ten the feaibns : That is, the alteration of the feafons pro- 
duces the alteration of the feafons. I am far from fuppoiing 
that Shakefpeare might not foraetimcs think confufedly, and 
therefore am not fure that the paflage is not corrupted. If 
weihould read, ' 

And human mortals want their wonted yeary 
Yet will not this licence of alteration much mend the nar- 
rative ; the caufe and the efft€t are fHU confounded. Let 
us carry critical temerity a little further. Scaliger tranf- 
pofed the lines of Virgirs Gallus. Why may not the fame 
experiment be ventured upon Shakefpeare, 

The human mortals want their voontedyear, 
' The feafons alter j hoary-headed frofts 

Fall in the frefh lap of the crimfon rofe ; 

And on old Hyem's chin, and icy crown. 

An odorous chaplet of fweet fummer buds 

Is, as in mockery, fet. The fpring, the fummer. 

The childing autumn, angry winter, change 

Their wonted liveries } and the *mazed world, 

By their increafe, now knows not which is which. 

No night is now with hymn or carol bleft j 

Therefore the moon, the govemefs of floods. 

Pale in her anger, waflies all the.air ; 

And thorough this diftemperature, we fee 

That rheumatick difeafes do abound : 

And this fame progeny of evil comes 

From our debate, from our dii&ntion.* 
f know not what credit the reader will give to this emenda- 
tion, which I do not much credit myfelf. Johnson. 
Ibid,} Tbefftring, tbefumtier. 

The childing autumn^ angry winter change 
Their wonted livtrics I and th* amazed world 
By tbar increafe now knows not winch is vfhich ;^-] 
Whofo increafe ? or what increafe ? — Let us attend to the 
Ceatiment^^pring, Summer, Autumn and Winter change 
ihwlhferies, i. e. Spring and fummer are unfeafonably cold $ 
and autumn and winter unnaturally warm. This tempera- 
ture he calls the liveries or the covering of the f^aibns. 
Wucb, he fay9> confounds the amased worlds thav a^** 
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knows not which is which. This being owing then to the 
feafons changing their garb> the laft line was doubtldl's wrote 
thus^ 

By their incbafe now knows not which is which, 
i. e. by the temperature in which they ire fit. The meta- 
phor before was taken from cioatb'mg, h'ete noxn jewels, /«- 
chafe coming from the French,' Enchaffeure, a term in ufe 
amongft goldfmtths for the fetting a ftone in gold, 

I'he chiding autumn.] The quarto of 1600, and the folio 
of 1623, read chllding, and this is right. It is aii old word 
which iignified teeming, bearing fruit. So Chaucer, in his 
Ballade of our Ladie, fays, 

Chofln of Jofeph, whom he toke to wive, 
Unknowyng hym, cbild'mg by miracle— 
This is the proper epithet of autumn, and not chiding, 

Warb.» 

Bytht'irincreafe.] That is, by th^ produce. Sir T. H. reads 
falfely, inverfe, John»on. 8c Re vis a l, 

L. 20. Henchman,] Page of honour. The office was abo- 
liihed by Queen Eli^beth. . Gkay* 

L. 30. Which fhe ivitb pretty dnd tvitb fwimmtng gate 

Following \ber womb then rkb with my young jquire) 
• JVould imitate ■] Fol/owing vrhzt} flie did not follow the 
ihip, whofe motion fhe imitated : for that failed on the wa- 
ter, fhe on the land. If by foUow'mg we are to underfland 
imitating, it will be a mere pleonafm— imifiS/iii^ vfould imitate. 
From the poet^s defcription of the adlions it plainly appears 
we fhould read 

FOLLYING 

Would imitate 
i. <;. wantoning in fport and gaiety. Thus the old Englifh 
* writers-^— tf«^ thiy bekeven itAyly-and falfeh'^-^izy^ Sir 
J. Maundeville, from and in the fenfe of fJatrery to play 
the wanton. This exa£lly agrees to the attion defcribed— ^ 
full often basjhe goffipt by my ftde-^-^n^ when «« have laughed 
to- fee, Warb* 

Ibid,] The foregoing note is very ingenious, but ftncefoi" 
lying is a word of which I know not any example, and the 
favourite might, without much licentioufnefs of language, 
be faid to follow a fhip that failed in the dire^lion o£ the 
coaft, I think there is nQ fufficie&t reafon for adopting it* 
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The ooiflage of new wocds is a mlent remedy, not to W 
■ltd byt in the iaft neceffity. Joukson. 

Z^.] If the leader ever hath (een a ihip fciidding before 
thewiiidy with its £nre>£nl grown big-beilkd^ as the poet cz- 
.pfcfies ity with the fweUii^ biecse ; he muft recoUed that 
in foch a cafe, the fail proje^ fo far forward, that it feexns 
to a fpe^tator on the ihoie, to go in a manner before the reft 
of the veflel ; which for the fame reafon, appears to feUmVf 
'though cloieiy, after, with an eafy fwimming motion. — ^I'his 
was the ibiage, which the fairy^s tavoarite, taking die hint 
from, and the advantage oi her pregnancy, endeavoured to 
imitate $ and this (he did, by wantonly difplaying before her 
the convexity of her fwelling belly, and moving after it, as* 
the poet defcribes ** with pretty and with fwimming gait.** 
—Such being the fenfe of the paflage, the text is ofily af- 
ceruined by pointing and reading thus : 

Which fhe, with pretty and with fwimming gait 
Following her womb, then rich with my young fquire. 
Would imitate. Ken ax ex.* 

P. 102. 1. l6, ' Thou remember ft 

' Since once I Jot upon afremontory. 
And heard a mermaid on a dolphms back. 
Uttering fucb dulcet and harmonious breath, 
That the rudefea grew civil at her Jong 5 
jind certain ftarsjbot. madly from tb^r^heres 
To hear thefea-maid's mufic^^'l The iirft thing obfcrv- 
able on thefe words is, th it this aAion of the Mermaid it 
laid in the fame time and place with Cupid's attack upon the 
Veftal. By the Veftal every -one knows is meant Queen £ii. 
zabeth. It is very natural and reafonable then to think that 
the Mermaid (lands for fqmc eminent perfonage of her time. 
And if (<y, the allegorical covering, in which there is a mix- 
ture of fatire and panegyric, will lead us to conclude that 
this perfdn was one of whom it had been inconvenient for 
the author to fpeak openly, either in praife or difpraiie. AU 
this agrees with Mary Queen of Scots, and with no other. 
Queen Elisabeth could not bear to hear her commended ; 
and her fucceflbr would not forgive her fatyrift. But the poet 
hat io well marked out every diftinguiihcd circnmftance of 
her life and charader in this beautiful allegory, as will Icaiv* 
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no room to doubt about his fccret meaning. She ib called a 
Mennaid, i. to denote her reign over a kingdom lituated in 
the Tea, and 2. her beauty and intemperate luft, 
Vt turpiter atrum 
Definat in pifcem mulier formofa Aiperne. 
For as Elizabeth for her chaftity is called a Veftal, this un- 
fortunate lady on a contrary account is called a Mermaid. 
3. An antient ftory may be fuppofed to be here alluded to. 
The emperor Julian tells us^ Epiftle 41. that the Sirens 
(which} with all the modern poets> are Mermaids) con- 
tended for precedency with the Mufes^ who overcoming 
them, took, away their wings. The quarrels between Mary 
and Elizabeth had the fame caufe^ and the fame iffue. 

Warb. 

Jhuf] — — ** Ut turpiter atrum 

" Definat in pifcem mulier formofa fupeme." 
which thofe who do not underdand Latin, will perhaps think, 
is a proof of what Mr. W. aiferts ; or at leaft fomething to 
his porpofe. — Not to take notice of the famenefs of the caafc ; 
if what Mr. Warburton fays of the ijue be true, then ieads 
and xviMgs are thtfame ; for Queen Mary loft her head. 

Canons.* 
On a dolphins backj] This evidently marks out th«t 
difUngui/hing circumilance of Mary^s fortune, her marriage 
with the dauphin of France, fon of Henry II. 

Uttering fucb dulcet end harmonious breath.'] This alludes to 
iter great abilities of genius and learning, which rendered her 
the moft accomplifhed princefs of her age. The French 
writers tell us, that, while (he was in that court, ihe.pro- 
-noimced a Latin oration in the great hall of the L^ouvre, 
with fo much grace and eloquence, as filled the whole court 
with admiration. 

That the rude fea grew crvil at her Jong,"] By the rude Jea Is 
meant Scotland encirJed with the ocean j which rofe up in 
jtrms againft the regent, while fhe was in France. But her 
return home prefentiy quieted thofe diforders ) and had not 
her ftrange ill condudl afterwards more violently inflamed 
there, fhe might have paffed her whole life in peace. There 
is the greateft juftnefs and beauty in this image, as the vul- 
var opinioa is, that the mermaid alwa^ s fings in florms. 
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jind certain fiarsjhot madly from tbarfpheretf 
To bear the fea-ma'uT i mufic] This concludes the dc- 
fcnptidn, with that remarkable circumftance of this unhappy 
lady^s fate, the deflrudtion Hie brought upon feveral of the 
EngliA nobility, whom ihe drew in to fupport her caufe. 
This, in the boldeft expreiiion of the fublime, the poet 
images by certain fian Jhooting fnadly from their fpberes : By 
which he meant the earls of Noirthumberland and Weftmor* 
land, who fell in her quarrel; and principally the great 
duke of Norfolk, whofe projected marriage with her was at- 
tended with fuch fatal confequences. Here again the reader 
may obferve a peculiar juftnefs in the imag'ry. The vulgar 
opinion being that the mermaid allured men. to deftrufHon 
by her fongs. To which opinion Shakefpeare alludes in His 
Comedy of Errors, 

O train me not, fweet mermaid, with thy note, 
To drown me in thy fitter's flood of tears. 
On the whole, it is the nobleft and jufteft allegory that was 
ever written. The laying it in fairy land, and out of nature, 
is in the chara<^er of the fpeaker. And on thefe occafions 
Shake/peare always excels himfelf. He is borne away by 
the magic of his enthufiafm, and hurries his reader along 
with him into thefe ancient regions of poetry, by that power 
of verfe, which we may well fancy to be like what, 

dim Fauni Vatefque canebant. Warb. 

L. 26. Ctf/>;V/ all-arm*d ;] Surely, this prefentsus with a 
very undaJSical image. Where do we read or fee, in ancient 
hooks, or monuments, Cupid armM more than with his bow 
and aifow ; and with thefe we for ever fee him armM. And 
thefe are all the arms he had occafion for in this prefent ac- 
tion ; a more illuftrious one, than any, his friends, the claf- 
' ficks, ever brought him upon. — ^The change I make is fo 
iinall, but tlie beauty of the thought fo great, which this 
alterjition carries with it, that, I think, we are not to hefi* 
tate upon it. For what an addition is this to the compli- 
ment made upon this Virgin <^een's celibacy, that it darned 
the power of love ? as if his empire was in danger, when 
.this ImperUd Vetrefs had declared herfelf for a ilngle Hfe : (• 
powetrol wpuld her great example be in. the worrd.*-^eeB 
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BJxzabeth could not but be pleafed with our author's addrefs 
Vpon this head. Warb. 

Jhid,'] Ml-^mCd^ does not fignify drejfid tn panoply ^ but 
only enforces the word qrmed^ as we miglit fay all-booted, I 
am afraid that the general fenfe of alarmed, by which it is 
ufed for put into fear or care by whatever caufe, is later than 
our author. Johnson. 

P. 103. L 6. And maidens call it love in idlenefs.j This is as 
fine a metamorphofis as any in Ovid, with a much better 
moral; intimating that irregular love has only power when 
people are idle^ or not well employed. War b. 

L. 25. ■ / am inviiibk.] I thought proper here to ob- . 
ferve, that as Oberon and Puck, his attendant, may be fre- 
quently obferved to fpeak, when there is no mention of their 
entering ; they are defigned by the poet to be fuppoft^d on the 
ftage during the greateA part of the remainder of the play ; 
and to mix, as they pleafe, as fpirits, with the other adors ; 
and embroil the plot, by their interpofition, without being 
feen or heard, but when to their own purpofe. T»£ob. ; 

P. 104. 1. 1. The one rU&^y^ the other ftayeth meJ] Thus 
it has been in all the editions hitherto : but Dr. Thirlby in- 
genioufly faw, it muft be. The one FlI Jlay, the other Jlayetb 
me, Theob. 

Ibid. TheoneVllJlayi the other Jlayeth me,] There is not 
the leaft foundation tot imputing this bloody difpofition to 
* Demetriu^. Hit real intention is fuf&ciently expreffed in 
the common reading, * 

The one fll ftay 5 tie other ftayeth me. 
* I wiU arreft Lyfander, and difappoint his icheme of cany* 
ing off Hermia ; for it is upon the account of this latter that 
I am wafting away the night in this wood.* I believe too 
another inftance cannot be given, wherein a lady is faid 
to Jlay her lover by the flight ihe expreffes for him. The 
verb, Jlay, always implies violence, and generally by jibme 
jdnd of weapon. Revisal.* 

L. »*4Vood within this woodJ] Wode, or mad, wild, rav- 
ing.. Pope, 

P. 106. 1. 4.] All the old editions have. 
Quite over-canopied with lufcious woodbine. 
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On the maipn of one of my folios an unk^v^n hand has 
written luA woodbine, which I think is right. Jorns. 

L. 22.J A J?o»ff<i!e/ is a dance in a ring. Gkay. 

IbUS^ From rmnd comes rounddy and from nufuUl, nmmU- 
kt. The iirfl, the form of the figurey the fecond, the danc« 
in the figure, the laft, the fong or tune to the dance. 
And fong in all the roundell luftily. 

Chaucer*s Knight*sTale, 1531. Gkay. 

L. 23. Then for the third part of a mirmt§ hence.] So the old 
copies. But the Queen fets them work, that is to keep them 
employed the remainder of the night $ the poet, undoubted- 
ly, intended her to fay, Dance your round, and fing your 
ibng, and then inftantly {hcfort the third part <^ a minute) 
begone to your refpe^ti ve duties. T h e o b . 

JhiJ.] Thtii for the third part, SSc. C ap e l l .• 

JhidJ] We (hould read third part of the^ midnight. The 
COT) men reading is nonfenfe. Poffibly Shakefpcare might 
have ufed the French word Minuit, Wa r b» 

/^m/.] The common reading, fays Mr. Warburton, is iie«- 
fc/ije. And fo, becaufe he does not think the third part of a 
minute long enough, he would read midnight ; i. e. for the 
third part of. an inftant, an indivisible point of time. But 
his fatal French led him into this blunder. *< Poflibly 
Shakefpeare might have ufed the French word minuit.*^ He 
feems to be very little acquainted with Shakefpcare ; who 
could make fiich a nonfenfical conjeAure. Canons.* 

L. 28. ^-our ^uant Spirits — ] We fhould nsAfports. 

Warb. 

.IhidS\ Dr. Warburton reads againft all authority qunrtt 
Jjports, But Profpero in the Tempeft applies qimnt to Ariel. 

Johnson. 

P. io8. 1. 16. take At fenfty fweeiy tf my hntocence^ 

Love takes tpe meaning in iewi conference,] 
Here, by ibme mifchance or other, hmoeence and conference 
have been jumbled into one another*s pbces,- and thereby de- 
prived a very fenfible reply of all kind of meaning. Reflore 
each to its right place, and the fenfe will be this ; w hen 
fhe had interpreted hit words to an evil meaning, he 
replies, 

O take the fenfe, fweet^ of my conference* 
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i. e. Judge o£ my meaning by the drift of my whole 
fpeechy and do not pdrvert the I'enfe of an ambiguous word 
to a meaning quite foreign to the difcourfe. Befides^ fays he. 

Love takes the meaning in lovers innocence, 
i. e. The innocence of your love may teach you to difcover 
the innocence of mine. Thefe are the fentiments^ which 
were quite loft in this aukward tranfpofition. Waxb. 

Jhid.] I am by no means convinced of theneceility of this 
alteration. Lyfander in the language of love profeiles^ that as 
they have one heart, they (hall have one bed. This Hermia 
thinks rather too much, and entreats him to /ye further off, . 
Lyfander aniwers, 

O ! take the fenfe, fwcet, of my innocence, 
Underftand the meaning of my innocence, or my innocent meaning. 
Let no fufpicion of ill enter thy mind. 

Love takes the meaning in love's conference. 

In the converfation of thofe who are affurcd of each 
other's kindnefs, not fufpicion but hve takes the meaning. No 
malevolent interpretation is to be made, but all is to be re- 
ceived in the fenfe which love can iind, and which /ove can 
dilate. . Johns. 

P. 109. 1. lo. Near to this lack-love, this ki/i-curtefy.J 
Thus, in all the printed editions. But this verfe, as Ben 
Jonfon fays, is broke loofe from his fellows, and wants to 
be tied up. I belive the poet wrote. 

Near to this kill-courtefy. 
And fo the line is reduced to the meafure of the other. But 
this term being fomewhat quaint' and uncommon, the 
'players, in my opinion, officioufly clapped in the other, as 
a comment \ and fo it has ever fmce held po/Teffion. 

Theob.&Cap.* 

P. III. 1. II. ' Reafon becomes the marjhal to my 'wil/.J 
That is. My will now follows reafon. Johns.' 

. P. 112.] In the time of Shakefpeare there were many 
companies of players, fometimes five at the fame time, con- 
tending for the favour of the publick. Of thefe, fome wer« 
undoubtedly very unikilful and very poor j and it is proba- 
ble that the defign of this fcene was to ridicule their igno- 
rance, and the odd expedients to which they might be driven 
i>y the want of proper decorations. Bottom was perhaps th< 
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bead of a tiTal hoafc, and is tbcrefore homwred witb an a6*s 

head. JoBKt. 

P. 113. L 5* Snowt. ByV Uheu a farbms fi0r.'\ Bf our 

laJy-kin, or I'mU ladyj as ifakba is a corropdon of iy tmyfikb, 
Theie kiiui of oaihs are laugh<ui at in tbe Firll Part of 
Henry the Foorth, aa III. fc. 3. when Hocfpnr telk hdy 
Percy, upon her faying in pod fioiby ** Yon fwear like a 
comfit-maker^s wife, and gXTC foch iarcenet foiety for your 
oaths, as if yoa never walked farther than Finlbiiry.** 

Grat.* 

P. 115. t 9. In the old editions,— ^iiy tbou fbere a vkYulc'^ 

The verfes (hould be alternately in rhyme ; hut Jveet in the 

clofe of the firft line, and while in the third, will not do tor 

this purpofe. The author, doubtlefs, gave it, 

ftay thou but here a lohit. 

i. e. a little while : for Co it fignifies, as alfo any thing of 
no price or conlideration j a trifle : in which fenfe it is very 
frequent with our author. Treob. 

P. 116. 1. 9.1 It is plain by Bottom^s anfwer that Snout 
mentioned an afs'i bead j therefore we fhould read, 

Snout. O Bottom, thou art changed ^ what do I fee oa 
thee ? An afs^s bead f Joh n son . 

P. 117. 1, z — 5.1 Thefe lines are in one quarto of 1600, 
theiirft folio of 1023, the fecond of 16.32, and the third of 
1664, &c. ranged in the following order : 

Mine ear is much enamoured of thy note, 
On the firft view to fay, to fwear, I love thee } 
So is mine eye enthralled to thy ihape. 
And thy fair virtue's force (perforce) doth move me. 
This reading I have inferted, not that it can fuggeft any 
thing better than the order to which the Unci have been re- 
ftored by Mr. Theobald from another. 4to, but to ihew that 
fome liberty of conjecture muft be allowed in the revifal of 
* -works fo inaccurately printed, and fo long negle^ed. Johns. 

L. 10. • r— ^^-f'*0 Joke <>«■ fcoif. PoF B . 

P. I x8. 1. 8. ' tbe fiery glow-womCs <ytf/.J I know 

not how Shakefpeare, who commonly derivra his know- 
ledge of nature from his own obfervation, happened to place 
the glow*wonD*8 light in his eyes, which ii only in his tail. 

Johns. 
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L. 13.] There are but. three fairies that falute Bottom j 
nor does he addrefs himfelf to more, though four had en- 
tered before, whom the queen had called by name, and com- 
manded to do their courteiies. In ihort, I cannot tell what 
is become of monfieur Moth, unlefs he be prudestly walked 
off, for fear of cavalero Cobweb : for we hear no more of 
him, either here or in the next a£t, where the queen, Bot- 
tom, and fairies are introduced again. Gray. 

L. 28. patience,'] The Oxford edition reads, / 

i(i:0W^o»r parentage welL I believe the correction is right. 

Johns. 
P. 119. 1. 13. patches*'] Patch was in old lan- 
guage ufed as a term of opprobry; perhaps with much the 
fame import as we ufe raggamufHn, or tatterdemalion. 

Johns. 
L. 21. — ff0w/.] Ahead. Saxon. Johnson. 

L. 23. — - m'mnock,) This is the reading of the old quarto, 
and I believe right. Mwnekin, now minxy is a nice trifling 
girl. ' Mmtock is apparently a word of contempt. John. 

L. 25. — y^''^') Company. So above, that barren ^r/ j and 
in Waller, A fort of lufty fhepherds ftrive. Johnson. 

P. 120. 1. 4. And at 9urfiamp,) This feems to be a vici- 
o 8 reading. Fairies are never reprefentcd ftamping or of a 
fize that fliould give force to a fiamp, nor could they have 
diftinguiflied the ftamps of Fuck from thofe of their own 
companions, I read, 

And at zfiump here o'er and o*er'one falls. 
So Drayton, 

A pain he in his head-piece feels, 

Againft afiubbed tree he reels. 

And up went poor Hobgoblin's heels } 

Alas his brain was dizzy.— 
At length upon his feet he gets. 
Hobgoblin fumes. Hobgoblin frets^ 
And as again he forward fets. 

And through the buihes fcrambles, 
Aftump doth tr'^ him in his pace, 
Down fell poor Hob upon his fa.e. 
And lamentably tore his cafe, 
' Among the briers and brambles. Johnsoiv* . 
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Ihul,) I apprehend the ftamp of a fairy^s foot might ope^te 
to the full as ftrongly on this occafion, as the ftump of a 
tree. Steevens. 

L. 9.) Some Jleevesy fome bats.) There is the like image in 
Drayton of Queen Mab and her Fairies flying from Hob- 
goblin. 

Some tore a ruflF, and fome a gown^ 

^Gainft on'e another jufbliqg ; 
They flew about like chaff i'th* wind, 
For hafle fome left their mafks behind. 
Some could not ftay their gloves to find, 

Th re never was fuch buflling. Johksok. 

L. 517. Being o'er Jboes in blood,) An allufion to the Proverb, 
Over ihoes, " over boots. Joh n son . 

P« 121. I. 6. Ker brother* s noon //V«"with th" Antipodes.) She 
fays, ihe would as foon believe, that the mocn, then fhining, 
could creep through the centre, and meet the fun^s light on 
the other fide the Globe. It is plain therefore we ihould 
read 

— - r tF Antipodes, r. e» in the Antipodes where the fun 
was then fhining. Warb.* 

Ibid») Excellent Grammarian, as well as Philofopher ! 
Why noontide with (/. e, among) the Antipodes, will not 
mean on the other fide the globe, (whi h is all that the con- 
text and Mr. Warburton want it to mean) is utterly unac- 
countable. 

But in the Antipodes, is a very inaccurate exprcflidn ; for 
the Antipodes means not a place on the globe, as Mr. War- 
burton's explanation, in the Antipodes where, neceflarily 
impiies ; but the people inhabiting that place. Canons.* 

P. X2I.1. S.] Old copies rezAfo dead, in my copy fome 
reader has altered dead to dread, Johnson. 

L. 21. brave touch,) Touch ih Shakefpear** time was the 
fame with our exploit, or nthtrftroke, A brave touch, a noble 
ftroke, un grand coup. * Mafon was. very merry, pkafantly 
playing both with the ihrewd touches of many curfl boys, 
and the fmall difcretion of many lewd Ichoolmafters.* 
Afcham. Johns. 

L'. »5« — mifpris^d,) Miflaken } fo below mjfnjm is mif- 
take. JOHNSON. 
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P. -124. 1. 4. Taurus* from,) Taurut is the name of a 
range of mountains in Afai» Joh n son , 

L, 7. — fealofblifs,) He haseifewhere the fame image. 
But my kiifes bring again 

Seals of iowe, but fealM in vain. Johnsok. 

L. 13. Can you not bate me^ at I knew yea do. 

But you mufijoin in fouls to mock me too ? ) This is fpokea 
to Demetrius. The laft line is nonfenfe.. They ihould be 
read thus. 

Can you not hate me, as I knqw you do, 
But muft join infolents to mock me too > 
meaning Lyfander, who, as (he thought, mocked her when 
he declared his paflion for her, Wa r b u r ton .* 

Ibid,) The text is furely wrong. Wc may read, join In 
fcorns, or f'ow «» feoffs. Johnson. 

Ibid,'\ For infills, read illfotih, Obs< & Con j.* 

L. 20. A trim exploit, a manly enterprize.) This reproach, 
in the form of it, ieems extremely to have the cad of that, 
in the I ft. y^neid ; 

Egregiam vero laudem, tc fpolia ampla refertis ! 
Una dolo, Bivum, &c. T h e ob .♦ 

L. 24. Extort a poor fouls patience,) Harras, torment. John. 
P. 125.1. 3. My beart to ber,) We ihbuld read. 
My heart ra^itb her, but as gueftwife, fojourn*d. 
So Prior. No matter what beauties I faw in my way^ 

They were but my vifits, but then not my homr. Joh n. 
L, 21. — allywjierv O^s.) I would willingly believe that 
the poet wrote^tep? Or^. John. O^s, Capell. ' 

L. 27. '^infpite of me,) I read,<infpite to me. John. 
P. 126. 1. 19. Two oftbefirft Lifje, coats in Heraldry, 
Due but to One, and crewned with one Creft,) The true Cor- 
reAion of this PaiTage I owe to the Friendfliip and Commu- 
nication of the ingenious Martin Folks, Efq;— Two of the 
firftifecond, &c. are Terms peculiar in Heraldry to diftinguifh 
the different quarterings of Coats. Theobald. 

P. 127. 1. 17. -^fvtb an argument,) Such zjitbjeff of light 
merriment. John* 

L* 26. Tfy tbreatt bow no nureBrengtb tban ber weak prmft,) 
This line is certainly but an enlargement upon, or rtthcr a 
vtriatioo in terms of the fenfe of the preceding line» Bu^ 
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in that, there is a defignM Antithefis .between ccmftelznd «r- 
ireat : this cohtraft of terms is wanting, in tkreafi zMprmtfei 
Kifherefore we need make no difficulty of fubftituting prayers. 
Indeed, my fufpicion is, the Poet might have coined a fub" 
lUntive plnral, (from the verb, to pray) prays ^ i, e, prayings 
entreatiesy befeechings ; and the indentity of found might give 
birth to the corruption of it into praife. But I have chofen 
the known and familiar word. .Theob.* 

Uid.] Wt^k prays. Cafell.* 

P. 130. 1.20. You Alfffimw.— ) Shakefpeare might have 
given it. 

You Minim, you,— — f. r. You Diminutive of the Crea* 
tion> you Reptile, as in Milton. Theobald. 

P. 1 3 1. 1. 6. My legs are hmger, tbougb, to run o'Ufay.) After 
this: line Mr. Pope hath added the following one ffom the 
firft edition. I amamaxedjandknofwnotwbattofay. For what 
reafon Mr. Warburton and Dr. Johnfon hath reje£ted it, I 
cannot comprehend. Re visa l.* 

L. 14. —fofirt,'] So happen in the jflhc, John. 

P, 131.1. i»\^-^^'uirtuousprcpertyJ] Salutiferous. So he 
calls, in theTempeft, poifonous dew, wicked dew, John. 

L. 25. Ettn till the eajiem gate, ejifiety red. 
Opening on Neptune with fair blefled beams, 
turns intoyellorsu ^oid kis fah-green ftreams/\ The epithets 
fair blejfsd are an inHpid unmeaning expletive. Shakefpeare, 
without doubt, wrote, 

Far-bleffing beams ; 
i. e« whofe genial rays have the moft extenfive influence. 
A corruption of the fame kind we meet with in Tmon, 

Thou blefTed-breedingyvif. 
which fhould be read, 

Tbott bleffing-breedingyiyff, 
i. c. who giveth bleffings wherever it fhines. Wabb.* 

P. 134. 6. 'buy this dear,} i. e. tbou Jbould pen dearly 

for this. Though this is fenfe, and may well enough ttusA, 
yet the poet perhaps wrote tbou Jhak *by k dear. So in ano- 
ther place, thoujhalt aby //. So Milton, 

How dearly I abide that boaft fo vain. Job N son. 

P. 135. 1. 17. Naught JbaU go ill.] We fhould read, nought, 

RSVISAL.* 
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IhidijtSlV,'] 1 fee no good reafon yfhy thii 4th aft fli^uld 
begin here when there fecms no interruption of the a£Vion. 
Tn the old quai^tprof 1600 there is no divilion of afts, which 
' feems to have fieen afterwards arbitrarily made in the £r& 
folio, and m ay therefore be altered at pleafu re. Johnson^ 
L.20« — ^<:^.3 Tocey is tofooth, John. 

P. 136a. 14.J ^^#. ^Yorkfhire)for^. Pope. 

L. iS. jotting gcMf monjimr, but to help Cavatero Colnoeb t* 
fcratch^l Without doubt it mould be Cavakro Peafeblojfom : as 
for Cavalen Coifweb, he had juft been difpatched upon a pe- 
rilous adventure, j^non. Gray, 

P. 137. 1. 7. —-andbt allvvfiys awajf,^ In the former edi- 
tions, — <«</ be always away. What I was (he giving her 
attendants an everlafting difmiflion ? No fuch things th^y 
were to be ftill on duty. I am convinced, the Poet meant, 

" ' ■ and be all ways away, 
i, c'.difperfe yourfelves, and fcout out feverally, in your 
watchy tJiat dangeir approach us from no quarter. Thxob. 
J^.'j Mr. Jpton reads, 

And be away — away. JohKson. 

Ibid.'] I fliculd imagine Shakefpcare might have written. 
Fairies, begone, and be akuays V rF way, 
.That is, be ftill ready at a call. I am the rather inclined to 
think this may be the true reading, as the fairies here fpoken 
to are evidently thofe very fairies whom the Queen had above, 
appointed to attend peculiarly on her pavamour. Re vis.* 
L, S, So doth the woodbine tbefweet honey -fuckle^ 

Gently entwift j the female i-vyjo • 

Enrlngs the barky Bngen of the elm,"] What does the 
woodbine entwifi? The honey -luckle. But the. woodbine 
and honey-fuckle wrare, till new, but two names for one and 
the fame plant. Florio, in his Italian Dictionary, inter- 
prets Madre Seha by woodbine or bonnie-fuckle. We muft 
therefore find a fupport for the woodbine as well as for the 
ivy» Which is done by reading the line thus : 

So doth the woodbine, the fweet honey-fucklc. 
Gently entwift the maple ; Ivy fo 
. Enrings the barky fingers of the ejm. 
The corruption might happen by the iirft blunderer dropping 
the p m writiag the word tuaple^ which word thence became 
Vol. I. C 
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male, A following trarifciiber^ for the fake of a little fenfe 
and meafure> thought fit to change this male into female^ 
and then attached it as an epithet to Ivy. W ar b . 

Mr. Upton reads, ^ 

So doth the 'woodbine the fweet honey-fuckle, 
for bark of the wood. Shakefpeare perhaps only meant fo 
the leaves involve the flowrr, ufing woodbine for the plant 
and honey-fuckle for the flower; or perhaps Shakefpeare 
made a blunder. Johnson. 

lbid»'] A very fmall' alteration merely in the pointing, to 
wit, a comma only after entwift, and another after enrings^ 
will render any further change unnecelTary. For then the 
conftrudtion will be thus, ' So the w^oodbine, the fweet ho- 
ney-fackle, doth gently entwift the barky fingers of the ehn, 
fo the female ivy enrings the fame fingers.* Where the dif- 
ferent manner in which the honey-fuckle and the ivy avail 
themfelves of the fupport of the elm branches is very aptly^ 
and naturally exprefled by the two different verbs, entwifl, 
and enring, the former gently and loofely twifting toond 
them, the latter adhering to them with a ftrifter embrace. 

Revisax.. 

P. 138. L. 9.] Dianas budy or Cufid'tjow'r.'} Thus all the 
editions. The ingenious Dr. Thirlby gave me the correc- 
tion, o^erCutid*i flower. Thkob. 

L. 18. Tntitjive the fenfe. Vvlg./w the fenfe, 

Thiob. 

L. 18. Dance In Duke Tbejeui boufe trmmpbantfy. 
And bleji it to all fair fofterity.'] We fhould read, 
■ ■ '• ■ to all^r poflerity. 

i. e. to the remoteil poftenty. W a r b , 

P. 1 39. 1.3. Then, my S^ueen, inflkneefad,'] Why, Jad? 
Fairies, according to the received notion, are pleafed to fol- 
low night. For that reafon, and for bettering the rhyme, I 
think it very probable that our author 'Vijots-^in filence fade j 
i. e. vaniih, retreat. In which fenfe our author has elfe- 
where employed this word. As in Hamlet, fpeaking of the 
ghofl*s difappearing, 

It faded at the crowing of the cock. Tr i o b . 

Vnd^ Mr. Theobald fays, why fad > Fairietf are pleafed 
to follow night. He will have it fade ; and io, to mend the 
rhime, fpoiis both the (tak and grammar. But he mif. 
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takes the meaning of fad | it iigniiies only graye^ fober $ and 
is oppofed to their dances and revels, which were now ended 

at the iinging of the morning lark. So Winter's Tale, 

A^ 4. « My father and the gentleman are in^^^ ulk. For 
grave or ferious, Wa*b. 

P. 139. 1. 12. Our obfervatlon is performed,^ Meaning the 
obfervance of the time prefcribed for their nuptials, Han. 

Jh'ui.^ The honours due to the morning of May. I know 
not why Shakefpcare calls this play a Midfummer-Night*8 
■Dream; When he 10 carefully informs us that it had happened 
qn the preceding May day. Johnson. 

L. 24. The files, the fountains, ^fy region near, 

Seernd all one mutual cry, "] It has been propofed tp 
me, that the author probably wrote mountains, from whence 
an echo rather proceeds than from fountains : but as we have 
the authority of the ancients for lakes, rivers, And founfaks 
-returning a found, I have been diffident to didurb the text. 

Thjob. 

Ihid*] I believe the true reading is motfffftf/W. ^ Warb. 

L. 20.] So fanned. So marked with fmall fpots. John. 

P. 141. 1. 14. Fair Helena in fancy following me."] Fancy is 
hijre taken for love or affeBion, and is oppofed to /»ry, as 
before. 

Sighs and tears poor Fancy % followers. 
Some now call that which a man takes particular delight in 
hi^ fancy. Flower fancier, for a florift, znd Bird fancier, for 
a jover and feeder of birds, are colloquial words, Johns. 

P. 142. 1. II. Aid I have found Demetrius /i;^« ^ jew^l. 

Minfi' own and not mine Qwn,'\ Hennia had qbferved 
that things appeared double to her. Helena, replies, Jo me- 
thinks s and thto fubjoios^ that Demetrius wa^ Hke a jewel, 
her own and not her own. He is here, then, compared 
to iomt thing which had the property of appearing to be one 
thing when it was another. Not the property fure of ^ jewel : 
or, if you will, of none but a falfe one. We Aould read. 
And I have found Demetrius like a gemell. 
Mine own* and not mine own. 
From Gemellus a Twin. For Demetrius had that night 
a^ed two fuch different parts, that flie could hardly think 
them both played by one and the fame Demetrius ; but that 
C % 
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there were twin Demetrius''s like the two Sofia's in the farce. 
-—From Gemellus comes the French, Gemeau or Jumeau, 
and in the feminine, Gemelle or Jumelle : So in Ma^oh^s 
tranilation of the Decameron of B©cace— " II avoit tt-ois 
fllles plus agees que les maflcs, des quelles les deux qui 
cftoient jumelles avoi^nt quinze ans. Quatrieme Jour. Nov. 3* 
Warb. Theob. &Cap. 

Und,"] This emendation is ingenious enough to deferve to 
be true. Tohnsok. 

P. 142. 1. a8. PauVd fool.'] That is, a fool in a parti- 
coloured coat. Johnson. 

P. 143. 1, 7. In the former editions ; Peradventttrey f 
make it. the more gracious, IJhallfing at her death, '\ At whofe 
death ? In Bottom's fpeech there is no mention of any flie- 
creature, to whom this relation can be coupled. I make 
not the leaft fcruple; but Bottom, for the fake of jeft, and 
to render .his Voluntary, as we may call it, the more gra- 
cious and extraordinary, faid j— I ihall fing it after death~> 
He, as Pyramus, is lulled, upon the fcene ; and (o might 
promife to rife again at the conclufion of the interlude, and 
give the duke his dream by way of fong.— -The fource of 
•the corruption of the text is very obvious. , The/* in after 
being funk by the vulgar pronunciation, the copyift might 
write it from the found, — <2*//r ; which the wife editors not 
underftanding, concluded, two words were erroneoufly got 
together j fo, fpHtting them, and clapping in an by produced 
the prefent reading— —a/ ber» Treob. & Caf, 

L. 21.] A thing of naughty which Mr. Theobald changes 
with great pomp to a thing of naughty li a good fir nothing 
thing, JOHNSOH, 

I4. 24. Made Men,'\ In the fame fenfe as in the Tempeft^ 
any monjier in England makes a man, Jon n s o n • 

P. 144. 1. 24. &c.] Thefe beautiful lines are in all the <4d 
-editions thrown out of metre. They are very well reftored 
by the later editors. Johnson. 

P. 145. 1. 16. that if Yit would hut a^rehenA^'\T\xtt{\iMXXo 
of 1600 reads, Hjat l/'it— 1. e. the imagination j and this is 
right. Wabb. 

!»,%%, Cottfiamy,'\ Confiftency; flability; certainty. 

Johnson. 

P. 146. 1. 6. — — .Gr//Philoftratc] Call £g«us,edit. 163*, 
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and £gaeu9 anfwers to his name there^ and every where clfe 
in that old edition. Gk a y. 

. L. 13.] This is printed as Mr. Theobald gave it from both 
the old quartos. In the firft folio^ and all the following edi- 
tions, Lyfander reads the catalogue^ and Thefeus makes the 
remarks. Johnson. 

P. 146. 1. 21. The thrice tbrei Mufa, &c.] This feems to 
be intended as a compliment to Spencer, who wrote a poem 
called the ** The tears of the Mufes." He feems to have 
paid his friend another, jn the fecond A&., where he makes 
the queen of fairies fay to the king. 
But I know 
When thou haft ftolPn away from fairy land^ 
And, in the fliape of Corin, fate all day 
Playing on pipes of corn, and veriing love 

To am'rous Phillida, intimating that the paf- 

lorals of that poet were fo fweet, that it was a fuperior being 
under the difguife of a mortal who compofed them. Wah. 

L. 12. Btggary.'\ 1 do not know whether it has been be- 
fore obferved that Shakefpeare here, perhaps, alluded to 
Spcnfer*s poem, entitled, " The Tears of the Mufes," on 
the negle^ and contempt of learning. This pieee lirft ap- 
peared in quarto, with others, 1591. The oldeft edition of 
this play, now known, is dated 1600. If Spenfer*s poem 
be here intended, may we not prefume that there is fome 
earlier edition of this play ? But, however, if the allufion 
be allowed, at leaft it ferves to bring the play below I59i« 

Wartok. 
L. 28. Merry and tragical f tedious and briefs 

That is hot Ice, and wondrous ftrange Snow. 3 
The nonfenfe of the laft line /hould be correSed thus, 

That is, hot Ice, a wondrous ftrange (hew ? War. 
jMd."] Read, not improbably, 

And wondrous ftrange hlack fnow. Upton and Cap. 
P. 147. 1. 20. Unlefsyou can find ffort in their iHtents»'\ 
Thus all the copies. But as I know not what it is to 
ftretcb and con an intent, I fu^ed a line to be loft. John. 
P. 148. 1. I. jindwhatfoor duty cannot do, noble Tt^eti 
Takes it in might, -not merit J\ What ears have thiefe poetical 
editors, to palm this line upon us as a verfe of Shakefpeare ? 
'Tis certain, an epithet had ilipt out, and I have ventured 
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to reftore fuch a one, (ffoor wUling duty,) as the fenfe may dif- 
penfe with ^ and wluch makes the two Yerfcs flowing and 
pcrfca. Theob. andCAFELt. 

Hid*] jiftJ what poor duty camtot. 

Noble reffep taka it in might, net merit. 
The fcnfe of this palTage, as it now ftands, if it has .any 
fenfe, in this. What the inability of duty cannot perform, 
regardful generofity receives as an ad of alHlity though not 
of merit. The contrary is rather true : What dutifulnefs 
tries to perform without al^Hty, regardful generofity receives 
as having the merit, though not the power, of complete per- 
formance. 

We ihould therefore read. 
And what poor duty cannot do. 
Noble refpcft takes not in might, but merit. John, 
L. 13.} fVe do not corneas minding to content yom. 
Our true intent is aU for yottr ddighty 
JVe are not here that you fi)wid here repent you. 
The ABors are at bam'^ &c.) I'hus Mr. Pope, 
deviating from all the (rid copies, has, unfortunately pointed 
this paflfage \ for the whole glee and humour of the pro- 
logue is in the a^or^s making falfe reilsj and fo turning 
every member of the fentences into flagrant nonfenfe. 

Theobald. 
P. 149. 1. %z. Hlsich Lion bight by name,) As all the other 
Parts of this Speech are in alternate Rhyme, excepting that 
it clefes with a Couplet ; and as no Rhyme is left to^ name^ 
we muft conclude, either that a Verfe is flipt out, which 
cannot now beretriev*d : or, by aTra&fpofition of the Words, 
as I ha^ placed them, the Poet intended a Triplet. Thbo. 

L. »9.-^iMr hlamefiti blade,) Mr. Upton ri^tly obferves 
that Shakefpeare in this line ridicules the affe^ation of be- 
ginning many words with the iiune letter. He might have 
renwked the fame of 

The rating Rocks 
And fhivering Shocks. 
. Otfcoigflc, contempoiary with our poet> itmarks and 
blaacs tht feme aiieaaties. Job v toir • 

P. 150. 1. 10.] Stmt by name. Vwlg. Flute by name. 

Tux OB 
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P. 151. 1. 19.) Linunder and Helen, are fpoken by the 
blundering player, for Leander and Hero. ShafaltiS and 
Proems, for Cephalus and Procris. Johnvon. 

L. 29.) Thef. l^ow is the Mural down iehvem the two 
NagbUun, 

r. No remeefy, my hrd, tjoben voaih art Jo valjki to hear 
without ivarning.) Shakefpear could never write this 
nonfenfe : we fhould rea d -- " to rear without warning." 

i. e. It is no wonder that walls &ould be faddenly down, 
when they were as fudd^ly up j *' rearM without 

warning.** Warburton and Capxll. 

P. 1 52. 1. 7. Here come tKuo nohie beafii in a Man and a Lion.) 
I don't think the Jeft here is either compleat, or right. It 
is differently pointed in federal of the old Copies, which, I 
fufpedt, may lead us to the true Reading, viz. 
Herf. come two noble Beafts 
in a Man and a Lien. 
immediately upon Thefeus faying this, enter Lion and Moon- 
shine. It feems v>iry probable therefore, that pur Author 

wrote, in a Mom and a iio«. 

the one having a Crefcent and a Lanthorn before him, and 
reprefenting the Man in the Moon ; tlie other in a Lion's 
hide. Theobald. 

P. 153. 1. 5.) An Equivocatxpn. ^ffvjf fignifies both the 
cinder of a candle, and hafty anger. Johnson. 

P. 155.1. 13. And thus jhe mzzM-^-^ Thus all the Edi- 
tions have it. It ihould be, thus ihe tnoans ^ i. e. laments 
over her dead Pyramus. Tkeobalo. 

L, 20.) Thefe lilly Lips, this cherry Nofe.) All Thilby's la- 
mentation, till now, runs in regular Rhyme and Mrtre. But 
both, by fome Accident, are in this £ngle Infiance inter- 
rupted. I fufpedt the Poet wrote \ 
Thefe lilly Brows, - 
This cherry Nofe, 
Now black Brows being a Beauty, liily Brows are as ridica- 
lous as a cherry Nofe, green Eyes, or Cowflip Cheeks. Thi. 

P. 156. 1. 28. In the old copies : And the fFo^heboUs the 
Moon,) As *tis the Defign of thefe Lines to cfaanderize the 
Animals, as they prefent themfelves at the Hour df Mid- 
night \ and as the Wolf is not juftty chara^ris*d by fayiag 
he beholds the Mopn 5 which all other Beafts of Prey, then 
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awake, do : and as the Sounds thefe Animals make at that 
Seafon, feem alfo intended to be reprefented 3 I make xio 
Queftion but the Poet wrote ; 

And the Wolf behowls the Moon. 
For fo the Wolf is chara£^erxz*d, it being his peculiar Pro- 
perty to howl at the Moon. (Behowl^ as bemoan, beieem, 
and an hundred others.) Wa r b u r ton . 

P. 157. 1. 15. lam fent with broom before, 

l^ofweep tbeduB behind the door, 
Cleanlinefs was always neceflary to invite the refidence 
and favour of Fairies. 

Thefe make our Girls their fluCt^ry rue 
By pinching them both black and blue. 
And put a penny in their ihoe 

The houfe for cleanly fweeping. Dr a y ton. 
L. iS. Through this houfe ^e glimmering RgU.) Milton 
perhaps had this picture in his thought. 
Glowing embers through the room 
Teach light to counterfeit a gloom. II Penferofo. 

So Drayton. 

Hence fhadows feeming idle fhapes 
Of little frifking Elves and Apes, 
To earth do make their wanton fcapes. 
As hope of paftitne haftes them. 
I think it (hould be read. 

Through this Houfe in glimmering Light. Johnson. 
L. 28.] This fpeech, which both the old quartos give to 
Oberon, is in the Edition of 1623, and in all the following, 
printed as the fong. I have reftored it to Oberon, as it ap- 
parently contains not the blefling which he intends to be- 
stow on the bed, but his declaration that he will blefs it, 
and his orders to the Fairies how to perform the necefTary 
rites. But where then is the fong ?<— •! am afraid it is gone 
after many other things of greater value. The truth is that 
two fongs are loft. The feries of the Scene is this $ after 
the fpeech o( Puck, Oberon enters, and calls his Fairies tp 
a fong, which fong is apparently wanting in all the copies. 
Next Tiunia leads another fong which is indeed Uft like 
the former, though the Editors have endeavoured to find it. 
Then Oberon difmiiTps his Fairies to the £fpatch of the ce» 
remonies. 
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The fong^j I fuppofe, were loft, becaufe they were not 
inferted in the players parts, from which the drama wat 
printed. Joqnson. 

P. 158. 1. a8. New to ycafe the farpemU tongue J] That is 
if we be difmiflbd without hiiTes. ^ Johnson. 

L. 31. Giveme ymtr bandi,'\ That is, Cbp your hands. 
Give us your applaufe. Johnson. 

JbidJ] Of this play there are two editions in quarto, one 
printed for Thomas Fiflier, the other for James Roberts, 
both in 1600. I have ufed the copy of Roberts, very care- 
fully collated, at it feems, with that of Fiiher. Neither of 
the editions approach to exa^lnefs. Fiflier is fometimes pre- 
ferable, but Roberts was followed, though not without fome 
variations, by Hemings and Condel, and they by all the 
folios that fucceeded them. Johnson. 

Ibid.'] Of this play, wild and fantaftical as it is, all the 
parts in their various modes are well written, and give the 
kindofpleafure which the author defigned. Fairies in his 
time were much in fafiiion ; common tradition had made 
them familiar, and Spenfer's poem had made them great. 

Johnson. 



End of the Notes on a Midsummzk-Night's Dbxaic. 
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VARIATIONS 



BtTWKEK TK« TEXTS or 



Dr. JOHNSON and Mr. CAPELL. 



TEMPEST. 



Dr. JOHKSON. 

p. 4 1. I Cheerly 

1 6 handle 

, 5 iz from drowning 

6 1 8 Creatures 

7 » I no Soul— 

S 2$ And Princefs 
9 30 O good Sir 

10 II into Truth 

17 hear 

11 % bore 

17 cryMottt 
2S fet 

12 %o being ^ 

14 4 boltfprit 

6 Of— •thundevclftps 
9 feem*d 
II braye 

15 32 made n» 

19 9 honey-eombs ' 
14 and woul<i*ft 

20 I humane 
S will not 

II did'ftnot 



Mr.CABEi.1. 

Cheerly, Cheerly 

hand 

for drowning 

Creature 

no lofs 

A princefs 

O yes good Sir 

unto Truth 

hear Girl 

born 

cryM on't 

nor fet 

he being 

borefprit 

O' th©— thuftderchp 

feem 

brave, brave 

made thee no 

honey-comb 

would'ft 

human 

wilt not 

C9ald*ft Jlot 
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Dr. Johnson. 

P. 20 1. 12 Know 
21 4 hand 
14 earth 
.22 26 goes on 

24 5 pow*r 

25 5 Garment 

24 and this 

25 were 
•6 22 give o^er 

27 22 Seh, So youVe paid 

31 4 the plantation 
1% wealth, poverty 
14 Vineyardy^ne 
19 And yet 

32 13 metal 

1 7 niygood 

35 II Is yours 

18 Aeep 

26 was 

36 6 where 
9 Ten 

ic you 

37 25 verity 

on guard 

40 19 at his noftrils 
30 he never 

41 16 fpatter 
44 8 trencher 

14 but their 

48 8 withal 

49 12 tell a 

50 10 dares 

26 go further 

51 23 faw women 

53 ' 1 twanging 

2 fometimes 

54 10 travel 
57 3 wroth 

24 they are 



Mr.CAPXLL. 



hands 

the earth 

goes 

pow'rs 

Garments 

or this 

are 

give him o*er 

Att, So you*ve paid 

Plantation 

poverty, riches 

Vineyard, olive none 

Yet 

mettle 

good my 

In yours 

keep 

were 

but where 

Twenty 

whiles you 

verily 

upon our guard 

at noftrils 

he ^ave- never 

utter 

trenchering 

and their 

¥dth all 

tell me a 

dare 

go no further 

faw a woman 

twanglimg 

fometime 

travail 

wraths 

they now are 
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Dr. Johnson. ' 


P. 57 


1.24 bars 


59 


5 Afperfions 




13 *ti8 now 


6i 


3 pionied and tulip' 


6z 


14 High 


63 


2 channingly 




14 winding 


64 


10 you look 


«S 


1 thou , 




13 fay 


66 


6 Humanly 




19 Goody 


69 


9 confin*d 




13 you 




17 term'd the 


70 


10 doth extend 


7^ 


11 andthcbeft 




17 fcUowly 


73 


15 Be'ftthou he 




21 and if 


74 


9 faults 




26 late; 




30 A Daughter 


75 


7 their daughter 




24 dear 


77 


73 In Gold 


80 


1 Liquor 




17 *Ti8 a ftrange 


82 


3 And now 




13 For now 



Mr. Capell* 
bafe 

Afperfion 
is now 
d pioned and tille4 
High'ft 
charming lay 
wind'ring 
you do look 
you 

well fay 
humanely 
Good, good 
confin'd together 
your 

term'd fir the 
wrath doth end 
the beft 
fellow 

Whe'r thou be'ft 
An if 
fault 
late, fir ; 
Daughter 
thefe words 
dear'ft 
with Gold 
*lixir 

This is as ftrange a 
new 



ERRATA IN THi TEMPEST. 

P. lo. 1. ip. read, my power, ^.13. 1. 3. read, ForVt 

L. 13. read. Fortunes^ P. 23. 1. 3. read, mare brav«t 
L« 28. readj ungenily. 
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MIDSUMMER NIGHTs DREAM. 



Di 


. Johnson. 


'li 


1, 7 night 


IX manhathwitdiM 


V 


30 earthlier happy 


«9 


16 Bupdals 


90 


aa remov'd 




30 the morn 


9» 


II Ukc 




13 into 


93 


20 So he 


94 


19 gallantly 


11 


14 you muft 


I there 


97 


7 more 


98 


I here 




19 Or I 








rpeak*ft aright 


99 


11 And taylor crka 




16 we were 




29 Fairies 




27 further fteq» 


100 


9 Perigune 




13 the middle 




22 HaVe 


lOZ 


II childing 




14 £vii 


102 


12 Elves 


104 


2 into 




13 thee 


105 


22 I follow 


IO§ 


23 'fore 




25 wing 


loS 


19 you make 



Mr. CAPXLLf 

Nights 

hath bewitchM 

earthly hapfTier 

nuptial 

remote 

a morn 

as 

unto 

Lo he 

gallant 

Fhtte you muft 

here 

moft 

here and there 

Either I 

Thou fpeak'ft me aright 

and rails or cries 

he were 

Fairy 

fartheftftep 

Perigenia 

that middle 

Hath 

chiding 

Evils 

Fairies 

unto 

you 

I'll foUow 

for 

vrings 

we make 
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VARIATIONS. 



Dr. JOHMSOM. 

P.ioSLao ladc-loTC 
III 4 Helen now 
3 weep 
23 minnocK 
15 latch'd 
19 wakes 
8 dread 

11 and clear 
19 tell true 

I he's 

9 ^y 

15 fee 
17 coft 
22 nobler 

5 ever 

6 It is 
8 abide 
5 fifters 
8 fchool'dayv 

13 our fides 
21 rend 
8 Love 
26 prayers 

4 feem 

5 To break away : 
take on as he 

12 poifon 
25 forbid it 

I Youjugler; oh 



Mr. Cafili. 



Helena 



119 

X20 



III 



lOft 



i»4 
126 



127 
118 



129 
131 



13* 



»34 



end fc. vii.« 

8 willingly 
XI .garment 
19 Fog 

2 its 
16 church-yard 
,23 morning light 

4 thou 

5 come there 



weeps 

mimick 

lech*d 

wak*d 

dead 

as dear 

tell true, tell true 

he be 

the 

look 

cofts 

noble 

Helen it is 

aby 

fifter 

fchcol-day 

and fides 

rent 

Loves 

prays 

not come— 

Seem to break loofe $ take on 

as you 
potion 
forbid 

you jugler you ! 
Her. I amamai'd and know 

not what to iay. 
wilfully 
garments 
Fogs 
his 

church-yards 
morning's love 
thou now 
come « 
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VAKIA 


. T I N S. 




Dr. Johnson. 


^fc. Capiil. 


p. 134 


1. 19 make up 


makes up 


'35 


4 fleep found 


fleep thou found 




9 Thou tak'ft 


next, thou tak'ft 




18 aU be 


all fhall be 




a I fmooth'd 


fmooth 


136 


XI ihould 


would 


«37 


10 Enrings 


enring 


13& 


I The Athenian 


this Athenian 




a others 


other 




16 this 


his 




17 his 


this 




ai When thou 


now when thou 




a9 poflerity 


profperity 


X39 


a I bear 


boar 


141 


17 is mettled as the 


melted as doth the 




a3 Hermiavfaw 


did fee Hermia 


14a 


n Jewel 

13 Itfeemstoipe 


Gemel 




But are you furc that we are 






v/e// awake, it to me feems 


'44 


10 thing as 


thing right as 




ao doubt to 


doubt but to 




a I amoftfweet 


afweet 




aj what 


that 


'45 


7 The madman. 


That IS the madman. The 




WhUe the lover 


Lover 




13 ihape 


fliapes 




x6 he would 


it would 




17 he comprehends 


it comprehends 


146 


aS firange fnow 


ftrange black fiiow 


'47 


I play there is 


play it is 




15 nuptials 


nuptial 


148 
'5' 


I poor duty 
31 hear 


poor willing duty 
rear 


'5». 


7 Moon 


Man 


'57 


a3 this fong 


your ibflg 
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Errata in MIDSUMMER NIGHTVDREAM. 

P. 91. 1. 21. read,jwvr» R 92. 1. 22. ftaA, tf>^Counfe/s, 
P. 94. 1. 27. re^d^Qzr. P. lo^sl. 4. i:ead^ Q*ercane0*{t, P. 108. 
1. 22. read, inteKkaiM44' P. U3. I. 1^ re»4 fM ^^^ /i»i»fi. 
P. 125. 1. tJ3. read, 0*j. P. 137. 1. 7. rca**^ ^Umnyu 
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